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M-G-M  TOPS 
AS  USUAL! 


Leq’s  grateful  to  exhibitors  and  newspaper  critics  who  have  voted  him  TOPS  again  in  all  the 
annual  film  polls.  Good  pictures  and  friendly  dealings  make  the  merry  Lion  a popular  champ. 
He’s  in  full  stride  now  to  cop  the  prizes  of  1941.  Starting  off  with  “PHILADELPHIA  STORY’’ 
(Cary  Grant,  Katharine  Hepburn,  James  Stewart)  the  darling  of  every  Film  Row.  “FLIGHT  COM- 
MAND’’ (Robert  Taylor);  “COME  LIVE  WITH  ME”  (James  Stewart,  Hedy  Lamarr)  are  January 
Joys!  And  advance  reports  on  coming  pictures  are  positively  sensational,  for  instance:  “ANDY 
HARDY’S  PRIVATE  SECRETARY”  (Lewis  Stone,  Mickey  Rooney  and  all  the  Hardys  plus  a new 
singing  marvel,  Kathryn  Grayson);  “THE  BAD  MAN”  (Wallace  Beery);  “ZIEGFELD  GIRL”  (James 
Stewart,  Judy  Garland,  Hedy  Lamarr,  Lana  Turner,  Tony  Martin,  Charles  Winninger,  Jackie  Cooper 
and  many  more);  “MEN  OF  BOYS  TOWN”  (Spencer  Tracy,  Mickey  Rooney).  Just  a few!  Keep 
your  eye  on  the  Friendly  Company! 


ERVICE  that  serves — that  phrase  has  become  an  apt  slogan 


for  BOXOFFICE  in  its  various  publishing  functions.  And  that  is  the  under- 


lying motif  of  BAROMETER,  successfully  demonstrated  through  four  volumes; 


and  now  the  fifth.  There's  a lot  we  might  say  to  preface  what  appears  on 
the  following  two  hundred  pages.  But  the  pages  tell  their  own  story.  And 
they  tell  it  well.  Concise,  yet  complete.  Practical  in  its  every  word.  So,  once 


again,  it  is  our  pleasure  to  present  a new  volume  of  BAROMETER,  packed 
with  many  little  kernels  of  information  designed  to  be  helpful  in  the  everyday 


functions  of  exhibitors  in  particular — and  of  interest  and  value  to  every  branch 


of  the  motion  picture  industry. 
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By  RED  KANN 

This  is  late  February. 

The  consent  decree  was  sign- 
ed in  November.  The  twentieth,  to 
be  precise  about  it. 

Certain  sections  went  into  effect 
as  rapidly  as  the  signature  of  Judge 
Henry  Warren  Goddard  and  the  at- 
torneys for  the  five  consenting  ma- 
jors turned  dry. 

Arbitration  became  operative,  un- 
der certain  conditions,  on  February 
1 when  the  American  Arbitration 
Association  had  promised  it  would. 

Lawyers  for  the  "Big  Five"  have 
been  analyzing,  probing  and  cutting 
apart  the  document  for  purposes  of 
handbooks  instructing  their  sales 
forces  on  the  decree,  how  it  will 
work  or  how  they  think  it  will  work. 

Decentralization  of  distribution 
machinery  has  been  concluded  by 
several  companies.  Others  are  con- 
fidently expected  to  follow  suit. 

Huddles  have  been  the  order  in 
Hollywood  and  more  are  on  the 
way. 

Sales  managers  are  trying  to 
piece  together  odd  pieces  of  a new 
selling  system  before  that  system 
has  been  tried.  They  may  or  they 
may  not  have  it,  but  time  will  tell 
about  that. 

Normal  procedure  at  this  particu- 
lar point  on  the  calendar  always 
centers  around  plans  for  the  fol- 
lowing season,  of  course.  But  this 
year  it  is  different.  Vastly  and  in- 
triguingly  different,  for  no  one  can 
tell  with  accuracy  what  will  come 
out. 

The  big  shout  where  the  decree  is 
concerned  centers  around  unwound 
selling  in  groups  of  not  more  than 
five  pictures,  all  completed  and  all 
screened  for  the  exhibitor  who 
would  bother  to  see  before  he  is 
asked  to  buy.  If  theatre  opinion 
voiced  up  to  this  juncture  is  a cri- 
terion of  the  future  under  actual 
operations,  that  shout  will  become 
a roar. 

The  reason  is  simple  enough.  Af- 
ter all  these  years,  there  is  finally 
something  new  about  to  hit  the 
deck.  Back  in  the  dim  ages,  pictures 


were  sold  somewhat  along  these 
lines,  it  is  the  fact  to  report.  But  not 
since  the  business  might  be  said  to 
have  dropped  its  safety-pin  pants 
has  anything  like  this  been  made 
mandatory  for  five  of  the  majors 
either  to  observe  or  face  contempt 
proceedings  under  the  full  spotlight 
of  the  Federal  law. 

Because  it  is  new,  different  and 
widely  removed  from  the  routine 
— some  call  it  rut — into  which  this 
business  so  nicely  and  so  comfort- 
ably has  grooved  itself  for  the  past 
two  decades,  the  speculation  runs 
high  about  the  outcome.  So  do  the 
fears  and  the  misgivings. 

Exhibitors — and  that's  practically 
all  of  them  in  a more  united  front 
on  this  one  solitary  issue  than  any 
this  writer  can  recall  in  his  approxi- 
mate twenty-five  years'  experience 
■ — ^say  they  do  not  want  to  buy  in 
five  blocks.  Yet  it  seems  more  than 
passing  strange  that,  about  to  be 
given  the  opportunity  to  see  what 
they  get  under  conditions  eliminat- 
ing blind  buying  and  reducing  the 
full-line  sale  to  a mere  shadow  of 
its  former  self,  they  turn  the  other 
way. 

They  have  been  making  much 
noise  about  buying  them  sight  un- 
seen and  about  buying  fifty  to  get 
a couple  of  These  and  a couple  of 
Those.  Now  the  chance  for  a re- 
versal of  this  is  on  the  table.  It  will 
be  extremely  interesting  and  proba- 
bly exciting  to  see  what  comes  out. 

It  is  widely  accepted  that  the 
leader  of  each  block  will  have  to 
be  commercially  hot  and  strong 
enough  to  package  the  trailing  four 
into  an  attractive  and  saleable  unit. 
Producers,  too,  are  becoming  more 
and  more  aware  that  the  days  im- 
mediately facing  them  are  to  be 
days  when  merit  will  count  proba- 
bly to  a degree  not  presently  re- 
quired. The  decree  may  send  aloft 
production  costs  because  the  im- 
pending and  stiffened  competition 
could  easily  bring  about  a race  for 
available  talent  under  the  onslaught 
of  which  even  Hollywood  will  wince. 

Half  dozen  "A's"  no  longer  will 
sell  an-  entire  product  smear.  Each 
five  will  have  to  start  off  with  on 
"A"  or  the  five  block  will  get  exact- 
ly nowhere.  But,  on  the  other  hand, 
there  is  no  formula  by  which  a plot- 
ted "A"  comes  off  its  assembly  line 


as  an  actual  "A"  and  this,  of  itself, 
presents  a problem  not  susceptible 
of  easy  solution. 

Sales  in  one  exchange  area  can 
no  longer  be  conditioned  upon  sales 
of  a different,  or  the  same,  group 
in  another  exchange  area.  The  pro- 
cess so  long  familiar  to  this  indus- 
try and  its  constituents,  therefore, 
faces  dilution,  deflation  and  perhaps 
even  dissolution. 

Are  there  any  certainties,  then, 
which  emerge  from  all  of  these  un- 
certainties? One,  at  least,  and  of 
great  importance.  All  indications 
point  toward  a wholesale  endeavor 
on  the  part  of  the  majors  to  induce 
a return  to  showmanship  on  a 
broader  scale  than  has  prevailed  in 
recent  times.  Whether  they  will  be 
successful  in  transfusing  the  exhibi- 
tor at  large  with  this  enthusiasm 
and  this  enterprise  remains  to  be 
seen.  That  they  will,  however,  un- 
dertake to  set  the  pace  for  more 
widely  flung  first-run  case  windows 
is  as  definite  as  anything  in  this 
mercurial  business  can  be.  It  may 
percolate  thereafter  down  the  line. 

Exploitation  forces,  long  a gen- 
eral in-and-out  affair  in  this  indus- 
try, are  to  become  strengthened 
where  they  now  exist;  they  are  to 
be  created  where  they  do  not.  Up 
and  down  the  land  exploiteers  will 
stalk,  committed  to  the  general  pur- 
pose of  capturing  and  centering  at- 
tention for  the  attractions  of  the  '41- 
42  season. 

Expected,  too,  may  be  localized 
advertising  campaigns  tying  in  with 
key  city  runs,  a more  intensified  co- 
operation generally  extended  by  the 
distributor  to  his  exhibitor  customer 
and  a banging  away  through  all 
possible  outlets  in  a big  push  to  ex- 
cite the  public's  interest. 

The  simple  fact  of  the  matter  is 
that,  under  blocks  of  five  selling, 
Hollywood  goes  on  trial  and  New 
York  along  with  it.  Fortunately,  if 
slowly,  the  picture  makers  are  be- 
ginning to  realize  the  test  ahead. 
Complacencies  are  not  as  rock- 
ribbed  as  they  were  six  months 
ago.  In  fact,  there  are  some  fears, 
but  out  of  them  easily  may  come 
a re-galvanizing  into  forthright  ac- 
tion. The  kind  that  brings  greater 
results  where  it  counts  most — right 
on  the  film  where  all,  including  the 
customers,  can  see  it. 
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By  IVAN  SPEAR 

The  production  outlook  for  1940- 
41  presents  what  is  possibly  the 
biggest  paradox  since  the  fledgling 
days  when  a handful  of  pioneers, 
considered  crackpots  by  their  the- 
atrical contemporaries,  moulded  a 
new  industry  out  of  celluloid  and 
then  suddenly  found  themselves  be- 
ing hailed  as  the  creators  of  a new 
"art.” 

For,  on  the  one  hand,  never  be- 
fore at  this  stage  of  the  producing- 
distributing  season  has  there  been 
so  large  a backlog  of  finished  film 
in  storage  and  awaiting  release 
dates  which,  in  many  instances,  are 
months  in  the  future. 

At  the  same  time,  never  before 
has  there  been  quite  so  much  un- 
certainty, expressed  or  merely  in- 
dicated by  film-making  and  film- 
selling executives,  as  to  what  the 
future  may  hold  in  store  for  the  in- 
dustry at  large  and  Hollywood  in 
particular. 

Yet  the  traceable  reasons  behind 
each  of  these  opposing  situations 
are,  in  some  respects,  identical. 

As  to  the  vast  quantities  of  prod- 
uct completed  and  salted  away  for 
future  reference,  the  explanation  is, 
at  least,  two-fold.  As  the  European 
War  plunged  into  its  second  year, 
and  while  the  1940-41  season  was 
barely  getting  underway,  film  com- 
panies which  entertained  only  the 
vaguest  ideas  concerning  where  the 
tide  of  international  unrest  might 
sweep  them,  stepped  on  the  throttle. 
But  it  was  not  only  the  war  which 
was  acting  as  a spur.  Unionism, 
which  has  been  growing  by  leaps 
and  bounds  on  the  Hollywood  scene 
for  several  years,  continued  to  gain 
in  strength  as  studio  workers  in 
virtually  every  classification  either 
organized  bargaining  units  or, 
through  guilds  and  crafts  already 
established,  filed  demands  for  wage 
increases,  shorter  hours,  and  im- 
provements in  working  conditions 
the  sum  total  of  which  threatened 
to  cost  producers  uncounted  millions 
of  dollars  in  added  payrolls.  The 
more  pictures  that  could  be  com- 
pleted before  this  crisis  had  to  be 
faced,  the  general  reasoning  was, 
the  easier  it  would  be  to  keep 
mounting  negative  costs  down. 

The  war,  and  the  resultant  col- 
lapse of  a large  proportion  of  the 
industry's  foreign  markets,  with  its 
consequence  in  the  form  of  seri- 


ously curtailed  revenue,  is  one  of 
the  predominant  factors  in  the  per- 
plexity with  which  film  leaders  face 
the  future.  Obviously,  and  this  has 
been  said  many  times  by  company 
executives,  the  lost  markets  must 
be  replaced,  either  by  new  ones 
elsewhere  or  by  an  expansion  of 
domestic  business.  And  the  manner 
in  which  this  is  to  be  done  has  not 
yet  been  clearly  established,  al- 
though there  have  been  experiments 
in  the  direction  of  boosted  admis- 
sions on  special  attractions,  a more 
strenuous  effort  to  sell  new  films  to 
the  American  public  and,  most  im- 
portantly, a striving  to  create  better, 
more  saleable  product.  Too,  loom- 
ing large  on  the  horizon  is  the  gov- 
ernment's consent  decree,  arrived  at 
as  the  outcome  of  the  all-industry 
suit,  and  the  provisions  of  which,  to 
put  it  mildly,  have  had  Hollywood 
running  around  in  circles  since  the 
film-making  center  has  begun  to 
realize  the  decree  may  have  a far- 
reaching  effect  on  production  meth- 
ods and  procedure. 

One  thing  is  definite,  however. 
Come  what  may,  enough  film  lies  in 
the  vaults  to  carry  most  studios  well 
into  the  spring,  though  a blitzkrieg 
might  stop  every  camera  tomorrow. 
Of  the  approximately  475  pictures 
which  Hollywood,  in  its  respective 
sales  conventions,  announced  it 
would  produce  in  aggregate  for 
1940-41,  about  300,  or  more  than  60 
per  cent,  have  been  completed — and 
this  at  a time  when  there  are  nearly 
six  months  to  go  before  the  season 
is  ended. 

Furthermore,  there  is  no  indica- 
tion, definite  or  otherwise,  that  the 
major  studios  contemplate  curtailing 
their  lineups  for  1941-42,  although 
that  possibility  is  always  more  or 
less  evident.  As  yet,  there  is  not 
one  single  discernible  instance 
where  such  a cut  may  be  under 
consideration,  while  at  at  least  one 
studio.  Monogram,  the  plan  is  to 
increase  next  year's  lineup  to  46 
from  the  1940-41  total  of  40.  Addi- 
tionally, President  Barney  Balaban 
of  Paramount  has  gone  on  record 
as  predicting  the  quantity  will  in- 
crease during  the  coming  year,  cit- 
ing his  own  company  as  one  spot 
where  the  boost  may  be  made. 

The  war,  and  increasing  public  in- 
terest therein,  will  strongly  affect 
production  schedules,  and  has  un- 
doubtedly established  a trend  which 
will  reflect  itself  in  the  coming  year's 


product — which  trend  is  analyzed  in 
detail  elsewhere  in  this  issue. 

Too,  the  filmusical  will  enjoy  a 
renaissance,  while  the  super-bud- 
geted western  will  continue  to  hold 
a prominent  place  in  the  lineup  of 
product  to  come.  Biographical  ma- 
terial, however,  once  an  important 
screen  staple,  is  almost  non-exist- 
ent. In  the  musical  category  will  be 
such  films  as  Columbia's  "Betty 
"Coed,"  "Mermaids  on  Parade"  and 
"Eadie  Was  a Lady."  M-G-M  lists 
"The  Big  Time,"  "Babes  on  Broad- 
way," "Smilin'  Through"  and  "Lady 
Be  Good."  Paramount  will  have 
"The  Birth  of  the  Blues,"  "Paramount 
Parade"  and  "The  Road  to  Zanzi- 
bar." RKO  Radio's  entries  will  in- 
clude "Sunny"  and  "Hang  Out  the 
Moon."  Republic  plans  "The  Old 
Grey  Mare"  and  "Milkman's  Mati- 
nee." 20th  Century-Fox  is  prepar- 
ing "The  Great  American  Broad- 
cast," "Song  and  Dance  Man"  and 
"Miami."  Warner  will  have  "Navy 
Blues." 

In  the  top-scaled  sagebrush  di- 
vision will  be  such  titles  as  Colum- 
bia's "Texas,"  Metro's  "Billy  the 
Kid,"  Paramount's  "Pioneer  Woman" 
and  "Rurales,"  20th  Century-Fox's 
"Sioux  City"  and  Warner's  "Fron- 
tier Doctor,"  with  a number  of  oth- 
ers planned.  Biographies,  however, 
are  limited  to  "Lucky  Baldwin," 
from  20th  Century-Fox;  "Sergeant 
York,"  from  Warner;  "New  Wine," 
the  story  of  Franz  Shubert,  from 
United  Artists,  and  "American  Vaga- 
bond," the  life  of  O.  Henry,  from 
Paramount. 

A list  of  all  announced  product 
to  be  made  by  the  major  studios 
within  the  next  six  to  eight  months 
is  contained  in  another  section  of 
this  issue,  under  the  title  "Looking 
Ahead." 

Still  largely  in  the  guess-work 
category  is  the  manner  in  which  the 
consent  decree  is  going  to  alter  the 
production  setup.  Among  the  ob- 
vious possibilities  brought  into  sharp 
focus  through  consideration  of  the 
decree  and  its  terms  are  these; 

Because  the  blocks-of-five  selling 
plan  provides  no  limit  to  the  num- 
ber of  pictures  which  may,  in  blocks 
of  five  each,  be  sold  at  once  if  all 
are  completed,  studios  may  build 
up  enormous  backlogs  and  then 
lapse  into  production  lulls,  creating 
periods  of  feast  and  famine  for  all 

(Continued  on  page  16) 
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By  PHILIP  JUERGENS 

Although  most  denizens  of  the 
Hollywoodlonds  will  probably 
continue  to  hear  "reveille"  while 
toying  with  their  scrambled  eggs  at 
the  Brown  Derby  and  "taps"  to  the 
accompaniment  of  cocktails,  a pre- 
ponderant proportion  of  them  are 
destined  to  play  an  important  part 
in  the  national  defense  program  and 
its  various  ramifications. 

Their  activity  on  behalf  of  the 
country's  rearmament  and  recruit- 
ing efforts  will,  it  appears,  be  divid- 
ed into  two  major  categories: 

(1)  The  manufacture  of  motion 
pictures  which  will  bear  upon  the 
draft  and  other  subjects  concerned 
with  war  and  the  preparation  there- 
for; and 

(2)  Actual  service,  present  or  fu- 
ture, in  Uncle  Sam's  armed  forces. 

In  the  former  of  these  fields  a 
wide-open  throttle  has  already  been 
attained.  Nearly  every  studio  has 
one  property  or  more  in  preparation 
or  before  the  cameras  in  which  some 
phase  of  the  preparedness  cam- 
paign is  the  most  important  motiva- 
tion. Unit  by  unit,  the  lineup  to  date 
looks  something  like  this: 

Columbia — "He's  My  Uncle,"  a 
conscription  musical  to  star  Fred 
Astaire,  with  Samuel  Bischoff  pro- 
ducing, and  "Red,  White  and  Blue," 
patriotic  feature  with  a military 
training  background,  to  be  made 
by  the  Irving  Briskin  unit. 

Monogram  — "Navy  Bound,"  a 
service  comedy  which  Lindsley  Par- 
sons will  produce  from  a magazine 
story  by  'Tolbert  Josselyn. 

Paramount — In  production  as  a 
Bob  Hope  starrer  is  "Caught  in  the 
Draft."  The  studio  will  also  release 
two  Richard  Arlen  vehicles,  "Power 
Dive"  and  "Forced  Landing,"  both 
of  which  have  military  aviation 
backgrounds.  Others  include  the 
completed  "I  Wanted  Wings,"  much 
of  which  was  filmed  on  location  at 
Randolph  Field,  U.  S.  army  aviation 
training  post;  and  "Among  the  Liv- 
ing," spy  melodrama,  to  be  pro- 
duced by  Sol  C.  Siegel,  and  which 
touches  upon  sabotage  of  U.  S.  de- 
fense activities. 

RKO  Radio — Being  prepared  are 
"Army  Surgeon,"  a Cliff  Reid  pro- 
duction, and  "Parachute  Squadron," 
which  Howard  Benedict  will  super- 
vise. For  release  through  this  com- 
pany Harold  Lloyd  has  completed 
"A  Girl,  a Guy  and  a Gob,"  in  which 
the  navy,  as  the  title  indicates,  plays 


an  important  part.  Lloyd  will  next 
do,  for  an  unannounced  release, 
"My  Favorite  Spy,"  starring  himself 
as  a draftee. 

Republic — "Rookies  on  Parade," 
an  Albert  J.  Cohen  production. 

Twentieth  Century-Fox  — Ameri- 
can volunteers  in  Britain's  Royal  Air 
Force  will  be  glorified  in  "A  Yank  in 
the  R.  A.  F.,"  to  star  Henry  Fonda. 
Henry  King  will  direct  it.  Then  there 
is  a Sol  M.  Wurtzel  production, 
"Flight  Surgeon,"  in  preparation,  as 
well  as  "Nazi  Ace  in  the  U.  S.,"  the 
story  of  a German  flier  interned  in 
Canada  who  escapes  to  this  coun- 
try, and  "Pearl  of  Pearl  Harbor,"  a 
musical  the  locale  of  which  will  be 
the  U.  S.  Naval  Base  in  Honolulu, 
Betty  Grable  will  be  starred. 

United  Artists — The  R.  A.  F.  will 
be  captured  on  film  in  a David  L. 
Loew  - Albert  Lewin  production, 
"Landfall,"  starring  Glenn  Ford  in 
a Neville  Shute  original;  and  in  "The 
Eagle  Squadron,"  which  Argosy 
Corp.  is  preparing  for  release 
through  Walter  Wanger's  UA  unit. 
It  is  being  written  by  Major  Harold 
Buckley  and  Hurd  Barrett.  Richard 
A.  Rowland  will  produce  "The  Bat- 
tle of  Britain." 

Warner — In  addition  to  a series  of 
preparedness  short  subjects,  being 
filmed  in  Technicolor  and  revealing 
every  phase  of  U.  S.  service  opera- 
tions, this  studio  is  producing  "Ser- 
geant York,"  with  Gary  Cooper  por- 
traying the  famous  World  War 
Hero;  "Eagle  Escadrille,"  another  R. 
A.  F.  subject;  "I've  Got  Your  Num- 
ber," story  of  sabotage  in  communi- 
cations systems,  being  scripted  by 
Robert  Kent;  "Bomb  Shelter,"  a 
story  of  London  underground;  "Navy 
Blues,"  a big  scaled  patriotic  mu- 
sical to  star  Jack  Oakie  and  Jack 
Haley;  "Mother's  Boys,"  a conscrip- 
tion comedy;  "Dive  Bomber,"  from 
a story  by  Commander  Frank  Wead, 
and  "Parachute  Jumpers,"  with 
Wayne  Morris  to  star  in  the  Barry 
Trivers  script. 

But  it  is  not  only  in  the  projected 
manufacture  of  such  film  properties 
that  Hollywood  will  contribute  to 
the  national  defense  program.  Many 
of  its  male  stars  and  featured  play- 
ers, writers,  directors,  producers  and 
other  industry  attaches  were  among 
the  millions  throughout  the  country 
listed  in  the  gigantic  draft  lottery. 
A number  of  others  hold  reserve 
commissions  in  one  or  another  of 
the  nation's  armed  forces.  So  far 
the  conscription  has  not  cut  a very 


wide  swathe  in  the  roster  of  eligible 
film  names. 

Too,  several  significant  liaisons 
have  been  effected  between  Holly- 
wood and  the  U.  S.  government. 
Formed  as  on  affiliate  of  the  Na- 
tional Defense  Coordinating  Com- 
mittee for  the  Industry  operating  out 
of  New  York,  was  the  film  colony's 
Production  Defense  Coordinating 
Committee,  with  Y.  Frank  Freeman 
of  Paramount  as  chairman.  It  in- 
cludes representatives  of  producers, 
writers,  directors,  actors  and  other 
studio  craftsmen,  and  will  serve  in 
on  advisory  capacity  on  all  films 
made  in  cooperation  with  various 
government  departments. 

Then,  and  importantly,  there  is 
the  affiliation  between  the  Academy 
of  Motion  Picture  Arts  and  Sciences' 
Research  Council  and  the  U.  S. 
Army  Signal  Corps,  photographic 
division.  Working  with  Capt.  Chas. 
Stodter  of  the  Signal  Corps  are 
Darryl  F.  Zanuck,  commissioned  a 
lieut.-colonel;  Major  Nathan  Levin- 
son; and  Sam  Briskin,  receiving  a 
captain's  commission,  in  the  produc- 
tion of  a series  of  visual  education 
training  films  for  use  by  the  army 
in  training  recruits.  The  first  of 
these,  touching  upon  social  hygiene, 
has  already  been  completed  under 
the  direction  of  John  Ford.  Levin- 
son, Zanuck  and  Briskin,  acting  as 
studio  personnel  contacts  for  the 
war  department,  and  working 
through  the  Research  Council,  will 
also  continue  to  recruit  volunteers 
from  among  skilled  studio  techni- 
cians for  enlistment  in  the  Signal 
C o r p s'  photographic  division. 
Through  posters  on  display  in  prom- 
inent locations  throughout  every 
studio  and  in  other  quarters  where 
film  workers  congregate,  an  effort 
has  been  launched  to  secure  enlist- 
ments in  such  classifications  as: 

Animation  and  title  supervisors, 
camera  repair  supervisors,  camera- 
men, chemists,  clerks,  cooks,  editors, 
picture  and  sound,  electricians,  lab- 
oratory equipment  engineers,  lab- 
oratory supervisors,  machinists,  mo- 
tion picture  engineers,  supervisors, 
mixers,  maintenance  men,  boom  op- 
erators, and  recording  and  re-re- 
cording machine  operators. 

In  seeking  such  volunteers,  how- 
ever, those  in  authority  emphasize 
that  those  enlisting  are  merely  sig- 
nifying their  willingness  to  serve, 
and  will  not  be  called  upon  except 
in  the  event  the  U.  S.  Army  is  or- 
dered to  mobilize  completely. 
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TIM  HOLT 


Directed  by 


Produced  by 
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ROBERT,  STEVENSON 


The  FLAME  OF 
NEW  ORLEANS' 

BRUCE  CABOT  ^ ROLAND  TOUNO  • MiSCHA  AUER 
.ANDY  DEVINE  . LAURA  HOPE  CREWS 


BOXOFFICE  BAROMETER 


By  LEONARD  WEISBERG 

PPERMOST  in  the  minds  of  the 
industry  as  1940  opened  was 
the  Neely  bill  and  its  possible  out- 
come, and  the  government  suit  and 
its  outcome. 

As  for  the  first  named,  an  all-out 
campaign  against  the  measure, 
which  had  already  passed  the  Sen- 
ate and  was  due  for  House  consid- 
eration, got  under  way  with  perhaps 
more  important  executive  backing 
than  has  ever  attended  a single 
piece  of  proposed  federal  legisla- 
tion. Cardinal  arguments  for  and 
against  the  bill,  touched  off  in  the 
January  13  issue  of  BOXOFFICE, 
continued  unabated  for  weeks. 

The  department  of  justice  was  pre- 
pared to  fire  all  guns  in  prosecution 
of  the  government  suit,  while  in  New 
York  Senior  Federal  Judge  John  C. 
Knox  appointed  Henry  Warren  God- 
dard as  trial  judge  to  hear  the  ac- 
tion, scheduled  to  get  under  way 
May  1.  See  BOXOFFICE  for  Janu- 
ary 20. 

In  the  same  issue  is  documented 
the  fact  that  RKO,  after  seven  years, 
had  emerged  from  bankruptcy.  Fed- 
eral Judge  William  O.  Bondy  signed 
the  formal  order  approving  the  trans- 
fer of  RKO  assets  to  the  new  com- 
pany. The  transfer  included  every- 
thing, tangible  or  real  in  possession 
of  Irving  Trust,  the  trustee. 

The  world  premiere  of  the  much- 
discussed  "The  Grapes  of  Wrath" 
precipitated  a controversy  between 
Martin  Quigley,  publisher  of  "Mo- 
tion Picture  Herald,"  and  Red  Kann, 
editor-in-chief  of  BOXOFFICE.  In  a 
signed  article  in  his  publication, 
Quigley  declared:  "The  entertain- 
ment motion  picture  is  no  place  for 
social,  political  and  economic  argu- 
ment." He  suggested  disbelief  of 
the  accuracy  of  the  factual  basis  of 
the  novel  and,  therefore,  of  the  film. 
Kann  devoted  many  pages  challeng- 
ing Quigley  to  disprove  the  basis  for 
the  novel's  factual  material,  quoting 
six  authors  who  substantiated  John 
Steinbeck's  book  and  government 
reports,  laudatory  comment  of  rank- 
ing newspaper  critics,  photographs 
taken  by  "Life"  independently  of  the 
film,  and  the  highest  gross  the  Ri- 
voli  hit  in  its  entire  history.  See 
issue  of  February  3. 

A comprehensive  survey  conduct- 
ed by  BOXOFFICE  correspondents 
throughout  the  country  revealed  389 


new  theatres  were  added  to  the  na- 
tion's total  in  1939,  including  22  in 
Canada.  Texas  led  the  parade  with 
32.  See  February  10  issue. 

In  the  first  of  a series  of  articles 
in  "Liberty"  magazine.  Representa- 
tive Martin  Dies  charged  "From 
what  I saw  and  learned  while  in 
Los  Angeles  and  from  a mass  of 
verbal  and  documentary  evidence, 
I reached  the  conclusion  that  at 
least  42  or  43  prominent  members  of 
the  Hollywood  film  colony  either 
were  full-fledged  members  of  the 
Communist  Party  or  active  sympa- 
thizers and  fellow  travelers,  and 
that  Hollywood  contributed  large 
sums  of  money  to  the  Communist 
Party."  Denials  flew  thick  and  fast. 
Also  in  February  10  issue. 

With  the  outright  purchase  of  21 
independent  poster  renters  by  Ad- 
vertising Accessories,  complete  uni- 
fication of  the  production  and  dis- 
tribution of  display  materials  was 
achieved  for  the  first  time  in  the 
industry,  an  announcement  by  AA 
declared.  February  17  issue. 

On  March  5 Will  H.  Hays  entered 
his  19th  consecutive  year  as  presi- 
dent of  the  MPPDA. 

A few  days  later  the  Academy  of 
Motion  Picture  Arts  and  Sciences 
voted  "Gone  With  the  Wind"  the 
outstanding  picture  of  1939.  Oth- 
er awards  were  to  David  O.  Selz- 
nick  of  the  Irving  G.  Thalberg  tro- 
phy, with  "Oscars"  to  Robert  Donat 
as  best  male  performer  for  his  work 
in  "Goodbye,  Mr.  Chips,"  and  to 
Vivien  Leigh  as  best  actress  for  her 
"Scarlett  O'Hara"  role  in  "Wind." 
Both  events  reported  in  March  9 
issue. 

An  exclusive  article  in  BOXOF- 
FICE revealed  that  an  all-time  high 
of  58  anti-trust  suits  were  pending 
against  the  majors,  this  exclusive 
of  26  additional  suits  that  were  dis- 
posed of  since  January  1,  1939.  The 
then  current  crop  of  suits  sought 
damages  totaling  $23,904,431,  as 
compared  with  36  actions  seeking 
damages  of  $23,366,081  pending  in 
February,  1939.  See  issue  of  March 
16. 

The  motion  picture  division  of  the 
bureau  of  foreign  and  domestic 
commerce  was  authority  for  a sur- 
vey which  places  a grand  total  of 
67,129  theatres  throughout  the  world 
in  1939,  of  which  65,006  were  wired 
for  sound.  The  total  of  17,003  in  this 
country  represented  an  increase  of 


752  over  1938's  aggregate  of  16,251. 
See  March  23  issue. 

A recapitulation  of  pre-conven- 
tion sales  announcements  showed 
that  the  eight  majors,  plus  Mono- 
gram and  Republic,  point  to  a total 
of  498  features  for  the  1940-41  sea- 
son. The  breakdown:  Columbia,  48; 
M-G-M,  52;  Monogram,  50;  Para- 
mount, 58;  Republic,  50;  RKO,  52; 
20th-Fox,  52;  UA,  30;  Universal,  58, 
and  Warner,  48.  See  issue  of  April 
13. 

Hearings  before  a House  commit- 
tee on  interstate  and  foreign  com- 
merce on  the  Neely  bill  got  under 
way  May  16  with  proponents  of  the 
measure  the  first  to  testify.  Abram 
F.  Myers,  Allied  general  counsel, 
was  the  first  speaker  in  favor  of 
the  bill.  He  expressed  reluctance  to 
any  amendments,  pointing  out  such 
action  would  delay  enactment  and 
possibly  prevent  passage.  After  a 
17-day  hearing,  during  which  the 
majority  of  "Big  8"  executives  per- 
sonally appeared  before  the  com- 
mittee in  opposition  to  the  bill,  the 
committee  turned  the  measure  over 
to  a subcommittee  for  redrafting  in 
an  effort  to  reach  a compromise 
which  would  satisfy  the  public 
groups  and  independent  exhibitors 
with  a minimum  of  disturbance  to 
the  industry.  See  June  8 issue. 

Despite  a last  minute  in-person, 
in- Washington  effort  by  executives 
of  three  of  the  "Big  Five"  to  fore- 
stall action  in  the  government  suit, 
the  trial  got  under  way  before  Fed- 
eral Judge  Henry  W.  Goddard  on 
June  3 with  the  most  formidable  ar- 
ray of  legal  talent  defending  the 
majors  that  had  ever  been  seen  in 
this  district,  and  both  sides  reso- 
lutely determined  for  "a  fight  to  the 
finish."  Exactly  four  and  one-quar- 
ter days  were  consumed  by  attor- 
neys for  the  department  of  justice 
in  outlining  its  case  and  defense  at- 
torneys in  outlining  what  they  in- 
formed the  court  would  be  proof  to 
the  contrary.  On  mid-afternoon  of 
Friday,  June  7,  just  as  the  govern- 
ment prepared  to  examine  its  first 
witness,  the  suit  was  halted.  An 
agreement  had  been  reached  among 
the  "Big  Five"  to  settle  the  suit  via 
consent  decree,  committees  for 
which  were  immediately  set  up  for 
drafting  purposes.  See  issue  of 
June  8. 

As  of  mid-June,  approximately  40 
per  cent  of  the  then  present  foreign 
(Continued  on  page  16) 
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By  JOSEPH  PRIORE 

MN  another  year's  crop  of  short 
subjects,  a bumper  crop  at  that, 
there  again  appeared  the  usual  fun- 
damental assortment  of  animated 
cartoons,  travel  bits,  novelties,  scien- 
tific excursions,  ventures  into  the 
spiritualistic,  quiz  reels,  patriotic 
footage,  items  on  government  pro- 
jects, sports  and  roundups  of  Holly- 
wood personalities. 

Again  there  has  been  sufficient 
product  available  to  do  away  with 
a second  feature,  but  statistics  pur- 
port to  show  that  shorts  play  only 
to  about  10,000,000  customers. 
Maybe  one  day  the  exhibitor  at 
large  will  manage  to  once  again 
play  two  or  three  shorts  on  his  pro- 
gram, in  addition  to  a newsreel. 
For  the  stuff  is  there  and  quality  has 
been  consistently  good. 

In  many  of  those  smaller  cans  that 
stood  around  the  floors  of  projection 
rooms  last  year  there  was  an  as- 
sortment of  everything  that  usually 
goes  into  a short  subject;  some 
mediocre,  some  fair,  others  good.  If 
it  was  action  that  audiences  desired 
they  could  have  everything  in  sports. 
If  it  was  hokum,  some  of  the  serials 
circulating  were  packed  with  the 
most  violent  doings  imaginable. 

The  martial  note,  in  keeping  with 
defense  and  the  European  v/ar,  was 
struck  by  practically  every  major 
film  company  in  its  shorts  programs. 
Warners  took  care  of  the  army,  navy 
and  marine  corps.  Columbia  had  a 
series  on  Annapolis  and  West  Point. 
M-G-M  had  a knockout  a&ion  reel 
dealing  with  the  training  of  navy 
pilots. 

But  the  short  that  probably  re- 
ceived the  greatest  amount  of  play- 
ing time  and  was  highly  in  keeping 
with  the  current  state  of  the  world 
was  "London  Can  Take  It."  It  also 
revealed  Quentin  Reynolds  to  be  a 
film  commentator  of  no  slight  ability. 

But,  as  shorts  go,  it  is  the  enter- 
tainment quality  that  counts  and  the 
award  with  palms  for  achieving  this 
end  consistently  goes  again  to  Walt 
Disney  and  his  crew.  Word  reaching 
New  York  told  of  the  Disney  studio 
staff  having  hot  jazz  jam  sessions 
before  they  sat  down  and  made 
Mickey,  Pluto,  Donald  and  the  other 
characters  perform  their  stuff.  That 
music  has  inspirational  qualities  was 
evident  in  the  ensuing  productions. 


TEN  BEST  SERIES 

The  ten  outstanding  short 
subject  series  of  1940,  as  se- 
lected by  BOXOFFICE: 

1 —  Walt  Disney  Cartoons 

(RKO) 

2 —  Fascinating  Journeys 
(Paramount) 

3—  Pete  Smith  (M-G-M) 

4 —  Crime  Does  Not  Pay 

(M-G-M) 

5 —  Information  Please  (RKO) 

6 —  Sportlights  (Paramount) 

7 —  March  of  Time  (RKO) 

8 —  Sportscopes  (RKO) 

9 —  Miniatures  (M-G-M) 

10 — FitzPatrick  Traveltalks 
(M-G-M) 

HONORABLE  MENTION: 

Broadway  Brevities  (Warner) 
Columbia  Tours  (Columbia) 
Harman-Ising  Cartoons  (M-G-M) 
Hollywood  Novelty  (Warner) 
Looney  Tunes  (Warner) 

Merrie  Melodies  (Warner) 

Picture  People  (RKO) 

Popeye  (Paramount) 

Popular  Science  (Paramount) 
Sports  Parade  (Warner) 


For  what  keeps  the  Disney  work  on 
top  are  the  neatly  done  tricks  of 
animation  which  in  cartoons  must  be 
painstakingly  executed.  Which  is  by 
way  of  recommending  that  other 
cartoon  studios  get  hep. 

The  March  of  Time  got  itself  talked 
about,  pro  and  con,  for  handling 
various  topics  in  a manner  which 
was  thought  to  be  confusing,  occa- 
sionally, at  least.  Working  in  cahoots 
with  the  British  government  and 
Canadian  officials,  this  subject  in- 
dulged in  a little  piracy.  Films  deal- 
ing with  German  activities  in  oc- 
cupied areas  were  taken  off  ships 
in  Canada  and  Bermuda  and  hand- 
ed over  to  March  of  Time  editors. 

Music  was  represented  fully  by 
Paramount's  and  Warner's  popular 
band  shorts.  One  of  the  most  beau- 
tifully handled  items  in  this  line  was 
"Moments  of  Charm,  1941,"  in  Tech- 
nicolor, which  featured  Phil  Spital- 
ny's  talented  all-girl  orchestra.  That 
was  a topnotcher,  even  if  the  mu- 
sical content  was  on  the  schmaltzy 
side. 


Briefly  noting  the  noteworthy:  Re- 
public entered  the  shorts  field  with 
Harriet  Parsons  "Meeting  the  Stars" 

. . . Howard  Hill,  aboard  Errol  Flynn's 
"Sirocco,"  pulled  a few  eye  openers 
with  his  bow  and  arrow  shooting 
sharks  and  flying  fish.  Outstanding 
was  his  shot  which  involved  shoot- 
ing a bung  into  the  bunghole  of  a 
cask  that  was  riding  the  waves  . . . 
Matty  Malneck,  also  for  Warner's, 
contributed  smooth  music  with  fine 
arrangements  . . . Leon  Schlesinger's 
Porky  and  Merrie  Melodies  contrib- 
uted rich  humor  . . . Popeye  had  his 
father  on  his  hands  for  generally 
comic  effect  . . . Universal's  "Stran- 
ger Than  Fiction"  lived  up  to  the 
title  . . . Paramount's  new  series  of 
Stone  Age  cartoons  were  smartly 
humorous  . . . Andre  La  Varre  turned 
out  excellent  travel  reels  for  Colum- 
bia on  the  West  Indies  and  France 
. . . FitzPatrick  devoted  his  Techni- 
color efforts  to  New  Orleans,  New 
Mexico  and  various  other  beauty 
spots  in  this  country  and  Canada 
. . . The  Three  Stooges  came  in  first 
with  a comedy  on  conscription  . . . 
A real  gem  was  "Little  Blabber- 
Mouse,"a  Warner  cartoon  which  in- 
volved a hilarious  W.  C.  Fields  char- 
acter with  a talkative  mouse  on  a 
sightseeing  tour  through  a drug- 
store ...  It  was  also  revealed  that 
Popeye  really  has  a fond  niche  in 
his  cartoon  heart  for  Bluto,  his  erst- 
while sparring  partner  . . . Dave 
Elman  brought  his  Hobby  Lobby 
radio  show  before  the  cameras  . . . 
Raggedy  Ann  made  her  appearance 
for  Paramount  . . . RKO's  Sport- 
scopes  still  maintained  their  high 
standard  of  presentation  . . . Taking 
them,  by  and  large,  the  whole  out- 
put was  more  than  adequate. 

To  sum  up;  travelogues  were  still 
travelogues.  Radio  shows  like  "In- 
formation Please"  continued  to  find 
interesting  response.  One  program 
that  was  made  into  a film,  "Take  It 
Or  Leave  It,"  had  a fair  idea,  but 
the  use  of  stooges  was  too  obvious. 
In  sports,  there  were  new  ap- 
proaches to  old  pursuits.  Popular 
Science  is  a series  that  kept  pace 
with  industrial  and  domestic  prog- 
ress. Serials  accounted  for  their 
usual  amount  of  destruction.  Gen- 
eral Motors  issued  a free  item  on 
the  World's  Fair,  featuring  the  Futu- 
rama, which  was  good  stuff. 

Short  subjects  had,  and  have,  the 
quality.  If  only  more  interest  could 
be  worked  up  for  them. 
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CHARLIE  CHAPLIN 

in 


Alexander  Korda  presents 


1. 


• •••is  that  n e V e ir  in 


in  Magic  Technicolor 


Hal  Roach  presents 

starring 

Adolphe  Carole  John 

Menjou  • Landis  • Hubbard 

Charles  Butterworth  • Patsy  Kelly 


David  L.  Loew  and  Albert  Lewin 
present 

Fredric  March,  Margaret  Sullavan 
and  Frances  Dee 


Richard  Rowland  presents 

with  Martha  Scott,  William  Gargan 


Hal  Roach  presents 


starring 

Joan  Blondell,  Roland  Young 
Billie  Burke  and  Carole  Landis 


Sol  Lesser  presents 
An  Ernst  Lubitsch  Production 

starring 

Merle  Oberon  and  Meivyn  Douglas 
with  Burgess  Meredith 


Alexander  Korda  presents 

Vivien  Leigh  and  Laurence  Olivier 

in 


Hal  Roach  presents 

with  an  All-Star  Cast 


all  its  history  has 


Gabriel  Pascal  presents 

GEORGE  BERNARD  SHAW’S 


UNITED  ARTISTS 

had  so  many  ^reat 
pictures  at  one  time 


with  Wendy  Hiller,  Rex  Harrison 
and  Robert  Morley 


James  Roosevelt  presents 

JamesStewartand  Paulette  Goddard 

in 

with  Horace  Heidt  and  His  Orchestra 


all  released  thru 

UNITED  ARTISTS 


I in  1940 

i OF  NAfl^HS 


UNITED  ARTISTS  SALUTES 


The  No.  I producer  of  Box-office  Champions,  who  for 
the  NINTH  CONSECUTIVE  YEAR  has  retained  this 


top  honor,  and  again  been  named  by  FAME,  as  the 
producer  of  the  greatest  number  of  box-office  hits 
over  this  period  — certified  in  FAME'S  annual  audit. 


UNITED  ARTISTS  CONGRATULATES 




"REBECCA” 

Elected  by  the  National 
Board  of  Reviews  "the 
most  popular  picture  of 
1940." 


and  salutes  his  distinguished  production,  "REBECCA," 
voted  first  on  the  list  of  Ten  Best  for  1940  in  Film 
Daily’s  Poll  of  critics,  participated  in  by  over  500 


i 


UNITED  ARTISTS  CORP.  * 729  7th  AVE.  * NEW  YORK  CITY 


newspapers  representing  over  fifty  million  readers. 


HLnnnDEii 

K 0 H D II 

PRESENTS 


Current 

"THE  THIEF  OF  BAGDAD" 


in  Magic  Technicolor 

with  Conrad  Veidt,  Sabu,  June  Duprez,  John  Justin 


For  Early  Release 


VIVIEN  LEIGH  and  LAURENCE  OLIVIER 


in 


"THAT  HAMILTON  WOMAN!" 


RELEASED  THRU  UNITED  ARTISTS 


BOXOFFICE  BAROMETER 
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The  Trend  of  Production 
for  1941 

(Continued  from  Page  6) 

Hollywood  workers — from  stars, 
producers,  directors  ana  writers 
down  the  line  to  technicians  and 
backlot  workers. 

The  decree  specifies  films  in  the 
blocks  of  five  may  be  interchange- 
able, with  suJDStitutions  possible  in 
territories  where  certain  players  are 
popular  and  others  are  not  well- 
liked.  Hence  it  is  felt  stars  will  have 
to  be  generally  well  accepted 
throughout  every  section  of  the 
country  in  order  to  remain  in  the 
top  ranks,  while  players  who  now 
are  smash  hits  in  either  the  cities 
or  rural  districts,  but  not  in  both, 
may  slide  down  the  scale.  On  the 
other  hand,  the  Screen  Actors  Guild 
feels  that  settlement  of  the  anti-trust 
action  may  have  a possible  whole- 
some effect  on  actors'  earnings  be- 
cause adoption  of  the  consent  decree 
has  dispelled  a "mesh  of  lawsuits." 

Although  conferences  between 
studio  and  home  office  executives 
have  been  almost  continually  on  the 
calendar  since  the  consent  decree 
was  adopted,  little  has  been  official- 
ly announced  except  in  scattered 
instances.  Paramount,  for  example, 
admits  its  studio,  theatre  partners 
and  distributing  organization  will 
have  to  "draw  their  belts  a little 
tighter  and  fight  to  stay  on  top." 
Further,  conferences  at  20th  Cen- 
tury-Fox have  already  indicated 
that  studio  may  plan  to  film  its  prod- 
uct in  packages  of  five,  to  expedite 
distribution  under  the  consent  de- 
cree. Apparently  other  companies 
have  not  yet  gone  far  enough  to 
disclose  their  finaings,  or  possibly 
are  reluctant  to  reveal  them  to  their 
competitors. 

Perhaps  the  decree  will  eliminate, 
however  coincidentally,  one  current 
production  practice — that  wherein 
at  one  given  time  the  bulk  of  films 
being  shot  at  a given  studio  is  of 
the  "A"  variety,  whereas  at  another 
period  the  majority  of  product  in 
work  is  of  the  low-budget  type.  The 
blocks-of-five  plan  may  force  the 
majors  to  schedule  at  least  one  or 
two  big-budgeters  out  of  every  five 
in  work  so  distributors  will  have 
one  or  more  "leaders"  to  enable 
them  to  sen  the  other  films  in  the 
block. 

Production  of  the  so-called  "pres- 
tige" picture  may  also  be  affected 
with  the  scrapping  of  the  block 
booking  system  which  has  enabled 
majors  to  turn  out  such  films  even 
though  a downright  revenue  loss  is 
a possibility.  Under  the  blocks  of 
five  arrangement  the  "leader"  must 


be  a fore-ordained  money-maker  or 
the  block  will  not  be  attractive  to 
showmen;  and  under  such  a set  of 
conditions  the  "prestige"  film  may 
pass  out  of  existence. 


The  Outstanding  News 
Events  of  1940 

(Continued  from  Page  10) 

revenue  of  major  companies  was 
completely  or  partially  frozen,  with 
shrinkage  expected  to  mount  as  con- 
ditions abroad  become  more  in- 
tensified and  disorganized.  June  15 
issue. 

A new  federal  amusements  tax 
was  adopted,  with  levies  of  10  per 
cent  on  all  admissions  over  20  cents. 
June  22  issue. 

Someone's  brain  child,  answering 
to  the  name  of  dime-in-the-slot  pro- 
jection machine,  began  to  plague 
the  country  with  more  offshoots  than 
all  the  bars,  taverns,  hotels  and 
transportation  terminals  in  the 
country  could  comfortably  or  other- 
wise accommodate.  Plans  for  these 
novel,  16mm  machines  reached  stag- 
gering proportions,  but  analyses  of 
their  announcements  revealed  they 
were  composed  largely  of  two-thirds 
talk  and  one-third  action,  maybe 
less.  See  July  6 issue. 

After  a month  of  negotiations  be- 
tween department  of  justice  repre- 
sentatives on  one  side  and  eight 
major  defendants  on  the  other  look- 
ing toward  a consent  decree  to  set- 
tle the  government  suit,  Columbia, 
UA  and  Universal  walked  out,  leav- 
ing the  "Big  Five"  to  shift  for  them- 
selves. The  justice  department  had 
insisted  the  "Little  Three"  be  parties 
to  the  decree,  the  showdown  com- 
ing when  the  "Little  Three"  declared 
they  would  have  no  part  of  small 
block  sales  and  advance  screenings. 
See  July  13  issue. 

Practically  no  surprise  at  all  was 
the  result  of  a Gallup  poll  on  double 
features,  which  revealed  a 57  per 
cent  vote  against  the  duals  and  43 
per  cent  in  favor  of  their  retention. 
The  one  phase  of  the  national  sur- 
vey that  elicited  interest,  however, 
was  the  flat  statement  that  "an  esti- 
mated total  of  32,000,000  persons, 
financially  able  to  attend  pictures 
frequently,  actually  go  less  than 
once  a month."  Details  of  the  poll 
in  the  August  10  issue;  reaction  of 
industry  observers,  August  17  issue. 

Sounding  a predictive  keynote  of 
things  to  come  if  and  when  tele- 
vision reaches  maturity.  Dr.  Lee  De 
Forest  of  Los  Angeles  declared:  "It 
is  almost  inevitable  that  the  smaller 
theatre  owners  will  suffer  from  the 


impact  of  home  television.  Film  pro- 
ducers, however,  will  not  suffer. 
They  have  awakened  to  television 
and  the  film  industry  will  be  partly 
diverted  to  putting  prepared  enter- 
tainment into  the  home.  1 feel  that 
every  city  of  reasonable  size  will 
have  its  own  television  transmitter." 
See  issue  of  August  31. 

Frank  C.  Walker,  head  of  the 
Comerford  Circuit,  entered  President 
Roosevelt's  official  family  as  post- 
master general,  the  first  industry 
representative  to  be  honored  in  a 
cabinet  post.  See  September  7 issue. 

Another  first,  but  in  reverse,  was 
the  advent  of  President  Roosevelt's 
son,  James,  as  a film  producer,  with 
the  premiere  of  his  first  film  by  ac- 
quisition. See  September  28  issue. 

October  15  marked  the  world  pre- 
miere of  "The  Great  Dictator,"  the 
first  Charles  Chaplin  picture  in  four 
years.  A pre-premiere  account  was 
noted  in  the  October  12  issue. 

The  same  day  saw  Arthur  W. 
Kelly,  head  of  UA's  foreign  opera- 
tions, promoted  to  vice-president  in 
charge  of  the  company's  domestic 
distribution.  See  October  19  issue. 

In  a six-hour  session  before  Fed- 
eral Judge  Henry  W.  Goddard,  rep- 
resentatives of  16  different  exhibitor 
organizations  launched  an  attack 
upon  the  proposed  decree,  urging 
the  court  not  to  approve  it.  Much 
stress  was  placed  on  the  allegation 
that  the  terms  of  the  decree,  rather 
than  relieving  conditions,  in  effect 
would  perpetuate  them  and  give  to 
consenting  distributor  defendants 
protection  of  their  alleged  monopo- 
lies through  government  sanction. 
See  November  16  issue. 

Will  H.  Hays  was  offered  an  ex- 
tension of  his  five-year  contract  as 
president  of  the  MPPDA  which  ex- 
pires in  1941.  Also  in  November  16 
issue. 

At  2:15  p.  m.,  Novem,ber  20,  Fed- 
eral Judge  Henry  W.  Goddard  sign- 
ed the  decree,  thus  writing  finis  to 
the  suit  which  originated  in  July, 
1938.  Defendant  signatories  were 
the  "Big  Five,"  leaving  the  "Little 
Three"  to  defend  themselves  either 
through  trial  or  stipulation.  See  No- 
vember 23. 

M-G-M  realigned  its  national  sales 
personnel,  creating  a larger  number 
of  aistricts  and  a third  geographical 
sales  division.  See  December  7 is- 
sue. 

The  annual  All-American  Screen 
Favorite  poll  conducted  by  BOXOF- 
FICE  put  Clark  Gable  in  front  as 
"King;"  Bette  Davis  as  "Queen,"  and 
Gene  Autry  as  No.  1 western  star. 
Miss  Davis  repeated  her  achieve- 
ment of  1939. 
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f Humphrey  Bogart,  George  Brent,  James  Cagney,  Bette  Davis,  Olivia  de  Havilland,  Geraldine 


Fitzgerald,  Errol  Flynn,  John  Garfield,  Miriam  Hopkins,  Priscilla  Lane,  Jeffrey.  Lynn,  Ida  Lupino,  Wayne  Morris,  Merle  Oberon, 


I ' George  Raft,  Marjorie  Rambeau,  Edward  G.  Robinson,  Ann  Sheridan 


Richard  Ainley, 


Eddie  Albert,  Herbert  Anderson,  Peter  Ashley,  Olympe  Bradna,  Mary  Brodel,  David  Bruce,  Jane  Bryan,  George  Campeau, 


Suzanne  Carnahan,  Lucia  Carroll,  Mary  Cheffey,  Jan  Clayton,  Mildred  Coles,  Garrett  Craig,  Donald  Crisp,  Peggy  Diggins, 


^hn  Edmonds,  Lucile  Fairbanks,  Alan  Hale,  DeWolf  Hopper,  Arthur  Kennedy,  Douglas  Kennedy,  Joan  Leslie,  Bruce  Lester, 


John  Litel,  William  Lundigan,  Brenda  Marshall,  Dennis  Morgan,  William  T.  Orr,  Lee  Patrick,  Anthony  Quinn,  Claude  Rains, 


Ronald  Reagan,  George  Reeves,  John  Ridgely,  Alexis  Smith,  James  Stephenson,  George  Tobias,  Frank  Wilcox,  Cornel  Wilde, 


Maris  Wrixon,  Jane  Wyman  • 


Lloyd  Bacon,  Curtis  Bernhardt,  Howard  Hawks,  Michael  Curtiz, 


Ray  Enright,  Edmund  Goulding,  William  Keighley,  Anatole  Litvak,  Jean  Negulesco,  Irving  Rapper,  Lewis  Seiler,  Vincent  Sherman, 
Noel  M.  Smith,  Ben  Stoloff,  Raoul  Walslifi'' 


Dialogue  Directors  for  Warner  Bros:, 


Jo  Graham,  Gene  Lewis,  Hugh  MacMullan 


^Hugh  Cummings,  Robert  Foulk,  Frank  Fox, 


■ ■■  “ — 

Stephen  Morehouse  Avery,  Earl  Baldwin,  Robert  Blees, 


Ralph  Block,  Robert  Buckner,  Harry  Chandlee,  Lenore  Coffee,  Anthony  Goldeway,  Lester  Cole,  Owen  Crump,  Walter  DeLeon, 


Julius  Epstein,  Philip  Epstein,  Abem  Finkel,  Leonard  Frank,  Anne  Froelicic,  Kenneth  Garnet,  C.  Grayson,  H.  Herald,  L.  Hoffman, 


Robert  Hunt,  John  Huston,  Ed.  Kaufman,  Robert  Kent,  C.  Kenyon,  Wally  Klein,  Howard  Koch,  Milton  Krims,  J.  Lucas, 


R.  Macaulay,  Aeneas  MacKenzie,  Heinrich  Mann,  B.  Markson,  Fred  Niblo,  Jr.,  Norman  Reilly  Raine,  Allen  Rivken,  Casey 


Rossen,  Ulrich  Steindorff,  C.  Tedford,  Frederick  Torberg,  Barry  Trivers,  Jerry  Wald,  M.  Coates  Webster 


Musical  Composers  for  Warner  Bros 


Adolph  Deutsch,  M.  K.  Jerome,  Erich  Wolfgang  Komgold,  Jack  Scholl,  Max  Steiner 


Associate  Producers  for  Warner  Bro^s 


I'Henry  Blanke,  William  Cagney,  Robert  Fellows,  Bryan  Foy,  Edmund  Grainger, 
Mark  Hellmger,  William  Jacobs,  Jesse  Lasky,  David  Lewis,  Robert  Lord,  Wolfgang  Reinhardt,  Harlan  Thompson 
JACK  L.  WARNER,  in  Charge  of  Production  * HAL  B.  WALLIS,  Executive  Producer 


While 
WALT  DISNEY’S 
FANTASIA  keeps 
playing  in  New 
York  to  capacity 
and  3 additional 
WALT  DISNEY 
full  - length  pro- 
ductions  near 
completion  . . . 


Tlie  Great  Paraje 


SINGLE-REEL  FEATURES 


in  TECHNICOLOR 


wntiniies  to  swing  trioinpliantly 
tap  tlie  Uieatres  of  the  land! 


Play  Them,  but 

FLAYMMUP! 


NO  NAME  DRAWS 
BETTER  THAN 

DISNEY! 


DISTRIBUTED  BY  RKO  RADIO 


m BfitflT  VICTOfi  HtfiBtfiT 

A Paramount  Production 


Cast  of  Characters 


John  Ramsey  Allan  Jones 

Louise  Hall Mary  Martin 

Victor  Herbert.. Walter  Connolly 
Dr.  Richard  Moore. ...Lee  Bowman 

Marie  Clark Judith  Barrett 

Peggy  (14  2/rs.)... .Susanna  Poster 
Barney  Harris Jerome  Cowan 


Warner  Bryant John  Garrick 

Albert  Martin Pierre  Watkin 

Michael  Brown Richard  Tucker 

George  Faller Hal  K.  Dawson 

Forbes Emmett  Vogan 

Mrs.  Victor  Herbert 

Mary  Currier 

Lamp  Lighter James  Pinlayson 


Production  Staii 


Chief  of  Production 
William  LeBaron 

Producer -Director 

Andrew  L.  Stone 

Based  on  a story  by 

Robert  Lively  and 

Andrew  L.  Stone 

Film  Editor Jimmy  Smith 


Screenplay Russel  Crouse 

and  Robert  Lively 

Art  Directors Hans  Dreier  and 

Ernst  Pegte 

Sound  Mixer Hugo  Grenzbach 

Photography 

Victor  Milner,  A.S.C. 


JANUARY  WINNER 


PIOOCCHIO 

A RKO  Radio  Production 


Cast  of  Characters 


PiNoccHio A puppet  with  the 

troubles  of  a real  boy. 

Geppetto The  woodcarver 

who  creates  Pinocchio. 

The  Blue  Fairy Pinocchio’s 

Guardian  Angel. 

JiMiNY  Crickit Pinocchio’s 

conscience. 

J.  Worthington  Foulfellow 

A villainous  fox,  known  also  as 
"Honest  John." 

Giddy Foulfellow’s  compan- 

ion in  crime. 


Cleo Geppetto’s  coquettish 

gold-fish. 

Figaro....! Geppetto’s  mischiev- 

ous kitten. 

Monstro The  giant  whale 

who  protects  Pleasure  Island. 

Stromboli A puppeteer  who 

steals  Pinocchio. 

Coachman A villain  who  takes 

bad  boys  to  Pleasure  Island. 

Lampwick A tough  kid  who 

teaches  Pinocchio  bad  habits. 


Production  Staff 

Producer  ,....Walt  Disney  Music  Leigh  Harline 


Based  on  the  story  by....C.  Collodi 
Lyrics  Ned  Washington 


Multiplane  Technicolor 

......Natalie  Kalmus 

and 

Staff  of  Animators. 


i 
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FEBRUARY  WINNER 


I 


I 


youoG  Tom  toison 


A Metro-Goldwyn-Mayer  Production 


Cast  of  Characters 


Tom  Edison Mickey  Rooney 

Mrs.  Samuel  Edison. Bainter 
Samuel  Edison.... Geoko-e  Bancroft 
Tannie  iJtfzson.... Virginia  Weidler 

Mr.  Nelson Eugene  Pallette 

Mr.  Dingle Victor  Kilian 

Joe  Dingle Bobbie  Jordan 


Mr.  McCarney J.  M.  Kerrigan 

Dr.  Pender Lloyd  Corrigan 

Bill  Edison John  Kellog 

Mr.  Waddell Clem  Bevans 

School  Teacher Eily  Malyon 

Captain  Brac/ceii.. Harry  Shannon 


Production  Staff 


Executive  Producer 
Louis  B.  Mayer 

Producer.... Joim  W.  Considine  jr. 

Associate  Producer 

Orville  O.  Dull 

Director Norman  Taurog 

Original  Screenplay 

Bradbury  Foote,  Dore 

ScHARY  and  Hugo 
Butler 

Based  on  material  by 

H.  Alan  Dunn 

Musical  Score Edward  Ward 


Recording  Director 

Douglas  Shearer 

Art  Director Cedric  Gibbons 

Associate Harry  McAfee 

Set  Decorations  by 
Edwin  B.  Willis 

Women’s  Costumes  by 
Dolly  Tree 

Men’s  Costumes  by Gile  Steele 

Make-up  Created  by Jack  Dawn 

Director  of  Photography 

Sidney  Wagner,  ASC 

Film  Editor Elmo  Veron 


MARCH  WINNER 


RtBtCCfl 


A United  Artists  Production 


Cast  of  Characters 


Maxim  de  Winter 

Laurence  Olivier 

Mrs.  de  Winter Joan  Fontaine 

Jack  Favell George  Sanders 

Mrs.  Danvers Judith  Anderson 

Major  Giles  Lacy Nigel  Bruce 

Col.  Julyan C.  Aubrey  Smith 

Frank  Crawley Reginald  Denny 

Beatrice  Lacy Gladys  Cooper 


Robert  Philip  Winter 

Frith  Edward  Fielding 

Mrs.  Van  Hopper 

Florence  Bates 

Coroner  Melville  Cooper 

Dr.  Baker Leo  G.  Carroll 

Chalcroft Forrester  Harvey 

Tabbs  Lumsden  Hare 

Ben  Leonard  Carey 


Production  Staff 


Producer David  O.  Selznick 

Director Alfred  Hitchcock 

Author Daphne  Du  Maurier 

Adapted  by 

Robert  Sherwood,  Joan  Harrison 
Musical  Director ....TKmz  Waxman 

Cameraman  George  Barnes 

Art  Director Lyle  Wheeler 

Film  Editor James  Newcom 


Supervising  Film  Editor 

Hal  C.  Kern 

Interiors  designed  by 

Joseph  B.  Platt 

Special  Effects Jack  Cosgrove 

Interior  Decoration 

Howard  Bristol 

Recorder Jack  Noyes 


A 


APRIL  WINNER 


tDISOn  THE  HlflO 


A Metro-Goldwyn-Mayer  Production 


Cast  of  Characters 


Thomas  A.  Edison. .Spencer  Tracy 

Mary  Stilwell Rita  Johnson 

Bunt  Cavatt Lynne  Overman 

General  Powell.. ..Charles  Coburn 

Mr.  Taggart Gene  Lockhart 

Ben  Els  Henry  Travers 

Michael  Simon Felix  Bressart 

Ashton Peter  Godfrey 

Lundstrom Guy  D’Ennery 

Edwin  Hall Byron  Foulger 


“Acid”  Graham. ...yiiLTOH  Parsons 

Bigelow Arthur  Aylesworth 

Jimmy  Price Gene  Reynolds 

Mr.  Johnson Addison  Richards 

Snade Grant  Mitchell 

Sheriff Irving  Bacon 

Toastmaster George  Lessey 

John  Schofield Jay  Ward 

Nancy  Grey Ann  Gillis 


Production  Staii 


Executive  Producer 

Louis  B.  Mayer 

Producer John  W.  Considine  Jr. 

Director Clarence  Brown 

Associate  Producer 

Orville  O.  Dull 

Screenplay Talbot  Jennings, 

Bradbury  Foote 

Original  Story Dore  Schary, 

Hugo  Butler 

Musical  Score.. ..Herbert  Stothart 


Recording  Director 

Douglas  Shearer 

A.rt  Director Cedric  Gibbons 

Associate u.John  S.  Detlie 

Set  Decorations  by 

Edwin  B.  Willis 

Women’s  Costumes  by 

Dolly  Tree 

Men’s  Costumes  by. ...Gile  Steele 
Make-up  Created  by. ...Jack.  Dawn 
Director  of  Photography 

Harold  Rosson,  A.S.C. 

Film  Editor — Frederick  Y.  Smith 


MAY  WINNER 


THE  mORTHL  STORHl 

A Metro-Goldwyn-Mayer  Production 


Cast  of  Characters 


Freya  Roth Margaret  Sullavan 

Martin  Breitner James  Stewart 

Frits  Marberg Robert  Young 

Professor  Roth Frank  Morgan 

Otto  Von  Rohn Robert  Stack 

Elsa Bonita  Granville 

Mrs.  Roth Irene  Rich 

Erich  Von  Ro/in... .William  T.  Orr 
Mrs.  Breitner. .MkRik  Ouspenskaya 

Rudi Gene  Reynolds 

Rector Russell  Hicks 


Lehman William  Edmunds 

Marta Esther  Dale 

Holl Dan  Dailey  jr. 

Professor  Bergf.... Granville  Bates 

Professor  Werner Thomas  Ross 

Franz Ward  Bond 

Theresa Sue  Moore 

Second  Colleague Harry  Depp 

Third  Colleague Julius  Tannen 

Fourth  Colleague.... Gvs  Glassmire 


Production  Staii 


Executive  Producer 
Louis  B.  Mayer 


Recording  Director 
Douglas  Shearer 


Director Frank  Borzage 

Screenplay Claudine  West 

Andersen  Ellis, 
George  Froeschel 


Art  Director Cedric  Gibbons 

Associate Wade  B.  Rubottom 

Set  Decorations  by 

Edwin  B.  Willis 


Based  on  book  by 

Phyllis  Bottome 

Musical  Score  by Edward  Kane, 

Eugene  Zador 
Director  of  Photography 
William  Daniels,  A.S.C. 


Gowns  by  Adrian 

Men’s  Costumes  by. ...Gile  Steele 
Hair  Styles  for  Miss 

Sullavan Sydney  Guilaroff 

Make-up  Creation  bi/....jACK  Dawn 
Film  Editor Elmo  Veron 
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JUNE  WINNER 
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A 


(IlL  THIS.  HHD  HtflVtH  TOO 


A Warner  Bros.  Production 


Cast  of  Characters 


Henriette  Deluzy-Desportes 

Bette  Davis 

Due  de  Praslin Charles  Boyer 

Henry  Martyn  Field 

Jeffrey  Lynn 

Duchesse  de  Praslin 

Barbara  O’Neil 

Louise Virginia  Weidler 

Madame  LeMaire.. Helen  Westley 

Pasquier Walter  Hampden 

Broussais Henry  Daniell 

Pierre Harry  Davenport 

Charpentier George  Coulouris 

Marechal  Sebastiana 
Montagu  Love 


Miss  Haines Janet  Beecher 

Isabelle  June  Lockhart 

Berthe Ann  Todd 

Raynald Richard  Nichols 

Abbe  Gallard Fritz  Leiber 

DeLangle Ian  Keith 

Mile.  Maillard Sibyl  Harris 

Dr.  Louis Edward  Fielding 

Rebecca  Jay Mary  Anderson 

Emily  Schuyler Ann  Gillis 

Helen  Lexington.... Peggy  Stewart 

Gendarme Victor  Kilian 

Madame  Gauthier 
Mrs.  Gardner  Crane 


Production  StaH 


Vice-President  in  charge 
of  production....J fiCK  L.  Warner 
Executive  Producer.. Pl^E  B.  Wallis 
Associate  Producer.... David  Lewis 

Director Anatole  Litvak 

Original  Story  by Rachel  Field 

Screenplay  by Casey  Robinson 


Music  by Max  Steiner 

Director  of  Photography 

Ernie  Haller 

Art  Director Carl  Jules  Weyl 

Dialogue  Direcior.... Irving  Rapper 

Film  Editor Warren  Low 

Sound Robert  B.  Lee 


JULY  WINNER 


I PRIDt  RDO  PfitjyOICE 

:l 

I A Metro-Goldwyn-Mayer  Production 


Cast  of  Characters 


Elizabeth  Bemiet Greer  Garson 

Mr.  Darcy Laurence  Olivier 

Mrs.  Bennet Mary  Boland 

Lady  Catherine  de  Bourgh 

Edna  May  Oliver 

Jane  Bennet 

Maureen  O’Sullivan 

Lydia  Bennet Ann  Rutherford 

Miss  Bingley Frieda  Inescort 

Mr.  Bennet Edmund  Gwenn 


Mrs.  Collins Karen  Morley 

Kitty  Bennet Heather  Angel 

Mary  Bennet Marsha  Hunt 

Mr.  Bingley Bruce  Lester 

Mr.  Wickham Edward  Ashley 

Mr.  Collins Melville  Cooper 

Mr.  Denny Martin  Lamont 

Sir  William  Lucas E.  E.  Clive 

Mrs.  Phillips May  Beatty 

Lady  Lucas Marjorie  Wood 


Production  Staff 


Executive  Producer 


Louis  B.  Mayer 

Producer Hunt  Stromberg 

Director Robert  Z.  Leonard 


Screenplay 

....Aldous  Huxley,  Jane  Murfin 

Based  on  Jane  Austen’s 

novel,  written  b2/... .Helen  Jerome 

Musical  Score.. ..Herbert  Stothart 

Recording  Director 

Douglas  Shearer 

Art  Director Cedric  Gibbons 


Associate Paul  Groesse 

Set  Decorations Edwin  Willis 

Gowns  by Adrian 

Men’s  Costumes  by. Steele 

Hair  Stylist Sydney  Guilaroff 

Make-up  Creations Jack  Dawn 

Director  of  Photography 

Karl  Freund,  A.S.C 

Dance  Direction  b?/.. Ernst  Matray 

Technical  Adviser 
George  Richelavie 

Film  Editor Robert  J.  Kern 


AUGUST  WINNER 


THE  HOHIHHDS  Of  VIHOIHIH 


A Columbia  Production 


Cast  of  Characters 


Matt  Howard Cary  Grant 

Jane  Peyton  Howard 

Martha  Scott 

Fleetwood  Peyton 

Sir  Cedric  Hardwicke 

Roger  Peyton Alan  Marshal 

Thomas  Jefferson 

Richard  Carlson 

Captain  Jdbez  Allen 

Paul  Kelly 

Tom  Horton Irving  Bacon 

Aunt  CZamsa.... Elisabeth  Risdon 


Mrs.  Nort07i Ann  Revere 

James  Howard  at  16 

Richard  Alden 

Peyton  Howard  aZ  18 

Phil  Taylor 

Mary  Howard  at  11 

Rita  Quigley 

Dicey Libby  Taylor 

Patrick  Henry Richard  Gaines 

George  Washington 

George  Houston 


Appearing  in  the  Prologue 


James  Howard Ralph  Byrd 

Matt  Howard  at  12.. ..Dickie  Jones 
Tom  Jefferson  aZ  11 
Buster  Phelps 


Uncle  Reuben Wade  Boteler 

Susan  Howard Mary  Field 

Col.  Jefferson. ...R.  Wells  Gordon 
Mr.  Douglas Charles  Francis 


Production  Staii 


Executive  Producer.... Harry  Cohn 

Producer -Director Frank  Lloyd 

Associate  Producer 

Jack  H.  Skirball 

Based  upon  the  Literary 
Guild  novel,  “The  Tree  of 

Liberty” By  Elizabeth  Page 

Screenplay Sidney  Buchman 

Music  and  Score  by 

Richard  Hageman 

Photography 

Bert  Glennon,  A.S.C. 

ArZ  Direction John  Goodman 


Interior  Decorations 

Howard  Bristol 

Assistant  Director 

William  Tummel 

Edited  by Paul  Weatherway 

Montage  Effects 

Slavko  Vorkapich 

Sound  Recording 

Wm.  H.  Wilmarth 

Miss  Scott’s  Gowns 

Irene  Saltern 

Technical  Adviser 
Waldo  Twitchell 


SEPTEMBER  WINNER 


m eiltflT  DICTflTOfi 

A United  Artists  Production 


Cast  of  Characters 


People  of  the  Palace 


Hynkel,  Dictator  of  Tomania 

Charles  Chaplin 

Napaloni,  Dictator  of  Bacteria 

Jack  Oakie 

Schultz Reginald  Gardiner 


Garbitsch Henry  Daniell 

Herring Billy  Gilbert 

Madame  Napaloni Grace  Hayle 

Bacterian  Ambassador 

Carter  de  Haven 


People  of  the  Ghetto 

A Jewish  Barber..CHARLES  Chaplin  Mrs.  Jaeckel Emma  Dunn 

Hannah  Paulette  Goddard  Mr.  Mann Bernard  Gorcey 

Mr.  Jaeckel Maurice  Moscovich  Mr.  Agar Paul  Weigel 

and  Chester  Conklin,  Esther  Michelson,  Hank  Mann,  Florence  Wright, 
Eddie  Gribbon,  Robert  O.  Davis,  Eddie  Dunn,  Nita  Pike,  Peter  Lynn. 


Production  Staff 


Producer  Charles  Chaplin 

Written  and  directed 

by Charles  Chaplin 

Musical  direction 

Meredith  Willson 

Assistant  directors 

Dan  James,  Wheeler 


Dryden,  Bob  Meltzer 

Photographers Karl  Struss, 

Roland  Totheroh 
Art  director....J.  Russell  Spencer 

Film  editor Willard  Nico 

Sound Percy  Townsend 

Glenn  Rominger 
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Nationwide  Poll  Names  Screen’s  Who’s  Who 
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THE 

WINNERS 

MALE 

FEMALE 

1 . Clark  Gable 

1. 

Bette  Davis 

2.  Spencer  Tracy 

2. 

Judy  Garland 

3.  Mickey  Rooney 

3. 

Myrna  Loy 

4.  Bing  Crosby 

4. 

Claudette  Colbert 

5.  Gary  Cooper 

5. 

Deanna  Durbin 

6.  James  Stewart 

6. 

Alice  Faye 

7.  Errol  Flynn 

7. 

Vivien  Leigh 

8.  James  Cagney 

8. 

Jean  Arthur 

9.  Wallace  Beery 

9. 

Ginger  Rogers 

10.  Cary  Grant 

10. 

Loretta  Young 

11.  Tyrone  Power 

11. 

Rosalind  Russell 

12.  Henry  Fonda 

12.  Jeanette  MacDonald 

CLARK  GABLE  and  Bette  Davis 
were  the  most  popular  film 
stars  in  America  last  year,  their  po- 
sitions established  in  the  cross-sec- 
tional nationwide  poll  conducted  by 
BOXOFFICE  to  determine  the  All- 
American  Screen  Favorites  of  1940; 
their  hold  cemented  by  the  ballots 
that  reached  through  and  beyond 
theatre  revenue  to  feel  the  public 
preference  pulse. 

Divided  into  male  and  female 
groups,  for  the  fairer  competition  of 
actors  and  actresses  within  their 
own  appeal  spheres,  the  poll  delved 
deeply  into  public,  press,  exhibitor, 
civic,  educational  and  religious  favor 
to  come  up  with  popularity  shad- 
ings bearing  the  true  stamp  of 
"grass-roots"  authenticity. 

In  hitting  top  spot,  Clark  Gable 
had  been  knocking  at  the  door  for 
two  years,  running  second  to  Spen- 
cer Tracy  for  that  period.  Tracy 
yielded  stubbornly,  stepping  down 
only  a rung  in  the  dethroning  pro- 
cess. 

For  a little  fellow,  Mickey  Rooney 
takes  long  steps.  In  1937  away  back 
on  the  scrub  team,  he  jumped  into 
fifth  place  in  1938,  stepped  up  into 
third  in  1939  and  last  year  clung  to 
that  position  as  the  big-timers  fought 
down  the  stretch  for  top  spot. 

For  the  balance,  Bing  Crosby  took 
a flying  leap  from  eleventh  in  1939 
to  fourth  in  1940;  James  Stewart  held 
on  to  sixth;  Gary  Cooper  dropped 
a peg  from  fourth  to  fifth;  Errol  Flynn 
moved  from  ninth  to  seventh;  James 
Cagney  hurdled  three  rungs  from 
twelfth  to  eighth;  Tyrone  Power  slid 
from  seventh  down  to  eleventh. 
Three  new  men  joined  the  team, 
Wallace  Beery  in  ninth  place,  Cary 
Grant  in  tenth  and  Henry  Fonda  in 
twelfth.  Lionel  Barrymore,  Paul  Mu- 
ni and  William  Powell  retired  from 
the  team,  vacating  fifth,  eighth  and 
tenth  positions,  respectively. 

In  the  women's  division,  aside 
from  the  repeat  performance  by 


Queen  Bette,  the  most  notable  feat 
was  Judy  Garland's,  who  skyrock- 
eted into  the  big  team  from  the 
sandlots  in  1939  for  ninth  place,  and 
took  the  full  leap  from  there  to  sec- 
ond in  1940.  Myrna  Loy  moved 
down  a peg  into  third  to  make  room. 
Claudette  Colbert  held  her  own  at 
fourth,  and  Deanna  Durbin  gave 
way  to  Miss  Loy  to  move  down  to 
fifth.  Alice  Faye  moved  from  sev- 
enth to  sixth;  Jean  Arthur  stepped 
down  to  eighth  from  sixth;  Ginger 
Rogers  slid  from  fifth  to  ninth,  and 
Jeanette  MacDonald  held  on  at 
twelfth.  Vivien  Leigh  burst  into  the 
bigtime  at  seventh  position.  Other 
newcomers  were  Loretta  Young  and 
Rosalind  Russell,  in  tenth  and  elev- 
enth, respectively.  Irene  Dunne, 
Shirley  Temple  and  Norma  Shearer 
retired  from  the  lineup  at  eighth, 
tenth  and  eleventh,  respectively. 


The  elements  obviously  essential 
in  determining  who  the  true  favor- 
ites might  be  were  combined  by 
BOXOFFICE'S  poll  as  follows: 

1.  Daily  newspaper  photoplay 
editors. 

2.  Independent  theatre  owners, 
not  subject  to  producer-affiliation 
pressure  or  influences. 

3.  The  National  Screen  Council 
which  each  month  selects  the  out- 
standing picture  to  receive  BOX- 
OFFICE's  Blue  Ribbon  Award.  The 
Council  is  composed  of  motion  pic- 
ture editors,  leaders  of  civic  organ- 
izations representing  the  General 
Federation  of  Women's  Clubs,  the 
International  Catholic  Alumnae,  va- 
rious Better  Films  Leagues  and  other 
groups  interested  in  improved  mo- 
tion picture  standards. 
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mm  fflvoRius  of  1940 


The  Winners: 


Honorable  Mention: 


(Listed  in  Order  of  Highest  Number  of  Votes  Received) 

MALE  FEMALE 


(Listed  Alphabetically) 

Male 


Clark  Gable 
Spencer  Tracy 
Mickey  Rooney 
Bing  Crosby 
Gary  Cooper 
James  Stewart 


Errol  Flynn 
James  Cagney 
Wallace  Beery 
Cary  Grant 
Tyrone  Power 
Henry  Fonda 


The  Runners-Up: 


Bette  Davis  Vivien  Leigh 

Judy  Garland  Jean  Arthur 

Myrna  Loy  Ginger  Rogers 

Claudette  Colbert  Loretta  Young 
Deanna  Durbin  Rosalind  Russell 
Alice  Faye  Jeanette  MacDonald 

4* 


(Listed  in  Order  of  Highest  Number  of  Votes  Received) 

Male  Female 


William  Powell 
Melvyn  Douglas 
Don  Ameche 
Charles  Boyer 
Bob  Hope 
Ronald  Colman 
Pat  O'Brien 
Paul  Muni 
Nelson  Eddy 
Jack  Benny 
Fred  MacMurray 
Laurence  Olivier 


Walter  Brennan 
Robert  Donat 
Charles  Laughton 
Lew  Ayres 
Brian  Aherne 
Edward  G.  Robinson 
Lewis  Stone 
Fred  Astaire 
Frank  Morgan 
Humphrey  Bogart 
Charles  Chaplin 
Joel  McCrea 


Irene  Dunne 
Norma  Shearer 
Carole  Lombard 
Olivia  de  Havilland 
Ann  Sheridan 
Margaret  Sullavan 
Hedy  Lamarr 
Paulette  Goddard 
Madeleine  Carroll 
Greta  Garbo 
Sonja  Henie 
Ann  Sothern 


Priscilla  Lane 
Barbara  Stanwyck 
Jane  Withers 
Joan  Crawford 
May  Robson 
Katharine  Hepburn 
Maria  Ouspenskaya 
Joan  Blondell 
Greer  Garson 
Joan  Bennett 
Betty  Grable 
Eleanor  Powell 


The  Medalists: 

(Listed  in  Order  Named) 


Walter  Abel 
Eddie  Albert 
George  Bancroft 
Richard  Barthelmess 
John  Beal 
Ralph  Bellamy 
Robert  Benchley 
Eric  Blore 
Eddie  Bracken 
J.  Edward  Bromberg 
Tom  Brown 
Nigel  Bruce 
Bruce  Cabot 
John  Carroll 
Frankie  Darro 
Reginald  Denny 
Philip  Dorn 
James  Dunn 
Edward  Ellis 
James  Ellison 
Leon  Errol 
Dick  Foran 
Reginald  Gardiner 
William  Gargan 
Billy  Gilbert 
Charley  Grapewin 
Tito  Guizar 
Louis  Hayward 
William  Henry 


John  Litel 
Gene  Lockhart 
Peter  Lorre 
Edmund  Lowe 
Tony  Martin 
Frank  McHugh 
Donald  Meek 
Grant  Mitchell 
Dennis  Morgan 
Ralph  Morgan 
Wayne  Morris 
Alan  Mowbray 
Ken  Murray 
Ramon  Novarro 
Dennis  O'Keefe 
Eugene  Pallette 
Nat  Pendleton 
Robert  Preston 
Ronald  Reagan 
Gene  Reynolds 
Ritz  Bros. 

Cesar  Romero 
Sabu 

Joseph  Schildkraut 
John  Shelton 
C.  Aubrey  Smith 
Robert  Stack 
George  (Slim)  Sum- 
merville 


Male 


George  Raft 
John  Garfield 
Fredric  March 
Herbert  Marshall 
George  Brent 
Ray  Milland 
Edward  Arnold 
Leslie  Howard 
Douglas  Fairbanks  jr. 
Eddie  "Rochester" 
Anderson 
John  Barrymore 
Thomas  Mitchell 
Basil  Rathbone 
Robert  Young 
Robert  Montgomery 
Mischa  Auer 
Stan  Laurel  and 
Oliver  Hardy 
Akim  Tamiroff 
Leo  Carrillo 
Raymond  Massey 
Franchot  Tone 
Bob  Burns 
W.  C.  Fields 
Jeffrey  Lynn 
Claude  Rains 
Warner  Baxter 
Alan  Hale 
Randolph  Scott 
Edgar  Bergen  and 
(Charlie  McCarthy) 
Joe  E.  Brown 
Eddie  Cantor 
Jackie  Cooper 
Brian  Donlevy 
Sir  Cedric  Hardwicke 
Hugh  Herbert 
Jean  Hersholt 
Walter  Houston 
Lum  and  Abner 


Victor  McLaglen 
Marx  Bros. 

David  Niven 
Walter  Pidgeon 
Dick  Powell 
Roland  Young 
Freddie  Bartholomew 
Felix  Bressart 
Edward  Everett  Horton 
Burgess  Meredith 
Charles  Ruggles 
Charles  Winninger 
Richard  Arlen 
Harry  Carey 
Lon  Chaney  jr. 

Donald  Crisp 
Andy  Devine 
Richard  Dix 
Stuart  Erwin 
Richard  Greene 
Allan  Jones 
Boris  Karloff 
Lloyd  Nolan 
Jack  Oakie 
John  Payne 
Arthur  Treacher 
Johnny  Weissmuller 
Henry  Armetta 
Richard  Carlson 
John  Carradine 
Broderick  Crawford 
Jon  Hall 
Ian  Hunter 
Oscar  Levant 
Adolphe  Menjou 
Chester  Morris 
George  Murphy 
Lynne  Overman 
George  Sanders 
Larry  Simms 
James  Stephenson 


Female 

Marlene  Dietrich 
Shirley  Temple 

Ann  Rutherford 

Constance  Bennett 

William  Holden 
Oscar  Homolka 
Sam  Jaffe 

A1  Jolson 

Sidney  Toler 
George  Tobias 
Lee  Tracy 

Henry  Travers 
Rudy  Vallee 

Lana  Turner 

Spring  Byington 

Guy  Kibbee 

Fay  Bainter 

Anne  Nagel 

Arthur  Lake 

Conrad  Veidt 

Judy  Canova 

Gail  Patrick 

Francis  Lederer 

Fobs  Watson 

Linda  Darnell 

Edna  May  Oliver 

Merle  Oberon 

Joan  Fontaine 

Virginia  Weidler 
Maureen  O'Sullivan 

ZaSu  Pitts 

Annabella 

Edith  Fellows 

Mary  Beth  Hughes 
Brenda  Marshall 

Mary  Martin 

Mary  Astor 

Female 

Frieda  Inescort 

Martha  Scott 

Patricia  Morison 

Lynn  Bari 

Carole  Landis 

Miriam  Hopkins 

Penny  Singleton 

Wendy  Barrie 

Anna  Lee 

Laraine  Day 

Marjorie  Weaver 

Beulah  Bondi 

Margaret  Lindsay 

Kay  Francis 

Lucille  Ball 

Olympe  Bradna 

Anita  Louise 

Virginia  Bruce 

Binnie  Barnes 

Betty  Brewer 

Una  Merkel 

Baby  Sandy 

Frances  Farmer 

Lillian  Cornell 

Ann  Miller 

Billie  Burke 

Gladys  George 

Frances  Dee 

Constance  Moore 

Geraldine  Fitzgerald 

Rita  Hayworth 

Steffi  Duna 

Peggy  Moran 

Jane  Darwell 

Rochelle  Hudson 

Ann  Dvorak 

Gail  Page 

Janet  Gaynor 

Rita  Johnson 

Sally  Filers 

Jean  Parker 

Gloria  Jean 

Brenda  Joyce 

Glenda  Farrell 

Helen  Parrish 

Nancy  Kelly 

Lola  Lane 

Betty  Field 

Florence  Rice 

Patsy  Kelly 

June  Preisser 

Virginia  Field 

Sylvia  Sidney 

Joan  Davis 

Marjorie  Rambeau 

Susanna  Fostei 

Anna  Sten 

Bonita  Granville 

Irene  Rich 

Franciska  Gaal 

Genevieve  Tobin 

Rosemary  Lane 

Anne  Shirley 

Sara  Haden 

Lupe  Velez 

Andrea  Leeds 

Gale  Sondergaard 

Susan  Hayward 

Helen  Westley 

Ida  Lupino 

Anna  Neagle 

Claire  Trevor 

Irene  Hervey 
Wendy  Hiller 

Fay  Wray 

Maureen  O'Hara 

Mae  West 

Ruth  Hussey 

Jane  Wyatt 

Martha  Raye 

Vera  Zorina 

Josephine  Hutchinson  Jane  Wyman 
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'nip HERE'S  no  doubt  about  it.  The 
customers  and  the  exhibitors 
continue  to  like  their  western  heroes 
ride,  shoot  and  woo  with  a song  on 
their  lips  and  a guitar  in  their  laps. 

The  BOXOFEICE  All-American 
Favorites  poll  has  spoken  again, 
and  for  the  fourth  consecutive  time 
it  calls  out  the  name  of  Gene  Autry 
as  the  chief  lure  for  the  shekels  of 
action-lovers. 

With  the  ascendency  of  Autry  into 
the  vocal  and  action  saddle  four 
years  ago  the  western  picture  be- 
gan to  climb  from  the  lobby  one- 
sheets  and  secondary  still-case  ob- 
scurity to  the  marquee.  Metropoli- 
tan audiences  who  had  frowned 
upon  the  broad  plots  and  ripsnortin' 
cliches  began  to  like  the  new  type 
of  crooning  cowboy.  And  they  ad- 
vanced that  affection  beyond  the 
symbol  which  was  its  genesis  to  be- 
stow popularity  upon  other  tuneful 
outdoor  heroes.  This  trend,  acceler- 
ated in  1939,  continued  its  pace  in 
1940.  Mid-season  deliveries  and 
plans  indicated  a further  advance 
for  '41. 

The  epic,  or  semi-historical  pro- 
duction flourished  without  abate- 
ment, fanning  out  in ' geographical 
title  fashion  to  embrace  additional 
towns  and  states  and  places.  The 
ground  swell  of  popularity  for  this 
variety  showed  no  signs  of  having 
spent  its  power,  impressive  grosses 
testifying  to  its  appeal. 

Riding  the  crest  of  the  epic  type, 
John  Wayne  moved  into  second 
place  from  his  '39  peg  at  sixth. 
William  Boyd  made  way  for  him  by 
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ACTION  LEADERS 

1.  Gene  Autry 

2.  John  Wayne 

3.  William  Boyd 

4.  George  O'Brien 

5.  Roy  Rogers 

6.  Buck  Jones 

7.  Smiley  Burnette 

8.  Charles  Starrett 

9.  John  Mack  Brown 

10.  Tim  Holt 

11.  Tex  Ritter 

12.  Ken  Maynard 

dropping  into  third,  with  George 
O'Brien  vacating  that  spot  to  land 
in  number  four.  Roy  Rogers  oacked 
from  fourth  to  fifth.  Buck  Jones  from 
fifth  to  sixth,  and  Smiley  Burnette 
advanced  from  ninth  to  seventh, 
moving  Charles  Starrett  down  to 
eighth.  John  Mack  Brown,  eleventh 
in  1939,  climbed  to  ninth,  and  Tex 
Ritter  dropped  into  Brown's  old  po- 
sition from  peg  number  eight. 

Two  new  players  joined  the  select, 
Tim  Holt  stopping  at  number  ten 
and  Ken  Maynard  in  twelfth  posi- 
tion. All  others  named  are  listed 
in  the  order  of  votes  received  in  the 
poll. 


The  loyalty  of  western  fans  to  their 
stars  appears  more  stable  than  in 
the  field  of  dramatic  endeavor. 
Fewer  changes,  and  those  less  dras- 
tic, are  observed.  In  the  main,  the 
heroes  of  last  year  are  the  heroes 
of  today — and  the  six-gun  and  the 
horses  hoofs  beat  along  a new,  but 
well-defined,  trail. 

The  formula  so  successful  in  de- 
termining the  most  popular  dramatic 
actors  and  actresses  also  was  em- 
ployed in  selecting  the  action  fav- 
orites. 

Three  Mesquiteers 
Bob  Steele 

Bill  (Wild  Bill  Hickok)  Elliott 
George  Hayes 
Tim  McCoy 
Russell  Hayden 
Noah  Beery  jr. 

Bob  Livingston 
Jack  Randall 
Ray  Corrigan 
Bob  Baker 
Tom  Tyler 
Donald  Barry 
Rufe  Davis 
Max  Terhune 
Rex  Lease 
George  Houston 
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DL 

ALL  - AMERICAN 
ACTION  FAVORITES 
OF  1940 


Buck  Jones 


AMERICAN 


ACTION  FAVORITES 


Charles 


John  Mack  Brown 


DAVID  O.  SELZNICK 


6 ot  uiiTH  m mino 


A Metro-GoldwYn-MaYer  Production 


Produced  dy 


Principal  Characters 

Rhett  Butler  Clark  Gable 

Ashley  Wilkes  Leslie  Howard 

Scarlett  O’Hara  Vivien  Leigh 

Melanie  Hamilton Olivia  de  Havilland 

Mammy  Hattie  McDaniel 

Gerald  O’Hara  Thomas  Mitchell 

Ellen  O’Hara  Barbara  O’Neil 

Carreen  O’Hara  Ann  Rutherford 

Aunt  “Pittypat”  Hamilton 

Laura  Hope  Crews 

Doctor  Meade  Harry  Davenport 

Reminiscent  Soldier Cliff  Edwards 

Belle  Waning  Ona  Munson 

A Dying  Soldier John  Arledge 

An  Amputation  Case Eric  Linden 

Johnny  Gallegher J.  M.  Kerrigan 


Production  Stall 

Producer  ^ David  O.  Selznick 

Director Victor  Fleming 

Screenplay Sidney  Howard 

Original  Story Margaret  Mitchell 

Production  Designed  by 

William  Cameron  Menzies 

Art  Director Lyle  Wheeler 

Photographed  by 

Ernest  Haller,  Technicolor, 

and  Associates 

Ray  Rennahan,  Wilfrid  M.  Cline 

Musical  Score Max  Steiner 

Associate Lou  Forbes 

Recorder  Frank  Maher 

special  Effects Jack  Cosgrove 

and  Lee  Zavitz 

Costumes  Walter  Plunkett 

Makeup  a?id  Hair  Styling 

Monty  Westmore 

Dance  Directors Frank  Floyd 

and  Eddie  Prinz 

Supervising  Film  Editor Hal  C.  Kern 

Production  Manager Raymond  A.  Klune 

Technicolor  Supervisor Natalie  Kalmus 

Associate  Henri  Jaffa 


Editor’s  Note;  Inasmuch  as  “Gone  With  the  Wind”  was  not  on  the  regular  Metro-Goldwyn-Mayer 
schedule  for  1939-40,  but  made  roadshow  playings  at  advanced  prices  only,  it  is  given  this  special 
treatment  and  set  apart  from  the  regular  releases.  Consequently,  the  361  per  cent  record  it  estab- 
lished was  not  given  consideration  in  establishing  the  average  records  of  those  connected  with  its 
making,  which  appear  in  their  respective  departments  in  this  edition. 


Henry  Hathaway 
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Claudette  Colbert 
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The  Guiding  Hands  nf  the  Bigger  Hits 


DIRECTORS 


2^^ 


^Le  Uniun^  ..J4eroe6  lA/iio  WM  or  i^reali  tke  j^ictured 


20  Make^  ^3  ljean3  l^kfcfe^t  JklU 


OUT  IN  the  field  where  the  men 
who  run  the  theatres  buy  the 
films  to  sell  to  the  people  who 
pay  the  freight  in  this  business  there 
is  a name  beyond,  and  often  more 
powerful  than,  the  star  who  flashes 
upon  the  marquee.  It  is  the  name  of 
the  director,  “the  essential  factor  re- 
quired to  make  all  the  other  ingre- 
dients jell.” 

Those  men  who  run  the  theatres  are 
becoming  more  director-minded  as  they 
detect  a growing  public  preference  for 
certain  directorial  names;  an  unfold- 
ing of  a following  that  can  be  counted 
upon  to  visit  the  theatres  largely  upon 
the  past-performance  record  of  the  man 
who  helmed  the  film. 

In  compiling  from  the  key  cities  of 
the  nation  the  record  of  the  hit  pic- 
tures for  1940  it  was  necessary  within 
the  boundaries  of  this  checkup  to  stick 
strictly  to  grosses.  Thus  it  became  a 
matter  of  designating  solely  those  films 
that  were  commercial  successes.  Many 
pictures  that  would  have  been  added 
to  the  list  because  of  their  artistic  value 
and  significant  content  are  missing 
from  this  lineup.  It  is  seen,  however, 
in  the  roll  call  many  more  of  equal 
genuine  merit  and  long-term  import- 
ance. By  and  large,  the  trade  can  be 
proud  of  those  films  that  attained  hit 
proportions. 

Certain  industry  segments  believe  the 
role  of  the  director  is  over-emphasized 
in  production;  that  his  stature  bulks  too 
large  in  the  calculation  of  credit  for 
the  finished  product.  Few  will  deny, 
however,  that  it  is  largely  his  concep- 
tion, skill  and  technique  that  deter- 
mines the  calibre  and  quality  of  the 
motion  picture. 

The  standard  for  computing  the  hit 
pictures  of  1940  was  110  per  cent  or 
better  at  the  boxoffice,  with  average 

*in  Collaboration. 


gross  assumed  to  be  100  per  cent.  The 
resultant  list  of  77  films,  therefore, 
grossed  110  per  cent  or  better  as  aver- 
age among  key  city  first  runs.  Twenty 
directors,  each  making  two  or  more,  ac- 
count for  43  of  the  77  hits. 

During  1939,  a total  of  67  films  hit 
the  big  time,  14  directors  turning  in  34 

of  them. 

There  were  59  big  hits  in  1938,  with  12 
directors  accounting  for  29. 

The  top  year  was  1937,  which  de- 
livered 101  hit  films,  23  directors  con- 
tributing 55  of  them. 

Below  are  the  directors  who  produced 
the  hits,  listed  alphabetically  according 
to  the  number  they  delivered.  Not  in- 
cluded here  is  Victor  Fleming,  who  di- 
rected “Gone  With  the  Wind.”  The 
film  is  cited  in  a “Special  Merit  Award” 
on  page  44. 

The  following  directors  are  credited 
with  three  hit  films  each: 

MICHAEL  CURTIZ;  Santa  Fe  Trail 
(WB),  The  Sea  Hawk  (WB),  Virginia 
City  (WB). 

WILLIAM  KEIGHLEY;  The  Fight- 
ing 69th  (WB),  No  Time  for  Comedy 
(WB),  Torrid  Zone  (WB). 

ROBERT  Z.  LEONARD:  New  Moon 
(M-G-M),  Pride  and  Prejudice  (M-G- 
M),  Third  Finger,  Left  Hand  (M-G-M). 

The  following  directors  are  credited 
with  two  hit  films  each: 

FRANK  BORZAGE:  Flight  Com- 
mand (M-G-M),  Strange  Cargo  (M-G- 
M). 

IRVING  CUMMINGS:  Down  Argen- 
tine Way  (20th-Fox),  Lillian  RusseU 
(20th-Fox) . 

ALFRED  HITCHCOCK : Foreign 
Correspondent  (UA),  Rebecca  (UA). 

GARSON  KANIN:  My  Favorite- Wife 
(RKO) , They  Knew  What  They  Wanted 
(RKO). 


FRITZ  LANG;  Return  of  Frank 
James  (20th-Fox),  Tin  Pan  Alley  (20th- 
Fox) . 

MERVYN  LEROY:  Escape  (M-G-M), 
Waterloo  Bridge  (M-G-M). 

ANATOLE  LITVAK:  All  This,  and 
Heaven  Too  (WB),  City  for  Conquest 
(WB). 

WESLEY  RUGGLES:  Arizona  (Col) , 
Too  Many  Husbands  (Col). 

M.ARK  SANDRICH:  Buck  Benny 
Rides  Again  (Para) , Love  Thy  Neighbor 
(Para) . 

VICTOR  SCHERTZINGER:  Rhythm 
on  the  River  (Para),  Road  to  Singapore 
(Para) . 

WILLIAM  A.  SEITER:  Hired  Wife 
(U) , It’s  a Date  (U) . 

GEORGE  B.  SEITZ:  Andy  Hardy 
Meets  Debutante  (M-G-M),  Judge 
Hardy  and  Son  (M-G-M). 

NORMAN  TAUROG;  Broadway 
Melody  of  1940  (M-G-M),  Young  Tom 
Edison  (M-G-M). 

W.  S.  V.AN  DYKE:  Bitter  Sweet 
M-G-M),  I Love  You  Again  (M-G-M). 

KING  VIDOR:  Comrade  X (M-G- 
M),  Northwest  Passage  (M-G-M). 

HERBERT  WILCOX;  Irene  (RKO), 
No,  No  Nanette  (RKO). 

WILLIAM  WYLER:  The  Letter 

(WB),  The  Westerner  (UA). 

The  following  directors  are  credited 
with  one  hit  film  each: 

LLOYD  BACON : Knute  Rockne — All- 
American  (WB). 

LUDWIG  BERGER* : Thief  of  Bag- 
dad (UA). 

BUSBY  BERKELEY:  Strike  Up  the 
Band  (M-G-M). 

ROY  BOULTING:  Pastor  Hall  (UA). 
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EUGENE  J.  ZUKOR 

Associate  Producer 


In  Preparation 

"TWO  BAD  ANGELS” 


"BUY  ME  THAT  TOWN” 
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The  Power  Behind  the  Scenes- 


PRODIJCERS 


4* 
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ELDOM  has  there  been  a more  dif- 
ficult year  for  producers  than  the 
one  just  brought  to  a close;  not  in 
recent  times  have  they  needed  more 
sorely  their  shrewd  foresight  and  ar- 
tistic sense  of  value  and  proportion. 

Wars  and  rumors  of  wars,  domestic 
upheaval  and  catastrophe  overwhelmed 
the  minds  of  the  people,  and  for  a time 
it  became  almost  anyone’s  guess  as  to 
what  those  people  desired  in  the  way  of 
entertainment. 

Cleaving  through  the  confusion,  the 
producers  of  the  hit  films  gave  to  this 
public  a wide  variety  of  motion  picture 
fare.  And  the  public  responded  to  the 
able  and  to  the  entertaining,  fanning 
out  over  the  entire  field  of  subjects  to 
acclaim  distinctly  different  types  of 
pictures.  Heavy,  light,  farce,  comedy, 
drama,  melodrama,  action — all  rang  the 
bell  when  the  medium  carried  the  hall- 
mark of  a master  craftsman  and  the  air 
of  quality. 

Through  the  intricate  process  of  pro- 
duction, the  job  of  the  producer  largely 
is  one  of  selection  and  co-ordination; 
selection  of  the  proper  story,  sometimes 
months  ahead  of  the  public  taste,  and 
fitting  together  the  various  personalities 
of  talent  and  management  into  a 
smoothly  operating  whole.  He  is  the 
searcher,  eternally  on  the  alert  for  new 
names  and  new  faces — for  an  idea  that 
will  lift  the  fair  and  the  good  into  the 
more  rarified  atmosphere  of  the  ex- 
cellent. That  he  comes  up  often  with 
his  hands  full  of  results  is  evident  from 
the  array  of  hit  pictures  listed  on  this 
page. 

The  top-rung  occupants  are  topped 
by  Kenneth  Macgowan,  he  of  the  four 
hits.  Treading  the  heights  immediately 
next  to  him  are  John  W.  Considine  jr., 
Robert  Fellows,  Mark  Hellinger  and 
Lawrence  Weingarten,  each  with  three. 


Using  the  key-city  grosses  again  as  a 
measuring  stick  and  moving  the  marker 
up  to  110  per  cent  as  the  minimum  re- 
turn for  a hit  picture,  we  find  the  fol- 
lowing hit-making  producers  and  their 
pictures,  alphabetically  listed  according 
to  the  number  they  delivered: 

• 

FOUR  WINNERS 

Kenneth  Macgowan: 

Brigham  Young,  Frontiersman 
(20th-Fox) 

Return  of  Frank  James  (20th-Fox) 
Swanee  River  (20th-Fox) 

Tin  Pan  Alley  (20th-Fox) 

• 

THREE  WINNERS 

John  W.  Considine  jr.: 

Edison,  the  Man  (M-G-M) 

Third  Finger,  Left  Hand  (M-G-M) 
Young  Tom  Edison  (M-G-M) 

Robert  Fellows; 

Knute  Rockne — All-American  (WB) 
Santa  Fe  Trail  (WB) 

Virginia  City  (WB) 

Mark  Hellinger: 

It  All  Came  True  (WB) 

They  Drive  by  Night  (WB) 

Torrid  Zone  (WB) 

Lawrence  Weingarten: 

Balalaika  (M-G-M) 

Escape  (M-G-M) 

I Love  You  Again  (M-G-M) 

• 

TWO  WINNERS 

Arthur  Hornblow  jr.: 

Arise,  My  Love  (Para) 

The  Ghost  Breakers  (Para) 
Nunnally  Johnson: 

Chad  Hanna  (20th-Fox) 

The  Grapes  of  Wrath  (20th -Pox) 

Robert  Lord: 

No  Time  for  Comedy  (WB) 

The  Letter  (WB) 


Joseph  Pasternak: 

It’s  a Date  (U) 

Spring  Parade  (U) 

Mark  Sandrich: 

Buck  Benny  Rides  Again  (Para) 
Love  Thy  Neighbor  (Para) 

Hunt  Stromberg: 

Northwest  Passage  (M-G-M) 

Pride  and  Prejudice  (M-G-M) 

Herbert  Wilcox: 

Irene  (RKO) 

No,  No  Nanette  (RKO) 

ONE  WINNER 

Pandro  Berman: 

Hunchback  of  Notre  Dame  (RKO) 

Henry  Blanke: 

The  Sea  Hawk  (WB) 

John  Boulting: 

Pastor  Hall  (UA) 

Harry  Joe  Brown: 

Down  Argentine  Way  (20th-Fox) 

David  Butler: 

You’ll  Find  Out  (RKO) 

William  Cagney: 

City  for  Conquest  (WB) 

Charles  Chaplin: 

The  Great  Dictator  (UA) 

Jack  Cummings: 

Broadway  Melody  of  1940  (M-G-M) 

Lester  Cowan: 

My  Little  Chickadee  (U) 

Cecil  B.  DeMille: 

North  West  Mounted  Police  (Para) 

Louis  De  Rochemont: 

The  Ramparts  We  Watch  (RKO) 

Walt  Disney: 

Pinocchio  (RKO) 

Louis  F.  Edelman: 

The  Fighting  69th  (WB) 
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J.  W.  CONSIDINE  JR. 


ROBERT  FELEOWS 


MARK  HEEEINGER  A.  HORNBEOW  JK. 


ROBERT  EORD 


KENNETH  MACGOWAN 


JOE  PASTERNAK 


WESEEY  RUGGEES 


MARK  SANDRICH 


HUNT  STROMBERG 


LARRY  VVEINGARTEN 


HERBERT  WILCOX 


Harry  E.  Edington: 

They  Knew  What  They  Wanted 
(RKO) 

Max  Fleischer: 

Gulliver’s  Travels  (Para) 

Sidney  Franklin: 

Waterloo  Bridge  (M-G-M) 

Arthur  Freed: 

Strike  Up  the  Band  (M-G-M) 

Samuel  Goldwyn: 

The  Westerner  (UA) 

Howard  Hawks: 

His  Girl  Friday  (Col) 

Paul  Jones: 

The  Great  McGinty  (Para) 

Alexander  Korda: 

Thief  of  Bagdad  (UA) 

William  Lackey: 

The  Ape  (Mono) 


William  LeBaron: 

Road  to  Singapore  (Para) 

Robert  Z.  Leonard: 

New  Moon  (M-G-M) 

Dave  Lewis: 

All  This,  and  Heaven  Too  (WB) 
Jules  Levey: 

The  Boys  From  Syracuse  (U) 

Ernst  Lubitsch: 

Ninotchka  (M-G-M) 

Joseph  Mankiewicz: 

Strange  Cargo  (M-G-M) 

Gene  Markey: 

Lillian  Russell  (20th-Fox) 

Leo  McCarey: 

My  Favorite  Wife  (RKO) 

Gottfried  Reinhardt: 

Comrade  X (M-G-M) 

J.  Walter  Ruben: 

Flight  Command  (M-G-M) 


Wesley  Ruggles: 

Too  Many  Husbands  (Col) 

Victor  Saville: 

Bitter  Sweet  (M-G-M) 

B.  P.  Schulberg: 

He  Stayed  for  Breakfast  (Col) 

William  A.  Seiter; 

Hired  Wife  (U) 

David  O.  Selznick: 

Rebecca  (UA) 

Sol  C.  Siegel: 

Melody  Ranch  (Rep) 

Edward  Small: 

My  Son,  My  Son  (UA) 

Andrew  L.  Stone: 

The  Great  Victor  Herbert  (Para) 

Walter  Wanger: 

Foreign  Correspondent  (UA) 

Sam  Zimbalist: 

Boom  Town  (M-G-M) 
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The  Story’s  the  Thing 
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WRITERS 
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THE  AUTHOR 


THE  SCRIPTER 


Com.  Harvey  Haislip 
John  Sutherland 


Com.  Harvey 
Haislip 
Wells  Root 


TITLE 


Andy  Hardy  Meets 
Debutante 

The  Ape 

Arise,  My  Love 

Arizona 

Balalaika 

Bitter  Sweet 

Boom  Town 

The  Boys  Prom 
Syracuse 

Brigham  Young — 
Frontiersman 

Broadway  Melody 
of  1940 

Buck  Benny  Rides 
Again 

Chad  Hanna 

City  for  Conquest 

Comrade  X 

Down  Argentine 
Way 

Edison,  the  Man 

Escape 

The  Fighting  69th 


THE  AUTHOR 


Based  on  Characters 
by  Aurania  Rouverol 

Richard  Carroll 
Kurt  Siodmak 

Benjamin  Glazer 
John  S.  Toldy 

Clarence  Budington 
Kelland 

Eric  Maschwitz 

Noel  Coward 
James  Edward  Grant 
George  Abbott 

Louis  Bromfield 

Jack  McGowan 
Dore  Schary 

Arthur  Stringer 

Walter  D.  Edmonds 
Aben  Kandel 
Walter  Reisch 

Rian  James 
Ralph  Spence 


Norman  Reilly  Raine 
Fred  Niblo  jr. 

Dean  Franklin 


THE  SCRIPTER 


Casey  Robinson 


Annalee  Whitmore 
Thomas  Sellers 


Richard  Carroll 
Kurt  Siodmak 


Charles  Brackett 
Billy  Wilder 
Jacques  Thery 

Claude  Binyon 


Leon  Gordon 
Charles  Bennet 
Jacques  Duval 

Lesser  Samuels 


John  Lee  Mahin 


Leonard  Spigelgass 
Charles  Grayson 
Paul  Gerard  Smith 


Lamar  Trotti 


Leon  Gordon 
George  Oppen- 
heimer 


William  Marrow 
Edmund  Beloin 
Zion  Myers 

Nunnally  Johnson 

John  Wexley 

Ben  Hecht 
Charles  Lederer 


Darrell  Ware 
Karl  Tunberg 

Talbot  Jennings 
Bradbury  Foote 

Arch  Oboler 
Marguerite  Roberts 

Norman  Reilly 
Raine 

Fred  Niblo  jr. 

Dean  Franklin 


TITLE 

Flight  Command 

Foreign  Corres- 
pondent 

Ghost  Breakers 

Grapes  of  Wrath 

The  Great  Mc- 
Ginty 

The  Great  Victor 
Herbert 

Gulliver’s  Travels 


He  Stayed  for 
Breakfast 

Hired  Wife 

His  Girl  Friday 

Hunchback  of 
Notre  Dame 

I Love  You  Again 

Irene 

It  All  Came  True 

It’s  a Date 


Vincent  Sheean 


Paul  Dickey 
Charles  W.  Goddard 


John  Steinbeck 


Preston  Sturges 


Andrew  L.  Stone 
Robert  Lively 


Jonathan  Swift 


George  Beck 


Charles  MacArthur 
Ben  Hecht 


Victor  Hugo 


Leon  Gordon 
Maureen  Watkins 
(From  novel  by  Octa- 
vus  Roy  Cohen) 


James  Montgomery 


Louis  Bromfield 


Jane  Hall 
Frederick  Kohner 
Ralph  Block 


Charles  Bennet 
Joan  Harrison 
James  Hilton 
Robert  Benchley 


Walter  DeLeon 


Nunnally  Johnson 


Preston  Sturges 


Russel  Crouse 
Robert  Lively 


Edmond  Seward 
Dan  Gordon 
Cal  Howard 
Ted  Pierce 
Izzy  Sparber 


Charles  Chaplin 


Richard  Connell 
Gladys  Lehman 


Charles  Lederer 


Sonya  Levien 
Bruno  Frank 


Charles  Lederer 
Geo.  Oppenheimer 
Harry  Kurnitz 


Alice  Duer  Miller 


Michael  Fessier 
Lawrence  Kimble 


Norman  Krasna 


All  This,  and  Rachel  Field 
Heaven  Too 


Dore  Schary 
Hugo  Butler 

Ethel  Vance 


The  Great  Dictator  Charles  Chaplin 


Sidney  Howard  P.  J.  Wolfson 

(Adapted  from  French  Michael  Fessier 
play  by  Michael  Du- Ernest  Vaj  da 
rand) 
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TITLE 


THE  AUTHOR 


Judge  Hardy  and  Carey  Wilson 


Son 


(Based  on  characters 
created  by  Aurania 
Rouverol) 


THE  SCRIPTER 

Carey  Wilson 


Knute  Rockne — Robert  Buckner 

All-American 


Robert  Buckner 


The  Letter 


W.  Somerset  Maugham  Howard  Koch 


Lillian  Russell 


William  Anthony  Mc- 
Guire 


William  Anthony 
McGuire 


Love  Thy  Neighbor  William  Morrow 
Edmund  Beloin 
Ernest  Pagano 
Zion  Myers 


William  Morrow 
Edmund  Beloin 
Ernest  Pagano 
Zion  Myers 


Mark  of  Zorro 


Johnston  McCuIley 


John  Taintor  Foote 
Garrett  Fort 
Bess  Meredith 


Melody  Ranch 


Jack  Moffitt 
F.  Hugh  Herbert 
Bradford  Ropes 
Betty  Burbridge 


Jack  Moffitt 
F.  Hugh  Herbert 
Bradford  Ropes 
Betty  Burbridge 
Special  comedy  se- 
quences by  Sid  Kul- 
ler  and  Ray  Golden 


My  Favorite  Wife  Bella-and  Samuel 
Spewack-Leo  Mc- 
Carey 


Bella  and  Samuel 
Spewack 


My  Little  Chicka-  Mae  West 


dee 


W.  C.  Fields 


Mae  West 
W.  C.  Fields 


My  Son,  My  Son  Howard  Spring 


Lenore  Coffee 


New  Moon 


Book  and  Lyrics  by : 
Oscar  Hammerstein 
Frank  Mandel 
Laurence  Schwab 


Jacques  Deval 
Robert  Arthur 


Ninotchka 


Melchior  Lengyel 


Charles  Brackett 
Billy  Wilder 
Walter  Reisch 


No,  No,  Nanette  Frank  Mandel 
Otto  Harbach 
Vincent  Youmans 
Emil  Nyitray 


Ken  Englund 


No  Time  for 
Comedy 


S.  N.  Behrman 


Julius  J.  and  Philip 
G.  Epstein 


Northwest  Passage  Kenneth  Roberts 


Laurence  Stallings 
Talbot  Jennings 


North  West  Mount-  Alan  LeMay 
ed  Police  Jesse  Lasky  jr. 

C.  Gardner  Sullivan 


Alan  LeMay 
Jesse  Lasky  jr. 

C.  Gardner  Sullivan 


Pastor  Hall 


Ernst  Toller 


Leslie  Arliss 
Anna  Reiner 
Haworth  Bromley 


Pinocchio 


Collodi 


Ted  Sears 
Webb  Smith 
Joseph  Sabo 
Otto  Englander 
William  Cottrell 
Erdman  Penner 
Aurelius  Battaglia 


TITLE 

Pride  and  Preju- 
dice 


Return  of  Prank 
James 


Rhythm  on  the 
River 


Santa  Fe  Trail 
The  Sea  Hawk 

Spring  Parade 


Swanee  River 

They  Drive  by 
Night 

They  Knew  What 
They  Wanted 

Thief  of  Bagdad 

Third  Finger,  Left 
Hand 

Tin  Pan  Alley 

Too  Many  Hus- 
bands 

Torrid  Zone 

Virginia  City 
Waterloo  Bridge 

The  Westerner 

Young  Tom  Edison 

You’ll  Find  Out 


THE  AUTHOR 

Jane  Austen 


Sam  Heilman 

Billy  Wilder 
Jacques  Thery 


Robert  Buckner 
Rafael  Sabatini 

Ernst  Marischka 


John  Taintor  Foote 
Philip  Dunne 

A.  I.  Bezzerides 

Sidney  Howard 

Lajos  Biro 
Lionel  Houser 

Pamela  Harris 


Richard  Macaulay 
Jerry  Wald 

Robert  Buckner 

Robert  E.  Sherwood 

Stuart  N.  Lake 

Bradbury  Foote 
Dore  Schary 
Hugo  Butler 

David  Butler 
James  V.  Kern 


THE  SCRIPTER 


Aldous  Huxley 
Jane  Murfin 


Robert  L.  Richards 
Cedric  R.  Worth 


Robert  E.  Sherwood 
Joan  Harrison 
Philip  MacDonald 
Mitchell  Hogan 


Sam  Heilman 


Dwight  Taylor 


Don  Hartman 
Frank  Butler 


Robert  Buckner 


Howard  Koch 
Seton  I.  Miller 


Bruce  Manning 
Felix  Jackson 


Lawrence  Hazard 


John  Monks  jr. 
Fred  Finklehoffe 


John  Taintor  Foote 
Philip  Dunne 


Jerry  Wald 
Richard  Macaulay 


Robert  Ardrey 


Miles  Malleson 


Lionel  Houser 


Robert  Ellis 
Helen  Logan 


Richard  Macaulay 
Jerry  Wald 


Robert  Buckner 


S.  N.  Behrman 
Hans  Rambeau 
George  Froeschel 


Jo  Swerling 
Niven  Busch 


Bradbury  Foote 
Dore  Schary 
Hugo  Butler 


James  V.  Kem 


The  Ramparts  We  Robert  L.  Richards 
Watch  Cedric  R.  Worth 

Rebecca  Daphne  du  Maurier 


Road  to  Singapore  Harry  Hervey 


Strange  Cargo  Richard  Sale 

Strike  Up  the  Band  John  Monks  jr. 

Fred  Finklehoffe 


W.  Somerset  Maugham  Claude  Binyon 
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WHAT  is  arbitration  all  about? 
What  makes  it  tick? 

How  will  it  work? 

After  a study  of  the  consent  de- 
cree and  its  application  to  exhibitor 
problems,  a BOXOFFICE  reporter 
figured  out  it  would  be  a good  idea 
to  ask  the  American  Arbitration 
Ass'n  some  questions  that  either 
called  for  answer  or  for  clarification, 
all  in  the  interest  of  removing  sup- 
position. 

And  so  he  did. 

AAA  executives  thought  the  ques- 
tions "excellent,"  because  of  their 
simplicity.  The  reporter  was  encour- 
aged to  ask  more  than  he  originally 
intended  or  had  thought  about  on 
his  own.  In  fact,  he  was  encouraged 
to  invite  still  others  from  exhibitors. 
Not  all  of  them  necessarily  will  be 
answered  because  procedures  in 
some  cases  are  expected  to  develop 
out  of  experience  springing  from  the 
actual  application  of  arbitration  un- 
der the  mandate  of  the  decree. 

23  Questions 

At  any  event,  23  different  ques- 
tions were  worked  out  under  this 
prearranged  plan: 

BOXOFFICE  asked  them. 

The  American  Arbitration  Ass'n 
answered  them.  Here  goes: 

What  is  arbitration? 

Arbitration  is  a method  of  set- 
tling differences  between  two  or 
more  persons,  out  of  court.  Decis- 
ions are  rendered  by  one  or  more 
arbitrators  who  are  selected  by  the 
disputants.  The  awards  of  the  ar- 
bitrators are  legally  enforceable 
because  the  parties  to  the  dispute 
have  signed  an  agreement  to 
abide  by  the  decision,  in  accord- 
ance with  arbitration  law. 

What  kind  of  differences  may  be 
arbitrated? 

Practically  any  disputes  which 
are  actionable  in  a civil  court. 

Is  arbitration  a new  procedure? 

No.  It  is  one  of  the  oldest  meth- 
ods of  settling  controversies  known 
to  man.  It  has  been  practiced  in 
this  country  since  the  landing  of 
the  Pilgrims. 

What  advantages  does  arbitration 
offer  over  court  procedure? 

(a)  It  is  speedy.  Experience  has 


shown  that  very  few  cases  are  not 
settled  after  a single  arbitration 
hearing. 

(b)  It  is  comparatively  inexpen- 
sive. The  average  cost  of  an  ar- 
bitration is  about  one  per  cent  of 
the  amount  involved. 

(c)  Arbitration  preserves  good- 
will. Because  the  hearings  are  in- 
formal, inexpensive  and  speedy  it 
is  customary  for  the  disputing 
parties  to  maintain  good  relations. 
A hand  shake  rather  than  acri- 
mony is  the  usual  climax  to  an 
arbitration  hearing. 

Are  lawyers  necessary? 

Not  unless  the  parties  retain 
them.  The  arbitration  hearings  are 
held  informally  and  the  strict  rules 
of  evidence  and  other  court  room 
restrictions  play  no  part  in  the 
proceedings.  Each  side  is  allowed 
to  tell  its  story  without  legal  ob- 
jections or  interference. 

What  is  the  American  Arbitration 
Association? 

The  AAA  is  a non-profit  making 
organization  with  nation-wide  fa- 
cilities for  arbitrating  disputes.  It 
maintains  a panel  of  7,000  expert 
arbitrators  in  1,600  cities  and  is 
supported  primarily  by  member- 
berships,  contributions  and  ar- 
bitration fees. 

Do  many  industries  use  arbitration 
to  settle  their  disputes? 

Yes,  many.  There  are  over  400 
trade  groups  throughout  the 
country  which  use  this  method. 
It  now  encompasses  virtually  the 
entire  amusement  field,  including 
Actors  Equity,  Screen  Actors' 
Guild,  Dramatics'  Guild  and  the 
"Big  Eive."  Also  the  garment 
trades,  the  New  York  Stock  Ex- 
change, the  silk  industry  and  the 
grain,  hay  and  feed  dealers  use 
the  AAA. 

Are  there  differences  between  com- 
mercial and  industrial  arbitration 
and  that  provided  for  under  the 
consent  decree  for  the  industry? 

( 1 ) In  commercial  and  indus- 
trial arbitration  under  AAA  rules 
the  arbitrators  are  not  paid.  Un- 
der the  consent  decree  they  will 
receive  compensation  for  each 
hearing.  (2)  In  arbitration  under 
AAA  there  is  no  appeal  from  the 
arbitrator's  award.  The  consent 
decree  provides  for  an  appeals 


board  of  three  to  review  cases 
appealed  from  the  local  tribunals. 

On  the  Cost 

What  will  it  cost  the  exhibitor  to 
start  an  arbitration? 

There  are  two  established  costs. 
The  first  is  a filing  fee  of  $10;  the 
second  is  the  arbitrator's  fee.  The 
arbitrator  may  assess  his  fee  and 
the  filing  fee  on  the  losing  party, 
or  he  may  apportion  the  costs 
among  the  parties.  Therefore,  if 
the  exhibitor  wins  his  case  he  may 
not  have  to  pay  anything  for  the 
arbitration. 

What  will  be  the  arbitrator's  fee? 

While  the  decree  provided  that 
an  arbitrator  shall  be  paid  a max- 
imum of  $50  a hearing,  the  AAA 
has  announced  a maximum  of  $10 
per  day. 

Are  there  any  other  costs? 

Any  other  costs,  such  as  steno- 
graphic fees,  etc.,  are  entirely  op- 
tional with  the  parties  and  to  be 
paid  for  by  the  individual  de- 
manding them. 

Is  there  any  cost  for  appealing  a 
case? 

There  is  a filing  fee  of  $25  for 
cases  which  are  appealed,  but 
this  fee  is  paid  by  the  party  which 
makes  the  appeal. 

Will  the  exhibitor  have  to  appear 
personally  in  an  appeals  case? 

No,  he  can  present  his  material 
in  writing  and  oral  arguments 
may  be  heard  only  upon  the  writ- 
ten agreement  of  all  parties  and 
if  ordered  by  the  appeals  board. 

Where  will  the  appeals  board  sit? 

In  the  Radio  City  development 
in  New  York.  The  exact  location 
has  not  yet  been  selected. 

How  con  an  exhibitor  start  an  ar- 
bitration? 

He  does  this  by  making  his  com- 
plaint in  writing  to  the  clerk  of 
the  local  tribunal.  The  AAA  is 
preparing  special  forms  for  such 
purposes. 

Where  will  hearings  be  held? 

In  the  office  having  jurisdiction 
in  the  particular  area.  There  will 
be  31  such  offices.  Each  hearing 
will  be  scheduled  as  to  time,  date 
and  place  in  order  to  avoid  delay. 
The  local  clerk  will  set  the  time 
after  conferring  with  the  parties. 
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The  31  Tribunal  Clerks 

Arranged  by  cities  the  clerks  who  will  function  on  the  AAA  arbitration 
tribunals  follow: 

Type  of 

City  City  Clerk  Office  Building 


Albany  B 

Boston  A 

Bulfalo  B 

Charlotte  B 

Chicago  A 

Cincinnati  A 

Cleveland  A 

Memphis  C 

New  Haven  C 

New  Orleans  C 

New  York  A 

Pittsburgh  A 

Washington,  D.  C.  A 
Atlanta  A 

Dallas  A 

Denver  C 

Des  Moines  C 

Detroit  A 

Indianapolis  C 

Kansas  City  B 

Los  Angeles  A 

Milwaukee  B 

Mineapolis  A 

Oklahoma  City  C 

Omaha  C 

Philadelphia  A 

Portland  C 

St.  Louis  B 

Salt  Lake  City  C 

San  Francisco  A 

Seattle  B 


Robert  Elliot 
Henry  de  la  Moran- 
diere 

Edward  Spitznagel 
Joseph  C.  Wright 
John  P.  Sullivan 
Lorenz  Lemper 
Luke  Lyman 
Jack  W.  Harmon 
Oliver  P.  Bishop 
Charles  Blomquist 
Charles  S.  Wall 
William  A.  Livingston 
H.  B.  Barton 
Detlef  H.  Hansen  jr. 
C.  C.  Williams 
J.  B.  Milton 
Bruce  Wilson 
Irvin  Yackness 
Lloyd  Littell 
J.  H.  Brink 
Walter  H.  Elliot 
J.  L.  Loell 
Sheldon  Ostroot 
Richard  Romang 
Byron  Pulis 
William  Elliot 
J.  P.  Nelson 
C.  W.  Hudson 
Roy  Backman 
Charles  Chambers 
Joe  J.  Monahan 


Standard  Building 
Chamber  of  Commerce 

Chamber  of  Commerce 
Liberty  Life  Building 
The  Rookery 
Chamber  of  Commerce 
Standard  Building 
Shrine  Building 
Second  Nat’l  Bank  Bldg. 
Baronne  Building 
U.  S.  Rubber  Building 
Investment  Building 
Dendrike  Building 
Mortgage  Guarantee 
Fidelity  Building 
Chamber  of  Commerce 
Walnut  Building 
Penobscot  Building 
Underwriters  Building 
Waltower  Building 
Van  Nuys  Building 
Loyalty  Building 
McKmight  Building 
Commerce  Exch.  Bldg. 
Woodmen  of  the  World 
1420  Walnut  Street 
Pittock  Block 
Cotton  Belt  Building 
Continental  Bank  Bldg. 
Mills  Tower  Building 
Marion  Building 


How  to  find  the  clerks  and  the  tribunals  at  each  of  these  addresses? 
Each  office  will  be  listed  as  Motion  Picture  Tribunal  of  the  American  Arbi- 
tration Ass’71.  The  list  reveals  14  “A”  tribunals,  meaning  each  will  have  one 
clerk  and  one  secretary  of  higher  salary  background.  There  are  7 “B”  divi- 
sions each  of  which  will  also  have  one  clerk  and  one  secretary.  There  are  10 
"C”  divisions  each  of  which  will  have  one  clerk  and  no  secretary. 


How  will  arbitrators  be  chosen? 

Each  party  to  a dispute  will  be 
given  a list  of  available  arbitra- 
tors in  the  area.  There  will  be  not 
less  than  10  names.  Each  party 
will  cross  off  the  names  of  the 
arbitrators  objected  to  and  will 
indicate  the  order  of  preference  of 
the  names  remaining  on  the  iden- 
tical lists. 

May  the  arbitrators  have  any  con- 
nection with  the  industry? 

No,  because  the  decree  forbids 
the  appointment  as  an  arbitrator 
of  any  one  connected,  directly  or 
indirectly,  past  or  present,  with 
the  industry. 

Will  this  in  any  way  hamper  the 
proceedings? 

No.  Experience  has  shown  that 
a lawyer  or  intelligent  business 
man  can  grasp  the  issue  at  stake 
even  though  he  is  not  familiar  with 
the  industry.  Each  arbitrator  se- 
lected by  the  AAA  will  be  a thor- 
oughly experienced  business,  pro- 
fessional or  educational  person 
well  known  for  his  integrity,  pa- 
tience, understanding  and  judicial 
competence. 

Is  the  exhibitor's  presence  essential 
at  a local  hearing? 

Yes,  because  he  will  be  needed 
to  offer  testimony  concerning  the 
dispute.  However,  he  may  be  rep- 
resented by  an  attorney  or  agent. 

Can  a settlement  be  made  before 
the  parties  have  entered  into  an 
arbitration  hearing? 

Yes,  this  is  very  frequently  done. 
Almost  one-third  of  the  cases 
scheduled  for  hearings  in  other 
tribunals  of  the  AAA  are  settled 
after  a complaint  has  been  filed. 
When  this  occurs  the  only  cost  is 
the  amount  paid  for  the  filing  fee. 

Do  precedents  hold  in  arbitration? 

No.  Each  case  is  decided  on  its 
own  merits  and  the  arbitrator  does 
not  have  to  follow  any  precedent. 
It  is  possible,  however,  that  ac- 
cumulations of  decisions  will  set 
standards  for  these  practices. 

Can  an  arbitrator  be  removed? 

Yes,  upon  written  application  of 
any  party  prior  to  the  date  the 
arbitrator's  award  becomes  final. 
The  removal  may  be  made  by  the 
AAA  upon  proof  that  the  arbitra- 


tor has  a financial  interest  or  con- 
nection with  the  industry  or  is 
otherwise  disqualified. 

How  will  an  exhibitor  laiow  if  he 
has  won  or  lost  a case? 

Copies  of  the  award  will  be 
mailed  by  the  clerk  of  the  tribu- 
nal. The  award  must  be  made  in 
writing  and  notarized. 

Is  there  a difference  between  “arbi- 
tration" and  “mediation?" 

Yes.  Arbitration  is  a legal  pro- 
cedure which  results  in  a legally 
enforceable  award.  Mediation 
aims  at  compromise  and,  if  it 
fails,  no  binding  decision  is  made. 

How  can  an  exhibitor  determine 
what  arbitration  district  has  juris- 
diction over  his  dispute? 

He  can  do  so  by  writing  to  the 
AAA  at  the  U.  S.  Rubber  Bldg., 
1230  Sixth  Avenue,  New  York. 


How  often  will  the  same  arbitrator 
be  called  to  hear  cases? 

That  will  depend  entirely  on  the 
number  of  disputes  in  a particular 
area.  In  ordinary  arbitration  few 
arbitrators  are  called  to  serve 
more  than  three  times  a year. 

How  do  you  account  for  the  fact 
that  such  high  calibre  men  are 
willing  to  give  up  their  time  to 
act  as  arbitrators  for  the  AAA? 

Acting  as  an  arbitrator  is 
deemed  by  many  as  a public  ser- 
vice. Day  after  day,  men  whose 
names  are  household  words  in 
American  industry  spend  valu- 
able time  away  from  their  busi- 
ness to  arbitrate  a dispute.  Rec- 
ords show  the  leading  business 
men  sit  in  judgment  on  cases  in- 
volving as  little  as  $5. 
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Columbia 

Angels  Over  Broadway  . .1009  .(80)  Sept.  30 
Drama.  The  human  side  of  the  heart 
of  New  York.  Douglas  Fairbanks  jr., 
Rita  Hayworth.  Director:  Ben  Hecht. 

Arizona  . .2101. ...(128)  Dec.  25 

Historical  Drama.  Story  of  the  pioneer- 
ing of  the  Arizona  territory  during  the 
Civil  War  period.  Jean  Arthur,  William 
Holden,  Warren  William.  Director: 
Wesley  Ruggles. 

Babies  for  Sale  . ..1029. ...(64)  May  16 

Melodrama.  Expose  of  an  adoption 
racket.  Rochelle  Hudson,  Glenn  Ford. 
Director : Charles  Barton. 

Before  I Hang..  . 1024  ...(63)  Sept.  17 

Melodrama.  An  elderly  scientist  dis- 
covers a way  to  cure  old  age,  but  when 
he  inoculates  himself  he  becomes  a 
murderer.  Boris  Karloff,  Evelyn  Keyes. 
Director:  Nick  Grinde. 

Beyond  the  Sacramento....2210....(58)....Nov.  14 
Western.  Secretly  re-setting  the  front 
page  of  the  town’s  newspaper  enables 
Elliott  to  awaken  the  town  to  its 
crooked  publisher.  Bill  Elliott,  Evelyn 
Keyes.  Director:  Lambert  Hillyer. 

Blazing  Six-Shooters.  .1205.. ..(61) Apr.  4 

Western.  Co-owners  of  a ranch  man- 
age to  outwit  scheming  real  estate 
manipulators.  Charles  Starrett,  Iris 
Meredith.  Director:  Joseph  Lewis. 

Blondie  Has  Servant  Trouble 

1012  . ..(70)  July  25 

Comedy.  The  Bumsteads,  installed  in 
an  estate  of  which  Dagwood’s  boss  is 
executor,  soon  get  around  to  believing 
the  place  haunted.  Penny  Singleton, 
Arthur  Lake,  Larry  Simms.  Director: 
Frank  R.  Strayer. 

Blondie  on  a Budget..  . 1014..  . (73).... Feb.  29 

Comedy.  Financial  and  domestic  woes 
follow  Blondie’s  decision  to  budget  the 
Bumstead  income.  Penny  Singleton, 
Arthur  Lake,  Larry  Simms.  Director: 
Frank  R.  Strayer. 

Blondie  Plays  Cupid. ...2016. ...(68) Oct.  31 

Comedy.  Blondie  takes  the  family  to 
the  country  for  a safe  and  sane  Fourth 
and  they  return  in  bandages.  Penny 
Singleton,  Arthur  Lake,  Larry  Simms. 
Director:  Frank  R.  Strayer. 

Bullets  for  Rustlers  .1204  . (58) Mar.  5 

Western.  A gang  of  rustlers  are  round- 
ed up  in  time  to  save  the  life  of  the 
hero  who  masqueraded  as  one  of  them. 
Charles  Starrett,  Lorna  Gray.  Direc- 
tor: Sam  Nelson. 

Convicted  Woman. ...1034. ...(66) Jan.  31 

Drama.  An  innocent  girl,  imprisoned, 
exposes  the  maladministration  prevail- 
ing, through  a newspaperman.  Rochelle 
Hudson,  Frieda  Inescort,  June  Lang, 
Glenn  Ford.  Director:  Nick  Grinde. 


Explanatory 


Statistical  and  summary  data 
on  feature  releases  of  1940,  ar- 
ranged alphabetically  under 
company  headings. 

PRODUCTION  NUMBER  fol- 
lows title. 

RUNNING  TIME  in  parenthesis. 

RELEASE  DATE  at  end  of  title 
line. 

TYPE  of  picture  indicated  in 
italic. 

STAR  and  DIRECTOR  credits 
conclude  each  summary. 

Symbol  ^ indicates  BOX- 
OFFICE  Blue  Ribbon  Award 
Winner. 

Symbol  ® indicates  color  pho- 
tography. 


Doctor  Takes  a Wife,  The  ...1005  (88)  Apr.  25 

Comedy.  An  unmarried  pair  who  think 
they  hate  each  other,  pose  as  man  and 
wife  to  serve  individual  financial  in- 
terests. Loretta  Young,  Ray  Milland. 
Director:  Alexander  Hall. 

Durango  Kid  .2201  ...(60)  Aug.  15 

Western.  The  Kid  helps  the  homestead- 
ers against  the  crooks.  Charles  Starrett, 
Luana  Walters.  Director:  Lambert 
Hillyer. 

Ellery  Queen,  Master  Detective 
2024  ..(69)  Nov.  28 

Mystery  Drama.  With  applied  psych- 
ology the  detective  finds  the  killer  after 
hiding  the  girl  suspected  of  murder, 
in  his  own  apartment.  Ralph  Bellamy, 
Margaret  Lindsay.  Director:  Kurt 
Neumann. 

Escape  to  Glory. ...2012  . ..(74)  Nov.  21 

Drama.  A group  of  Americans  are  flee- 
ing Europe  aboard  an  English  freighter 
attacked  by  a German  submarine.  Con- 
stance Bennett,  Pat  O’Brien,  John  Halli- 
day.  Director:  John  Brahm. 

Five  Little  Peppers  at  Home 

1026  . ..(67)  Feb.  8 

Comedy.  A mine  cave-in  reveals  the 
rich  copper  vein  for  which  all  had  been 
searching.  Edith  Fellows,  Clarence 
Kolb.  Director:  Charles  Barton. 

Five  Little  Peppers  in  Trouble 

1022  . ..(65)  Sept.  1 

Comedy.  Snobbishness  at  a private 
school  gets  the  Peppers  into  trouble, 
but  they  and  their  friend,  Jasper,  get 


set  for  schooling  in  Europe.  Edith  Fel- 
lows, Dorothy  Ann  Seese.  Director: 
Charles  Barton. 

Fugitive  From  a Prison  Camp 

2032  (59)  Sept.  5 

Melodrama.  Trying  to  straighten  his 
financee’s  brother  gets  a young  man 
involved,  but  a humanitarian  peace  of- 
ficer straightens  matters.  Jack  Holt, 


Marian  Marsh.  Director:  Lewis  D. 
Collins. 

Girls  of  the  Road  .1037...  (61) June  20 


Drama.  The  governor’s  daughter,  by 
becoming  a girl  hobo,  persuades  her 
father  to  achieve  establishment  of  a 
camp  for  these  wanderers.  Ann  Dvorak, 
Helen  Mack,  Lola  Lane.  Director:  Nick 
Grinde. 

Girls  Under  21. ...2038  ...(64)  Oct.  24 

Drama.  A high  school  teacher  proves 
the  innocence  of  a former  gangster’s 
girl,  when  he  himself  falls  in  love  with 
her.  Paul  Kelly,  Rochelle  Hudson. 
Director:  Max  Nosseck. 

Glamour  for  Sale  ...1040.  ..(59) Sept.  27 

Melodrama.  His  date  from  an  escort 
bureau  aids  an  undercover  agent  to  trap 
and  end  a blackmailing  group’s  function. 
Anita  Louise,  Roger  Pryor.  Director: 
D.  Ross  Lederman. 

Great  Plane  Robbery,  The  2031  (53)  Dec.  9 

Drama.  An  agent  guards  a heavily  in- 
sured ex-underworld  figure,  and  saves 
his  life  when  gangsters  ground  a plane 
carrying  the  insured  man.  Jack  Holt, 
Stanley  Fields,  Vicki  Lester.  Director: 
Lewis  D.  Collins. 

He  Stayed  lor  Breakfast  ...1006  (87).... Aug.  22 

Comedy.  A guy  who  imagines  himself 
a Red  hides  in  the  apartment  of  a 
banker’s  wife  who  is  divorcing  her  hus- 
band. He  sets  about  teaching  her  his 
brand  of  radicalism  but  instead  learns 
hers.  Loretta  Young,  Melvyn  Douglas. 
Director:  Alexander  Hall. 

His  Girl  Friday  1003  ..(92) Jan.  18 

Comedy  Drama.  A star  girl  reporter 
decides  to  quit  her  newspaper  to  marry 
and  asks  to  interview  a condemned  man 
for  her  last  big  story.  She  uncovers 
important  factors  that  win  him  a re- 
prieve: then  goes  back  to  the  newspaper 
and  her  ex-husband,  who  is  editor.  Cary 
Grant,  Rosalind  Russell,  Ralph  Bellamy, 
John  Qualen,  Gene  Lockhart.  Director: 
Howard  Hawks. 

ysHowards  of  Virginia,  The....l001 

(117)  Sept.  19 

Drama.  A drama  of  colonial  America 
and  the  events  that  led  to  the  Revolu- 
tionary war,  as  experienced  by  a 
pioneering  family.  Cary  Grant,  Martha 
Scott,  Richard  Carlson.  Director:  Frank 
Lloyd. 

I Married  Adventure. ...1110  ...(78)  July  24 

Adventure.  Twelve  years  of  big  game 


BOXOFFICE  BAROMETER 


67 


exploring  with  the  camera  as  done  by 
the  Martin  Johnsons. 

Island  of  Doomed  Men. ...(A)  . .1023 

(67)  May  20 

Drama.  A G-Man  brings  about  the 
downfall  of  a tyrant  who  has  enslaved 
paroled  persons  on  his  island.  Peter 
Lorre,  Rochelle  Hudson,  Robert  Wilcox. 
Director : Charles  Barton. 

Lady  in  Question,  The. ...1008... .(81) Aug.  7 

Drama.  A juror  who  helped  acquit  a 
girl  accused  of  murder,  proves  her  in- 
nocent when  his  son  falls  in  love  with 
her.  Brian  Aherne,  Rita  Hayworth, 
Irene  Rich.  Director:  Charles  Vidor. 

Lone  Wolf  Keeps  a Date,  The  . .2021 

(63)  Nov.  23 

Melodrama.  On  the  side  of  the  law, 
the  Wolf  brings  to  justice  a gang  of 
murderers  and  kidnapers  operating  in 
Miami.  Warren  William,  Prances  Robin- 
son. Director:  Sidney  Salkow. 

Lone  Wolf  Meets  a Lady,  The  . .1016 

(71)  May  30 

Melodrama.  A diamond  necklace,  stolen, 
is  traced  but  proves  to  be  a paste  copy 
of  one  stolen  earlier  by  an  old  friend. 
Warren  William,  Jean  Muir.  Director: 
Sidney  Salkow. 

Lone  Wolf  Strikes,  The  . .1019  ..(65) Jan.  26 

Mystery  Drarna.  The  Lone  Wolf  em- 
erges from  retirement  to  pursue  a gang 
who  have  stolen  a friend’s  pearl  neck- 
lace. Warren  William,  Joan  Perry,  Eric 
Blore,  Robert  Wilcox,  Astrid  Allwyn. 
Director:  Sidney  Salkow. 

Mad  Men  of  Europe....(A)  ..1112....(73)  ..June3 
Drama.  Parachutists  and  bombers  drive 
on  England  after  a foreign  agent  in- 
gratiates himself  into  an  English  home. 
Edmund  Gwenn,  Mary  Maguire.  Direc- 
tor: Albert  De  Courville. 

Man  From  Tumbleweeds  . .1213.... (59). ...May  2 
Western.  Wild  Bill  routs  the  outlaws 
who  have  virtually  captured  a com- 
munity, by  a posse  of  to-be-pardoned 
prisoners.  Bill  Elliott.  Director:  Joseph 
Lewis. 

Man  With  Nine  Lives,  The  .1017.  (73)  Apr.  18 

Melodrama.  A scientist  experiments 
upon  his  patients  with  long-time  freez- 
ing sleep.  Boris  Karloff,  Roger  Pryor, 
Jo  Ann  Sayers.  Director:  Nick  Grinde. 

Men  Without  Souls  1035  (62)  Mar.  14 

Melodrama.  A parson  who  believes  in 
rehabilitation  becomes  c'haplain  of  a 
prison  noted  for  brutality.  John  Litel, 
Rochelle  Hudson,  Barton  MacLane. 
Director:  Nick  Grinde. 

Military  Academy. ...1038  (66)  July  18 

Melodrama.  A youngster  in  a military 
school  overcomes  the  fact  he  is  the  son 
of  a gangster.  Tommy  Kelly,  Jackie 
Searl,  David  Holt.  Director:  D.  Ross 
Lederman. 

Music  in  My  Heart  1018  (70) Jan.  10 

Musical.  A romance  blooms  when  a 
young  man,  about  to  be  deported,  comes 
into  the  life  of  a girl  just  as  she  is 
about  to  marry  a wealthy  publisher. 
Tony  Martin,  Rita  Hayworth,  Alan 
Mowbray,  Eric  Blore,  Andre  Kostelanetz. 
Director:  Joseph  Santley. 

Nobody's  Children.  .2030  (65) Oct.  17 

Drama.  A crippled  orphan  is  adopted 
by  a kindly  couple  and  is  miraculous- 
ly cured.  Edith  Fellows,  Billy  Lee,  Lois 
Wilson.  Director:  Charles  Barton. 

Out  West  With  the  Peppers 

1021  (61)  June  30 

Comedy  Drama.  An  uncle  with  whom 


the  five  little  Peppers  are  staying  over- 
comes his  dislike  of  them  when  he 
rescues  them  from  a raft.  Edith  Fel- 
lows, Victor  Kilian,  Dorothy  Peterson. 
Director:  Charles  Barton. 

Outside  the  3-Mile  Limit..  . 1027. ...(64) Mar.  7 

Melodrama.  Counterfeiters  are  traced 
to  a gambling  ship.  Jack  Holt,  Harry 
Carey,  Sig  Rumann.  Director:  Lewis 
D.  Collins. 

Passport  to  Alcatraz  .1028  (GO) Jan.  G 

Melodrama.  Special  investigator  tracks 
down  enemy  aliens  who  sabotage  muni- 
tions plants.  Jack  Holt,  Noah  Beery  jr. 
Director:  Lewis  D.  Collins. 

Phantom  Submarine. ...2033...  (70)  Dec.  20 

Mystery.  An  ex-Navy  diver,  seeking 
gold  undersea,  discovers  a number  of 
mines  intended  to  cut  off  the  Philippine 
Islands  from  the  U.  S..  Anita  Louise, 
Bruce  Bennet.  Director:  Charles  Barton. 

Pioneers  of  the  Frontier....l212  . (58) Feb.  1 

Western.  The  hero  and  his  girl  con- 
found the  gang  trying  to  steal  her 
property  and  dominate  the  settlers. 
Bill  Elliott,  Linda  Winters.  Director: 
Sam  Nelson. 

Prairie  Schooners. ...2209  (58)  Sept.  30 

Western.  A greedy  money-lender  is 
foiled  when  he  sets  Indians  on  the  trail 
of  the  farmers  who  forsake  his  land. 
Bill  Elliott,  Evelyn  Young.  Kenneth 
Harlan.  Director:  Sam  Nelson. 

Return  of  Wild  Bill  .1214  (GO) June  27 

Western.  A cowboy  comes  home  in  time 
to  rid  the  country  of  a gang  of  vigilantes 
who  execute  justice  to  their  own  ends. 
Bill  Elliott,  Luana  Walters.  Director: 
Joseph  H.  Lewis. 

Secret  Seven,  The.  1039  ...(G2) Aug.  15 

Melodrama.  Scientists  convince  a police 
chief,  through  his  daughter,  to  use 
their  methods  in  tracking  down  crime. 
Florence  Rice,  Bruce  Bennett,  Barton 
MacLane.  Director:  James  Moore. 

So  You  Won't  Talk  2018  (G9) Oct.  3 

Comedy  Drama.  A mild  book  reviewer 
finds  he  is  a double  for  a vicious  killer. 
Joe  E.  Brown,  Frances  Robinson, 
Vivienne  Osborne.  Director:  Edward 
Sedgwick. 

Texas  Stagecoach  . 920G  . (59)  May  23 

Western.  Friendly  rivals  in  the  stage- 
coach business  are  saved  from  being 
victimized  by  an  unscrupulous  banker. 
Charles  Starrett,  Iris  Meredith.  Direc- 
tor: Joseph  Lewis. 

Thundering  Frontier.  2203  . (57) Dec.  5 

Western.  The  struggle  to  put  through 
a ma’or  telegraph  line  in  the  early  west. 
Charles  Starrett,  Iris  Meredith.  Direc- 
tor: D.  Ross  Lederman. 

Too  Many  Husbands  1004  .(84) Mar.  21 

Comedy  Drama.  A man  thought  drown- 
ed, returns  to  find  his  wife  married  to 
his  best  friend.  Jean  Arthur,  Melvyn 
Douglas,  Fred  MacMurray.  Director: 
Wesley  Ruggles. 

21  Days  Together  (A)  . 1111.  (72) May  IG 

Drama.  Fate  intervenes  when  the  man 
who  killed  the  scoundrelly  husband  of 
the  woman  he  loved,  is  about  to  give 
himself  up.  Laurence  Olivier,  Vivien 
Leigh.  Director:  Basil  Dean. 

Two  Fisted  Rangers  . .1203  (Gl) Jan.  4 

Western.  The  Sons  of  the  Pioneers  are 
planted  as  saloon  entertainers  to  get 
evidence  for  the  solution  of  two  murders. 
Charles  Starrett,  Iris  Meredith,  Kenneth 
MacDonald.  Director:  Joseph  H.  Lewis. 

West  of  Abilene  2202  (57) Oct.  21 

Western.  The  price  of  land  is  hiked  by 


gunmen-bolstered  racketeers,  but  the 
settlers  soon  round  up  the  culprits. 
Charles  Starrett,  Marjorie  Cooley.  Direc- 
tor: Ralph  Ceder. 

Wildcat  of  Tucson  2211. ...(57) Dec.  31 

Western.  Elliott  organizes  a citizens’ 
vigilante  committee  when  he  gets  the 
evidence  to  free  his  brother  of  a murder 
charge.  Bill  Elliott,  Evelyn  Young, 
Stanley  Brown.  Director:  Lambert 
Hillyer. 

First  National 

CI^All  This,  and  Heaven  Too. ...454 

(143)  July  13 

Drama.  A spiritual  love  is  victimized 
by  jealousy  but  is  not  overcome  even 
by  death.  Bette  Davis,  Charles  Boyer. 
Director : Anatole  Litvak. 

Always  a Bride. ...570. ...(58) Nov.  2 

Comedy  Drama.  A happy-go-lucky 
playboy  scares  off  a rival  from  marry- 
ing the  girl  he  wants,  and  makes  good 
by  a fluke  election  to  the  mayoralty. 
Rosemary  Lane,  George  Reeves.  Direc- 
tor : Noel  Smith. 

An  Angel  From  Texas. .. .488. ...(G9) Apr.  27 

Comedy.  A country  bumpkin,  inveigled 
into  financing  a dubious  production, 
outsmarts  the  slickers.  Eddie  Albert, 
Rosemary  Lane,  Wayne  Morris.  Direc- 
tor : Ray  Enright. 

Castle  on  the  Hudson... .459.. ..(77) Feb.  17 

Melodrama.  A gangster  doesn’t  let 
down  a warden  who  believes  in  the 
honor  system.  John  Garfield,  Ann 
Sheridan,  Burgess  Meredith,  Pat 
O’Brien.  Director:  Anatole  Litvak. 

Dr.  Ehrlich's  Magic  Bullet  . . 457  . ..(103). ...Mar.  2 
Drama.  A doctor’s  heart-breaking  ef- 
forts and  ultimate  success  in  finding- 
a cure  for  syphilis.  Edward  G.  Robin- 
son, Ruth  Gordon.  Director:  William 
Dieterle. 

East  of  the  River  .582  . (74) Nov.  9 

Melodrama.  The  hoodlum  brother  re- 
turns to  complicate  his  other  brother’s 
romance,  but  regrets  being  a heel  and 
straightens  matters  when  he  escapes  a 
“rubout.”  John  Garfield,  Marjorie 
Rambeau,  Brenda  Marshall.  Director: 
Alfred  E.  Green. 

Father  Is  a Prince... .589. ...(5G) Oct.  12 

Comedy.  A crabbing  father  who  drives 
away  his  daughter’s  suitor,  reforms 
when  his  wife  is  taken  ill,  and  his 
daughter  becomes  reunited  with  her 
beau.  Grant  Mitchell,  Nana  Bryant, 
Jane  Clayton.  Director:  Noel  Smith. 

Fighting  G9th,  The. ...451. ...(90) Jan.  27 

Drama.  A story  of  redemption  on  the 
battlefields  of  the  World  War.  James 
Cagney,  Pat  O’Brien,  George  Brent, 
Jeffrey  Lynn.  Director:  William 

Keighley. 

Flight  Angels. ...4GG... .(74)  May  18 

Comedy  Drama.  Airline  Casanovas, 
romancing  stewardesses  and  experi- 
mental aviation.  Wayne  Morris,  Vir- 
ginia Bruce,  Jane  Wyman,  Dennis  Mor- 
gan. Director:  Lewis  Seiler. 

Fugitive  From  Justice,  A. ...473. ...(53) June  15 

Melodrama.  The  company  which  has 
insured  a man  for  a million  dollars 
finds  him  a safe  place  when  his  life 
is  threatened  by  gangsters.  Roger  Pryor, 
Lucille  Fairbanks.  Director:  Terry 
Morse. 

Ladies  Must  Live. ...474. ...(58) July  27 

Comedy -Romance.  A newly  rich  covm- 
try  lad  falls  for  a night  club  singer  who 
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proves  to  be  no  gold  digger  as  the 
country  boy’s  friend  at  first  suspected. 
Wayne  Morris,  Rosemary  Lane.  Direc- 
tor: Noel  Smith. 

Man  Who  Talked  Too  Much,  The 

4G7  (75)  July  6 

Drama.  A criminal  lawyer  gains  a 
confession  from  a crook  which  saves 
his  brother  from  a murder  charge. 
George  Brent,  Virginia  Bruce.  Direc- 
tor: Vincent  Sherman. 

Murder  in  the  Air  472  (55) June  1 

Spy  Melodrama.  A G-Man  thwarts  a 
foreign  ring  from  obtaining  a device 
that  is  able  to  halt  machines  in  mo- 
tion. Ronald  Reagan,  Lya  Lys.  Direc- 
tor: Lewis  Seiler. 

No  Time  for  Comedy  554  (93)  Sept.  14 

Comedy.  A writer  of  successful  Broad- 
way comedies  is  persuaded  by  a mil- 
lionaire’s wife  to  write  a play  with  a 
message  for  the  world.  It  flops,  and 
he  returns  to  his  wife,  who  stars  in 
his  comedies.  James  Stewart,  Rosalind 
Russell,  Genevieve  Tobin,  Charlie  Rug- 
gles.  Dii’ector:  William  Keighley. 

Santa  Fe  Trail  551  (110) Dec.  28 

Adve7iture  Drama.  An  expansive,  semi- 
historical,  drama  that  dips  into  the  era 
of  1854,  its  slavery  question,  John 
Brown,  and  Harper’s  Ferry.  Errol 
Flynn,  Olivia  de  Havilland,  Raymond 
Massey,  Ronald  Reagan.  Director: 
Michael  Curtiz. 

She  Couldn't  Say  No  571  (G3) Dec.  7 

Comedy.  An  engaged  couple,  both 
lawyers,  happen  to  take  opposite  cases. 
However,  when  their  clients  make  up, 
complicated  matters  are  straightened. 
Roger  Pryor,  Eve  Arden.  Director:  Wil- 
liam Clemens. 

The  Letter  .552  (97)  Nov.  23 

Drama.  A girl  who  slays  her  lover  is 
acquitted  when  a convicting  letter  is 
purchased,  but  she  meets  death  in 
another  fashion.  Bette  Davis,  Herbert 
Marshall,  James  Stephenson.  Director: 
William  Wyler. 

They  Drive  by  Night  4G0  (95) Aug.  3 

Melodrama.  Lives,  loves  and  adventures 
of  truck  drivers.  George  Raft,  Ann 
Sheridan,  Ida  Lupino.  Director:  Raoul 
Walsh. 


Tugboat  Annie  Sails  Again 
5G1  (77)  Oct.2G 

Comedy  Drama.  The  valiant  struggles 
of  a woman  captain  of  a tugboat  to 
keep  afloat,  literally  and  figuratively, 
in  a toughly  competitive  man’s  world. 
Marjorie  Rambeau,  Alan  Hale,  Jane 
Wyman.  Director:  Lewis  Seiler. 


Metro-Goldwyn-Mayer 

And  One  Was  Beautiful  . .32  ...(70) Apr.  5 

Melodrama.  Released  from  prison  after 
covering  up  for  the  girl  he  courted,  the 
suitor  marries  the  girl’s  less  glamor- 
ous, but  more  honest  sister.  Robert 
Cummings,  Laraine  Day,  Jean  Muir. 
Director:  Robert  B.  Sinclair. 

Andy  Hardy  Meets  Debutante 

43  (89)  July  5 

Comedy.  Andy  manages  to  get  his 
picture  taken  with  a debutante  after 
he  had  told  his  friends  they  were  in 
love.  Mickey  Rooney,  Lewis  Stone, 


Judy  Garland.  Director:  George  B. 
Seitz. 

©Bitter  Sweet  110  (92)  Nov.  8 


Musical  Drama.  The  penniless  music 
teacher  with  whom  a singer  eloped  is 
killed  in  a duel  but  she  finds  solace  in 
producing  the  operetta  he  wrote  to  star 
her.  Jeanette  MacDonald,  Nelson  Eddy, 
George  Sanders.  Director:  W.  S.  Van 
Dyke  II. 

Boom  Town  48  (120)  Aug.  30 

Drama.  Lives,  loves  and  fights  of  oil 
men.  Clark  Gable,  Spencer  Tracy, 
Claudette  Colbert,  Hedy  Lamarr.  Direc- 
tor: Jack  Conway. 

Broadway  Melody  of  1940  .21  ...( 101)  Feb.  9 

Musical.  A dancing  team  makes  a bid 
for  big  time  recognition.  Fred  Astaire, 
Eleanor  Powell,  George  Murphy,  Frank 
Morgan.  Director:  Norman  Taurog. 

Captain  Is  a Lady,  The  42  (85) June  21 

Comedy  Drama.  A retired  sea  captain, 
only  male  inmate  of  an  old  ladies’  home, 
is  helped  by  them  to  regain  his  ship. 
Charles  Coburn,  Virginia  Grey,  Billie 
Burke.  Director:  Robert  S.  Sinclair. 

Comrade  X 113  (89)  Dec.  13 

Comedy.  An  American  newspaperman 
in  Russia  convinces  a beautiful  Com- 
munist that  the  comrades  are  not  all 
on  the  up-and-up.  Clark  Gable,  Hedy 
Lamarr,  Felix  Bressart.  Director:  King 
Vidor. 

Congo  Maisie  .19  (70)  Jan.  19 

Comedy  Drama.  A girl  and  a young 
doctor,  each  escaping  from  something, 
are  stranded  in  Africa  when  their  boat 
is  destroyed,  and  find  romance  and  re- 
habilitation in  the  Congos.  Ann  Soth- 
em,  John  Carroll,  Rita  Johnson.  Direc- 
tor: H.  C.  Potter. 


Dulcy  .106  . (73)  Oct.  4 

Comedy.  Addicted  to  straightening  out 
the  affairs  of  others,  the  daughter  of  a 
wealthy  family  discovers  an  inventor 
and  finally  gets  him  the  right  kind  of 
backing.  Ann  Sothern,  Ian  Hunter, 
Roland  Young,  Billie  Burke.  Director: 
S.  Sylvan  Simon. 


Earl  of  Chicago,  The  ...18.  (88) Jan.  5 

Comedy  Melodrama.  A Chicago  gang- 
ster inherits  an  English  estate  and  goes 
to  England  to  live,  taking  his  lawyer 
along  with  him.  Tragedy  ensues  when 
the  latter  tries  to  settle  an  old  score 
with  the  gangster.  Robert  Montgomery, 
Edward  Arnold,  Reginald  Owen,  Gladys 
Blake.  Director:  Richard  Thorpe. 

CIEdison,  the  Man  .36  (107) May  10 

Drama.  The  inventor  obtains  the  back- 
ing of  Western  Union  for  his  stock 
ticker.  The  talking  machine  and  light 
by  electricity  follow.  Spencer  Tracy, 


Rita  Johnson.  Director:  Clarence 
Brown. 

Escape  108  (104)  Nov.  1 


Drama.  A German  countess  helps  an 
American  friend  rescue  his  mother  from 
a Nazi  prison.  Norma  Shearer,  Robert 
Taylor,  Conrad  Veidt,  Nazimova,  Felix 
Bressart,  Albert  Basserman.  Director: 
Mervyn  LeRoy. 

Florian  29  (93)  Mar.  29 

Drama.  Common  ground  in  their  love 
for  a horse  unites  a groom  and  a 
duchess,  after  revolution  in  Austria,  in 
New  York.  Robert  Young,  Helen  Gil- 
bert. Director:  Edwin  L.  Marin. 

Forty  Little  Mothers  ...34  (90) Apr.  26 

Comedy.  The  girls  of  his  school  come 
to  the  professor’s  aid  when  he  under- 
takes to  care  for  an  abandoned  baby. 
Eddie  Cantor,  Rita  Johnson,  Judith 
Anderson.  Director:  Busby  Berkeley. 

Gallant  Sons. ...111. ...(76)  Nov.  16 

Drama.  Schoolboy  chums  rally  to  de- 
fend the  father  of  one  of  them  from  a 
false  murder  charge.  Jackie  Cooper, 
Gene  Raynolds,  Bonita  Granville.  Direc- 
tor: George  Seitz. 

Ghost  Comes  Home,  The  27  . (79) Mar.  8 

Comedy.  Thought  drowned,  a man  re- 
turning to  his  village  triumphs  over  his 
wife  and  the  townsmen  who  previously 
dominated  him.  Frank  Morgan,  Billie 
Burke,  Ann  Rutherford.  Director:  Wil- 
liam Thiele. 

Go  West.  .114  . .,(82)  Dec.  6 

Comedy.  Paid  off  with  a deed  to  land, 
the  Marxes  head  west.  A railroad 
wants  the  land  and  the  Marxes  have 
difficulties  hanging  on  to  the  deed  until 
they  can  sell  it.  Marx  Bros.,  Lynne 
Carver,  Marion  Martin.  Director:  Ed- 
ward Buzzell. 

Gold  Rush  Maisie  ...47  . ..(82) July  26 

Comedy  Drama.  The  wise-cracking, 
soft-hearted  showgirl  finds  land  for  a 
family  of  migrant  crop -pickers  after 
participating  in  a gold  strike  that 
doesn’t  pan  out.  Ann  Sothern,  Lee 
Bowman,  Virginia  Weidler.  Director: 
Edwin  L.  Marin. 

Golden  Fleecing,  The  ...49  .(68) Aug.  16 

Comedy.  An  insurance  man  finds  his 
biggest  account  has  a price  on  his  head, 
and  to  keep  his  job,  must  protect  him. 
Lew  Ayres,  Rita  Johnson,  Lloyd  Nolan. 
Director : Leslie  Fenton. 

Haunted  Honeymoon. ...104. ...(83) Sept.  20 

Mystery  Comedy.  An  amateur  detective 
who  has  promised  his  bride  to  quit 
sleuthing,  is  forced  to  a man-hunt  when 
the  owner  of  the  house  he  has  moved 
into,  is  found  murdered.  Robert  Mont- 
gomery, Constance  Cummings.  Direc- 
tor: Arthur  B.  Woods. 

Hullabaloo  109  ..(77)  Oct.  25 

Comedy  with  Music.  A vaudevillian’s 
efforts  to  land  a job  on  the  air,  while 
fleeing  three  divorced  wives  seeking 


Three  Cheers  for  the  Irish  465  (100)  Mar.  1^ 
Comedy  Drama.  A veteran  policeman 
forgives  his  daughter’s  marriage  to  a 
rookie,  his  successor,  when  the  twins 
are  born.  Thomas  Mitchell,  Priscilla 
Lane,  Dennis  Morgan.  Director:  Lloyd 
Bacon. 

'Til  We  Meet  Again  .456  (99)  Apr.  20 

Drama.  Two,  doomed  to  a quick  death, 
experience  a great  love  in  the  short 
time  allotted  them.  Merle  Oberon, 
George  Brent,  Geraldine  Fitzgerald,  Pat 
O’Brien.  Director:  Edmund  Goulding. 

Torrid  Zone. ...455  ..(88)  May  25 

Comedy  Drama.  A persistent  stowaway 
on  a banana  plantation  finally  wins  the 
manager.  James  Cagney,  Ann  Sheridan, 
Pat  O’Brien.  Director:  William  Keighley. 


Dr.  Kildare  Goes  Home  101.  (79)  Sept.  6 
Drama.  The  need  for  socialized  med- 
icine is  brought  to  the  fore.  Lew  Ayres, 
Lionel  Barrymore.  Director:  Harold 
S.  Bucquet. 

Dr.  Kildare's  Crisis  ...115  ...(75) Nov.  29 

Drama.  The  doctor  discovers  that  the 
disease  his  financee’s  brother  has  is  not 
hereditary,  and  can  be  cured,  so  re- 
storing his  fiancee  to  himself.  Lew 
Ayres,  Robert  Young,  Laraine  Day, 
Lionel  Barrymore.  Director:  Harold 
S.  Bucquet. 

Dr.  Kildare's  Strange  Case.  30  ..(77).... Apr.  12 
Drama.  The  treatment  of  a patient  who 
is  losing  his  mind,  by  administering  the 
insulin  shock  treatment.  Lew  Ayres, 
Lionel  Barrymore,  Laraine  Day.  Direc- 
tor: Harold  S.  Bucquet. 
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back  alimony.  Frank  Morgan,  Virginia 
Grey,  Dan  Dailey  jr.  Director:  Edwin 
L.  Marin. 

I Love  You  Again  .50  (99) Aug.  9 

Comedy  Drama.  A blow  on  the  head 
changes  a leading  citizen  into  the 
confidence  man  he  once  was,  but  his 
wife,  who  was  about  to  divorce  him,  now 
finds  him  fascinating.  William  Powell, 
Myrna  Loy,  Frank  McHugh.  Director: 
W.  S.  Van  Dyke  II. 

I Take  This  Woman  26  (98)  Feb.  2 

Romantic  Drama.  A clinic  doctor  saves 
a girl  from  suicide  and  marries  her  al- 
though knowing  she  is  still  in  love  with 
another.  Spencer  Tracy,  Hedy  Lamarr, 
Verree  Teasdale,  Kent  Taylor.  Direc- 
tor: W.  S.  Van  Dyke. 

Keeping  Company  116  (87)  Dec.  27 

Comedy  Drama.  Newlyweds  are  troubled 
in  the  person  of  the  former  girl  friend, 
but  the  young  man’s  boss  finds  a way 
to  reconcile  the  couple.  John  Shelton, 
Ann  Rutherford,  Frank  Morgan.  Direc- 
tor: S.  Sylvan  Simon. 

Lambeth  Walk  22  ..(66)  Jan.  26 

Comedy.  A Cockney  inherits  a title  and 
nearly  loses  his  girl  friend  while  sub- 
mitting to  an  “improvement”  program. 
Lupino  Lane,  Sally  Gray.  Director: 
Albert  de  Courville. 

Little  Nellie  Kelly  .112  (100)  Nov.  22 

Musical  Comedy.  An  old  man  becomes 
reconciled  with  all  concerned  when  he 
fails  to  halt  the  marriage  of  his  grand- 
daughter even  as  he  sought  to  halt  his 
daughter’s  marriage.  Judy  Garland, 
George  Murphy,  Charles  Winninger. 
Director:  Norman  Taurog. 

Man  From  Dakota,  The  24  (75) Feb.  16 

Drama.  An  escaping  prisoner  of  war 
sacrifices  his  life  that  his  co-refugee 
and  a girl  may  escape.  Wallace  Beery, 
Dolores  Del  Rio,  John  Howard.  Direc- 
tor: Leslie  Fenton. 

IIMortal  Storm,  The  41  ..(99) June  14 

Drama.  Clouds  gather  over  a German 
family  when  the  Nazis  rise  to  power. 
Margaret  Sullavan,  James  Stewart, 
Robert  Young.  Director:  Frank  Borzage. 

New  Moon  31  (104)  June  28 

Operetta.  Romance  and  music  in  col- 
onial New  Orleans.  Jeanette  Mac- 
Donald, Nelson  Eddy.  Director:  Robert 
Z.  Leonard. 

s^Northwest  Passage  25  (126) Feb.  23 

Drama.  Stirring  saga  of  bravery  and 
hardships  of  early  colonists.  Spencer 
Tracy,  Robert  Young,  Ruth  Hussey. 
Director:  King  Vidor. 

Phantom  Raiders  40.  (70)  May  31 

Melodrama.  Nick  Carter  breaks  up  a 
Central  American  sabotage  and  insur- 
ance racket.  Walter  Pidgeon,  Donald 
Meek,  Florence  Rice.  Director:  Jacques 
Tourneur. 

CIPride  and  Prejudice  .46  ...(118) Aug.  2 

Costume  Comedy.  The  connivances  of 
a mother  to  get  her  five  daughters  mar- 
ried off.  Greer  Garson,  Laurence 
Olivier,  Mary  Boland,  Maureen  O’Sul- 
livan, Edna  May  Oliver.  Director: 
Robert  Z.  Leonard. 

Shop  Around  the  Corner,  The 

20  (99)  Jan.  12 

Drama.  A young  man  falls  in  love  with 
an  anonymous  correspondent,  and  when 
they  arrange  to  meet,  learns  she  works 
in  the  same  shop  with  him.  Margaret 
Sullavan,  James  Stewart,  Frank  Morgan, 
Joseph  Schildkraut.  Director:  Ernst 
Lubitsch. 


Sky  Murder  105  (72)  Sept.  27 

Melodrama.  Nick  Carter  takes  on  an 
entire  fifth  column,  with  the  “column- 
ists” finishing  second.  Walter  Pidgeon, 
Donald  Meek,  Karen  Verne.  Director: 
George  B.  Seitz. 

Sporting  Blood  .44.  (82)  July  12 

Drama.  Love  and  a horse  race  dissolve 
a feud  between  two  families.  Robert 
Young,  Maureen  O’Sullivan.  Director: 
S.  Sylvan  Simon. 

Strange  Cargo  .23  (113)  Mar.l 

Drama.  A desperado  couple  escape 
from  a penal  isle  and  encounter  a 
spiritual  influence.  Joan  Crawford, 
Clark  Gable,  Melvyn  Douglas.  Direc- 
tor: Prank  Borzage. 

Strike  Up  the  Band  103  (120) Sept.  27 

Musical  Drama.  High  school  musicians 
raise  funds  to  enter  a band  contest, 
but  turn  over  the  treasury  to  one  of  the 
band  who  needs  it  for  medical  care. 
Mickey  Rooney,  Judy  Garland,  June 


Preisser,  Paul  Whiteman.  Director: 
Busby  Berkeley. 

Susan  and  God  39  (117)  June  7 


Drama.  A frivolous  woman,  who  adopts 
religion  as  a fad,  finds  it  stands  her  in 
good  stead  when  she  has  to  face  a crisis 
in  her  own  life.  Joan  Crawford,  Fredric 
March.  Director:  George  Cukor. 

Third  Finger,  Left  Hand  107  (98) Oct.  11 

Comedy  Drama.  A woman  editor  poses 
as  married;  an  artist  discovers  the  set- 
up and  poses  as  her  husband.  She 
then  insists  upon  marrying  him  to 
divorce  him,  but  falls  in  love.  Myrna 
Loy,  Melvyn  Douglas.  Director:  Robert 
Z.  Leonard. 

20  Mule  Team  35  (84)  May  3 

Western.  Stealing,  fighting,  killing  for 
borax  in  the  desert.  Wallace  Beery, 
Leo  Carrillo.  Director:  Richard  Thorpe. 

Two  Girls  on  Broadway  33  (73) Apr.  19 

Comedy  Drama.  In  love  with  her  sister’s 
suitor,  a girl  turns  to  a man-about- 
town.  The  sister,  to  save  her,  gives  up 
her  fiance.  Lana  Turner,  Joan  Blondell, 
George  Murphy.  Director:  S.  Sylvan 
Simon. 

Waterloo  Bridge  (A)  37  (108)  May  17 

Drama.  A girl  who  becomes  anybody’s 
girl  when  she  believes  her  soldier-lover 
to  have  been  killed,  refuses  to  burden 
him  when  he  returns,  desiring  to  marry 
her.  Vivien  Leigh,  Robert  Taylor,  Maria 
Ouspenskaya.  Director:  Mervyn  LeRoy. 

We  Who  Are  Young  (A)  45  (82) July  19 

Drama.  Struggles  of  a young  couple, 
whose  marriage  discovered,  costs  the 
girl  her  job.  Lana  Turner,  John  Shel- 
ton. Director:  Harold  S.  Bucquet. 

Wyoming.  .102  (88)  Sept.  13 

Western.  A tobacco-chawin’  Robin 
Hood  of  the  plains  and  his  adventures 
among  cowboys,  Indians,  bandits,  stage- 
coach stickups,  rustlers  and  soldiers. 
Wallace  Beery,  Leo  Carrillo,  Ann 
Rutherford.  Director:  Richard  Thorpe. 

CSYoung  Tom  Edison  28  (85) Mar.  15 

Biog.-Drama.  The  boyhood  of  the  great 
inventor  in  Port  Huron,  Mich.  Mickey 
Rooney,  Fay  Bainter,  George  Bancroft, 
Virginia  Weidler.  Director:  Norman 
Taurog. 

Monogram 

Ape,  The  4001  (62)  Sept.  30 

Melodrama.  A serum  for  paralysis 
works  at  the  moment  when  his  girl 
patient  sees  the  doctor  shot  because 


mistaken  for  an  ape  in  whose  skin  he 
was  disguised  while  seeking  more  liquid 
for  the  cure.  Boris  Karloff,  Gertrude 
Hoffman.  Director:  William  Nigh. 

Arizona  Frontier  3958  (55)  Aug.  19 

Western.  The  adopted  son  of  an  Indian 
chief  returns  to  the  prairies  to  aid  in 
the  solution  of  a series  of  crimes.  Tex 
Ritter.  Director:  A1  Herman. 

Boys  of  the  City. ...4020  . ..(63) July  15 

Melodrama.  The  East  Side  Kids  take 
refuge  in  a haunted  chateau  during  a 
storm  and  find  there  a murdered  man 
and  a girl,  bound  and  gagged.  Bobby 
Jordan,  Leo  Gorcey,  Dave  O’Brien.  Di- 
rector: Joe  Lewis. 

Chambers  of  Horrors  (A)  .3909  ..(83)  ...Dec.  20 
Melodrama.  A detective  helps  an  heiress 
locate  the  fortune  left  her  after  track- 
ing down  the  criminals  who  would  block 
her.  Leslie  Banks,  Lilli  Palmer.  Direc- 
tor: Norman  Lee. 

Chasing  Trouble. ...3917. ...(64) Jan.  30 

Comedy  Drama.  An  amateur  graph- 
ologist gets  in  and  out  of  various  excit- 
ing situations,  including  a spy  ring  and 
a murder.  Frankie  Darro,  Marjorie 
Reynolds.  Director:  Howard  Bretherton. 

Cheyenne  Kid  3962.  ..(48)  Feb.  20 

Western.  Trapped  by  a disguntled  fore- 
man whom  he  succeeded,  a cowboy  is 
helped  by  his  girl  and  his  pal.  Jack 
Randall,  Louise  Stanley.  Director:  Ray- 
mond K.  Johnson. 

Covered  Wagon  Trails  3963  (53) Apr.  10 

Western.  The  cattlemen  are  convinced 
that  settlers  will  not  interfere  with  their 
business.  Jack  Randall.  Director:  Ray- 
mond Johnson. 

Cowboy  From  Sundown  3955  ...(58) Moy  9 

Western.  A sheriff  solves  a financially 
crippling  quarantine  when  he  appre- 
hends the  banker  poisoning  cattle.  Tex 
Ritter.  Director:  Spencer  Bennet. 

Danger  Ahead  ...3939  .(56)  Jan.  10 

Action  Drama.  A robber  gang’s  tieup 
with  a trucking  concern  is  exposed. 
James  Newill,  Dorothea  Kent.  Direc- 
tor: Ralph  Staub. 

Doomed  to  Die.  .3908  (67) Aug.  5 

Mystery-Melodrama.  Several  other 
murders  impel  the  sleuth  to  release  his 
original  suspect  and  round  up  the  guilty 
ones.  Boris  Karloff,  Grant  Withers, 
Marjorie  Reynolds.  Director:  William 
Nigh. 

Drums  of  the  Desert  4022  (64) Oct.  7 

Melodrama.  Life,  love  and  adventure  in 
the  Foreign  Legion,  with  a modern  note 
in  the  use  of  parachutes  by  native 
troops.  Ralph  Byrd,  Lorna  Gray,  Man- 
tan  Moreland.  Director:  George  Wag- 
gner. 

East  Side  Kids  ...3924  ...(62) Feb.  10 

Melodrama.  Slum-raised  children  thwart 
a gang  of  counterfeiters.  Vince  Barnett, 
Dennis  Moore.  Director:  Bob  Hill. 

Fatal  Hour,  The  ...3909  ..(65) Jan.  15 

Melodrama.  Several  murders  and  a 
profusion  of  clues  cause  a girl  reporter 
to  match  wits  with  a group  of  slippery 
knaves.  Boris  Karloff,  Grant  Withers, 
Marjorie  Reynolds.  Director:  William 
Nigh. 

Golden  Trail,  The  .3956  .(52) July  3 

Western.  A gang  that  kills  miners  as 
they  strike  pay  dirt,  is  tracked  down. 
Tex  Ritter.  Director:  A1  Herman. 

Haunted  House.  .3910  (70)  July  16 

Murder  Mystery.  An  office  boy  in  a 
small  town  newspaper  office  proves  the 


74 


BOXOFFICE  BAROMETER 


My  Sincere  Thanks  to 

Exhibitors  — EVERYWHERE 

Gene  Autry  and  Champ 


BOXOFFICE  BAROMETER 


75 


innocence  of  his  friend,  charged  with 
murder.  Jackie  Moran,  Marcia  Mae 
Jones,  Christian  Rub.  Director:  Bob 
McGowan. 

Her  First  Romance. ...4003  ...(77) Dec.  22 

Drama  With  Music.  A “bookworm” 
coed,  invited  to  a big  dance  as  a fra- 
ternity joke,  develops  into  the  belle  of 
the  ball.  Edith  Fellows  in  her  first 
adolescent  role.  Edith  Fellows,  Wilbur 
Evans,  Jacqueline  Wells.  Director:  Ed- 
ward Dmytryk. 

Hidden  Enemy  3922  (63)  Jan.  20 

Melodrama.  A newspaperman  loses  his 
job  protecting  a girl  he  thinks  a spy. 
All  is  cleared  when  it  develops  she 
works  with  the  G-Men.  Warren  Hull, 
Kay  Linaker.  Director:  Howard  Breth- 
erton. 

Human  Monster,  The. ...3916. ...(73) Mar.  9 

Melodrama.  An  insurance  head,  con- 
cealing himself  as  administrator  of  a 
home  for  the  blind,  kills  various  persons 
after  having  them  insured.  Bela  Lugosi. 
Director:  Walter  Summers. 

Kid  From  Santa  Fe,  The  .3965  ..(50)  ...May  23 
Western.  A sheriff  and  his  daughter 
help  an  innocent  m.an,  charged  with 
murder,  escape  that  he  may  find  the 
real  killer.  Jack  Randall.  Director: 
Raymond  K.  Johnson. 

Land  of  Six  Guns. ...3964.  ..(54) May  2 

Western.  Getting  involved  by  smugglers 
makes  a peaceful  rancher  take  up  his 
guns.  Jack  Randall.  Director:  Ray- 
mond K.  Johnson. 

Last  Alarm,  The.  .3927.  ..(61) June  25 

Melodrama.  A retired  fireman  tracks 
down  a dangerous  incendiary.  J.  Farrell 
MacDonald,  Warren  Hull,  Polly  Ann 
Young.  Director:  William  West. 

Laughing  at  Danger  3913  (62) Aug.  12 

Mystery  Drama.  Three  murders  in  a 
beauty  parlor  set  a page-boy  and  gen- 
eral handyman  on  the  trail  to  capture 
a gang  of  blackmailers.  Frankie  Darro, 
Mantan  Moreland.  Director:  Howard 
Bretherton. 

Midnight  Limited  3921. ...(61) Mar.  20 

Melodrama.  A series  of  robberies  and 
murder  on  the  Montreal-New  York  line 
are  solved.  John  King,  Marjorie 
Reynolds.  Director:  Howard  Breth- 
erton. 

Missing  People  .3939  ..(69)  Aug.  19 

Mystery  Melodrama.  The  exploits  of 

J.  G.  Reeder,  the  Edgar  Wahace  fic- 
tional character,  on  a nev;  a,dventure 
through  London’s  underworld.  Will 
Fyffe,  Kay  Walsh.  Director:  Jack  Ray- 
mond. 

Murder  on  the  Yukon....3940  . (57) Feb.  25 

Western.  A miser’s  death  leads  to  the 
uncovering  of  a counterfeit  ring.  James 
Newill,  Polly  Ann  Young.  Director: 
Louis  Gasnier. 

Mysterious  Mr.  Reeder. ...3926  ...(77) Apr.  30 

Melodrama.  An  elderly  eccentric  un- 
masks a counterfeiting  gang.  Will 
Fyffe.  Director:  Jack  Raymond. 

Ol'  Swimmin'  Hole,  The. ...4010  ...(75) Oct.  7 

Comedy  Drama.  A grandmother  fails 
to  pull  away  a youngster  from  his 
widowed  mother,  who  meanwhile  stands 
a chance  to  marry  a doctor,  who  has 
taken  a fancy  to  the  child.  Jack 
Moran,  Marcia  Mae  Jones.  Director: 
Robert  McGowan. 

On  the  Spot. ...3915. ...(62)  June  11 

Melodrama.  A soda-jerk  solves  a murder 
when  a wounded  gangster  staggers  into 
his  store.  Frankie  Darro,  Mantan 


Moreland.  Director:  Howard  Breth- 
erton. 

Orphans  of  the  North. ...4024  ...(57) July  29 

Melodrama.  Adventures  in  the  far 
north  where  at  times  nature’s  harsh- 
ness makes  man  and  beast  friends  in 
their  own  interest.  Bob  Webster,  Mary 
Joyce,  Ann  Henning. 

Pals  of  the  Silver  Sage  ...3954. ...(52) Apr.  20 

Western.  Discovering  the  rustlers  who 
are  stealing  his  hostess’  cattle,  Ritter 
joins  and  apprehends  them.  Tex  Ritter. 
Director:  A1  Herman. 

Phantom  of  Chinatown....4012....(62) Nov.  18 

Mystery.  An  explorer  is  poisoned  at  a 
lecture  because  of  a valuable  scroll  he 
possessed.  Keye  Luke,  Lotus  Long, 
Grant  Withers.  Director:  Phil  Rosen. 

Pioneer  Days....3961....(53)  Jan.  25 

Western.  Apprehension  of  express  agent 
killers  also  leads  to  restoration  of  a 
stolen  saloon  to  the  heroine.  Jack 
Randall,  June  Wilkins.  Director:  Harry 
Webb. 

Pride  of  the  Bowery...  062  . ..(....)  Dec.  15 

Drama.  After  arranging  to  fight  a 
match  to  help  a fellow  CCC  worker, 
the  latter  runs  off  with  the  money, 
leaving  the  former  to  be  branded  as  a 


thief.  Leo  Gorcey,  Bobby  Jordan, 
Donald  Haines.  Director:  Joseph 

Lewis. 

Queen  of  the  Yukon  ...3903  .(63) Aug.  26 


Melodrama.  Gambling-boat  queen  is 
instrumental  in  saving  the  claims  of  the 
miners  from  a claim- jumping  company. 
Charles  Bickford,  Irene  Rich.  Director: 
Phil  Rosen. 

Rainbow  Over  the  Range  3957  ...(59)  . July  29 
Western.  A gang  of  horse  thieves  who 
also  control  town  politics  are  cleaned 
up.  Tex  Ritter,  Dorothy  Fay.  Direc- 
tor: A1  Herman. 

Range  Busters.  .No.  1 (55)  Aug.  22 

Western.  Bad  men  trying  to  get  the 
heroine’s  ranch  are  foiled  by  the  Range 
Busters.  John  King,  Ray  Corrigan, 
Luana  Walters.  Director:  Roy  Luby. 

Rhythm  of  the  Rio  Grande.  3953  (53)  Mar.  2 

Western.  Ranch  fires  are  traced  to  an 
owner  who  wants  his  neighbors’  lands. 
Tex  Ritter,  Susan  Dale.  Director:  A1 
Herman. 

Riders  From  Nowhere  3966  (45) May  30 

Western.  Posing  as  a ranger  whose 
body  he  found,  a man  is  accused  of 
murder,  but  unmasks  the  real  killer 
and  stays  as  sheriff.  Jack  Randall, 
Margaret  Roach.  Director:  Raymond 

K.  Johnson. 

Rolling  Home  to  Texas  ...4052.  (63) Dec.  29 

Western.  Ritter  rounds  up  the  gang 
responsible  for  the  escape  of  convicts 
from  the  Desert  Wells  Penitentiary. 
TeX  Ritter,  Slim  Andrews,  Virginia 
Carpenter.  Director:  A1  Herman. 

Secret  Four,  The. ...3924. ...(79)  Jan.  15 

War  Melodrama.  An  English-produced 
picture,  the  story  centers  around  four 
men  who,  working  secretly,  uncover  a 
conspiracy  to  destroy  Great  Britain. 
Hugh  Sinclair,  Griffith  Jones,  Francis 

L.  Sullivan,  Frank  Lawton,  Anna  Lee. 
Director:  Walter  Ford. 

Sky  Bandits. ...3928. ...(56)  Apr.  15 

Western.  The  unwitting  aide  of  a 
gang  of  plane  thieves  brings  about  their 
capture.  James  Newill.  Director:  Ralph 
Staub. 

Son  of  the  Navy. ...3902  ...(72) Mar.  30 

Comedy -Drama.  A runaway  orphan 


finds  a sailor  and  a girl  to  adopt  him. 
James  Dunn,  Jean  Parker.  Director: 
William  Nigh. 

Take  Me  Back  to  Oklahoma. ...4051 
(64)  Nov.  11 

Western.  Stagecoach  wreckers  frame 
the  ones  tracking  them  down,  but  are 
saved  by  one  of  the  gang  who  had  been 
befriended.  Tex  Ritter,  Slim  Andrews. 
Director:  Al  Herman. 

That  Gang  of  Mine. ...4021... .(62) Sept.  23 

Drama.  A jockey  turns  yellow  on  his 
benefactors  and  loses  the  race.  Bobby 
Jordan,  Leo  Gorcey,  Clarence  Muse. 
Director:  Joseph  Lewis. 

Tomboy  ....11. ...(70) Apr.  20 

Comedy-Drama.  A mean  uncle  makes 
amends  when  his  nephew  tackles  two 
tramps,  saving  his  uncle  from  harm  and 
retrieving  his  money.  Jackie  Moran, 
Marcia  Mae  Jones,  Grant  Withers. 
Director:  Robert  McGowan. 

Torpedo  Raider  ...3925  (59) Feb.  28 

Propaganda  Drama.  Originally  pro- 
duced and  released  by  Gaumont  British 
in  1935  as  “Born  for  Glory.”  An  English 
seaman  single-handedly  destroys  a 
German  warship  after  he  has  been  taken 
prisoner.  Betty  Balfour,  John  Mills, 
Barry  Mackay. 

Trailin'  Double  Trouble. ...043. ...(58) Oct.  7 

Western.  The  Range  Busters  foil  a 
villain  by  hiding  the  infant  heir  to 
lands  until  justice  is  established.  Cor- 
rigan, King  and  Terhune.  Director:  S. 
Roy  Luby. 

Up  in  the  Air  ...3914  ...(61) Sept.  9 

Comedy  Mystery.  The  murder  of  a 
station’s  star-singer  as  she  stands  be- 
fore the  microphone  is  solved  by  a 
page  boy.  Frankie  Darro,  Marjorie 
Reynolds.  Director:  Howard  Breth- 
erton. 

West  of  Pinto  Basin  .054  . (59) Nov.  25 

Western.  A trio  mistaken  for  the 
bandits  harassing  a western  town,  round 
up  the  guilty  ones.  Jerry  Smith,  Gwen 
Gaze.  Director:  Roy  Luby. 

Who  Is  Guilty?  3920  ..(73) Sept.  2 

Mystery  Drama.  Three  are  suspected 
of  the  murder  in  London  of  an  Italian 
count  until  the  real  killer  talks.  Ben 
Lyon,  Syd  Walker.  Director:  Fred 
Zelnik. 

Wild  Horse  Range. ...3960. ...(51) June  18 

Western.  Two  pals  escape  from  a gang 
of  horse  thieves  they  have  discovered 
and  succeed  in  corraling  the  culprits. 
Jack  Randall,  Frank  Yaconelli.  Direc- 
tor: Raymond  K.  Johnson. 


Paramount 

Adventure  in  Diamonds. ...3928. ...(80) Apr.  5 

Melodrama.  Diamond  thieves  who 
smuggle  the  gems  out  of  South  African 
mines  are  apprehended.  George  Brent, 
Isa  Miranda.  Director:  George  Fitz- 
maurice. 

Arise,  My  Love....4009....(110) Nov.  8 

Comedy  Drama.  The  adventures  of  a 
feminine  newspaper  correspondent  and 
her  flying  love.  Claudette  Colbert,  Ray 
Milland.  Director:  Mitchell  Leisen. 

Biscuit  Eater,  The. ...3935. ...(80) May  24 

Drama.  Story  of  a boy’s  love  for  his 
dog.  Billy  Lee,  Cordell  Hickman.  Direc- 
tor: Stuart  Heisler. 

Buck  Benny  Rides  Again. ...3932. ...(80). ...May  3 
Comedy.  Benny  on  a dude  ranch,  bribes 
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the  hands  to  let  him  insult  them,  there- 
by impressing  the  girl,  who  is  fond  of 
“tough”  men.  Jack  Benny,  Ellen  Drew. 
Director:  Mark  Sandrich. 

Cherokee  Strip  4005  ...(86)  Oct.  11 

Western.  The  story  of  a family  feud, 
against  a rugged  outdoor  background. 
Richard  Dix,  Florence  Rice,  Victor  Jory. 
Director:  Lesley  Selander. 

Christmas  in  July  . .4007.  (67) Oct.  25 

Comedy  Drama.  An  ordinary  clerk  be- 
comes a forceful  personality  when  prac- 
tical jokers  tell  him  he  has  won  a huge 
slogan  contest  prize.  Dick  Powell,  Ellen 
Drew.  Director:  Preston  Sturges. 

Cornin'  Round  the  Mountain...  3944 
(63)  Aug.  16 

Comedy.  A string  of  situations  based 
on  the  idea  mountain  folk  hate  to  wear 
shoes  and  would  rather  go  a-feudin’ 
than  eat.  Bob  Burns,  Una  Merkel,, 


Jerry  Colonna.  Director:  George 

Archainbaud. 

Dancing  on  a Dime  4008  ..(74) Nov.  1 


Drama  with  Music.  Through  a ruse, 
jobless  troupers  produce  their  own  show 
which  proves  a hit.  Robert  Paige, 
Grace  McDonald,  Peter  Hayes.  Direc- 
tor: Joseph  Santley. 

#Dr.  Cyclops  3929  (77) Apr.  12 

Melodrama.  A mad  scientist  reduces 
living  beings  to  diminutive  proportions. 
Albert  Dekker,  Janice  Logan.  Director: 
Ernest  Schoedsack. 

Emergency  Squad  .3917  (58) Jan.  5 

Action  Drama.  A girl  reporter  solves 
the  mysterious  accidents  in  a municipal 
tunnel  project.  William  Henry,  Louise 
Campbell,  Richard  Denning.  Director: 
Edward  Dmytryk. 

Farmer's  Daughter,  The  .3927  ..(61)  . Mar.  29 
Comedy.  A summer  theatre  on  her 
father’s  farm  brings  Martha  romance, 
and  when  the  star  goes  temperamental, 
success  on  the  stage.  Martha  Raye, 
Charlie  Ruggles,  Gertrude  Michael. 
Director:  James  Hogan. 

French  Without  Tears  .3930  (66) Apr.  26 

Farce  Comedy.  The  routine  of  a group 
of  English  students  in  a school  near 
Paris  is  pretty  well  shattered  when  the 
sister  of  one  of  them  arrives  and  proves 
a heart-breaker.  Ray  Milland,  Ellen 
Drew.  Director:  Anthony  Asquith. 

Geronimol  .3918  (90) Jan.  12 

Outdoor  Drama.  Historical  version  of 
the  marauding  Apache  chief  who  ter- 
rorized the  Southwest  for  many  years 
after  the  Civil  War,  and  his  ultimate 
capture  by  the  army.  Preston  Poster, 
Ellen  Drew.  Director:  Paul  H.  Sloane. 

Ghost  Breakers,  The  3938  . (85)  June  21 

Mystery -Comedy.  Adventures  of  an 
heiress  in  an  allegedly  haunted  castle. 
Bob  Hope,  Paulette  Goddard,  Richard 
Carlson.  Director:  George  Marshall. 

Golden  Gloves  3942  (69) Aug.  2 

Melodrama.  A reporter  and  a promis- 
ing amateur  expose  the  operation  of  a 
crooked  boxing  arena.  Richard  Den- 
ning, Jean  Cagney,  Robert  Paige.  Direc- 
tor: Edward  Dmytryk. 

Great  McGinty,  The  3945  (83) Aug.  23 

Comedy  Drama.  A political  boss,  on  a 
whim,  boosts  a bum  to  a state  governor- 
ship, and  with  even  greater  speed 
topples  him  back  into  the  hobo  ranks, 
where  he  himself  is  compelled  to  follow. 
Brian  Donlevy,  Akim  Tamiroff,  Muriel 
Angelus.  Director:  Preston  Sturges. 


^'Great  Victor  Herbert,  The. ...3916 

(92)  Dec.  29 

Drama.  Story  of  the  life  of  the  com- 
poser, bringing  to  the  screen  his  fam- 
ous, semi-classical  melodies.  Allan  Jones, 
Mary  Martin,  Walter  Connolly.  Direc- 
tor: Andrew  L.  Stone. 

Hidden  Gold  3958  (61) June  7 

Western.  A gang  who  are  stealing 
gold  from  a mine  are  trapped.  Wil- 
liam Boyd.  Director:  Lesley  Selander. 

I Want  a Divorce  (A)  4002  ...(94)  Sept.  13 
Drama.  A young  lawyer,  against  his 
wife’s  wishes,  goes  in  for  the  divorce 
trade,  realizing  his  mistake  when  his 
wife’s  sister  commits  suicide  after  her 
ex-husband  remarries.  Dick  Powell, 
Joan  Blondell,  Gloria  Dickson,  Conrad 
Nagel.  Director:  Frank  Butler. 

Knights  of  the  Range.  .3923. ...(68) Feb.  23 

Western.  Disgusted  with  his  activities, 
a rustler  joins  the  side  of  law  and  order, 
out-witting  his  old  gang.  Russell  Hay- 
den, Victor  Jory,  Jean  Parker.  Direc- 
tor: Lesley  Selander. 

Light  of  Western  Stars  .3931. ...(63) Apr.  19 

Western.  Framed  by  gun-runners  and 
sought  by  officials,  a ranch  foreman, 
in  love  with  the  ranch  mistress,  cleans 
up  the  villains.  Victor  Jory,  Jo  Ann 
Sayers,  Noah  Beery  jr.  Director:  Lesley 
Selander. 

Light  That  Failed,  The  3921  (97)  Feb.  9 

Drama.  An  artist,  back  from  war  in 
Egypt,  struggles  for  fame  and  love, 
achieving  the  former  as  he  goes  blind. 
Ronald  Colman,  Walter  Huston,  Ida 
Lupino.  Director:  William  A.  Wellman. 

Love  Thy  Neighbor  4013  (82)  Dec.  27 

Comedy.  The  two  radio  feuders  finally 
meet  face-to-face  on  the  screen.  Jack 
Benny,  Fred  Allen,  Eddie  (Rochester) 
Anderson,  Mary  Martin.  Director: 
Mark  Sandrich. 

Moon  Over  Burma  4006  (76) Oct.  18 

Drama.  A dance  hall  girl,  brought  by 
a jungle  lumberman  to  his  camp,  helps 
save  the  forest  property  from  an  un- 
scrupulous competitor.  Dorothy  Lamour, 
Robert  Preston,  Preston  Poster,  Albert 
Basserman.  Director:  Louis  King. 

Mystery  Sea  Raider  .3943  (78) Aug.  9 

Melodrama.  A boat  seized  by  foreign 
agents,  posing  as  export  businessmen, 
and  used  as  a supply  ship  for  raiders,  is 
regained  by  the  captured  crew.  Henry 
Wilcoxon,  Carole  Landis,  Onslow  Stev- 
ens. Director:  Edward  Dmytryk. 

Night  at  Earl  Carroll's,  A .4011 

(63)  Dec.  6 

Musical  Comedy.  To  embarrass  the 
mayor  who  is  making  a cleanup  drive,  a 
gangster  kidnaps  the  topliners  in  the 
Carroll  show.  Ken  Murray,  Rose  Hobart, 
Brenda  and  Cobina.  Director:  Kurt 
Neumann. 

ONorth  West  Mounted  Police  3946 

(125)  Dec.  27 

Melodrama.  The  beginning  of  the  serv- 
ice and  its  role  in  ending  a rebellion  in 
early  Canada.  Gary  Cooper,  Madeleine 
Carroll,  Paulette  Goddard,  Akim  Tam- 
iroff, Preston  Foster,  Robert  Preston, 


Lynne  Overman.  Director:  Cecil  B. 
DeMille. 

Opened  by  Mistake  3933.  (66) May  10 


Mystery  Drama.  A reporter  and  his 
buddy  become  involved  in  a murder 
which  they  solve  with  the  aid  of  a girl. 
Charlie  Ruggles,  Janice  Logan.  Direc- 
tor: George  Archainbaud. 


Parole  Fixer  3920  (60) Feb.  2 

Melodrama.  FBI  work  in  rounding  up 
criminals  who  are  loosed  by  shyster 
lawyers  and  crooked  parole  boards. 
William  Henry,  Virginia  Dale,  Robert 
Paige.  Director:  Robert  Florey. 

Quarterback,  The  4004  (74) Oct.  4 

Comedy  Drama.  Twins  at  college.  One 
a serious  bookworm,  the  other  a wizard 
with  the  pigskin.  Wayne  Morris,  Lillian 
Cornell,  Virginia  Dale.  Director:  H. 
Bruce  Humberstone. 

Queen  of  the  Mob  3939  (61) June  28 

Drama.  A mother  trains  three  of  her 
sons  to  become  outlaws;  the  fourth  be- 
comes an  attorney  and  is  responsible 
for  the  gang’s  apprehension.  Blanche 
Yurka,  Ralph  Bellamy.  Director:  James 
Hogan. 

Rangers  of  Fortune  4003  (82) Sept.  20 

Western.  A trio  of  soft-hearted,  hard 
shelled  adventurers  clean  out  villainy 
from  a frontier  town  of  the  wild  west. 
Fred  MacMurray,  Gilbert  Roland,  Al- 
bert Dekker,  Betty  Brewer.  Director: 
Sam  Wood. 

Remember  the  Night  3919  (86) Jan.  19 

Drama.  The  assistant  district  attorney 
prosecutes  the  girl  he  loves  who  turns 
out  to  be  a jewel  thief.  Barbara  Stan- 
wyck, Fred  MacMurray.  Director: 
Mitchell  Leisen. 

Rhythm  on  the  River  4001.  (94) Sept.  6 

Comedy  with  Music.  Ghost-writing  in 
the  field  of  music.  Bing  Crosby,  Mary 
Martin,  Basil  Rathbone,  Oscar  Levant. 
Director:  Victor  Schertzinger. 

Road  to  Singapore  ...3926  ...(84) Mar.  22 

Comedy  with  Music.  Two  confirmed 
bachelors  flee  marriage  and  work  but 
fall  in  love  with  the  same  girl  on  a 
South  Sea  island.  Bing  Crosby,  Bob 
Hope,  Dorothy  Lamour.  Director:  Victor 
Schertzinger. 

Safari  3937  (81) June  14 

Drama.  The  guest  on  a yachting  trip 
falls  for  a game  hunter  whom  she 
finally  bags  despite  the  opposition  of 
her  host.  Madeleine  Carroll,  Douglas 
Fairbanks  jr.,  Tullio  Carminati.  Direc- 
tor: Edward  H.  Griffith. 

Santa  Fe  Marshal.  3956  (68) Jan.  26 

Western.  The  leader  of  a robber  gang 
is  exposed  by  a marshal  who  conceals 
his  identity  as  a medicine  show  par- 
ticipant. William  Boyd,  Russell  Hayden, 
Marjorie  Rambeau.  Director:  Lesley 
Selander. 

Seventeen  .3924  .(78) Mar.  1 

Comedy.  An  adolescent’s  hectic  court- 
ship, financial  troubles  and  his  tragic 
defeat  when  the  vamp  leaves  with 
another  man.  Jackie  Cooper,  Betty 
Field.  Director:  Louis  King. 

Showdown,  The  .3957. ...(64) Mar.  8 

Western.  A pal’s  cargo  of  race  horses 
is  saved  from  the  bad  men.  William 
Boyd.  Russell  Hayden.  Director:  How- 
ard Bretherton. 

Sidewalks  of  London.  .3922  (84) Feb.  16 

Drama.  The  lives  of  London’s  “busk- 
ers,” sidewalk  entertainers.  Charles 
Laughton,  Vivien  Leigh.  Director:  Tim 
Whelan. 

Stagecoach  War  ...3959. ...(63) July  12 

Western.  A battle  between  two  stage- 
coach lines  for  the  Wells-Fargo  fran- 
chise occupies  Hoppy  and  his  pals.  Bill 
Boyd,  Russell  Hayden.  Director:  Lesley 
Selander. 
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Texas  Rangers  Ride  Again,  The  ...4012 
(68)  Dec.  13 

Western.  Large-scale  cattle-thievery  is 
foiled  via  short-wave  radio  and  the  old 
reliable  six-shooters.  Ellen  Drew,  John 
Howard,  Akim  Tamiroff,  May  Robson. 
Director;  James  Hogan. 

Those  Were  the  Days  .3936  ..(70) May  31 

Romantic  Comedy.  American  college- 
campus  life  during  the  horse  and  buggy 
age.  William  Holden,  Bonita  Granville. 
Director:  J.  Theodore  Reed. 

Three  Men  From  Texas. ...4050. ...(75) Nov.  22 

Western.  Hopalong  and  his  pals  leave 
the  Texas  Rangers  to  clean  up  a Cali- 
fornia town  of  the  long  ago.  William 
Boyd,  Russell  Hayden,  Andy  Clyde. 
Director:  Lesley  Selander. 

©Typhoon  ...3934  . (71)  May  17 

Melodrama.  A pearl-hunting  American 
and  a strange  white  princess  find  ro- 
mance in  the  south  seas.  Dorothy 
Lamour,  Robert  Preston.  Director:  Louis 
King. 

©Untamed  ....(3941)....(83) July  26 

Melodrama.  A society  doctor  who  flees 
to  the  far  north  to  sober  up  falls  in 
love  with  the  wife  of  a woodsman.  Ray 
Milland,  Patricia  Morison,  Akim  Tam- 
iroff. Director:  George  Archainbaud. 

Way  oi  All  Hesh,  The.  3940. ...(86) July  5 

Melodrama.  Years  after  a man  has 
forsaken  his  family  to  save  them  humili- 
ation, he  returns  to  find  them  happy, 
and  he  leaves,  without  disclosing  him- 
self. Akim  Tamiroff,  Gladys  George. 
Director;  Louis  King. 

Women  Without  Names. ...3925. ...(62) Mar.  15 

Melodrama.  A bride  breaks  jail  in  time 
to  free  her  unjustly  accused  husband 
from  a murder  charge.  Ellen  Drew, 
Robert  Paige.  Director;  Robert  Florey. 

World  in  Flames....4010....(62) Nov.  15 

Documentary.  The  last  two  decades  of 
history  as  revealed  by  newsreel  clips. 
Edited  by  Albert  J.  Richard. 

P-R-C 

Arizona  Gang  Busters. ...153. ...(60) Sept.  16 

Western.  “Fifth  column”  activities  in 
the  Arizona  badlands  are  broken  up. 
Tim  McCoy,  Pauline  Haddon.  Direc- 
tor : Peter  Stewart. 

Billy  The  Kid  in  Texas. ...158  . ..(63) Sept.  30 

Western.  The  Kid  is  elected  sheriff  of 
Corral  City,  and  after  being  side-track- 
ed, succeeds  in  cleaning  up  the  town. 
Bob  Steele,  Terry  Walker,  Carleton 
Young,  A1  St.  John.  Director;  Peter 
Stewart. 

Billy  The  Kid  Outlawed  ..157....(60) July  20 

Western.  The  Kid  avenges  the  murder 
of  two  friends,  and  cleans  up  the  town 
at  the  same  time.  Bob  Steele,  Louise 
Curry,  A1  St.  John,  Carleton  Young. 
Director:  Peter  Stewart. 

Billy  The  Kid's  Gun  Justice. ...159. ...(56). ...Dec.  13 
Western.  Steele  and  his  pals  round  up 
a gang  of  murderous  land  profiteers. 
Bob  Steele,  Louise  Curry.  Director; 


Peter  Stewart. 

Devil  Bat.  .104. ...(67) Dec.  6 

Comedy  Mystery.  Bela  Lugosi. 

Frontier  Crusader.  .151  ...(63) June  1 

Western.  A fellow  handy  with  gun  and 
fists  cleans  up  a town.  Tim  McCoy. 
Director:  Peter  Stewart. 

Gun  Code..  . 152  ...(56)  Aug.  3 


Western.  A “protective”  gang  of  racket- 
eers are  wiped  up  by  U.  S.  Marshal 


McCoy.  Tim  McCoy,  Inna  Gest.  Direc- 
tor: Peter  Stewart. 

Hold  That  Woman. ...102. ...(66) July  8 

Comedy  Drama.  An  expose  of  the  peo- 
ple who  try  to  beat  out  installment 
companies  and  collectors.  James  Dunn, 
Prances  Gifford. 

I Take  This  Oath  .101. ...(67) May  20 

Drama.  The  son  of  an  inspector  tracks 
down  the  racketeers  who  murdered  his 
father.  Gordon  Jones,  Joyce  Compton, 
J.  Farrell  MacDonald.  Director:  Sher- 
man Scott. 

Marked  Men  ...103..  . (70) Aug.  28 

Mystery  Melodrama.  The  story  of  a 
man  who,  framed  and  sent  to  jail, 
escapes  and  starts  all  over  in  an  Ari- 
zona town.  The  frameup  gang  sud- 
denly appear  and  they  shoot  it  out  on 
the  desert.  Warren  Hull,  Isabel  Jewell. 
Director : Sherman  Scott. 

Misbehaving  Husbands. ...105... .(65) Dec.  20 

Comedy  Drama.  Domestic  troubles  start 
when  a busy  department  store  head 
forgets  his  20th  wedding  anniversary, 
and  a wax  model  starts  a circle  of  idle 
rumors.  Harry  Langdon,  Betty  Blythe. 
Director:  William  Beaudine. 

Riders  oi  Black  Mountain. ...154 

(60)  Nov.  5 

Western.  A U.  S.  Marshal  poses  as  a 
gambler  to  trap  a stagecoach  holdup 
gang.  Tim  McCoy,  Rex  Lease,  Pauline 
Haddon.  Director:  Peter  Stewart. 

Republic 

Barnyard  Follies... .008. ...(68) Dec.  6 

Musical  Comedy.  A country  orphanage 
saves  itself  and  a kindly  benefactor  by  a 
financially  successful  show.  Mary  Lee, 
Rufe  Davis,  The  Kidoodlers,  Pappy 
Cheshire.  Director:  Frank  McDonald. 

Behind  the  News  . . 009  ...(75) Dec.  20 

Drama.  A star  reporter  helps  a cub 
bring  to  justice  the  district  attorney 
who  is  behind  a gang  rule.  Lloyd  Nolan, 
Frank  Albertson,  Doris  Davenport. 
Director:  Joseph  Santley. 

Border  Legion,  The. ...053. ...(58) Dec.  5 

Western.  As  a doctor  escaping  from  a 
wrong  rap,  Rogers  is  the  means  of 
rounding  up  a hold-up  mob  and  at  the 
same  time  the  guilty  party.  Roy  Rogers, 
“Gabby”  Hayes,  Carol  Hughes.  Direc- 
tor; Joe  Kane. 

Bowery  Boy  . .019. ...(71) Dec.  27 

Melodrama.  The  romance,  trials  and 
tribulations  of  a young  doctor  in  charge 
of  a public  health  station  in  the  heart  of 
the  Bowery.  Dennis  O’Keefe,  Louise 
Campbell.  Director:  William  Morgan. 

Carolina  Moon. ...944...  (65) July  15 

Western.  A cowboy  saves  several  south- 
ern plantation  owners  from  losing  their 
homes.  Gene  Autry,  Smiley  Burnette. 
Director : Frank  McDonald. 

Carson  City  Kid. ...955. ...(57) July  27 

Western.  Posing  as  a desperado,  the 
hero  tracks  down  the  murderer  of  his 
brother.  Roy  Rogers,  Bob  Steele.  Direc- 
tor: Joe  Kane. 

Colorado  ..  .051. ...(57) Sept.  15 

Western.  A Union  officer,  tracing  trou- 
ble in  the  west,  discovers  his  brother 
responsible  for  Indian  uprisings,  robber- 
ies and  other  dirty  work.  Roy  Rogers, 
Pauline  Moore.  Director:  Joseph  Kane. 

Covered  Wagon  Days. ...965. ...(56) Apr.  22 

Western.  The  Three  Mesquiteers  find 
the  guilty  party  in  a silver  smuggling 


episode  on  the  border.  Bob  Livingston, 
Raymond  Hatton,  Duncan  Renaldo. 
Director:  George  Sherman. 

Crooked  Road,  The....923....(66) May  10.. 

Drama.  A man  is  freed  from  involve- 
ment in  the  killing  of  an  extortioner, 
but  loses  his  girl  to  his  friend.  Edmund 
Lowe,  Irene  Hervey.  Director:  Phil 
Rosen. 

Dark  Command  . . 901. ..(94) Apr.  15 

Historical  Drama.  The  looting  of  Kan- 
sas during  the  early  days  of  the  Civil 
War  by  guerillas.  Claire  Trevor,  John 
Wayne,  Walter  Pidgeon.  Director: 
Raoul  Walsh. 

Earl  oi  Puddlestone,  The.  .. 924 

(67)  Aug.  31 

Comedy  Drama.  Complications  follow 
the  “arranged”  inheritance  of  an  Eng- 
lish earldom,  when  royalty  pays  a 
visit.  The  Gleasons. 

Forgotten  Girls  . .920. ...(67) Mar.  15 

Drama.  Circumstances  force  a girl  to 
escape  prison.  A reporter  enters  her 
life  and  all  is  squared.  Louise  Platt, 
Donald  Woods.  Director:  Phil  Rosen. 

Friendly  Neighbors. ...007. ...(67) Nov.  7 

Comedy.  Their  pals  set  to  work  paint- 
ing and  cleaning  up  a ghost  town,  make 
it  appear  prosperous  and  enable  the 
Weavers  to  obtain  funds  for  a levee 
which  secures  the  towm.  Director; 
Nick  Grinde. 

Frontier  Vengeance. ...072. ...(57) Oct.  10 

Western.  A cowboy  helps  his  friend  win 
a stagecoach  contract  over  a gang  of 
cutthroats.  Don  Barry,  Betty  Moran. 
Director:  Nate  Watt. 

Gangs  of  Chicago  .924. ...(66) May  19 

Action  Drama.  A trapped  racketeer 
sacrifices  himself  to  save  his  school- 
days’ friend,  a lawyer.  Lloyd  Nolan, 
Barton  MacLane,  Lola  Lane.  Director: 
Arthur  Lubin. 

Gaucho  Serenade. ...943. ...(66) May  10 

Musical  Western.  Two  ^als  prove  the 
benefactors  of  a man  framed  for  em- 
bezzlement, and  a society  girl.  Gene 
Autry,  Smiley  Burnette.  Director;  Prank 
McDonald. 

Ghost  Valley  Raiders. ...991. ...(57) Mar.  26 

Western.  The  man  responsible  for  re- 
peated stagecoach  robberies  is  discover- 
ed. Donald  Barry,  Lona  Andre.  Direc- 
tor: George  Sherman. 

Girl  From  God's  Country. ...904 
(71)  July  30 

Melodrama.  Law  and  romance  overtake 
a doctor  who,  as  the  ministering  friend 
of  settlers  and  natives,  had  found 
sanctuary  from  an  unjust  murder  in- 
dictment, in  the  far  north.  Chester 
Morris,  Jane  Wyatt,  Charles  Bickford. 
Director : Sidney  Salkow. 

Girl  From  Havana. ...017. ...(69) Sept.  11 

Melodrama.  Two  scrapping,  globe-  trot- 
ting oil  men  and  a night  club  singer  get 
mixed  in  Latin  American  politics. 
Dennis  O’Keefe,  Claire  Carleton,  Victor 
Jory,  Steffi  Duna.  Director:  Lew 
Landers. 

Grand  Ole  Opry....308....(67) June  25 

Western.  A mayor  runs  for  governor, 
outsmarting  the  crooked  politician  who 
was  bossing  the  state.  Weaver  Bros., 
Elviry.  Director:  Frank  McDonald. 

Grandpa  Goes  to  Town....922....(67)....Apr.  19 
Comedy.  Finding  a real  gold  mine  just 
when  the  rumor  they  mistakenly  spread 
about  a false  one,  saves  the  Higginses 
from  irate  westerners.  James  Gleason, 
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Lucile  Gleason,  Russell  Gleason.  Direc- 
tor: Gus  Meins. 

Heroes  of  the  Saddle  .963  (56) Jan.  10 

Western.  The  Three  Mesquiteers  rescue 
the  daughter  of  their  pal  who  was  killed, 
and  other  inmates  from  a mis-run 
orphanage.  Robert  Livingston,  Raymond 


Hatton,  Duncan  Renaldo.  Director: 
William  Witney. 

Hi-Yo,  Silver  129  (65) Apr.  10 


Western.  The  lone  ranger  frees  a small 
town  of  an  outlaw’s  rule.  Lee  Powell, 
Herman  Briggs,  Chief  Thundercloud, 
Lynn  Roberts.  Directors:  William 

Witney,  John  English. 

Hit  Parade  of  1941  .001. ...(88) Oct.  15 

Musical  Comedy.  A radio  sponsor  in- 
sists her  niece  sing.  A dead  mike  solves 
that  problem  while  able  singers  carry 
on.  When  the  hoax  is  discovered  the 
sponsor,  pleased  by  business,  no  longer 
cares.  Kenny  Baker,  Frances  Lang- 
ford, Hugh  Herbert,  Mary  Boland. 
Director:  John  Auer. 

In  Old  Missouri  ...921  (67) Apr.  17 

Musical.  Share  croppers  change  places 
with  their  landlord  who  then  discovers 
his  partners  are  crooked.  Weaver  Bros, 
and  Elviry.  Director:  Frank  McDonald. 

Lone  Star  Raiders  . 064  (57) Dec.  23 

Western.  The  Three  Mesquiteers  save 
the  old  homestead,  this  time  with  wild 
horses  in  the  dust  bowl  area.  Robert 
Livingston,  Bob  Steele,  Rufe  Davis,  June 
Johnson.  Director:  George  Sherman. 

Meet  the  Missus  018.  ..(68) Nov.  29 

Comedy  Drama.  The  Higgins  Family 
is  thrown  into  an  uproar  when  $5,000 
worth  of  bonds  entrusted  Joe  Higgins  is 
lost  by  Junior.  Roscoe  Karns,  Ruth 

Donnelly.  Director:  Mai  St.  Clair. 

Melody  and  Moonlight  005  ..(73) Oct.  11 

Musical  Comedy.  A rich  debutante, 

anxious  for  a career  as  an  entertainer, 
poses  as  a dime-a-dance  girl,  and  teams 
with  a hoofer,  both  achieving  success. 
Johnny  Downs,  Vera  Vague,  Jerry 

Colonna.  Director:  Joseph  Santley. 

Melody  Ranch  041.  (85) Nov.  15 

Western.  A returning  cowboy,  the  guest 
of  honor  in  his  home  town,  is  made 
honorary  sheriff,  but  is  beaten  by  gang- 
sters, which  causes  him  to  run  for 
sheriff  and  clean  up  the  gang.  Ann 
Miller,  Jimmy  Durante,  Gene  Autry. 

Director:  Joseph  Santley. 

Money  to  Burn  .917  (66) Jan.  4 

Comedy.  Pa  Higgins  as  an  advertising 
agency  employe  and  Ma  with  a contest 
mania.  Ma  gets  Pa  fired  so  she  can 
enter  a contest  promoted  by  his  agency. 
James  Gleason.  Director:  Gus  Meins. 

Oklahoma  Renegades  069  (57) Aug.  29 

Western.  Disabled  veterans  homestead- 
ing a valley,  find  opposition  from  the 
cattlemen.  Three  Mesquiteers.  Direc- 
tor: Nate  Watt. 

One  Man's  Law  992  ...(57) June  29 

Western.  Two  wanderers  overcome  the 
opposition  in  a town  that  would  halt  a 
railroad  from  coming  in.  Don  Barry. 
Director:  George  Sherman. 

Pioneers  of  the  West  .964  (56) Mar.  12 

Western.  The  Three  Mesquiteers  rescue 
a wagon  train  from  Indian  attack;  later 
save  the  group’s  land;  and  finally  save 
their  cattle  sale  proceeds.  Director: 
Les  Orlebeck. 

Rancho  Grande  .942  .(66) Mar.  22 

Western.  The  foreman  trustee  of  a 
ranch  saves  it  from  a lawyer’s  clutches 


by  bringing  irrigation.  Gene  Autry, 
Smiley  Burnette,  June  Storey.  Direc- 
tor: Frank  McDonald. 

Ranger  and  the  Lady,  The  .956  (59)  July  30 

Western.  A ranger  fights  racketeers 
who  toll  wagon  trains  on  the  Santa  Fe 
trail.  Roy  Rogers,  George  Hayes, 


Jacqueline  Wells.  Director:  Joseph 

Kane. 

Ride,  Tenderfoot,  Ride  043  (65)  Sept.  6 


Western.  The  heir  to  a packing  plant 
foils  the  opposition’s  combination 
scheme  that  would  leave  a number  of 
employes  out.  Gene  Autry,  Smiley 
Burnette.  Director:  Frank  McDonald. 

Rocky  Mountain  Rangers  966  (58)  May  24 

Western.  Western  terrorists  are  track- 
ed down  by  the  Three  Mesquiteers  when 
one  of  them  poses  as  an  outlaw.  Direc- 
tor: George  Sherman. 

Scatterbrain  909  (72) July  20 

Comedy.  A hillbilly  songstress,  signed 
up  for  a film  by  mistake,  proves  a 
sensation.  Judy  Canova,  Alan  Mowbray. 
Director:  Gus  Meins. 

Sing,  Dance,  Plenty  Hot  910  (72)  Aug.  10 

Musical  Comedy.  A theatrical  agent’s 
partner  walks  out  with  the  funds 
realized  in  a charity  show,  leaving  his 
partner  to  carry  on.  Ruth  Terry, 
Johnny  Downs,  Billy  Gilbert.  Director: 
Lew  Landers. 

Texas  Terrors  073  (57) Nov.  22 

Western.  A cowboy  succeeds  in  getting 
legal  justice  against  the  murderers  of 
his  parents.  Don  Barry,  Julie  Duncan. 
Director:  George  Sherman. 

Three  Faces  West  903  (81) July  12 

Drama.  An  Austrian  surgeon  and  his 
daughters  aid  midwestern  farmers  in 
their  fight  against  dust  and  drought. 
Charles  Coburn,  John  Wayne,  Sigrid 
Gurie.  Director:  Bernard  Vorhaus. 

Trail  Blazers,  The  033  (58)  Nov.  11 

Western.  The  connection  of  two  army 
posts  by  telegraph  makes  possible  the 
cleaning  up  of  a band  of  outlaws  and 
their  “respectable”  behind  the  scenes 
man.  Robert  Livingston,  Bob  Steele, 


Rufe  Davis.  Director:  George  Sher- 
man. 

Tulsa  Kid.  The  071  (57) Aug.  16 


Western.  An  orphan  and  his  foster 
father  come  to  grips  with  guns  when 
the  latter  is  found  in  league  with  crooks 
swindling  the  ranchholders.  Don  Barry, 
Noah  Beery,  Luana  Walters.  Director: 
George  Sherman. 

Under  Texas  Skies  062  (57) Sept.  30 

Western.  A son  tracks  down  the  man 
who  killed  his  father,  after  at  first 
hunting  the  wrong  man.  Robert  Living- 
ston, Bob  Steele,  Rufe  Davis.  Director: 


George  Sherman. 

Village  Barn  Dance  919  (74) Jan.  30 

Musical  Comedy  Drama.  The  small- 


town girl  is  won  by  the  handsome  new- 
comer who  also  succeeds  in  regenerat- 
ing the  village  skinflint.  Richard  Crom- 
well, Doris  Day.  Director:  Frank  Mc- 
Donald. 

Wagons  Westward  907  (70) June  19 

Western.  A good  twin  sets  out  to  save 
the  family  name,  about  which  his  bad 
counterpart  cares  nothing.  Chester 
Morris.  Buck  Jones.  Director:  Lew 
Landers. 

Who  Killed  Aunt  Maggie?  006  (70)  Nov.  1 

Mystery  Comedy.  Aunt  Maggie  is 
strangled  on  a stormy  night  while  hunt- 
ing a secret  room  containing  gems. 


All  the  relatives  are  gathered  in  the 
house  at  the  time.  John  Hubbard, 
Wendy  Barrie,  Edgar  Kennedy.  Direc- 
tor: Arthur  Lubin. 

Wolf  of  New  York,  The  .918  (69) Jan.  26 

Melodrama.  A criminal  lawyer  becomes 
D.A.  when  a person  he  befriended  is 
executed,  though  innocent.  As  D.A.  he 
rounds  up  the  guilty  ones.  Edmund 
Lowe,  Rose  Hobart,  James  Stephenson. 
Director:  William  McGann. 

Women  in  War  902  (70) June  6 

Melodrama.  Lives  of  nurses  behind  the 
front  line  trenches.  Elsie  Janis,  Wendy 
Barrie,  Patric  Knowles.  Director:  John 
H.  Auer. 

Young  Bill  Hickok  ,052  (60) Oct.  21 

Western.  An  undercover  intelligence 
officer  manages  to  corral  the  leader  of 
an  1865  version  of  the  Fifth  Column. 
Roy  Rogers,  “Gabby”  Hayes.  Director: 
Joseph  Kane. 

Young  Buffalo  Bill  .954  (59) Apr.  12 

Western.  The  government’s  investiga- 
tion of  early  Spanish  land  grants  is 
aided  by  the  scout  despite  Indians  and 
villains.  Roy  Rogers.  Director:  Joe 
Kane. 


RKO  Radio 

Abe  Lincoln  in  Illinois  009  ..(110) Apr.  19 

Historical  Drama.  Lincoln  as  the 
peace-loving  backwoodsman;  his  love 
for  Ann  Rutledge;  and  his  checkered 
romance  with  Mary  Todd.  Raymond 
Massey,  Ruth  Gordon.  Director;  John 
Cromwell. 

Anne  of  Windy  Poplars  035  ..(86) June  28 

Drama.  A school  teacher  overcomes 
obstacles  in  a community  prejudiced 
against  her.  Anne  Shirley,  James  Elli- 
son. Director;  Jack  Hively. 

Beyond  Tomorrow  031  (84) May  10 

Melodrama.  Three  benevolent  spirits 
succeed  in  reuniting  a couple — not  un- 
aided by  a jealous  spouse’s  shooting. 
Charles  Winninger,  Jean  Parker,  Maria 
Ouspenskaya.  Director:  Lee  Garmes. 

Bill  of  Divorcement,  A .028  (74) May  31 

Drama.  The  issues  precipitated  by 
divorce  and  hereditary  insanity  are  met 
by  a refined  English  family.  Maureen 
O’Hara,  Adolphe  Menjou,  Fay  Bainter, 
Herbert  Marshall.  Director:  John 
Farrow. 

Bullet  Code  .083...  (58) Apr.  12 

Western.  A cattleman’s  efforts  to  make 
amends  for  a crime  he  thinks  he  com- 
mitted but  of  which  is  innocent.  George 
O’Brien,  Virginia  Vale.  Director:  David 
Howard. 

Courageous  Dr.  Christian,  The  030 

(67)  . Apr.  5 

Drama.  A doctor  wins  proper  housing 
quarters  for  squatters  only  when  an 
epidemic  threatens  the  entire  town. 
Jean  Hersholt,  Dorothy  Lovett.  Direc- 
tor: Bernard  Vorhaus. 

Cross  Country  Romance.  039  ..(68) July  12 

Comedy-Drama.  A spoiled  runaway 
heiress  hides  in  the  trailer  of  a doctor 
headed  for  China,  and  they  fall  in 
love.  Gene  Raymond,  Wendy  Barrie. 
Director:  Frank  Woodruff. 

Curtain  Call  ...027  .(63) Apr.  26 

Comedy.  A manuscript  producers 
thought  to  use  as  a cudgel  over  their 
star  turns  out  to  please  her  immensely 
and  proves  a hit.  Barbara  Read,  Alan 
Mowbray.  Director:  Frank  Woodruff. 
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Dance,  Girl,  Dance  040  (89)  Aug.  23 

Comedy -Romance  with  Music.  Two  girls 
are  rivals  to  have  their  names  in  lights 
and  both  are  after  the  same  man. 
Maureen  O’Hara,  Lucille  Ball,  Ralph 
Bellamy.  Director:  Dorothy  Arzner. 

Dr.  Christian  Meets  the  Women.  036 
(67)  July  5 

Comedy  Drama.  Dr.  Christian  works  to 
restore  health  to  the  city’s  women  who 
flocked  to  a quack  diet  specialist.  Jean 
Hersholt,  Dorothy  Lovett,  Rod  La 
Rocque.  Director:  William  McGann. 

Dreaming  Out  Loud  .102.  (81) Sept.  13 

Comedy  Drama.  Joint  proprietors  of  a 
small-town  general  store  also  manage 
the  community’s  affairs.  Lum  ’n’  Abner, 
Frances  Langford.  Director:  Harold 
Young. 

Fargo  Kid,  The  .182  (63) Dec.  6 

Western.  Mistaken  for  a killer  hired  to 
slay  a mine  owner,  the  kid  rounds  up 
all  involved.  Tim  Holt,  Ray  Whitley. 
Director:  Edward  Killy. 

I'm  Still  Alive  103  (72)  Sept.  27 

Drama.  A Hollywood  star  in  pursuit  of 
her  stunt-man  husband,  who  in  turn  is 
pursuing  death.  Kent  Taylor,  Linda 
Hayes.  Director:  Jrving  Reis. 

Irene  . 024  ..(101) May  3 

Musical  Comedy.  A case  of  mistaken 
identity  is  solved  for  a girl  before  it 
becomes  a predicament,  by  the  fellow  re- 
sponsible, Anna  Neagle,  Ray  Milland. 
Director:  Herbert  Wilcox, 

Isle  of  Destiny. ...017. ...(83) Mar.  8 

Drama.  An  aviatrix,  compelled  to  fly 
contraband,  is  wrecked  on  an  island 
and  saved  by  her  Marine  brother,  sta- 
tioned nearby.  William  Gargan,  Wallace 
Ford,  June  Lang.  Director:  Elmer  Clif- 
ton. 

Kitty  Foyle. ...112. ...(108) Dec.  27 

From  Christopher  Morley’s  best-seller, 
of  the  fiery  career  girl  who  loves  too 
well.  Ginger  Rogers,  Dennis  Morgan.  Di- 
rector: Sam  Wood. 

Laddie  ...107  ..(70) Oct.  18 

Melodrama.  A young  farmer  falls  in 
love  with  a girl  arrived  from  England, 
but  whose  father  disapproves  of  those 
in  the  working  class.  Tim  Holt,  Virginia 
Gilmore.  Director:  Jack  Hively. 

Legion  of  the  Lawless  ...082  .(59) Jan.  5 

Western.  A western  lawyer  rides  into  a 
frontier  settlement  in  time  to  prevent  a 
crooked  element  from  gaining  control 
of  the  town  and  selling  out  to  the  rail- 
road. George  O’Brien,  Virginia  Vale, 
Norman  Willis.  Director:  David  Howard. 

Li'l  Abner  .109  (78)  Nov.  1 

Comedy.  Abner  does  his  best  to  avoid 
romantic  entanglements  and  escapes 
Daisy  Mae  on  Sadie  Hawkins  Day.  All 
the  hillbilly  characters  of  the  comic 
strip  are  here.  Granville  Owen,  Martha 
O’Driscoll.  Director:  Al  Rogell. 

Little  Orvie  020  ...(66) Mar.  1 

Comedy.  An  eight-year-old  runs  away 
when  his  parents  deny  him  a dog  for  a 
pet.  John  Sheffield,  Ernest  Truex,  Doro- 
thy Tree.  Director:  Ray  McCarey. 

Lucky  Partners  038  (101) Aug.  30 

Comedy.  An  artist  meets  a girl  with 
whom  he  shares  a sweepstakes  ticket; 
they  win  and  depart  on  an  “imper- 
sonal” but  unconventional  “honeymoon.” 
Ronald  Colman,  Ginger  Rogers,  Jack 
Carson.  Director:  Lewis  Milestone. 

Marines  Fly  High,  The  018  (68) Feb.  2 

Action  Drama.  Marines,  trapped  in  a 
Central  American  village,  are  rescued 


by  one  of  their  number.  Richard  Dix, 
Chester  Morris,  Lucille  Ball,  Steffi 
Duna.  Director:  Ben  Stoloff. 

Married  and  in  Love  . .014  . (59) Jan.  19 

Drama.  A professor,  married  to  a plain 
wife,  meets  his  old  college  love  and  is 
forced  to  decide  between  the  two 
women.  Alan  Marshal,  Barbara  Read, 
Patric  Knowles,  Helen  Vinson.  Director: 
John  Farrow. 

Men  Against  the  Sky....l01....(75) Sept.  6 

Melodrama.  Behind-the-fence  activities 
in  a modem  airplane  factory.  Richard 
Dix,  Kent  Taylor,  Edmund  Lowe.  Di- 
rector: Leslie  Goodwins. 

Mexican  Spitfire  . .016. ...(67) Jan.  12 

Comedy.  A hilarious  mixup  occurs  when 
a friend  impersonates  a visiting  Eng- 
lish lord  to  help  save  a contract  for  the 
spitfire’s  husband,  which  was  jeopard- 
ized through  her  clowning.  Lupe  Velez, 
Leon  Errol,  Donald  Woods.  Director: 
Leslie  Goodwins. 

Mexican  Spitfire  Out  West  111 
(76)  Nov.  15 

Comedy.  For  business  reasons  Leon 
Errol  masquerades  as  Lord  Epping  while 
at  Reno  dissuading  his  junior  partner’s 
wife  from  getting  a divorce.  The  real 
Lord  Epping’s  arrival  complicates  mat- 
ters. Leon  Errol,  Lupe  Velez.  Director: 
Leslie  Goodwins. 

Millionaire  Playboy  . .022  (64) Mar.  15 

Comedy.  A tendency  to  hiccough  in  the 
presence  of  a pretty  girl  is  cured  for  a 
millionaire  when  he  is  surrounded  with 
beauties.  Joe  Penner,  Linda  Hayes.  Di- 
rector: Leslie  Goodwins. 

Millionaires  in  Prison.  .037. ...(64) July  26 

Comedy  Drama.  A research  doctor,  in 
for  manslaughter,  works  with  the  prison 
doctor  to  discover  a cure  for  a rare 
fever.  Lee  Tracy,  Linda  Hayes.  Direc- 
tor: Ray  McCarey. 

My  Favorite  Wife  .025. ...(88) May  17 

Comedy.  An  explorer-wife  returns  to 
find  her  husband  married  again,  but 
manages  to  get  him  back.  Irene  Dunne, 
Cary  Grant,  Randolph  Scott.  Director: 
Garson  Kanin. 

No,  No,  Nanette....ll4  ..(96) Dec.  20 

Musical  Comedy.  A husband  always  in- 
volved in  extra-marital  entanglements 
is  rescued  by  his  niece  who,  in  turn, 
gets  herself  in  hot  water.  Anna  Neagle, 
Roland  Young,  Helen  Broderick,  Rich- 
ard Carlson.  Director:  Herbert  Wilcox. 

One  Crowded  Night  . .042. ...(68) Aug.  9 

Melodrama.  An  escaped  convict-husband 
hides  in  the  desert  auto  court  of  his 
wife’s  family  and  gunplay  follows  until 
matters  are  straightened.  Billie  Seward, 
Paul  Guilfoyle.  Director:  Irving  Reis. 

yOPinocchio  091  (87)  Feb.  23 

Feature  Cartoon.  The  wooden  puppet, 
after  numerous  adventures,  is  rewarded 
with  a soul  and  life.  Produced  by  Walt 
Disney. 

Pop  Always  Pays.  034  .(67) June  21 

Comedy  Drama.  An  irascible  father 
gets  in  a jam  when  he  has  to  make  good 
his  promise  of  $1,000  to  his  daughter’s 
suitor  when  the  latter  saves  an  equal 
hum.  Leon  Errol,  Dennis  O’Keefe.  Di- 
rector: Leslie  Goodwin. 

Prairie  Law. ...084  ..(59)  June  14 

Western.  A land  sharks  gets  away  with 
invading  ranchers’  lands,  but  runs  into 
trouble  when  he  kills  the  friend  of  a 
hitherto  peaceful  onlooker.  George 
O’Brien,  Virginia  Vale.  Director:  David 
Howard. 


Primrose  Path. ...023. ...(93) Mar.  22 

Drama.  A girl-bride  tries  to  escape  the 
influence  of  an  easy-moraled  mother. 
Ginger  Rogers,  Joel  McCrea,  Marjorie 
Rambeau.  Director:  Gregory  LaCava. 

©Queen  of  Destiny. ...061. . .(95) Aug.  2 

Drama.  The  reign  of  Queen  Victoria. 
Anna  Neagle,  Anton  Walbrook.  Direc- 
tor: Herbert  Wilcox. 

Ramparts  We  Watch,  The  ...171  ...(87).. ..Aug.  16 
Propaganda.  Some  of  the  best  World 
War  scenes  re-enacted,  presented  as 
an  argument  for  keeping  out  of  war.  No 
cast  credits.  A March  of  Time  produc- 
tion. 

Remedy  for  Riches  ...113  ...(68) Nov.  29 

Drama.  A small  town’s  citizens  are  saved 
from  investing  their  savings  in  a “fake” 
oil  proposition.  Jean  Hersholt,  Dorothy 
Lovett.  Director:  Erie  C.  Kenton. 

Saint  Takes  Over,  The  . 033... .(69) June  7 

Comedy  Melodrama.  The  Saint  goes  to 
America  to  solve  the  murders  of  which 
his  friend  is  wrongly  accused.  George 
Sanders,  Wendy  Barrie.  Director:  Jack 
Hively. 

Saint's  Double  Trouble,  The. ...021 

(68)  Jan.  26 

Melodrama.  The  Saint  rounds  up  his 
double  who  had  taken  to  diamond  smug- 
gling, embellished  with  murder.  George 
Sanders,  Helene  Whitney,  Bela  Lugosi. 
Director:  Jack  Hively. 

Stage  to  Chino. ...085. ...(59) July  26 

Western.  A postal  inspector  discovers 
that  a rival  stage  line  owner  is  behind 
the  bandits  that  victimize  other  lines. 
George  O’Brien,  Virginia  Vale.  Director: 
Edward  Killy. 

Stranger  on  the  Third  Floor  .041 
(64)  Aug.  16 

Mystery  Melodrama.  The  story  of  a 
homicidal  maniac.  Peter  Lorre,  John 
McGuire,  Margaret  Tallichet.  Director: 
Boris  Ingster. 

Swiss  Family  Robinson  .019.  (93) Feb.  16 

Adventure  Drama.  A family  wrecked  on 
an  uninhabited  island  finds  peace  there- 
on and  declines  to  leave  when  the  op- 
portunity to  do  so  appears.  Thomas 
Mitchell,  Edna  Best,  Freddie  Bartholo- 
mew. Director:  Edward  Ludwig. 

They  Knew  What  They  Wanted  .104 
(90)  Oct.  25 

Melodrama.  A grape  grower  has  his 
foreman  write  a proposal  for  him,  but 
suffers  an  accident  on  his  wedding 
night.  His  bride-to-be  nurses  him,  but 
when  he  is  well  confesses  she  is  to  be 
the  mother  of  the  foreman’s  child. 
Carole  Lombard,  Charles  Laughton, 
William  Gargan.  Director:  Garson 
Kanin. 

Tom  Brown's  School  Days  029.  (81)  July  19 
Drama.  English  school  life  during  the 
19th  century.  James  Lydon,  Freddie 
Bartholomew,  Cedric  Hardwicke.  Direc- 
tor: Robert  Stevenson. 

Too  Many  Girls  .106.  (85) Nov.  8 

Musical.  A mythical  college  in  a mythi- 
cal New  Mexico  pueblo,  with  ten  coeds 
to  every  boy,  is  straining  to  the  goal  of 
winning  a football  game.  Lucille  Ball, 
Desi  Arnaz,  Ann  Miller,  Richard  Carl- 
son. Director:  George  Abbott. 

Triple  Justice  086  (64)  Sept.  20 

Western.  A cattleman  sees  a bank  rob- 
bery, pursues  the  bandits,  but  is  chased 
by  the  sheriff,  secret  leader  of  the  gang, 
who  unloads  the  crime  on  the  cattleman 
and  arrests  him.  George  O’Brien,  Vir- 
ginia Vale.  Director:  David  Howard. 
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Vigil  in  the  Night  007  (96)  Feb.  9 

Drama.  A study  of  British  hospitals, 
with  a story  of  one  sister  paying  for  the 
other’s  fatal  mistake.  Carole  Lombard, 
Brian  Aherne,  Ann  Shirley.  Director; 
George  Stevens. 

Villain  Still  Pursued  Her,  The  105 

(67)  Oct.  11 

Burlesque-Comedy . A villain  wants  the 
hero’s  property.  He  gets  him  to  drinking 
and  almost  breaks  up  the  home  but 
along  comes  a philanthropist  and  saves 
them  all.  Hugh  Herbert,  Alan  Mowbray, 
Anita  Louise,  Richard  Cromwell.  Direc- 
tor: Edward  F.  Cline. 

Wagon  Train  181  (59)  Oct.  4 

Western.  Experiences  of  the  old-time 
freighters  who  were  the  lifeblood  of  the 
colonists.  Tim  Holt,  Ray  Whitley.  Di- 
rector: Edward  Killy. 

Wildcat  Bus  043  (63)  Aug.  23 

Melodrama.  A bankrupt  playboy,  refused 
a job  with  a bus  firm,  joins  crooks  who 
operate  against  the  firm.  In  the  nick  of 
time  he  returns  to  the  legal  way  of 
doing  business.  Fay  Wray,  Charles  Lang. 
Director:  Frank  Woodruff. 

You  Can't  Fool  Your  Wile  032 

(68)  May  24 
Comedy.  Sudden  entanglements  with 
wine,  women  and  song,  pull  a married 
couple  out  of  a marital  rut.  Lucille  Ball, 
James  Ellison.  Director:  Ray  McCarey. 

You’ll  Find  Out  108  (97)  Nov.  22 

Musical.  Neat  musical  numbers  are  de- 
livered between  attempts  to  capture  a 
gang  of  phony  spiritualists  and  would- 
be  murderers.  Kay  Kyser  and  orchestra, 
Helen  Parrish,  Bela  Lugosi,  Boris  Kar- 
loff, Peter  Lorre.  Director:  David  But- 
ler. 


2Qth  Century-Fox 

©Blue  Bird,  The  025  (83)  Mar.  22 

Fantasy.  The  blue  bird  of  happiness  is 
pursued  through  past  and  future,  only 
to  be  found  at  home.  Shirley  Temple. 
Director;  Walter  Lang. 

Brigham  Young — Frontiersman  107 

(113)  Sept.  27 

Historical  Drama.  The  almost  insur- 
mountable obstacles  which  were  encoun- 
tered by  the  Mormons  when  they  crossed 
the  continent  to  make  their  Utah  set- 
tlement. Tyrone  Power,  Linda  Darnell, 
Dean  Jagger,  Brian  Donlevy.  Director; 
Henry  Hathaway. 

©Chad  Hanna  123  (88)  Dec.  27 

Historical  Drama.  A study  of  American 
circus  life  during  pre-Civil  War  days. 
Henry  Fonda,  Dorothy  Lamour,  Linda 
Darnell.  Director:  Henry  King. 

Charlie  Chan  at  the  Wax  Museum  110 
(63)  Sept.  6 

Mystery-Melodrama.  Chan  traps  a 
dangerous  killer  who  uses  a wax  mu- 
seum as  a hideout.  Sidney  Toler.  Direc- 
tor: Lynn  Shores. 

Charlie  Chan  in  Panama  035  (67)  Mar.  1 

Melodrama.  Chan  foils  an  attempt  to 
blow  up  the  Panama  Canal.  Sidney 
Toler,  Jean  Rogers.  Director:  Norman 
Foster. 

Charlie  Chan's  Murder  Cruise  048 

(75)  June  21 

M y st  er  y-Melodrama.  A mysterious 
strangler  on  a world  cruise  is  captured 
after  four  or  five  murders.  Sidney  Toler, 
Marjorie  Weaver,  Lionel  Atwill.  Direc- 
tor: Eugene  Forde. 


Charter  Pilot  .118  (70) Dec.  6 

Melodrama.  An  aviator  takes  a desk  job 
to  please  his  girl,  but  a special  assign- 
ment takes  him  on  a dangerous  mission 
to  Honduras,  which  completed,  he  wins 
the  girl.  Lloyd  Nolan,  Lynn  Bari.  Direc- 
tor; Eugene  Forde. 

City  ot  Chance  027  (57)  Jan.  12 

Drama.  A Texas  girl,  star  reporter  on 
a metropolitan  newspaper,  is  assigned 
to  expose  a gambling  establishment, 
only  to  learn  the  owner  is  her  girlhood 
sweetheart.  Lynn  Bari,  C.  Aubrey  Smith, 
Donald  Woods.  Director:  Ricardo 

Cortez. 

©Down  Argentine  Way  113  (88) Oct.  11 

Musical  Comedy.  An  Argentine  horse 
fancier  meets  a Manhattan  socialite  and 
together  they  overcome  his  father’s 
grudge  against  her  family.  Don  Ameche, 
Betty  Grable,  Carmen  Miranda,  Char- 
lotte Greenwood.  Director:  Irving  Cum- 
mings. 

Earthbound  034  (67) June  7 

Drama.  Killed  on  his  second  honeymoon 
by  a former  flame,  a man  cannot  leave 
the  earth  until  hLs  spirit  is  able  to  vin- 
dicate his  love  for  his  wife.  Warner 
Baxter,  Andrea  Leeds,  Lynn  Bari.  Di- 
rector: Irving  Pichel. 

Four  Sons  047  (88)  June  14 

Drama.  Invasion  in  Czechoslovakia  di- 
vides four  brothers  and  brings  destruc- 
tion to  a home.  Don  Ameche,  Eugenie 
'Leontovich,  Mary  Beth  Hughes.  Direc- 
tor; Archie  Mayo. 

Free,  Blonde  and  21  .037  (67) Mar.  29 

Drama.  A fellow  doctor  exposes  an  un- 
scrupulous young  woman  as  a gangster’s 
pal  before  his  friend  falls  in  love  with 
her.  Lynn  Bari,  Henry  Wilcoxon.  Direc- 
tor: Ricardo  Cortez. 

Gay  Caballero,  The  108  (57) Oct.  4 

Western.  Supposedly,  the  Cisco  Kid  has 
a free  hand  in  his  efforts  to  save  an 
Englishman  and  his  pretty  daughter 
from  a landowner  who  wants  to  steal 
their  land.  Cesar  Romero,  Chris-Pin 
Martin,  Sheila  Ryan.  Director:  Otto 
Brower. 

Girl  From  Avenue  A,  The  104  (73)  Aug.  9 

Comedy  Drama.  A waif  picked  up  by  an 
author,  leaves  when  she  discovers  his 
book  ridicules  her,  but  returns  when 
the  author  and  his  family  reveal  they 
love  the  child.  Jane  Withers,  Kent  Tay- 
lor. Director:  Otto  Brower. 

Girl  in  313  051  (56)  May  31 

Melodrama.  A woman  detective  poses  as 
a jewel  thief  to  catch  a gang  of  jewel 
thieves.  Florence  Rice,  Kent  Taylor, 
Lionel  Atwill.  Director:  Ricardo  Cortez. 

Grapes  of  Wrath,  The  040  (128) Mar.  15 

Drama.  The  story  of  California’s  half- 
million migratory  workers.  Henry  Fonda, 
Jane  Darwell.  Director:  John  Ford. 

Great  Profile,  The  111  (71)  Oct.  25 

Comedy.  In  which  Barrymore  burlesques 
himself  in  the  Barrymore  romantic, 
clowning  tradition.  John  Barrymore, 
Mary  Beth  Hughes,  Gregory  Ratoff.  Di- 
rector: Walter  Lang. 

He  Married  His  Wife  023  (83)  Jan.  19 

Drama.  A divorced  husband  tries  to 
marry  his  ex-wife  off  to  a former  ad- 
mirer to  save  himself  alimony,  but  when 
a worthless  suitor  tries  to  marry  her,  he 
realizes  he  still  loves  his  wife  and  mar- 
ries her  himself.  Joel  McCrea,  Nancy 
Kelly,  Roland  Young.  Director:  Roy  Del 
Ruth. 


High  School  028  (74)  Jan.  26 

Comedy.  The  cocky  daughter  of  a weal- 
thy rancher  is  reformed  by  her  school- 
mates. Jane  Withers,  Joe  Brown  jr. 
Director:  George  Nicholls  jr. 

I Was  an  Adventuress  038  (81)  May  10 
Comedy  Drama.  International  intrigue 
and  jewel  thievery.  Zorina,  Richard 
Greene,  Peter  Lorre.  Director:  Gregory 
Ratoff. 

Jennie  .122  (77) Dec.  20 

Drama.  Story  of  a stern,  iron-willed 
German  father  and  of  a girl  who  re- 
belled against  his  will.  Virginia  Gilmore, 
William  Henry,  Ludwig  Stossel.  Direc- 
tor: David  Burton. 

Johnny  Apollo  042  .(94)  Apr.  19 

Drama.  Railroaded  to  prison  where  his 
father,  whom  he  spurned,  is  confined  for 
embezzlement,  father  and  son  frustrate 
a prison  break  and  are  reconciled.  Ty- 
rone Power,  Dorothy  Lamour,  Edward 
Arnold.  Director:  Henry  Hathaway. 

Lillian  Russell  045  (127)  May  24 

Biographical  Drama.  Story  of  the  color- 
ful woman  who  dominated  the  Ameri- 
can theatre  during  the  closing  decades 
of  the  last  century.  Alice  Faye,  Henry 
Fonda,  Edward  Arnold,  Don  Ameche. 
Director:  Irving  Cummings. 

Little  Old  New  York  ...031  ...(100)  Feb.  9 

Historical  Melodrama.  The  daughter  of 
his  backer  keeps  her  father  interested  in 
Robert  Fulton’s  invention  of  the  steam- 
boat. When  it  is  a success  a lover’s 
tangle  is  straightened  out.  Richard 
Greene,  Alice  Faye,  Fred  MacMurray, 
Brenda  Joyce.  Director:  Henry  King. 

Lucky  Cisco  Kid  . 049  ..(68). June  28 

Western.  A corrupt  judge  with  designs 
on  a widow’s  ranch  which  controls  the 
water  supply,  is  exposed.  Cesar  Romero, 
Mary  Beth  Hughes.  Director;  H.  Bruce 
Humberstone. 

Man  I Married,  The  .101  (77)  Aug.  2 

Drama.  An  American  wife,  married  to 
a Nazi,  learns  the  bitter  tragedy  of  the 
German  philosophy.  Joan  Bennett, 
Francis  Lederer,  Maria  Ouspenskaya. 
Director:  Irving  Pichel. 

Man  Who  Wouldn't  Talk,  The  030 

(72)  Feb.  2 

Drama.  A m.an  avenges  his  unjust  court 
martial  by  the  murder  of  a noted  fi- 
nancier who  framed  an  espionage 
charge  against  him.  Lloyd  Nolan,  Jean 
Rogers.  Director:  David  Burton. 

Manhattan  Heartbeat  046  (71) July  12 

Drama.  A woman  hater  and  a girl  who 
thinks  marriage  is  slavery,  fall  in  love, 
and  emerge  through  quarrel  and  strug- 
gle, happy.  Virginia  Gilmore,  Robert 
Sterling,  Joan  Davis.  Director:  David 
Burton. 

Mark  of  Zorro,  The  117  (93)  Nov.  8 

Adventure  Drama.  The  Spanish-Califor- 
nia  fop  by  day  becomes  the  terror  of 
tyrants  by  night.  Tyrone  Power,  Linda 
Darnell,  Basil  Rathbone.  Director:  Rou- 
ben  Mamoulian. 

©Maryland  050  (91) July  19 

Drama.  An  enthusiastic  horsewoman 
forswears  riding  when  her  husband  is 
killed;  but  is  re- won  when  her  son  rides 
the  winner  in  the  big  race.  Walter  Bren- 
nan, Fay  Bainter,  Brenda  Joyce.  Direc- 
tor: Henry  King. 

Murder  Over  New  York  121  (65)  Dec.  13 

Mystery  Melodrama.  Sabotage  in  the 
aircraft  industry  and  three  murders 
precede  Charlie  Chan’s  apprehension  of 
the  culprit.  Sidney  Toler,  Marjorie 
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Weaver,  Ricardo  Cortez.  Director:  Harry 
Lachman. 

Night  Train  114  (93)  Oct.  18 

Drama.  Nazi  agents  kidnap  a scientist 
with  a valuable  formula,  who  had  es- 
caped Germany.  However,  his  daughter 
and  her  English  friend  effect  his  rescue. 
Margaret  Lockwood,  Rex  Harrison.  Di- 
rector: Carol  Reed. 

On  Their  Own  044  (63) May  17 

Comedy  Drama.  The  Joneses  trek  to 
California  to  recoup  their  fortune. 
Spring  Byington,  Ken  Howell.  Director: 
Otto  Brower. 

Pier  13  106  (66)  Aug.  23 

Comedy  Drama.  A new  cop,  in  romantic 
pursuit  of  a hash-slinger,  finds  her  sis- 
ter involved  with  a big-time  crook, 
which  in  due  time  he  breaks  up.  Lynn 
Bari,  Lloyd  Nolan,  Joan  Valerie.  Direc- 
tor: Eugene  Forde. 

Public  Deb  No.  1 105  (80)  Sept.  13 

Comedy.  The  heiress  to  soup  millions 
adopts  communism  as  a fad  and  her 
exploits  almost  bankrupt  the  company 
before  she  is  brought  to  her  senses. 
George  Murphy,  Brenda  Joyce,  Ralph 
Bellamy,  Elsa  Maxwell,  Mischa  Auer.  Di- 
rector: Gregory  Ratoff. 

©Return  of  Frank  James,  The  .103 

(92)  Aug.  16 

Melodrama.  Frank  sets  out  to  avenge 
the  murder  of  his  brother,  Jesse.  Henry 
Fonda,  Gene  Tierney,  Jackie  Cooper.  Di- 
rector: Fritz  Lang. 

Sailor's  Lady  052  ..(66)  July  5 

Comedy.  For  a while  a baby  messes  up 
romance  for  a couple.  Nancy  Kelly,  Jon 
Hall.  Director:  Allan  Dwan. 

Shooting  High  041  (65) Apr.  26 

Comedy  Western.  Apprehending  bank 
robbers  smooths  out  an  old  feud  and 
helps  the  grandson  of  a famous  sheriff 
get  his  girl.  Jane  Withers,  Gene  Autry, 
Marjorie  Weaver.  Director:  Alfred  E. 
Green. 

So  This  Is  London  043  (84)  May  3 

Comedy.  Children  of  an  English  and  an 
American  businessman  who  can’t  get 
together  on  a deal,  become  engaged  and 
join  the  squabbles.  George  Sanders.  Di- 
rector: Thornton  Freeland. 

Star  Dust  036  (85) Apr.  5 

Comedy  Drama.  A talent  scout’s  dis- 
covery and  development  of  a film  star. 
Linda  Darnell,  John  Payne.  Director: 
Walter  Lang. 

Street  of  Memories  102  (70)  Nov.  15 

Melodrama.  An  amnesia  victim  becomes 
a truck  driver  and  falls  in  love.  A sec- 
ond blow  on  the  head  restores  him  to 
the  recollection  he  is  wealthy.  John 
McGuire,  Lynne  Roberts,  Guy  Kibbee. 
Director:  Shepard  Traube. 

©Swanee  River  017  (86) Jan.  5 

Musical  Drama.  Based  on  the  life  of 
Stephen  Foster;  introduces  his  songs 
and  shows  in  sequence  how  each  was 
conceived  and  written.  Don  Ameche, 
Andrea  Leeds,  A1  Jolson.  Director:  Sid- 
ney Lanfield. 

They  Came  by  Night  033  (73)  Feb.  23 
Melodrama.  A band  of  high-powered 
jewel  thieves  meet  their  nemesis  when 
they  endeavor  to  make  an  appraiser  one 
of  their  number.  Will  Fyffe.  Director: 
Harry  Lachman. 

liTin  Pan  Alley  120  (94)  Nov.  29 

Musical.  Show  business  of  25  years  ago 
and  the  development  of  its  song  writing 
field.  Alice  Faye,  Bette  Grable,  Jack 


Oakie,  John  Payne.  Director:  Walter 
Lang. 

Viva  Cisco  Kid  039  (70)  Apr.  12 

Outdoor  Drama.  Father  of  a beautiful 
girl  is  rescued  from  a gang  of  bad  men. 
Cesar  Romero,  Chris-Pin  Martin,  Jean 
Rogers.  Director:  Norman  Foster. 

Yesterday's  Heroes  ...116  (65)  Sept.  20 

Drama.  An  indictment  of  gridiron  com- 
mercialism under  which  students  sacri- 
fice scholastic  careers  for  Alma  Mater. 
Robert  Sterling,  Jean  Rogers,  Russell 
Gleason.  Director:  Robert  I.  Leeds. 

Young  as  You  Feel  032  (59) Feb.  16 

Comedy.  Pa  Jones  tries  retiring  but 
finds  it  hard  to  enjoy  himself  and  is 
glad  to  get  back  his  drug  store.  Jed 
Prouty,  Spring  Byington,  Joan  Valerie, 
Russell  Gleason.  Director:  Malcolm  St. 
Clair. 

Young  People  .109  ..(79) Aug.  30 

Comedy  with  Music.  A troupe  of  vaude- 
villians  learn  to  make  a go  of  it  on  a 
farm.  Shirley  Temple,  Jack  Oakie,  Char- 
lotte Greenwood.  Director:  Allan  Dwan. 

Youth  Will  Be  Served  119  (66)  Nov.  22 
Comedy  Drama.  A waif  who  stumbles 
into  an  NY  A camp  succeeds  in  winning 
over  a turpentine  tycoon  from  his  at- 
tempts to  thwart  the  government  work. 
Jane  Withers,  Joe  Brown  jr.,  Tully  Mar- 
shall. Director:  Otto  Brower. 

United  Artists 

A Chump  at  Oxford  . (63) Feb.  16 

Comedy.  Two  street  cleaners  are  re- 
warded for  apprehending  a bank  robber 
by  being  sent  to  college  from  where  they 
are  glad  to  get  back  to  their  jobs.  Laurel 
and  Hardy.  Director:  Alfred  Goulding. 

Blackout  (80) Nov.  29 

Melodrama.  A sea  captain  and  a fe- 
male spy  are  caught  in  a web  of  Ges- 
tapo intrigue  during  a blackout  in  Lon- 
don. Conrad  Veidt,  Valerie  Hobson.  Di- 
rector: Michael  Powell. 

Captain  Caution  (86)  Aug.  9 

Melodrama.  Slavers  who  come  into  con- 
trol of  an  American  vessel  during  the 
war  of  1812  are  defeated  when  the  of- 
ficers break  through.  Victor  Mature, 
Leo  Carrillo,  Bruce  Cabot,  Louise  Platt. 
Director:  Richard  Wallace. 

Foreign  Correspondent  (120)  , Aug.  16 

Drama.  An  American  newspaper  man 
tries  to  get  the  lowdown  on  the  Euro- 
pean situation.  Joel  McCrea,  Laraine 
Day,  Herbert  Marshall.  Director:  Alfred 
Hitchcock. 

4IGreat  Dictator,  The  (Pre-released) 

(129)  Oct. '40 

Satirical  Comedy.  Lampoons  dictator- 
ships and  portrays  the  folly  of  rule  by 
force.  Charles  Chaplin,  Jack  Oakie, 
Paulette  Goddard.  Director-Producer- 
Writer:  Charles  Chaplin. 

House  Across  the  Bay  (89) Mar.  1 

Melodrama.  An  underworld  biggie’s  wife 
has  him  imprisoned  to  save  him  from 
death  at  the  hands  of  rivals.  Joan  Ben- 
nett, George  Raft,  Walter  Pidgeon, 
Gladys  George.  Director:  Archie  Mayo. 

Kit  Carson.  ..(97) Aug.  30 

Drama.  A scout  leads  a wagon  train  of 
settlers  through  dangerous  Indian  coun- 
try to  California,  then  has  to  fight  the 
military  governor  who  tries  to  dispose 
of  the  Americans.  Jon  Hall,  Lynn  Bari. 
Director:  George  B.  Seitz. 

Lion  Has  Wings,  The  (73) Jan.  19 

Propaganda.  The  British  raid  on  the 


Kiel  Canal  highlights  this  depiction  of 
the  Royal  Air  Force’s  war  activities. 
Merle  Oberon,  Ralph  Richardson.  Direc- 
tors: Michael  Powell,  Brian  Desmond 
Hurst,  Adrian  Brunei. 

Long  Voyage  Home,  The  (105) Nov.  22 

Drama.  Lives  of  men  aboard  a tramp 
steamer  making  its  way  around  the 
world.  John  Wayne,  Thomas  Mitchell, 
Ian  Hunter.  Director:  John  Ford. 

My  Son,  My  Son  . ..(117) Mar.  22 

Drama.  The  depths  of  a love  with  which 
he  but  toyed,  awaken  a wastrel  to  re- 
deeming himself.  Madeleine  Carroll, 
Brian  Aherne,  Louis  Hayward.  Director: 
Charles  Vidor. 

Of  Mice  and  Men  . ..(106) Jan.  12 

Drama.  A social  study  focused  on  a dim- 
witted  Samson,  who  occasions  grief  for 
the  one  friend  who  understands  him. 
Burgess  Meredith,  Betty  Field,  Lon 
Chaney  jr.,  Charles  Bickford.  Director: 
Lewis  Milestone. 

One  Million  B.  C (78) Apr.  5 

Fantasy.  Two  prehistoric  tribes,  faced 
by  a monster,  their  common  enemy,  dis- 
cover the  value  of  cooperation.  The 
story  is  told  flashback  by  a scientist, 
deciphering  cave  carvings.  Victor  Ma- 
ture, Lon  Chaney  jr.  Director:  Hal 
Roach. 

Our  Town  ,(90) May  24 

Drama.  One  decade  in  the  life  of  ordi- 
nary Americans  at  the  turn  of  the  cen- 
tury. William  Holden,  Martha  Scott.  Di- 
rector: Sam  Wood. 

©Over  the  Moon  ...(78) Mar.  29 

Comedy.  Sudden  wealth  takes  the  heir- 
ess from  her  fiance,  but  the  mad  whirl 
is  not  satisfying  and  she  returns  to  him. 
Merle  Oberon,  Rex  Harrison.  Director: 
Thornton  Freeland. 

Pastor  Hall  ..(92) Sept.  13 

Documentary.  Based  on  the  life  of  Rev. 
Martin  Niemoeller,  this  exposes  the  bru- 
talities of  German  concentration  camps. 
Wilfrid  Lawson,  Nova  Pilbeam,  Sir  Sey- 
mour Hicks.  Director:  Roy  Boulting. 

iJRebecca  (127)  Apr.  12 

Drama.  How  a second  wife  fought  the 
mystery  of  the  strange  personality  of  a 
dead  first  wife.  Laurence  Olivier,  Joan 
Fontaine,  Judith  Anderson.  Director: 
Alfred  Hitchcock. 

Saps  at  Sea  ...(57) May  3 

Comedy.  An  escaping  gangster  comes 
aboard  the  decrepit  boat  of  a pair  of 
would-be  yachtsmen.  Stan  Laurel,  Oli- 
ver Hardy.  Director:  Gordon  Douglas. 

South  of  Pago  Pago.  ..(97) July  18 

Melodrama.  A dance  hall  girl  saves  the 
life  of  a native  chief’s  son  from  a pirati- 
cal captain.  Victor  McLaglen,  Jon  Hall, 
Frances  Farmer.  Director:  Alfred  E. 
Green. 

©Thief  of  Bagdad  ...(109) Dec.  25 

Fantasy.  The  Arabian  Nights  come  to 
screen  life.  The  flying  carpet  and  a host 
of  fabulous  people  and  events.  Sabu, 
Conrad  Veidt.  Director:  Alexander 
Korda. 

Turnabout  . (A)  . , (83) May  17 

Comedy.  A scrappy  husband  and  wife 
find  they  have  exchanged  bodies.  Carole 
Landis,  John  Hubbard,  Adolphe  Men- 
jou.  Director:  Hal  Roach. 

Westerner,  The... .(99) Sept.  20 

Action  Drama.  An  itinerant  cowboy 
backs  the  losing  homesteaders  in  Texas, 
shortly  after  the  war  of  the  states, 
against  the  cattlemen.  Gary  Cooper, 
Walter  Brennan,  Doris  Davenport.  Di- 
rector: William  Wyler. 
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Universal 

A Little  Bit  of  Heaven  5017  (86)  Oct.  11 
Comedy  Drama.  A singing  child  star 
quits  when  her  family  starts  going  high- 
hat.  Gloria  Jean,  Nan  Grey,  Robert 
Stack.  Director:  Andrew  Marlon. 

Alias  the  Deacon  4015  (72)  May  17 

Comedy.  A card  shark,  posing  as  a dea- 
con, thwarts  an  oil  town’s  villain.  Bob 
Burns,  Mischa  Auer,  Dennis  O’Keefe, 
Peggy  Moran,  Director:  Christy  Ca- 
banne. 

Argentine  Nights  5013  (73)  Sept.  G 

Musical  Comedy.  Night  life  antics 
among  the  Latin-Americans.  Ritz  Bros., 
Andrews  Sisters.  Director:  A1  Rogell. 

Bad  Man  From  Red  Butte  4036  (58)  May  31 
Western.  The  lawless  element  kill  the 
man  who  led  them,  but  the  latter’s 
brother  cleans  them  up.  Johnny  Mack 
Brown.  Bob  Baker.  Director:  Ray  Tay- 
lor. 

Bank  Dick,  The  5010  (72)  Nov.  29 

Comedy.  Catching  a bandit  gets  Fields 
a bank  job.  He  takes  samples  from  the 
bank  and  just  as  he  is  about  to  be 
caught,  catches  another  bandit.  W.  C. 
Fields,  Una  Merkel,  Richard  Purcell. 
Director:  Edward  Cline. 

Black  Diamonds  4057  (60)  July  19 

Melodrama.  An  unsafe  mine  operation 
is  brought  to  an  end  when  a newspaper- 
man’s father  is  injured.  Richard  Arlen, 
Andy  Devine.  Director:  Christy  Cab- 
anne. 

Black  Friday  4018  (70)  Apr.  12 

Melodrama.  A surgeon  saves  a friend’s 
life  with  a brain  replacement  which 
turns  out  to  be  the  brain  of  a criminal. 
Boris  Karloff,  Bela  Lugosi.  Director: 
Arthur  Lubin. 

Boys  From  Syracuse,  The  4003  (72)  Aug.  9 

Comedy.  Modern  day  modes  are  spoofed 
by  their  counterpart  in  classical  Greece. 
Allan  Jones,  Martha  Raye,  Joe  Penner, 
Charles  Butterworth.  Director:  Edward 
Sutherland. 

Danger  on  Wheels  4055  (61)  Feb.  2 

Action  Drama.  A racing  driver  wins  the 
girl  when  he  proves  the  value  of  her 
father’s  new  motor  on  the  track.  Rich- 
ard Arlen,  Andy  Devine,  Peggy  Moran. 
Director:  Christy  Cabanne. 

Devil's  Pipeline,  The  5052  (65)  Nov.  1 

Drama.  Two  engineers  break  up  a racket 
in  the  East  Indies  of  arresting  men  and 
thereby  obtaining  free  labor  in  the  oil 
fields.  Richard  Arlen,  Andy  Devine, 
Jeanne  Kelly.  Director:  Christy  Cab- 
anne. 

Diamond  Frontier  5019  (71)  Oct.  4 

Melodrama.  Diamond  thieves  frame  a 
doctor  who  is  sentenced  to  a penal  col- 
ony. He  escapes  and  revenges  himself 
as  well  as  proving  his  innocence.  Victor 
McLaglen,  John  Loder,  Anne  Nagel.  Di- 
rector: Harold  Schuster. 

Double  Alibi  4034  (GO)  Mar.  1 

Mystery  Melodrama.  A reporter,  blamed 
for  three  killings,  clears  himself  and 
traps  the  real  culprit.  Wayne  Morris, 
Margaret  Lindsay,  William  Gargan.  Di- 
rector: Philip  Rosen. 

Enemy  Agent  4033  (61)  Apr.  19 

Melodrama.  A draftsman  in  an  airplane 
factory  finds  the  espionage  ring  steal- 
ing the  plans.  Richard  Cromwell,  Helen 
Vtpson,  Director:  Lew  Landers. 

Framed  4032  (60) Feb.  23 

Melodrama.  A newspaperman’s  girl 


frees  him  from  a false  murder  charge. 
Frank  Albertson,  Jerome  Cowan,  Con- 
stance Moore.  Director:  Harold  Schu- 
ster. 

Fugitive,  The  (Pre-released  6-28-40) 

5046  (76)  Sept.  20 

Drama.  A barber  who  commits  robbery 
and  murder  is  hounded  by  his  con- 
science. Ralph  Richardson,  Diana  Wyn- 
ward.  Director:  Brian  Desmond  Hurst. 

Give  Us  Wings  5025  (62)  Dec.  20 

Comedy  Drama.  The  phase  of  aviation 
that  has  to  do  with  crop-dusting.  Billy 
Halop,  Huntz  Hall,  Wallace  Ford,  Anne 
Gwynne.  Director:  Charles  Lament. 

Green  Hell  4041  (87)  Jan.  26 

Drama.  The  thrilling  experiences  of  an 
expedition  party  along  the  Amazon 
which  faces  hostile  natives.  Douglas 
Fairbanks  jr.,  Joan  Bennett,  John  How- 
ard, Alan  Hale.  Director:  James  Whale. 

Hall  a Sinner  4040  (59)  Apr.  5 

Comedy  Romance.  A school  teacher, 
driving  off  in  someone  else’s  car  picks 
up  a hitch-hiker  and  her  adventures 
begin.  Heather  Angel,  John  King.  Di- 
rector: A1  Christie. 

Hired  Wife  5006  (96)  Sept.  13 

Comedy.  A cement  manufacturer,  to  es- 
cape bankruptcy,  is  impelled  by  his  at- 
torney to  marry  his  secretary,  putting 
his  property  in  her  name,  although  in 
love  with  another  girl.  Rosalind  Russell, 
Brian  Aherne,  John  Carroll,  Robert 
Benchley.  Director:  William  Seiter. 

Honeymoon  Deferred  ...4038  ..(59) Feb.  16 

Comedy  Drama.  An  insurance  detective 
solves  the  mysterious  death  of  the  head 
of  his  company.  Edmund  Lowe,  Mar- 
garet Lindsay,  Elisabeth  Risdon.  Direc- 
tor: Lew  Landers. 

Hot  Steel  4056  (61)  May  24 

Melodrama.  Discoverers  of  a new  for- 
mula for  finer  steel  lure  the  man,  who 
stole  their  sample  bar,  into  a police 
trap.  Richard  Arlen,  Andy  Devine.  Di- 
rector: Christy  Cabanne. 

House  of  Seven  Gables,  The  4013 
(89)  Apr.  12 

Drama.  A money-mad  man  is  caught 
in  the  same  trap  he  set  for  another. 
Margaret  Lindsay,  George  Sanders,  Vin- 
cent Price.  Director:  Joe  May. 

I Can't  Give  You  Anything  But  Love 

4037  (60)  June  21 

Comedy.  A gangster  kidnaps  a composer 
for  his  lyrics  and  with  racketeer  tac- 
tics boosts  his  song  to  the  top.  Brode- 
rick Crawford,  Johnny  Downs.  Director: 
Albert  S.  Rogell. 

If  I Had  My  Way  4005  (93)  May  3 

Comedy  with  Music.  Adopting  an  or- 
phan soon  leads  to  Crosby  and  his 
friends  entrance  into  business,  which 
turns  out  successfully.  Bing  Crosby, 
Gloria  Jean.  Director:  David  Butler. 

I'm  Nobody's  Sweetheart,  Now  5036 

(63)  Nov.  1 

Comedy  Drama.  Resenting  their  par- 
ents’ match-making,  a foursome  meet 
at  a cafe  and  switch  partners  regularly, 
but  at  wedding  time  realize  the  original 
setup  is  right.  Helen  Parrish,  Dennis 
O’Keefe.  Director:  Arthur  Lubin. 

Invisible  Man  Returns,  The  4009 

(81)  Jan.  12 

Mystery  Melodrama.  A fantastic  tale 
of  an  innocent  man,  sentenced  to  hang, 
who  is  rendered  invisible  by  a doctor 
and  escapes  prison  to  seek  the  real  mur- 
derer. Sir  Cedric  Hardwicke,  Vincent 


Price,  Nan  Grey,  John  Sutton.  Director: 
Joe  May. 

Invisible  Woman,  The  (72) Dec.  27 

Comedy.  A scientist  with  a machine  that 
makes  people  invisible  starts  a comic 
series  of  events  when  a beautiful  model 
submits  to  the  first  experiment,  and  a 
rich  playboy  falls  for  her.  John  Barry- 
more, Virginia  Bruce,  John  Howard.  Di- 
rector: A.  Edward  Sutherland. 

It's  a Date  4001  (103)  Mar.  22 

Comedy  with  Music.  Feigning  a love  af- 
fair saves  a coveted  role  in  a play  for 
Deanna  when  her  mother  was  reaching 
for  the  part.  Deanna  Durbin,  Kay  Fran- 
cis, Walter  Pidgeon.  Director:  William 
Seiter. 

La  Conga  Nights  ...4029  (59) May  31 

Comedy  with  Music.  A boarding  house 
is  saved  when  the  mortgage  holder,  a 
swing  fan,  is  persuaded  to  turn  it  into 
a night  club.  Hugh  Herbert,  Dennis 
O’Keefe,  Constance  Moore.  Director: 
Lew  Landers. 

Law  and  Order.  .5062  ..(57) Oct.  18 

Western.  Two  pals  set  out  to  clean  up 
a frontier  town  by  forbidding  firearms. 
The  desperado  gang  defies  the  order 
and  is  tracked  down,  disarmed  and 
routed.  Johnny  Mack  Brown,  Fuzzy 
Knight.  Director;  Ray  Taylor. 

Leather-Pushers,  The  5051  (64) Sept.  13 

Comedy  Drama.  A crooked  promoter 
“raffles”  off  a would-be  wrestling  man- 
ager who  can  box.  His  contract  is  won 
by  a girl.  Richard  Arlen,  Andy  Devine, 
Astrid  Allwsm.  Director:  John  Rawlins. 

Love,  Honor  and  Oh,  Baby.  .4036 

(59)  June  7 

Drama.  A fellow  finds  a new  girl  just 
as  he  was  about  to  get  himself  killed 
when  the  first  girl  jilted  him.  The  two 
later  track  down  the  professional  kill- 
ers. Wallace  Ford,  Kathryn  Adams, 
Donald  Woods.  Director:  Charles  La- 
ment. 

Ma!  He's  Making  Eyes  at  Me  4022 

(61)  Mar,  15 

Comedy.  A fashion  publicist  falls  in 
love  with  the  show  girl  he  built  up,  and 
was  about  to  marry  off  to  another.  Tom 
Brown,  Constance  Moore.  Director: 
Harold  Schuster. 

Margie  5026  . (59) Dec.  6 

Musical  Comedy.  A young  man’s  wife 
leaves  in  order  to  spur  him  to  use  his 
musical  talent  in  achieving  success.  Tom 
Brown,  Nan  Grey,  Mischa  Auer.  Direc- 
tors: Otis  Garrett  and  Paul  Gerard 
Smith. 

Meet  the  Wildcat  5023  (65)  Nov.  22 

Comedy  Mystery.  A New  York  policeman 
poses  as  the  thief  he  is  sent  to  catch 
down  in  Mexico.  Ralph  Bellamy,  Mar- 
garet Lindsay.  Director;  Arthur  Lubin. 

Mummy's  Hand,  The  5020  (67) Sept.  20 

Melodrama.  An  archeologist  finds  a rich 
tomb  and  a mummy,  kept  alive  for  some 
3,000  years,  who  goes  on  a killing  ram- 
page. Dick  Foran,  Peggy  Moran,  Wal- 
lace Ford,  Eduardo  Ciannelli.  Director; 
Christy  Cabanne. 

My  Little  Chickadee  .4004  (84)  Feb.  9 

Comedy.  A series  of  evictions  from  towns 
out  west  ends  for  the  heroine  when  she 
gets  the  bandits  to  return  the  loot  gath- 
ered in  coach  holdups.  Mae  West,  W.  C. 
Fields,  Joseph  Calleia.  Director:  Edward 
Cline. 

Next  Time  We  Love  ..(Reissue)  (87).  .Nov.  22 
Drama.  The  story  of  a great  love  that 
was  threatened  by  separate  careers  of  a 
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stage  star  and  her  newspaper  reporter 
husband.  Margaret  Sullavan,  James 
Stewart,  Raymond  Milland.  Director; 
Edward  H.  Griffith. 

Oh,  Johnny,  How  You  Can  Love  4021 

(63)  Jan.  5 

Drama.  A romance  that  started  on  a 
highway  is  continued  after  the  young 
couple  escape  captivity  by  bandits.  Tom 
Brown,  Peggy  Moran,  Allen  Jenkins, 
Donald  Meek.  Director:  Charles  La- 
ment. 

One  Night  in  the  Tropics  5015  (82)  Nov.  15 
Musical.  An  insurance  salesman  falls  in 
love  with  the  girl  whose  marriage  to 
another  man  has  been  insured  by  him. 
Allan  Jones,  Nancy  Kelly,  Robert  Cum- 
mings. Director;  A.  Edward  Sutherland. 

Pony  Post  5063  (59)  Nov.  8 

Western.  At  a dangerous  Pony  Express 
outpost  a rider  discovers  murder  and 
follows  clues  to  a solution.  Johnny  Mack 
Brown,  Fuzzy  Knight,  Nell  O’Day.  Di- 
rector: Ray  Taylor. 

Private  Affairs  4007  ...(74)  July  5 

Comedy  Drama.  The  black  sheep  of  a 
straight -laced  family  returns  to  help 
his  daughter  mary  the  man  she  loves. 
Nancy  Kelly,  Roland  Young,  Hugh  Her- 
bert. Director:  Albert  S.  Rogell. 

Ragtime  Cowboy  Joe  5061  (58)  Sept.  20 

Western.  A rustling  investigator  is  ac- 
cused of  killing  a rancher,  but  escapes 
,iail  when  a lynching  threatens,  and  gets 
the  goods  on  the  culprits.  Johnny  Mack 
Brown,  Fuzzy  Knight.  Director:  Sher- 
man Lowe. 

Riders  of  Pasco  Basin  4062  (56)  Apr.  5 

Western.  The  ranchers’  money,  gathered 
for  a crooked  irrigation  project,  is  re- 
trieved. Johnny  Mack  Brown,  Bob 
Baker.  Director:  Ray  Taylor. 

Sandy  Gets  Her  Man  5021  (66)  Nov.  8 

Comedy.  The  baby  is  allowed  to  make 
the  choice  of  a husband  for  her  mother 
between  a policeman  and  a fireman.  Una 
Merkel,  Sandy,  Stuart  Erwin.  Directors: 
Otis  Garrett,  Paul  Gerard  Smith. 

Sandy  Is  a Lady  4008  (63) June  14 

Comedy.  Lost  Baby  Sandy  comes  home 
in  time  to  help  her  daddy  get  a con- 
tract from  his  boss.  Baby  Sandy,  Nan 
Grey,  Tom  Brown,  Mischa  Auer.  Direc- 
tor: Charles  Lamont. 

Seven  Sinners  5007  (86)  Oct.  25 

Drama.  A honky-tonk  siren  in  the  East 
Indies  gives  up  her  love  for  a naval 
lieutenant  to  save  his  career.  Marlene 
Dietrich,  John  Wayne,  Mischa  Auer,  Al- 
bert Dekker.  Director:  Tay  Garnett. 

Ski  Patrol  4031  (64)  May  10 

Melodrama.  A Finn  and  a Russian, 
great  friends  at  the  Olympic  games, 
meet  as  foes  on  the  battlefield.  Philip 
Dorn,  Luli  Deste.  Director:  Lew  Landers. 

Slightly  Tempted  5024  (60) Oct.  18 

Comedy.  A daughter  tries  to  keep  her 
father  from  former  cronies  after  his  re- 
lease from  jail.  Her  boy  friend  helps  but 
it  ends  up  by  the  father,  through  his 
machinations,  helping  them.  Hugh  Her- 
bert, Peggy  Moran,  Johnny  Downs.  Di- 
rector: Lew  Landers. 

Son  of  Roaring  Dan  .4064  ..(64) July  26 

Western.  A man  discovers  the  killer  of 
his  father,  and  with  the  ranchers, 
rounds  up  the  gang  of  rustlers  the  mur- 
derer heads.  Johnny  Mack  Brown.  Di- 
rector: Ford  Beebe. 

South  to  Karanga  4039  ...(69)  Aug.  2 

Melodrama.  An  assortment  of  tropical 


types  and  their  adventures,  climaxed  by 
a native  attack  upon  a train  and  min- 
ing settlement  in  Africa.  Charles  Bick- 
ford, James  Craig,  Luli  Deste.  Director: 
Harold  Schuster. 

Spring  Parade  5001  (89) Sept.  27 

Drama  with  Music.  As  the  inadvertent 
guest  of  a Viennese  baker,  Deanna 
meets  a corporal,  and  both,  discovering 
their  interest  in  music,  write  a waltz 
that  is  a hit  at  the  emperor’s  ball.  De- 
anna Durbin,  Robert  Cummings.  Direc- 
tor: Henry  Koster. 

Trail  of  the  Vigilantes  .5008  ..(75) Dec.  13 

Western.  Three  buddies  witness  a stage- 
coach holdup,  and  when  chased,  take 
refuge  on  a ranch  where  they  learn 
about  the  crooked  officials.  So  they 
stay  and  clean  up  the  town.  Franchot 
Tone,  Broderick  Crawford,  Mischa  Auer, 
Warren  William.  Director:  Allan  Dwan. 

West  of  Carson  City.  .4061.  (55) Jan.  19 

Western.  Law  and  order  are  restored  to 
a western  town  after  a crooked  gambler 
and  his  gang  are  captured.  Johnny 
Mack  Brown,  Bob  Baker,  Fuzzy  Knight, 
Peggy  Moran.  Director:  Ray  Taylor. 

When  the  Daltons  Rode  4006  (81)  July  26 
Outdoor  Drama.  A semi-historical  ac- 
tion yarn  of  the  famous  bandits  of  the 
last  century.  Randolph  Scott,  Kay  Fran- 
cis, Brian  Donlevy.  Director:  George 
Marshall. 

You're  Not  So  Tough  4023  (71)  July  26 

Comedy  Melodrama.  The  kids  of  shanty- 
town discover  law  and  justice  merit  a 
soft  spot  in  their  hearts.  Billy  Halop, 
Huntz  Hall,  Nan  Grey.  Director:  Joe 
May. 

Zanzibar  . 4025  (69)  Mar.  8 

Drama.  A shipboard  acquaintance  saves 
a woman  explorer  and  helps  her  obtain 
the  relic  she  was  commissioned  to  get. 
Lola  Lane,  James  Craig,  Eduardo  Cian- 
nelli.  Director:  Harold  Schuster. 

Warner  Bros. 

A Child  Is  Born  415  (79)  Jan.  6 

Melodrama.  A drama  of  life  in  the  ma- 
ternity ward,  where  life’s  greatest  plot 
is  enacted.  Geraldine  Fitzgerald,  Jef- 
frey Lynn,  Gale  Page.  Director:  Lloyd 
Bacon. 

British  Intelligence  416  (62) Jan.  20 

Melodrama.  A spy  story  climaxed  by 
bombs  and  an  air  raid.  Margaret  Lind- 
say, Boris  Karloff.  Director:  William 
Clemens. 

Brother  Orchid  405  (91)  June  8 

Comedy  Drama.  A racketeer  searches  for 
“class”  in  Europe  but  in  vain,  and  finds 
it  only  when  his  successor  is  taking 
him  for  a ride.  Edward  G.  Robinson, 
Ann  Sothern,  Humphrey  Bogart.  Direc- 
tor: Lloyd  Bacon. 

Brother  Rat  and  a Baby  406  (87) Jan.  13 

Comedy.  A pal  only  succeeds  in  mud- 
dling the  chances  his  friend  has  of 
heading  the  college  football  team.  Pris- 
cilla Lane,  Jane  Bryan,  Jane  Wyman, 
Wayne  Morris.  Director:  Ray  Enright. 

Calling  All  Husbands  .519  (64) Sept.  7 

Comedy  Drama.  A domineering  wife’s 
role  is  ended  when  husband  discovers 
the  “rich  suitor”  she  gave  up  is  pan- 
handling. Ernest  Truex,  George  Tobias, 
Lucile  Fairbanks.  Director:  Shepard 
Traube. 

Calling  Philo  Vance  .420. ...(62) Feb.  3 

Mystery  Drama.  The  stealing  of  airplane 
plans  by  foreign  agents  is  uncovered. 


James  Stephenson,  Margot  Stevenson. 
Director:  William  Clemens. 

City  for  Conquest  .506  (106)  Sept.  21 

Drama.  Slum  dwellers,  a fighter,  a dan- 
cer and  a mobster  are  driven  by  ambi- 
tion to  the  top,  only  to  have  fate  tum- 
ble them.  James  Cagney,  Ann  Sheridan, 
Frank  Craven.  Director:  Anatole  Litvak. 

Dispatch  From  Reuter's,  A.  .511 ,.  .(90)....Oct.  19 
Drama.  A treatise  on  the  formation  of 
one  of  the  world’s  greatest  news  services. 
Edward  G.  Robinson,  Edna  Best,  Eddie 
Albert.  Director:  William  Dieterle. 

Flowing  Gold  412  (82)  Aug.  24 

Melodrama.  An  oilfield  worker,  escaping 
from  a murder  he  committed  in  self- 
defense,  stops  an  oil  well  fire  to  save 
co-workers,  though  doing  so  reveals  him 
to  the  police.  John  Garfield,  Frances 
Farmer,  Pat  O’Brien.  Director:  Alfred 
E.  Green. 

Gambling  on  the  High  Seas. ...424 
(56)  June  22 

Melodrama.  A newspaper  reporter  ap- 
prehends the  skipper  of  a gambling  ship 
when  murder  is  committed.  Wayne  Mor- 
ris, Jane  Wyman.  Director:  George  Amy. 

Granny  Get  Your  Gun  421  (56) Feb.  10 

Comedy  Drama.  A pioneer  tracks  down 
the  guilty  gambler  when  her  grand- 
daughter is  hauled  into  court  on  a mur- 
der charge.  May  Robson,  Harry  Daven- 


port, Margot  Stevenson.  Director: 
George  Amy. 

Here  Comes  the  Navy  (Reissue) 

525  (86)  Dec.  21 


Comedy  Drama.  Photographed  against 
the  authentic  background  of  the  U.  S. 
Navy.  Cagney  joins  the  navy  to  get 
even  with  his  old  enemy.  James  Cagney, 
Gloria  Stuart,  Pat  O’Brien,  Frank  Mc- 
Hugh. Director:  Lloyd  Bacon. 

It  All  Came  True  .407  (97)  Apr.  6 

Comedy  Drama.  The  son  and  daughter 
of  partners  who  run  a boarding  house 
fall  in  love  and  the  boarders  remove  the 
temporary  obstacles.  Ann  Sheridan, 
Jeffrey  Lynn,  Humphrey  Bogart,  ZaSu 
Pitts.  Director:  Lew  Seiler. 

King  of  the  Lumberjacks  .422 
(58)  Apr.  13 

Outdoor  Melodrama.  A lumber  crew 
boss  marries  a girl  he  befriends,  dis- 
covers she  loves  another,  and  when 
about  to  kill  them,  relents  and  grants 
her  a divorce.  John  Payne,  Gloria  Dick- 
son, Stanley  Fields.  Director:  William 
Clemens. 

Knute  Rockne — All  American  .502 

(98)  Oct.  5 

Biog.  Drama.  The  life  of  the  great 
coach.  In  it  are  the  Four  Horsemen,  the 
Gipper,  the  forward  pass,  and  other 
highlights  from  football  archives.  Pat 
O’Brien,  Donald  Crisp,  Albert  Basser- 
man.  Gale  Page,  Ronald  Reagan.  Direc- 
tor: Lloyd  Bacon. 

Lady  With  Red  Hair,  The  512  (81)  .Nov.  30 
Drama.  A woman  fights  her  way  to  the 
pinnacle  of  success  in  the  theatre  but 
finds  her  true  happiness  in  sacrifice. 
Miriam  Hopkins,  Richard  Ainley.  Direc- 
tor: Kurt  Bernhardt. 

Money  and  the  Woman  ,417. ...(67) Aug.  17 

Melodrama.  A bank  teller’s  wife  pre- 
vails upon  a bank  executive  to  cover  up 
the  thefts  of  her  husband;  the  husband 
then  obliges  by  robbing  the  bank  again. 
Jeffrey  Lynn,  Brenda  Marshall,  Roger 
Pryor.  Director:  William  K.  Howard. 

My  Love  Came  Back  ...409. ...(85) July  20 

Comedy  with  Music.  The  tug-of-war 
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between  the  classics  and  swing  in  an 
academy  of  music  with  its  youthful  stu- 
dents and  rich  patrons.  Olivia  de  Havil- 
land,  Jeffrey  Lynn,  Jane  Wyman.  Direc- 
tor: Kurt  Bernhardt. 

River's  End  414  (69)  Aug.  10 

Action  Drama.  A dying  mountie  is  con- 
vinced of  the  innocence  of  the  man  he 
captures,  and  the  latter  resembling  the 
mountie,  is  persuaded  to  pose  as  such 
and  track  down  the  real  criminal.  Den- 
nis Morgan,  Elizabeth  Earl,  Victor  Jory. 
Director:  Ray  Enright. 

Saturday's  Children  410  (101)  May  11 

Drama.  Tricked  into  marriage,  but  not 
sorry,  lack  of  money  later  separates  a 
young  husband  from  his  wife,  but  they 
finally  are  reunited.  John  Garfield, 
Anne  Shirley.  Director:  Vincent  Sher- 
man. 

Sea  Hawk,  The  401  (126)  Aug.  31 

Melodrama.  England  on  the  seas  in  the 
days  of  Queen  Elizabeth,  the  Spanish 
Armada,  and  patriot  buccaneers.  Errol 
Flynn,  Brenda  Marshall,  Claude  Rains. 
Director:  Michael  Curtiz. 

South  of  Suez  513  (87)  Nov. 16 

Drama.  A diamond  miner,  escaping  a 
frameup  on  a murder  charge,  is  saved 
from  being  hanged  by  a weak  link  in 
his  own  testimony.  George  Brent, 
Geraldine  Fitzgerald,  George  Tobias, 
Brenda  Marshall.  Director:  Lewis  Seiler. 

Tear  Gas  Squad  423  (55)  May  4 

Drama.  A night  club  singer  who  joins 
the  police  force  to  please  his  girl,  be- 
comes a real  officer  when  his  brother 
is  murdered.  Dennis  Morgan,  Gloria 
Dickson.  Director:  Terry  Morse. 

Virginia  City  404  (121)  Mar.  23 

Historical  Western.  Opposing  Civil  War 
officers  vie  for  military  objectives  and 
for  a western  belle.  Errol  Flynn,  Miriam 
Hopkins,  Randolph  Scott.  Director: 
Michael  Curtiz. 


Miscellaneous 

After  Mein  Kampf  (70) 

(Semi-Documentary)  Crystal  Piet. 

British  Cast.  Relates  with  documentary 
evidence  Hitler’s  career  and  his  grip 
on  the  German  people. 

American  Gang  Busters  (A) 

(60)  Times  Pictures 

Documentary.  Assorted  clips  tracing  the 
careers  of  such  criminals  as  Clyde  Bar- 
row,  John  Dillinger,  Machine  Gun  Kelly, 
Pretty  Boy  Floyd,  Bruno  Hauptmann, 
Alvin  Karpis. 

Among  Human  Wolves  (59)  Film  Alliance 
Melodrama.  A British  intelligencer  and 
his  sister  go  to  Berlin  to  retrieve  a 
stolen  cartridge  in  the  hands  of  the  arch 
spy.  Basil  Radford,  Silvia  St.  Claire, 
Thorley  Walters.  Director:  John  Baxter. 

Bad  Boy  (66)  Gateway 

Melodrama.  A small  town  boy  becomes 
a big  time  racketeer  only  to  meet  the 
fate  of  all  racketeers.  Johnny  Downs, 
Rosalind  Keith,  Helen  MacKellar.  Direc- 
tor: Herbert  Mayer. 

Black  Eyes  (72)  Film  Alliance 

Drama.  A waiter  rears  his  daughter  to 
believe  that  he  is  a business  man,  so 
she  can  be  brought  up  in  luxury.  Mary 
Maguire,  Otto  Kruger,  Walter  Rilla, 
John  Wood.  Director:  Herbert  Brenon. 

Captain  Moonlight  (58)  Atlas 

Musical  Drama.  A girl  is  saved  from 
marrying  a card  sharp  when  the  hero 


unmasks  him  as  a bigamist.  John  Gar- 
rick, Winifred  Shotter. 

Code  of  the  Cactus  (56)  Victory 

Western.  A rustler  outbids  a cattleman 
for  a government  contract  and  is 
tracked  down.  Tim  McCoy,  Ben  Cor- 
bett. 

Crooked  Circle  (Reissue)  (70)  Astor 

Mystery  Comedy. 

Dangerous  Cargo  (73)  Film  Alliance 

Drama.  Three  naval  officers,  represent- 
ing England,  France  and  Russia,  aboard 
a French  cruiser,  risk  their  lives  with 
poison  gas  from  a renegade  ship.  Robert 
Newton,  Walter  Rilla,  Kim  Peacock.  Di- 
rector: Harold  Huth. 

Death  Rides  the  Range  (58)  Colony 

Western.  Investigating  an  expedition 
that  is  masking  espionage  activities, 
Maynard  and  his  pals  also  clean  up  a 
range  war  and  save  a helium  supply. 
Ken  Maynard,  Fay  McKenzie.  Director: 
Sam  Newfield. 

Face  at  the  Window,  The  (A) 

(65)  Arthur  Ziehm,  Inc. 

Melodrama.  A scheming  nobleman  of 
Paris  in  the  late  1870’s  has  designs  on 
the  banker’s  pretty  daughter,  and  com- 
mits a series  of  murders  to  win  her  be- 
fore he  is  suspected.  Ted  Slaughter, 
Marjorie  Taylor. 

Face  Behind  the  Scar  (71)  Film  Alliance 
Mystery  Drama.  An  innocent  fugitive  re- 
turns but  is  hounded  by  the  man  who 
married  his  fiancee.  Justice  ultimately 
prevails.  Griffith  Jones,  Rosalyn  Boul- 
ter. 

False  Rapture  (62)  Film  Alliance 

Drama.  Otto  Kruger,  Mary  Maguire, 
Walter  Rilla. 

©Fantasia  (A)  (135)  Disney 

Cartoon  Music  Feature.  A concert  on 
film,  made  visible  by  cartoons,  and  as 
such  sets  a precedent. 

Fight  for  Life,  The  (69)  U.  S.  Film  Service 
Documentary  Drama.  A young  doctor 
develops  into  a skilled  obstetrician  and 
queries  the  world  on  the  ills  and  vile 
conditions  in  which  maternal  welfare 
still  exists.  Pare  Lorentz  produced. 

Four  Shall  Die  ( ) Million  Dollar 

Drama.  Negro  cast. 

George  Washington  Carver  (69)  Bryant 
Negro  Semi-Documentary.  The  life  of 
the  Negro  scientist.  Director:  Ben 
Parker. 

Girls  of  the  Underworld  ( ) Astor 

Melodrama. 

Hell's  Angels  (Reissue)  (100)  Astor 

Action  Drama.  Air  battles  in  the  World 
War  No.  1 intersperse  the  romance.  Ben 
Lyon,  James  Hall,  Jean  Harlow. 


Hell's  Crossroads  (Reissue)  (77)  Astor 
Melodrama. 

Here  Is  Ireland  (110)  Irish-American 

Travelogue.  Commentator:  Pat  Stanton. 
Hidden  Menace  (59)  Film  Alliance 


Drama.  A magician  in  love  with  a dan- 
cer seeks  to  do  away  with  the  acrobat 
she  loves.  Otto  Kruger,  Gertrude 
Michael. 

Horrors  of  War  (A)  (51)  Merit 

Drama.  Several  war  scenes  accenting 
the  ravages. 

It's  In  the  Air  ...(72)  B.S.B.  Corp. 

Comedy.  A young  army  recruit  who 
doesn’t  know  left  from  right  gets  tangled 
up  in  all  sorts  of  escapades,  but  ends 


up  by  piloting  an  airplane.  George 
Formby,  Polly  Ward,  Garry  Marsh.  Di- 
rector: Anthony  Kimmons. 

Killers  of  the  Wild  (58)  Fine  Arts 

Outdoor  Drama.  Story  of  a group  of 
people  who  live  outdoors.  Joan  Valerie, 
James  Bush. 

Leopard  Men  of  Africa,  The  (65)  Select 
Documentary.  An  expedition  through 
Africa,  showing  types  of  people,  dances, 
animals,  locust  swarms. 

Let  George  Do  It  . (82) Film  Alliance 

Comedy  Drama.  A goop,  who  gets  mixed 
up  with  the  British  Intelligence,  is  sent 
off  to  Norway.  He  clowns  and  kibitzes 
but  ends  up  by  capturing  an  enemy  sub- 
marine. George  Formby,  Phyllis  Calvert, 
Garry  Marsh. 

Lightning  Strikes  West  (56) Colony 

Western.  A special  investigator  traces  a 
released  criminal  to  where  he  has  con- 
cealed stolen  gold.  Ken  Maynard. 

Lights  Out  in  Europe  (A) 

(70)  Mayer-Burstyn 

Documentary.  A story  of  nations  at  war; 
of  people  murdered  and  property  de- 
stroyed. A study  of  the  events  which  led 
to  the  present  armed  state.  Narration  by 
Fredric  March. 

Lilac  Domino,  The.  (65) Select 

Musical  Romance.  A young  playboy  in 
Budapest  meets  a girl  at  a masked  ball. 
A rigamarole  of  concealed  identity,  cross 
purposes,  renunciation  and  reconcilia- 
tion ensues.  June  Knight,  Michael  Bart- 
lett. Director:  Frederick  Zelnik. 

Little  Miss  Molly  .(67) Film  Alliance 

Comedy.  An  Irish  story  of  an  Irish  lass. 
Maureen  O’Hara,  Binkie  Stuart,  Tom 
Burke. 

Lost  on  the  Western  Front  (62)  World 

Melodrama.  A soldier  foregoes  the  in- 
tention to  kill  his  successful  and  un- 
scrupulous rival  in  love.  Paul  Cava- 
nagh,  Marcelle  Chantal. 

Macushla  . (60)  Stellar  Attrac. 

Melodrama.  Romance  of  a girl  and  an 
Irish  border  guard  who  is  hunting  her 
brother  for  gun  running.  Pamela  Wood, 
Liam  Gaffney. 

Mad  Youth  (60) Atlas 

Drama.  A divorcee  carries  on  with  a 
gigolo  while  her  grown  daughter  carries 
on  with  youngsters  of  her  own  age.  The 
two  hate  each  other.  Mary  Ainslee,  Bet- 
ty Compson,  Willy  Gastello. 


Mein  Kampf.  (A)  (75)  Assoc.  British 

Documentary. 

Men  With  Steel  Faces  (70)  Mascot 

Musical  Western.  Gene  Autry,  Frankie 
Darro,  Smiley  Burnette. 

Mercy  Plane  (72) Syndicate 


Drama.  A wizard  flyer  traps  his  girl’s 
brother  selling  stolen  planes  to  foreign 
powers.  James  Dunn,  Frances  Gifford. 
Director:  Richard  Harlan. 

Monkey  Into  Man  (A)  (65) World 

Documentary.  Supervised  by  Julian 
Huxley  and  S.  Zuckerman.  Commenta- 
tor: John  Martin. 

Mozart  .(78) Juno 

Music-Drama.  A biographical  scenario 
of  one  of  Vienna’s  most  famous  com- 
posers. Stephen  Haggard,  Victoria  Hop- 
per, John  Loder.  Director:  Basil  Dean. 

Mr.  Washington  Goes  to  Town 
(65)  Dixie-Nat'l 

All-Negro  Comedy.  Sennett-type  slap- 
stick with  all  the  gags  in  the  book.  F.  E. 
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National  Theatres  Amusement  Co.,  Inc, 

Spyros  P.  Skouras 


Fox  West  Coast  Agency  Corporation 

Charles  P.  Skouras 


Fox  West  Coast  Theatres  of  No,  Calii, 

Arch  M.  Bowles 


Fox  Wisconsin  Amusement  Corporation 

Harold  J.  Fitzgerald 


Fox  Midwest  Amusement  Corporation 

Elmer  C.  Rhoden 


Fox  Inter-Mountain  Amusement  Corp, 

Frank  H.  Ricketson 


Evergreen  TheatresCorporation 

Frank  L.  Newman 
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Miller,  Mantan  Moreland.  Director:  Jed 
Buell. 

Murder  in  the  Night  (58)  Film  Alliance 
Melodrama.  A woman  scorned  brings 
about  the  capture  of  a gangster  night 
club  owner  who  murdered  a squealer. 
Jack  La  Rue,  Sandra  Storme.  Director: 
Norman  Lee. 

Mystery  in  Swing  ..(76)  International 

All-Negro  Melodrama.  A reporter  finds 
the  girl  who  killed  the  swing  band  lea- 
der. Monte  Hawley,  Marguerite  Whitten. 
Director:  Arthur  Dreifuss. 

Mystery  of  Room  13.  ..(  ) Film  Alliance 

Mystery  Drama.  Gibb  McLaughlin. 

North  Sea  Patrol.  ..(65) Film  Alliance 

Drama.  The  Royal  Navy  waylays  a band 
of  spys  through  the  commander  of  a 
destroyer.  Geoffrey  Toone,  Judy  Kelly, 
Clifford  Evans. 

One  Dark  Night  . (81) Sack 

Comedy  with  Music.  The  lazy  head  of  a 
family  leaves  after  a dispute,  but  dis- 
covers a mine  out  west  and  returns  to 
establish  himself  in  a night  club.  Negro 
cast.  Mantan  Moreland,  Betty  Tread- 
ville.  Director:  Leo  C.  Popkin. 

One  Night  in  Paris  (62) Film  Alliance 

Melodrama.  A French  producer  is  mur- 
dered on  the  opening  night  of  his  play, 
during  a shooting  scene  on  the  stage. 
The  murder  is  solved  before  the  play 
closes  on  the  last  act.  John  Lodge,  Judy 
Kelly,  Hugh  Williams.  Director:  Walter 
Summers. 

Outsider,  The  (A). ...(90) Film  Alliance 

Drama.  Blocked  by  the  medical  profes- 
sion, the  inventor  of  a machine  eventu- 
ally cures  a crippled  girl.  George  San- 
ders, Mary  Maguire. 

Phantom  Rancher  ...(61) Colony 

Western.  Maynard  has  to  pose  as  a 
phantom  rider  to  bring  help  to  the 
farmers  in  a valley  near  his  ranch.  Ken 
Maynard,  Dorothy  Short. 

Riders  oi  the  Sage  (53) Metropolitan 

Western.  A range  war,  with  the  sheep 
men  trying  to  rout  the  cattle  men.  Bob 
Steele,  Claire  Rochelle,  Ralph  Hoopes. 

Secrets  of  a Model  (60) Continental 

Melodrama.  True  love  finally  comes  to 
the  girl  who  fell  victim  to  the  villain. 
Sharon  Lee,  Phyllis  Barry. 

Sky  Devils  (Reissue)  ..(81) Astor 

Melodrama.  Spencer  Tracy. 

Son  of  Ingagi . (66) Sack 

All-Negro  Melodrama.  A laboratory- 
created  monster  kills  his  woman  doctor 
captor  and  several  others  before  the 
place  is  burned  down.  Alfred  Grant, 
Daisy  Bufford.  Director:  Richard  C. 
Kahn. 

Song  of  the  Road.  The  ...(69) Select 

Music-Drama.  The  trials  of  a vagabond 
troupe  of  caravan  players  who  wander 
from  one  highland  town  to  another. 
Harry  Lauder,  Ruth  Haven,  Bruce  Seton. 

Songs  and  Saddles  (67) Alexander 

Western.  The  local  banker  uses  under- 
hand methods  to  obtain  a ranch,  but  his 
villainy  is  exposed  when  he  tries  to  kill 
the  ranch  owner.  Gene  Austin,  Lynne 
Berkley.  Director:  Harry  Fraser. 

Spies  in  the  Air  (62) Film  Alliance 

Melodrama.  Espionage  and  a secret 
aviation  device  cause  the  British  In- 
telligence much  trouble  until  the  spy  is 
trapped.  Barney  K.  Barnes,  Roger  Li- 


vesy,  Joan  Marion.  Director:  David 
MacDonald. 

Straight  Shooter. . . . ( 54 ) Principal 

Western.  Concealed  bonds  are  recovered 
for  the  heroine.  Tim  McCoy,  Julie  Shel- 
don. Director:  Sam  Newfield. 

Suicide  Legion  (54)  Film  Alliance 

Drama.  An  Italian  officer  meets  his  es- 
tranged Austrian  wife  years  after  the 
war  which  divided  them.  Tullio  Car- 
minati,  Lilli  Palmer.  Director:  Herbert 
Wilcox. 

Terror,  The.  ..(  ) Film  Alliance 

Melodrama.  Wilfrid  Lawson. 

Texas  Renegades  (59) Snydicate 

Western.  Posing  as  an  outlaw,  a mar- 
shal rounds  up  the  evildoers  in  a west- 
ern town.  Tim  McCoy. 

Time  in  the  Sun.  (A). ...(59) World 

Documentary.  Cultural  and  sociological 
aspects  of  the  Mexican  Indian.  From 
footage  by  Sergei  Eisenstein. 

Torso  Murder  Mystery 

(70)  Arthur  Ziehm,  Inc. 

Melodrama.  An  English  melodrama  of 
spies  and  the  underworld  of  London. 
Bruce  Cabot,  Marta  Labarr.  Director: 
Walter  Summers. 

Trigger  Fingers.  (55) Victory 

Western.  A G-Man  tracks  down  the 
rustlers.  Tim  McCoy,  Ben  Corbett,  Joyce 
Bryant. 

Two's  Company.  (68) Times 

Comedy.  The  hero  takes  his  girl  and  her 
mother  to  England,  hoping  she  will  grow 
romantic,  which  she  does,  but  for  some- 
body else.  Ned  Sparks,  Mary  Brian.  Di- 
rector: Tim  Whelan. 

Vengeance  of  the  Deep  (70) Astor 

Melodrama.  Two  men  of  the  civilized 
world  meet  as  pearl  divers  in  the  South 
Seas,  where  they  had  gone  to  forget 
their  blighted  loves.  Lloyd  Hughes,  Shir- 
ley Ann  Richards,  James  Raglan.  Di- 
rector: Ken  G.  Hall. 

While  Thousands  Cheer  .(  ) Million  Dollar 

Negro  cast. 

Foreign  Dialogue 

iAll  pictures  listed  have  English  subtitles, 
unless  otherwise  designated). 

A Wife  in  Peril  (A).  Italian  (90) Esperia 

Comedy.  A version  of  the  comic-domes- 
tic triangle,  involving  a diplomatic  set 
of  Viennese  people.  Marie  Glory,  An- 
tonio Centa,  Laura  Solari. 

Baker's  Wife,  The  (A)  ...French 
(97)  B.W.  Inc. 

Drama.  The  village’s  need  for  bread 
brings  back  the  baker’s  trifling  wife. 
Raimu,  Ginette  Leclerc.  Director:  Mar- 
cel Pagnol. 

Between  Two  Worlds  (A)  .Italian 

(78)  Esperia 

Drama.  A woman  torn  between  two 
loves.  Isa  Miranda,  Vasa  Prihoda. 

Citadel  of  Silence,  The  (A)...  French 

(91)  Film  Alliance 

Drama.  A Polish  patriot  marries  a Rus- 
sian prison  commandant  to  be  near  her 
imprisoned  lover  and  later  to  inspire 
mutiny.  Annabella,  Pierre  Renoir.  Direc- 
tor: Marcel  L’Herbier. 

Claudine  (A)  ..French.  (82) French  M.P. 

Comedy  Drama.  The  hopeless  love  of  a 
16-year-old  schoolgirl  for  an  older  man. 
Blanchette  Brunoy,  Max  Dearly. 


Daybreak  (A)  . French. ...(88) AFE  Corp. 

Melodrama.  An  episodic  flashback  of 
the  thoughts  and  steps  of  a man  who 
was  led  to  commit  murder.  Jean  Gabin, 
Jacqueline  Laurent.  Director:  Marcel 
Came. 

Entente  Cordiale..  . French  (90)  Concord 

Drama.  The  alliance  between  two  tra- 
ditional enemies,  England  and  France, 
that  came  at  the  turn  of  the  century. 
Victor  Francen,  Gaby  Morlay.  Director: 
Marcel  L’Herbier. 

Friendship  ...  Italian ....( 74 ) Esperia 

Comedy.  A gay  bachelor  thinks  he’s  in 
love  with  his  friend’s  wife;  so  does  his 
friend;  and  so  does  the  wife,  until  she 
breaks  up  the  friendship — then  re- 
turning to  her  husband.  Mario  Besozzi, 
Elsa  Merlini. 

Great  Beginning,  The  (A).  Russian 

(95)  Artkino 

Drama.  The  rise  of  a peasant  woman 
to  the  Supreme  Soviet,  with  its  attend- 
ant humor  and  romance.  Vera  Mare- 
tskaya, V.  Vanin,  B.  Blinov.  Directors; 
Alexander  Zarkhi,  Joseph  Heifetz. 

Great  Light,  The  Italian  (80)  Esperia 

Drama.  The  religious  atmosphere  of  a 
shrine  dissuades  a man  from  avenging 
himself  upon  one  who  had  railroaded 
him  for  a crime  he  did  not  commit. 
Amedeo  Nazzari,  Leda  Gloria. 

Heritage  ..  .French  (75) French  Films 

Drama.  An  unrequited  lover  helps  his 
friend,  wanted  by  police  for  stabbing 
him,  to  escape  with  the  girl  he  himself 
can’t  have.  Juanita  Montenegro,  Vital. 
Director;  Marcel  Gras. 

Human  Beast,  The  (A)  . French 

(78)  Juno  Films 

Melodrama.  Study  of  a man  driven  to 
acts  for  which  he  was  no  longer  respon- 
sible. Jean  Gabin,  Simone  Simon.  Direc- 
tor: Jean  Renoir. 

I Believe  in  You  Spanish  (No  Eng.  sub- 
titles) (70)  Victoria 

Drama.  Produced  in  Hollywood.  A danc- 
ing master  worships  a ballerina  who 
dies.  Later  he  meets  her  daughter  in 
Paris,  brings  her  to  Hollywood,  where 
she  finds  love  and  success.  Rosita  Mo- 
reno, Jose  Crespo.  Director:  John  Rein- 


hardt. 

I Condottieri.  Italian  ( 89 ) Esperia 

Historical  Drama.  The  historical  be- 
ginnings of  a united  Italy.  Luis  Trenker. 

Katia  French  (78)  Mayer-Burstyn 


Drama.  A marriage  of  love  for  Alexan- 
der II  of  Russia  nearly  alters  his  coun- 
try’s course,  when  assassination  ends  all. 
Danielle  Darrieux,  John  Loder.  Direct- 
tor:  Maurice  Tourneur. 

Kiss  of  Fire,  The  (A).  French 

(84)  Hakim  Bros. 

Comedy  Drama.  An  unscrupulous  flirt 
breaks  up  a romance  and  runs  off  with 
the  man.  She  tires  of  him,  but  a church 
organist,  his  friend,  finds  them  and  set- 
tles her  hash.  Viviane  Romance,  Michel 
Simon.  Director:  Auguste  Grenin. 

Last  Desire  (A)  ..French  (80)  Transatlantic 
Drama.  The  love  of  an  old  man  for  a 
young  woman.  Raimu,  Jacqueline  Delu- 
bac,  Pierre  Brasseur. 

Les  Amoureaux  (A)  French 

(93)  Pax  Films 

Drama.  A couple,  disintegrated  nobility, 
descend  to  cheating  at  cards  and  hit  the 
high  spots  of  Europe.  The  wife  becomes 
involved  in  a love  affair,  but  the  tangled 
mess  is  straightened  out.  Charles  Boyer, 
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Natalie  Paley.  Director:  Marcel  L’Her- 
bier. 

Life  of  Giuseppe  Verdi,  The  Italian 

(115)  Esperia 

Drama  with  Music.  Biography  of  the 
opera  composer.  Gaby  Morlay,  Fosco 
Giachetti.  Director:  Carmine  Gallone. 

Life  on  the  Hortobagy  (A)  Hungarian 

(78)  Eureka 

Semi-Documentary.  Life  among  the 
horse  and  cattle  breeders  on  the  plains 
of  Central  Hungary.  Native  cast. 

Living  Corpse,  The  (A)  French  (82)  Juno 
Drama.  The  French  version  of  Leo 
Tolstoi’s  original  story  of  the  long- 
thought-dead  husband  who  returns  in 
time  to  save  his  wife,  accused  of  mur- 
dering him,  from  the  gallows.  Victor 
Francen,  Gaby  Morlay.  Director:  Mar- 
cel L’Herbier. 

Living  Dead,  The  (A)  German 

(91)  Hoffberg 

Horror  Drama.  A 1932  product  of  old 
Germany.  An  inventor,  suffering  from 
progressive  insanity,  murders  his  wife 
and  seals  her  up  in  a wall.  Paul  Wege- 
ner, Eugene  Kloepper,  Roma  Bohn.  Di- 
rector: Richard  Oswald. 

Louise  French  (80)  Mayer-Burstyn 

Music  Drama.  In  the  period  of  1900  a 
girl  runs  off  to  Paris  with  a composer. 
The  opera  integrates  the  story.  Grace 
Moore,  Georges  Thill. 

Love  in  Old  Naples  Italian  (99)  Esperia 
Musical  Drama.  A story  of  unrequited 
love  and  the  dutiful  attention  of  rela- 
tives. Emma  Grammatica,  Vittorio  De 
Sica. 

Mala  Yerba  (A).  Mexican  (109)  G.  Soria 
Drama.  Farm  life  in  Mexico  in  pre- 
revolution days.  An  American  engineer 
saves  a farm  girl  from  a villainous  ranch 
owner.  Lupita  Gallardo,  Rene  Cardona. 

Man  of  the  Hour,  The  (A)  French 

(93)  Trio  Films 

Musical  Comedy.  A hospital  electrician 
donates  some  blood  to  a famed,  but  ec- 
centric, actress  and  thereby  rises  to 
fame  over  night.  Maurice  Chevalier,  El- 
vire  Popesco,  Josette  Day.  Director: 
Julien  Duvivier. 

Mayerling  to  Sarajevo  French 

(88)  Leo  Films 

Drama.  The  story  of  the  archduke  who 
preferred  to  marry  the  women  he  loved 
to  one  royally  prescribed.  John  Lodge, 
Edwige  Feuillere.  Director:  Max  Ophuls. 

Mayor's  Dilemma,  The  French 

(90)  Film  Alliance 

Comedy  Drama.  The  1914  period  is 
brought  into  this  story  of  a mayor  and 
a landowner  who  have  been  quarreling 
for  20  years  over  the  latter’s  right  of 
way  through  a barn.  A foreign  invasion 
and  a firing  squad  ends  the  dispute. 
Charpin,  Annie  Vernay,  Jean  Paqui. 

Merry  Wives,  The  (A)  Czech. 

(80)  Edgar  E.  Lloyd 

Comedy.  Robin  Hood  antics  of  Count 
Charisky  of  Heslov,  his  help  to  the  un- 
derdog and  bedevilling  of  corrupt  local 
politicians.  Produced  in  Czechoslovakia 
against  authentic  backgrounds.  Zdenek 
Stepanek,  Adina  Mandlova.  Director: 
Otakar  Vavra. 

Motel  the  Operator  (A)  Yiddish 

(86)  Cinema 

Drama.  A lost  son,  as  a lawyer,  de- 


fends his  father  against  a murder 
charge.  Chaim  Tauber,  Yetta  Zwerling. 
Director:  Joseph  Seiden. 

Open  Road,  The  (A)  French 

(85)  Robert  Mintz 

Drama.  A vagabond  returns  to  the 
scene  of  his  amour  after  20  years,  to 
find  his  son  who  wants  to  marry 
stamped  with  the  onus  of  illegitimacy. 
Victor  Francen,  Tania  Fedor.  Director: 
Fernand  Rivers. 

Overture  to  Glory  Yiddish  (87)  G&L 

Melodrama  vnth  Music.  Leaving  the 
synagogue  for  opera,  a young  cantor, 
years  later,  atones.  Moishe  Oysher, 
Helen  Beverly.  Director:  Max  Nosseck. 

Phantom  Wagon,  The  French 
(90)  Columbia 

Drama.  A study  in  the  regeneration  of 
a drunkard  and  wife-beater  who  is 
brought  back  from  the  dead  to  lead  a 
virtuous  life  with  his  family.  Louis  Jou- 
vet, Pierre  Fresnay,  Marie  Bell,  Miche- 
line  Francey.  Director:  Julien  Duvivier. 

Schubert's  Serenade  French 

(90)  Arthur  Ziehm,  Inc. 

Musical  Drama.  The  story  of  the  early 
struggle  for  recognition  by  the  famous 
Austrian  composer.  Louis  Jouvet,  Lil- 
lian Harvey,  Bernard  Lancret. 

Shors  Russian  (92)  Amkino 

Historical  Drama.  The  idealism  that 
spurred  the  conquest  of  the  Ukraine  in 
1917-19.  Director:  Alexander  Dovzhenko. 

Skeleton  on  Horseback  Czech 

(78)  Mindlin 

Drama.  A doctor,  headed  to  save  a dic- 
tator and  his  coterie  with  his  unique 
remedy,  is  killed  by  the  forces  they  un- 
loosed. Hugo  Haas,  Bedrich  Karen. 

Song  of  the  Windmills  (73)  Atlas 

SOS  Mediterranean  French  (81)  Vedis 
Drama.  Three  nations,  through  their 
naval  officers,  run  down  the  smuggler 
of  a poisonous  gas.  Pierre  Fresnay. 


Tevya  Yiddish.  (93)  Maymon 

Drama.  Daughter  of  a Jewish  family  in 
old  Russia,  married  out  of  her  religion, 
returns  as  the  family  is  about  to  be  ex- 
pelled from  the  town,  and  with  them 
leaves  for  a new  life.  Maurice  Schwartz, 
Miriam  Riselle. 

They  Wanted  Peace  (A)  Russian 

(73)  Amkino 

Historical  Di-ama.  The  Bolshevik  over- 
throw of  the  Kerensky  government.  F. 
Bagashvili,  Tamara  Makarova. 

Two  Women  (A)  French  ...( 104) Paragon 

Drama.  Story  of  tobacco  smugglers  on 
the  Franco-Dutch-Belgian  borders,  of 
passion  and  love  in  divergent  manifesta- 
tions, and  of  life  and  death.  Pierre 
Blanchar,  Annie  Ducaux,  Blanchette 
Brunoy,  Ginette  LeClerc.  Director: 
Leonide  Moguy. 

Ultimatum  (A)  French  .(75)  Hoffberg 

Drama.  Events  that  befall  an  Austro- 
Serbian  couple  when  the  World  War 
breaks  out.  Eric  Von  Stroheim.  Director: 
Robert  Wiene. 

We  Two  . Swedish  (89) Scandinavian 

Drama.  A husband  becomes  involved  in 
a flirtation  with  his  friend’s  wife,  but 
when  his  wife  has  a baby,  happiness 
wipes  clean  the  slate.  Sture  Lagerwall, 
Signe  Hasso. 

We  Were  Seven  Widows  Italian 

(80)  Esperia 

Comedy.  A lawyer  shipwrecked  with 
seven  women  is  left  alone  as  each  one’s 
husband  turns  up.  Antonio  Gandusio, 
Nino  Taranto. 

Whirlpool  (A)  French  (79) Mayer-Burstyn 

Drama.  Produced  in  1935  in  France, 
story  is  of  a young  husband  paralyzed 
in  a motor  accident.  The  husband  com- 
mits suicide  when  he  learns  of  his  wife’s 
infidelity.  Jeanne  Boitel,  Jean  Galland, 
Francoise  Rosay,  Robert  Arnoux.  Di- 
rector: Edmond  T.  Greville. 


u 
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N all  my  years  in  the  theatre  busi- 
ness, I ieel  that  BOXOFFICE  has  con- 
tributed more  to  my  success  than  any 
other  medium.  Thanks  a million,  and 
may  your  well-deserved  success  con- 
tinue as  the  years  go  on,” 

— L.  W.  SHUPPERT, 

Tipton  Theatre, 

Tipton,  Mo. 
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WALTER  WANGER 


announces 

for  early  screen  production 


BARRE  LYNDON^S 

new  Saturday  Evening  Post  Story 


"SUNDOWN" 


The  Most  Colorful 
and  Distinctive 
Romantic  Drama 
in  Ten  Years.... 
TO  BE  ENACTED  BY 

An  ALL  STAR  Cast 

An  Exploitation 

NATURAL 


★ ★ ★ if 

31  Critics  and  the  National  Board  of  Review 
Listed  Both  Wanger  1940  Films — ^TOREIGN 
CORRESPONDENT"  and  "THELONG 
VOYAGE  HOME"  among  the  10  BEST 
Pictures  of  the  Year. 


RELEASED  THRU  U 


Also  in  Preparation 

"THE  EAGLE  SOUADRON" 

and 

"SO  GALLANTLY  GLEAMING" 


NITED  ARTISTS 
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ALPHABETICAL  INDEX 

All  Pictures  Listed  Here  Appear  in  the  FEATURE  RELEASES  in  Alphabetical 
Order  Under  the  Proper  Company  Headings.  Date  Following  Title  is  Issue 
ol  BOXOFFICE  in  Which  the  Picture  Was  Reviewed. 


A 

A Child  Is  Born  (WB)  Aug.  5,  1939 
A Chump  at  Oxford  (UA)  Feb.  17 
A Little  Bit  of  Heaven  (Univ)  Oct.  19 
A Wife  in  Peril  (Esperia)  Aug.  24 
Abe  Lincoln  in  Illinois  (RKO)  Jan.  20 
Adventure  in  Biainonds  (Para) 

Jan.  20 

After  Mein  Kampf  (Crystal)  Sept.  28 
Alias  the  Deacon  (Univ)  May  4 
All  This,  and  Heaven  Too  (FN) 

June  22 

Alvva.vs  a Bride  (FN)  Nov.  30 
American  Gang  Busters  (Times) 

Mar.  30 

Among  Human  Wolves  (Film  Alli- 
ance) Jan.  4,  1941 
An  Angel  From  Texas  (FN)  Apr.  20 
And  One  Was  Beautiful  (M-G-M) 
Apr.  6 

Andy  Hard.v  Meets  Debutante 

(M-G-M)  July  6 

Angels  Over  Broadway  (Col)  Oct.  12 
Anne  of  Windy  Poplars  (RKO) 

June  22 

Ai)e,  The  (Mono)  Oct.  26 
Argentine  Nights  (Univ)  Sept.  7 
Arise,  My  Love  (Para)  Oct.  19 
Arizona  (Col)  Nov.  23 
Arizona  Frontier  (Mono)  Sept.  14 
Arizona  Gang  Busters  (P-R-C) 

B 

Babies  lor  Sale  (Col)  May  25 
Bad  Boy  (Gateway)  Dec.  23,  1939 
Bad  Man  From  Bed  Butte  (Univ) 
June  15 

Baker’s  Wife,  The  (B.  W.  Inc.) 

Feb.  24 

Bank  Dick,  The  (Univ)  Dec.  7 
Barnyard  Follies  (Rep)  Nov.  30 
Before  I Hang  (Col)  Oct.  19 
Behind  the  News  (Rep)  Dec.  21 
Between  Two  Worlds  (Esperia) 

Feb.  24 

Beyond  the  Sacramento  (Col) 

Be.vond  Tomorrow  (RKO)  Mar.  30 
Bill  of  Divorcement,  A (RKO) 

Mar.  16 

Billy  the  Kid  In  Texas  (P-R-C) 

Billy  the  Kid  Outlawed  (P-R-C) 
Billy  the  Kid’s  Gun  Justice  (P-R-C) 
Biscuit  Eater,  The  (Para)  Apr.  13 
Bitter  Sweet  (M-G-M)  Nov.  23 
Black  Diamonds  (Univ)  July  27 
Black  Eyes  (Film  Alliance) 

Black  Friday  (Univ)  Mar.  9 
Blackout  (UA)  Nov.  23 
Blazing  Six-Shooters  (Col)  Mar.  16 
Blondie  Has  Servant  Trouble  (Col) 
July  27 

Blondie  on  a Budget  (Col)  Mar.  2 
Blondie  Plays  Cupid  (Col)  Nov.  2 
Blue  Bird,  The  (20th-Fox)  Jan.  27 
Boom  Town  (M-G-M)  Aug.  10 
Border  Legion,  The  (Rep)  Nov.  30 
Bowery  Boy  (Rep)  Jan.  4,  1941 
Boys  From  Syracuse,  The  (Univ) 
July  20 

Boys  of  the  City  (Mono)  Aug.  31 
Brigham  Young — Frontiersman 
(20th-Fox)  Aug.  31 
British  Intelligence  (WB)  Jan.  13 
Broadway  Melody  of  1940  (M-G-M) 
Feb.  10 

Brother  Orchid  (WB)  June  1 
Brother  Rat  and  a Baby  (WB) 

Jan.  13 

Buck  Benny  Rides  Again  (Para) 

Apr.  20 

Bullet  Code  (RKO)  Feb.  24 
Bullets  for  Rustlers  (Col)  Feb.  17 

c 

Calling  All  Husbands  (WB)  Sept.  21 
Calling  Philo  Vance  (WB)  Jan.  6 
Captain  Caution  (UA)  Aug.  10 
Captain  Is  a Lady,  The  (M-G-M) 
June  29 

Captain  Moonlight  (Atlas)  May  11 
Carolina  Moon  (Rep)  July  20 
Carson  City  Kid  (Rep)  July  6 
Castle  on  the  Hudson  (FN)  Dec.  16, 
1939 

Chad  Hanna  (20th-Fox)  Dec.  14 
Chamber  of  Horrors  (Mono)  Aug.  3 
Charlie  Chan  at  the  Wa.x  Museum 
(20th-Fox)  Aug.  3 

Charlie  Chan  in  Panama  (20th-Fox) 
Jan.  20 

Charlie  Chan’s  Murder  Cruise  (20th- 
Fox)  May  4 

Charter  IMIot  (20th-Pox)  Nov.  30 
Chasing  Trouble  (Mono)  Feb.  3 
Cherokee  Strip  (Para)  Oct.  5 
Che.venne  Itid  (Mono)  Mar.  23 


Christmas  in  July  (Para)  Sept.  21 
Citadel  of  Silence,  The  (Film  Alli- 
ance) Jan.  27 

City  for  Conquest  (WB)  Sept.  14 
City  of  Chance  (20th-Fox)  Dec.  30, 
1939 

Claudine  (French  M.  P.)  Apr.  6 
Code  of  the  Cactus  (Victory)  Aug.  3 
Colorado  (Rep)  Sept.  14 
Coinin’  Round  the  Mountain  (Para) 
Aug.  17 

Comrade  X (M-G-M)  Dec.  14 
Congo  Maisie  (M-G-M)  Jan.  20 
Convicted  Woman  (Col)  Mar.  2 
Crooked  Circle  (Astor)  reissue 
Courageous  Dr.  Christian,  The 
(RKO)  Mar.  30 

Covered  Wagon  Days  (Rep)  June  8 
Covered  Wagon  Trails  (Mono)  May  11 
Cowboy  F’rom  Sundown  (Mono) 

May  11 

Crooked  Road,  The  (Rep)  May  18 
Cross  Country  Romance  (RKO) 

June  29 

Curtain  Call  (RKO)  Apr.  13 

D 

Dance,  Girl,  Dance  (RKO)  Aug.  31 
Dancing  on  a Dime  (Para)  Oct.  12 
Danger  Ahead  (Mono)  Mar.  30 
Danger  on  Wheels  (Univ)  Jan.  20 
Dangerous  Cargo  (Film  Alliance) 

Sept.  28  (Rev’d  as  "HeU’s  Cargo”) 
Dark  Command  (Rep)  Apr.  13 
Daybreak  (AFE)  Sept.  14 
Death  Rides  the  Range  (Colony) 

Jan.  13 

DevU  Bat  (P-R-C) 

Devil’s  Pipeline,  The  (Univ)  Nov.  30 
Diamond  Frontier  (Univ)  Oct.  5 
Dispatch  From  Reuter’s,  A (WB) 

Sept.  28 

Doctor  Takes  a Wife,  The  (Col) 
May  4 

Doomed  to  Die  (Mono)  Aug.  10 
Double  Alibi  (Univ)  Mar.  2 
Down  Argentine  Way  (20th-Fox) 

Oct.  12 

Dr.  Christian  Meets  the  Women 
(RKO)  June  29 
Dr.  Cyclops  (Para)  Mar.  9 
Dr.  Ehrlich’s  Magic  Bullet  (FN) 
Feb.  10 

Dr.  Kildare  Goes  Home  (M-G-M) 
Sept.  7 

Dr.  Kildare’s  Crisis  (M-G-M)  Dec.  7 
Dr.  Kildare’s  Strange  Case  (M-G-M) 
Apr.  6 

Dreaming  Out  Loud  (RKO)  Sept.  14 
Drums  of  the  Desert  (Mono)  Oct.  19 
Dulcy  (M-G-M)  Oct.  5 
Durango  Kid  (Col)  Sept.  7 

E 

Earl  of  Chicago,  The  (M-G-M) 

Jan.  6 

Earl  of  Puddlestone,  The  (Rep) 

Aug.  24 

Earthbound  (20th-Fox)  May  18 
East  of  the  River  (FN)  Nov.  2 
East  Side  Kids  (Mono)  Feb.  24 
Edison,  the  Man  (M-G-M)  May  25  - 
Eller.v  tlueen.  Master  Detective  (Col) 
Nov.  30 

Emergency  Squad  (Para)  Jan.  13 
Enemy  Agent  (Univ)  Mar.  30 
Entente  Cordiale  (Concord)  Dec.  30, 
1939 

Escaiie  (M-G-M)  Nov.  9 
Escaiie  to  Glory  (Col)  Nov.  30 

F 

Face  at  the  Window,  The  (Arthur 
Ziehm)  Oct.  19 

Face  Behind  the  Scar,  The  (Film 
Alliance)  Mar.  30 
False  Rapture  (Film  Alliance) 
Fantasia  (Disney)  Nov.  23 
Fargo  Kid,  The  (RKO)  Nov.  2 
Farmer’s  Daughter,  The  (Para) 

Feb.  17 

Fatal  Hour,  The  (Mono)  Jan.  13 
Father  Is  a Prince  (FN)  Nov.  9 
Fight  for  Life,  The  (U.  S.  Film 
Serv. ) Mar.  16 

Fighting  69th,  The  (FN)  Jan.  13 
Five  Little  Peppers  at  Home  (Col) 
Mar.  9 

Five  Little  Peppers  in  Trouble  (Col) 
Sept.  7 

Flight  Angels  (FN)  May  11 
Florian  (M-G-M)  Apr.  6 
Flowing  Gold  (WB)  Aug.  31 
Foreign  Correspondent  (UA)  Sept.  7 
Forgotten  Girls  (Rep)  Mar.  23 


Forty  Little  Mothers  (M-G-M) 

Apr.  20 

Four  Shall  Die  (Million  Dollar) 

Four  Sons  (20th-Fox)  June  8 

Framed  (Univ)  Jan.  13 

Free,  Blonde  and  21  (20th-Fox) 

Apr.  13 

French  Without  Tears  (Para)  Mar.  30 
Friendly  Neighbors  (Rep)  Nov.  16 
Friendship  (Esperia)  Mar.  23 
Frontier  Crusader  (P-R-C)  June  15 
Frontier  Vengeance  (Rep)  Oct.  19 
Fugitive,  The  (Univ)  July  6 
Fugitive  F’rom  Justice,  A (FN) 

June  22 

Fugitive  F^'rom  a Prison  Camp  (Col) 


G 

Gallant  Sons  (M-G-M)  Nov  16 
Gambling  on  the  High  Seas  (WB) 
Oct.  12 

Gangs  of  Chicago  (Rep)  May  25 
Gaucho  Serenade  (Rep)  May  18 
Gay  Cabailero,  The  (20th-Fox) 
sept.  28 

George  tVashington  Carver  (Bryant) 
May  11 

Geronimo!  (Para)  Nov.  15,  1939 
Ghost  Breakers,  The  (Para)  June  15 
Ghost  Comes  Home,  The  (M-G-M) 
Mar.  2 

Ghost  Valley  Raiders  (Rep)  Apr.  6 
Girl  From  Avenue  A,  The  (20th-Fox) 
Aug.  10 

Girl  F'rom  God’s  Country  (Rep) 

July  27 

Girl  F'rom  Havana  (Rep)  Sept.  14 
Girl  in  313  (20th-Fox)  May  11 
Girls  of  the  Road  (Col)  June  29 
Girls  of  the  Underworld  (Astor) 

Girls  Under  21  (Col)  Nov.  30 
Give  Us  Wings  (Univ)  Nov.  16 
Glamour  for  Sale  (Col)  Oct.  26 
Go  West  (M-G-M)  Dec.  21 
Gold  Rush  Maisie  (M-G-M)  Aug.  3 
Gulden  FTeecing,  'The  (M-G-M) 

Aug.  24 

Golden  Gloves  (Para)  Aug.  3 
Gulden  Trail,  The  (Mono)  July  13 
Grand  Ole  Opry  (Rep)  July  6 
Grandpa  Goes  to  Town  (Rep)  Apr.  20 
Granny  Get  Your  Gun  (WB)  Jan.  6 
Grapes  of  Wrath,  The  (20th-Fox) 
Jan.  27 

Great  Beginning,  The  (Artkino) 

Dec.  14 

Great  Dictator,  The  (UA)  Oct.  26 
Great  Light,  The  (Esperia)  Mar.  23 
Great  McGinty,  The  (Para)  July  27 
Great  Plane  Robbery,  The  (Col) 

Dec.  14 

Great  Ih-ofile,  The  (20th-Pox)  Aug.  24 
Great  Victor  Herbert,  The  (Para) 

Dec.  9,  1939 

Green  Hell  (Univ)  Jan.  6 
Gun  Code  (P-R-C) 


H 

Half  a Sinner  (Univ)  Mar.  30 
Haunted  Honeymoon  (M-G-M) 

Aug.  31 

Haunted  House  (Mono)  Aug.  3 
He  Married  His  Wife  (20th-Fox) 

Jan.  6 

He  Stayed  for  Breakfast  (Col) 

Aug.  17 

Hell’s  Angels  (Astor)  reissue  Jan.  27 
Hell’s  Crossro^s  (Astor)  reissue 
Her  First  Romance  (Mono)  Dec.  28 
Here  Comes  the  Navy  (WB)  reissue 
Juiy  7,  1934 

Here  Is  Ireland  (Irish-American) 
Heritage  (French  Films)  Nov.  16 
Heroes  of  the  Saddle  (Rep)  Jan.  20 
Hidden  Enemy  (Mono)  Mar.  30 
Hidden  Gold  (Para)  May  25 
Hidden  Menace  (Film  Alliance) 

June  1 

High  School  (20th-Fox)  Jan.  6 
Hired  Wife  (Univ)  Sept.  14 
His  Girl  Friday  (Col)  Jan.  13 
Hit  Parade  of  1941  (Rep)  Oct.  19 
Hi-Yo,  Silver  (Rep)  Apr.  20 
Hold  That  Woman  (P-R-C)  Nov.  30 
Honeymoon  Deferred  (Univ)  Feb.  24 
Horrors  of  War  (Merit)  Mar.  30 
Hot  Steel  (Univ)  Aug.  17 
House  Across  the  Bay  (UA)  Mar.  2 
House  of  Seven  Gables,  The  (Univ) 
Mar.  9 

Howards  of  Virginia,  The  (Col) 

Sept.  7 

Hullabaloo  (M-G-M)  Nov.  2 
Human  Beast,  The  (Juno)  Feb.  24 
Human  Monster,  The  (Mono)  Mar.  16 


I 

I Believe  in  You  (Victoria)  Aug.  24 
I Can’t  Give  You  Anything  But  Love 

(Univ)  May  11 

I (londottieri  (E.speria)  Feb.  17 
I Love  You  Again  (M-G-M)  Aug.  17 
I Married  Adventure  (Col)  July  20 
I Take  This  Oath  (P-R-C)  June  1 
I Take  This  Woman  (M-G-M)  Feb.  3 
I Want  a Divorce  (Para)  Aug.  17 
I Was  an  Adventuress  (20th-Fox) 
May  11 

If  I Had  My  Way  (Univ)  May  4 
I’m  Nobody’s  Sweetheart,  Now  (Univ) 
Aug.  10 

I’m  Still  Alive  (RKO)  Sept.  21 
In  Old  Missouri  (Rep)  Sept.  14 
Invisible  Man  Returns,  The  (Univ) 
Jan.  13 

Invisible  Woman,  The  (Univ) 

Jan.  4,  1941 
Irene  (RKO)  Apr.  27 
Island  of  Doomed  Men  (Col)  May  25 
Isle  of  Destiny  (RKO)  Mar.  9 
It  All  Came  True  (WB)  Mar.  30 
It’s  a Date  (Univ)  Mar.  30 
It’s  in  the  Air  (B.  S.  B.  Corp.) 

Dec.  28 

I 

Jennie  (20th-Fox)  Dec.  7 
Johnny  Apollo  (20th-Pox) 

K 

Katia  (Mayer-Burstyn)  Jan.  27 
Keeping  Company  (M-G-M) 

Jan.  4,  1941 

Kid  From  Santa  Fe,  The  (Mono) 

Sept.  28 

Killers  of  the  Wild  (Pine  Arts) 

Apr.  6 

King  of  the  Lumberjacks  (WB) 

Feb.  24 

Kiss  of  Fire,  The  (Hakim  Bros) 

Dec.  14 

Kit  Carson  (UA)  Sept.  7 
Kitty  Foyle  (RKO)  Dec.  21 
Knights  of  the  Range  (Para)  Feb.  24 
Knute  Rockne — All  American  (WB) 
Oct.  12 

L 

La  Conga  Nights  (Univ)  May  18 
Laddie  (RKO)  Sept.  21 
Ladies  Must  Live  (FN)  July  27 
Lady  in  Question,  The  (Col)  Aug.  10 
Lady  With  Red  Hair,  The  (WB) 
Nov.  16 

Lambeth,  Walk  (M-G-M)  Feb.  17 
Land  of  Six  Guns  (Mono)  June  1 
Last  Alarm,  The  (Mono)  July  13 
Last  Desire  (Transatlantic)  Feb.  17 
Laughing  at  Danger  (Mono)  Aug.  10 
Law  and  Order  (Univ)  Dec.  14 
Leather-Pushers,  The  (Univ)  Sept.  7 
Legion  of  the  Lawless  (RKO) 

Nov.  25,  1939 

Leopard  Men  of  Africa,  The  (Select) 
Aug.  3 

Les  Amoureux  (Pax  Films)  Dec.  28 
Let  George  Do  It  (Film  Alliance) 
Oct.  26 

Letter,  The  (FN)  Nov.  23 
Life  of  Giusepiie  Verdi,  The  (Esperia) 
Apr.  6 

Life  on  the  Hortobagy  (Eureka) 

Feb.  17 

Light  of  Western  Stars,  The  (Para) 
Apr.  20 

Light  That  Failed,  The  (Para) 

Dec.  30,  1939 

Lightning  Strikes  West  (Colony) 
June  22 

Lights  Out  in  Europe  (Mayer-Bur- 
styn) Apr,  20 

Lilac  Domino,  The  (Select)  Dec,  28 
Lillian  Russell  (20th-Fox)  June  1 
Lion  Has  Wings,  The  (UA)  Jan,  27 
Li’l  Abner  (RKO)  Nov.  9 
Little  Miss  Mollv  (Film  Alliance) 
Little  NelUe  Kelly  (M-G-M)  Nov.  23 
Little  Old  New  York  (20th-Fox) 

Feb.  3 

Little  Orvie  (RKO)  Mar.  9 
Living  Corpse,  The  (Juno)  Jan,  11, 
1941 

Living  Dead,  The  (Hoffberg)  Dec.  28 
Lone  Star  Raiders  (Rep)  Dec.  21 
Lone  Wolf  Keeps  a Date,  The  (Col) 
Nov.  30 

Lone  Wolf  Meets  a L,ady,  The  (Col) 
June  8 

Lone  Wolf  Strikes,  The  (Col)  Jan.  27 
Long  Voyage  Home,  The  (UA)  Oct.  12 
Lost  on  the  Western  Front  (World) 
Feb.  17 
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Louise  (Mayer-Burstyn)  Mar.  2 
Love,  Honor  and  Oh,  Baby  (Univ) 
June  8 

Love  in  Old  Naples  (Esperia)  Feb.  10 
Love  Th.v  Neighbor  (Para)  Dec.  28 
Lucky  Cisco  Kid  (20th-Fox)  June  1 
Lucky  Partners  (RKO)  Aug.  24 

M 

Ma!  He’s  Making  Eyes  at  Me  (Univ) 
Mar.  30 

Macushda  (Stellar  Attrac. ) May  11 
Mad  Men  of  Europe  (Col)  June  1 
Mad  Youth  (Atlas)  June  15 
Mala  Yerba  (G.  Soria) 

Man  From  Dakota,  The  (M-G-M) 

Feb.  24 

Man  From  Tumbleweeds  (Col)  June  1 
Man  I Married,  The  (20th-Fox) 

July  20 

Man  of  the  Hour,  The  (Trio  Films) 
Jan.  4,  1941 

Man  Who  Talked  Too  Much,  The 
(FN)  July  6 

Man  Who  Wouldn’t  Talk,  The  (20th- 
Fox)  Jan.  20 

Man  With  Nine  Lives,  The  (Col) 

Apr.  20 

Manhattan  Heartbeat  (20th-Fox) 
June  8 

Margie  (Univ)  Sept.  21 

Marines  Fly  High,  The  (RKO)  Feb.  3 

Mark  of  Zorro,  The  (20th-Fox) 

Nov.  9 

Marked  Men  (P-R-C)  Feb.  1,  1941 
Married  and  in  Love  (RKO)  Dec.  16, 
1939 

Maryland  (20th-Fox)  July  13 
Mayerling  to  Sarajevo  (Leo  Films) 
Nov.  9 

Mayor’s  Dilemma,  The  (Film  Alli- 
ance) June  15 

Meet  the  Missus  (Rep)  Nov.  30 
Meet  the  Wildcat  (Univ)  Nov.  2 
Mein  Kampf  (Assoc.  British) 

Melody  and  Moonlight  (Rep)  Oct.  19 
Melody  Ranch  (Rep)  Nov.  30 
Men  Against  the  Sky  (RKO)  Aug.  31 
Men  With  Steel  Faces  (Mascot) 

Men  Without  Souls  (Col)  June  1 
Mercy  Plane  (Syndicate)  May  11 
Merry  Wives,  The  (Edgar  E.  Lloyd) 
Dec.  28 

Me.xican  Spitfire  (RKO)  Dec.  16,  ’39 
Mexican  Spitfire  Out  West  (RKO) 
pet.  12 

Midnight  Limited  (Mono)  Mar.  23 
Military  Academy  (Col)  July  13 
Millionaire  Playboy  (RKO)  Mar.  2 
Millionaires  in  Prison  (RKO)  June  29 
Misbehaving  Husbands  (P-R-C) 

Dec.  14 

Missing  People  (Mono)  Nov.  16 
Money  and  the  Woman  (WB)  Aug.  17 
Money  to  Burn  (Rep)  Dec.  30,  ’39 
Monkey  Into  Man  (World) 

Moon  Over  Burma  (Para)  Oct.  19 
Mortal  Storm,  The  (M-G-M)  June  15 
Motel  the  Operator  (Cinema)  Feb.  24 
Mozart  (Juno)  Oct.  19 
Mr.  Washington  Goes  to  Town  (Dixie- 
Nat'l)  Apr.  27 

Mummy’s  Hand,  The  (Univ)  Aug  31 
Murder  in  the  Air  (FN)  May  11 
Murder  in  the  Night  (Film  Alliance) 
Aug.  3 

Murder  on  the  Yukon  (Mono) 

Apr.  27 

Murder  Over  New  York  (20th-Fox) 
Nov.  30 

Music  in  My  Heart  (Col)  Deo.  30,  ’39 
My  Favorite  Wife  (RKO)  May  4 
M.v  Little  Chickadee  (Univ)  Feb.  10 
My  Love  Came  Back  (WB)  July  6 
My  Son,  My  Son  (UA)  Mar.  16 
Mysterious  Mr.  Reeder,  The  (Mono) 
May  11 

Mystery  in  Swing  (Intern’l)  Mar  16 
Mystery  of  Room  13  (Film  Alliance) 
Mystery  Sea  Raider  (Para)  Aug.  10 

N 

New  Moon  (M-G-M)  June  22 
Next  Time  We  Love  (Univ)  reissue 
Feb.  22,  1936 

Night  at  Earl  Carroll’s,  A (Para) 

Nov.  23 

Night  Train  (20th-Pox)  Nov.  2 
No,  No,  Nanette  (RKO)  Jan.  11,  ’41 
No  Time  for  Comedy  (FN)  Sept.  14 
Nobody’s  Children  (Col)  Feb.  1,  1941 
North  Sea  Patrol  (Film  Alliance) 

Jan.  6 

North  West  Mounted  Police  (Para) 
Oct.  26 

Northwest  Passage  (M-G-M)  Feb.  17 


o 

Of  Mice  and  Men  (UA)  Dec.  30,  ’39 
Oh,  Johnny,  How  You  Can  Love 

(Univ)  Jan.  13 

Okiahoma  Renegades  (Rep)  Sept.  14 
Ol’  Swimmin’  Hole  (Mono)  Oct.  26 
On  the  Spot  (Mono)  June  8 
On  Their  Own  (20th-Fox)  Apr.  13 
One  Crowded  Night  (RKO)  Aug.  3 
One  Dark  Night  (Sack)  Dec.  23,  1939 
One  Man’s  Law  (Rep)  July  13 
One  Million  B.  C.  (UA)  Apr.  13 
One  Night  in  Paris  (Film  Alliance) 
Sept.  14 

One  Night  in  the  Tropics  (Univ) 

Nov.  9 

Open  Road,  The  (Robert  Mintz) 

Oct.  26 

Opened  by  Mistake  (Para)  May  11 
Orphans  of  the  North  (Mono)  Nov.  9 
Our  Town  (UA)  May  18 
Out  West  With  the  Peppers  (Col) 
July  13 

Outside  the  3-Mile  Limit  (Col) 

Feb.  17 

Outsider,  The  (Film  Alliance) 

Mar.  30 

Over  the  Moon  (UA)  Jan.  27 
Overture  to  Glory  (G&L)  Feb.  24 

P 

Pals  ol  the  Silver  Sage  (Mono) 

May  11 

Parole  Fixer  (Para)  Feb.  10 
Passport  to  Alcatraz  (Col)  June  22 
Pastor  Hall  (UA)  Aug.  3 
Phantom  of  Chinatown  (Mono) 

Nov.  30 

Phantom  Raiders  (M-G-M)  June  1 
Phantom  Rancher  (Colony)  Mar.  23 
Phantom  Submarine  (Col) 

Phantom  Wagon,  The  (Col)  June  15 
Pier  13  (20th-Fox)  Aug.  17 
Plnocchio  (Disney-RKO)  Feb.  3 
Pioneer  Days  (Mono)  Feb.  10 
Pioneers  of  the  Frontier  (Col) 

Apr.  6 

Pioneers  of  the  AVe.st  (Rep)  Mar.  16 
Pony  Post  (Univ)  Dec.  21 
Pop  Always  Pays  (RKO)  June  22 
Prairie  Law  (RKO)  June  8 
Prairie  Schooners  (Col)  Nov.  16 
Pride  and  Prejudice  (M-G-M)  July  20 
Pride  of  the  Bowery  (Mono) 

Jan.  25,  1941 

Primrose  Path  (RKO)  Mar.  23 
Private  Affairs  (Univ)  June  15 
Public  Deb  No.  1 (20th-Fox)  Aug.  31 

Q 

Quarterback,  The  (Para)  Oct.  5 
Queen  of  Destiny  (RKO)  (Rev’d  Nov. 

26,  ’38,  as  “60  Glorious  Years’’) 
Queen  of  the  Mob  (Para)  June  29 
Queen  of  the  Yukon  (Mono)  Sept.  28 

R 

Ragtime  Cowboy  Joe  (Univ)  Oct.  5 
Rainbow  Over  the  Range  (Mono) 

Aug.  10 

Ramparts  AVe  Watch,  The  (RKO) 
July  27 

Rancho  Grande  (Rep)  May  11 
Range  Busters  (Mono)  Sept.  14 
Ranger  and  the  Lady,  The  (Rep) 

July  27 

Rangers  ol  Fortune  (Para)  Sept.  14 
Rebecca  (UA)  Mar.  30 
Remedy  for  Riches  (RKO)  Nov.  23 
Remember  the  Night  (Para)  Jan.  13 
Return  ol  Frank  James,  The 
(20th-Fox)  Aug.  17 
Return  of  Wild  Bill  (Col)  July  13 
Rhythm  of  the  Rio  Grande  (Mono) 
Apr.  20 

Rhythm  on  the  River  (Para)  Aug.  24 
Ride,  Tenderfoot,  Ride  (Rep) 

Aug.  31 

Riders  From  Nowhere  (Mono) 

Oct.  19 

Riders  ol  Black  Mountain  (P-R-C) 
Riders  ol  Pasco  Basin  (Univ) 

June  1 

Riders  ol  the  Sage  (Metropolitan) 

Dec.  30,  1939 

River’s  End  (WB)  Aug.  24 
Road  to  Singapore  (Para)  Mar.  2 
Rocky  Mountain  Rangers  (Rep) 

June  8 

Rolling  Home  to  Texas  (Mono) 

Feb.  1,  ’41 

s 

Safari  (Para)  June  1 


Sailor’s  Lady  (20th-Fox)  July  6 
Saint  Takes  Over,  The  (RKO) 

Apr.  27 

Saint’s  Double  Trouble,  The  (RKO) 
Jan.  20 

Sand.v  Gets  Her  Man  (Univ) 

Nov.  16 

Sandy  Is  a Lady  (Univ)  May  25 
Santa  Fe  Marshal  (Para)  Jan.  20 
Santa  Fe  Trail  (FN)  Dec.  21 
Saps  at  Sea  (UA)  May  4 
Saturda.v’s  Children  (WB)  Apr.  13 
Scatterbrain  (Rep)  July  13 
Schubert’s  Serenade  (Arthur  Ziehm, 
Inc.)  Sept.  14 

Sea  Hawk,  The  (WB)  July  27 
Secret  Four,  The  (Mono)  Dec.  16, 
1939  (Rev’d  as  “Four  Just  Men’’) 
Secret  Seven,  The  (Col)  Aug.  24 
Secrets  of  a Model  (Continental) 

May  11 

Seven  Sinners  (Univ)  Nov.  2 
Seventeen  (Para)  Feb.  24 
She  Couldn’t  Say  No  (FN)  Dec.  28 
Shooting  High  (20th-Fox)  Mar.  9 
Shop  Around  the  Corner,  The 
(M-G-M)  Jan.  13 
Shors  (Amkino)  Jan.  27 
Showdown,  The  (Para)  Mar.  2 
Sidewalks  ol  London  (Para)  Jan.  27 
Sing,  Dance,  Plenty  Hot  (Rep) 

Aug.  3 

Skeleton  on  Horseback  (Mindlin) 
Mar.  2 

Ski  Patrol  (Univ)  May  11 
.Sky  Bandits  (Mono)  June  1 
Sky  Devils  (Astor)  reissue 
Sky  Murder  (M-G-M)  Sept.  28 
Slightly  Tempted  (Univ)  Aug.  3 
So  This  Is  London  (20th-Fox) 

Apr.  27 

So  You  AVon’t  Talk  (Col)  Oct.  5 
Son  of  Ingagi  (Sack)  Mar.  23 
Son  of  Roaring  Dan  (Univ)  Aug.  17 
Son  of  the  Navy  (Mono)  Apr.  6 
Song  ol  the  Road,  The  (Select) 

June  15 

Song  of  the  AVindmills  (Atlas) 

Songs  and  Saddles  (Alexander) 

Dec.  23,  1939 

SOS  Mediterranean  (Vedis)  Feb.  17 
South  of  Pago  Pago  (UA)  July  20 
South  of  Suez  (WB)  Dec.  21 
South  to  Karanga  (Univ)  Aug.  3 
Spies  in  the  Air  (Film  Alliance) 

Aug.  3 

Sporting  Blood  (M-G-M)  July  13 
Spring  Parade  (Univ)  Oct.  5 
Stage  to  Chino  (RKO)  Aug.  24 
Stagecoach  War  (Para)  July  6 
Star  Dust  (20th-Fox)  Mar.  30 
Straight  Shooter  (Principal)  Feb.  3 
Strange  Cargo  (M-G-M)  Mar.  9 
Stranger  on  the  Third  Floor  (RKO) 
Sept.  7 

Street  of  Memories  (20th-Fox) 

July  6 

Strike  Up  the  Band  (M-G-M) 

Sept.  21 

Suicide  Legion  (Film  Alliance) 

June  1 

Susan  and  God  (M-G-M)  June  8 
Swanee  River  (20th-Fox) 

Dec.  30,  1939 

Swiss  Family  Robinson  (RKO) 

Feb.  3 


T 

Take  Me  Back  to  Oklahoma  (Mono) 
Nov.  30 

Tear  Gas  Squad  (WB)  Apr.  27 
Terror,  The  (Film  Alliance) 

Tev.va  (Maymon)  Jan.  27 
Texas  Rangers  Ride  Again,  The 
(Para)  Nov.  9 

Texas  Renegades  (Syndicate) 

May  18 

Texas  Stagecoach  (Col)  Mar.  30 
Texas  Terrors  (Rep)  Nov.  30 
That  Gang  of  Mine  (Mono)  Oct.  5 
They  Came  by  Night  (20th-Fox) 
Mar.  16 

They  Drive  by  Night  (FN)  July  20 
They  Knew  AVhat  They  Wanted 
(RKO)  Oct.  19 

They  AVanted  Peace  (Amkino) 

Feb.  17 

Thief  of  Bagdad  (UA)  Oct.  19 
Third  Finger,  Left  Hand  (M-G-M) 
Oct.  19 

Those  AVere  the  Days  (Para) 

May  25 

Three  Cheers  for  the  Irish  (FN) 
Mar.  16 

Three  Faces  AVest  (Rep)  June  22 
(Rev’d  as  “The  Refugee’’) 


Three  Men  From  Texas  (Para) 

Sept.  14 

Thundering  Frontier  (Col)  Sept.  21 
’Til  AVe  Meet  Again  (FN)  Apr.  13 
Time  in  the  Sun  (World)  Nov.  9 
Tin  Pan  Alley  (20th-Fox)  Nov.  30 
Tom  Brown’s  School  Days  (RKO) 
June  29 

Tomboy  (Mono)  Apr.  27 
Too  Many  Girls  (RKO)  Oct.  22 
Too  Man.v  Husbands  (Col)  Mar.  9 
Torpedo  Raider  (Mono)  June  1 
Torrid  Zone  (FN)  May  18 
Torso  Murder  Mystery 

(Arthur  Ziehm,  Inc.)  Oct.  19 
Trail  Blazers,  The  (Rep)  Nov.  2 
Trail  of  the  Vigilantes  (Univ) 

Dec.  14 

'Trailin’  Double  Trouble  (Mono) 

Oct.  19 

'Trigger  Fingers  (Victory) 

Dec.  23,  1939 

Triple  Justice  (RKO)  Oct.  19 
'I’ugboat  Aimie  .Sails  Again  (FN) 

Oct.  26 

Tulsa  Kid,  The  (Rep)  Aug.  3 
'Turnabout  (UA)  May  11 

20  Mule  Team  (M-G-M)  May  4 

21  Days  Together  (Col)  May  4 
Two  Fisted  Rangers  (Col)  Jan.  13 
Two  Girls  on  Broadway  (M-G-M) 

Apr.  27 

Two  AA'omen  (Paragon)  Nov.  16 
'Two’s  Company  (Times)  Mar.  2 
'Typhoon  (Para)  May  4 

u 

Ultimatum  (Hoffberg)  Feb.  17 
Under  Texas  Skies  (Rep)  Sept.  21 
Untamed  (Para)  June  29 
Up  in  the  Air  (Mono)  Sept.  14 

V 

Vengeance  of  the  Deep  (Astor) 

Mar.  23 

Vigil  in  the  Night  (RKO)  Feb.  10 
Village  Barn  Dance  (Rep)  Feb,  10 
Villain  Still  Pursued  Her,  The 
(RKO)  Aug.  3 

Virginia  City  (WB)  Mar.  23 
Viva  Cisco  Kid  (20th-Fox)  Mar.  23 

W 

AA’agon  'Train  (RKO)  Oct.  12 
Wagons  AA’estward  (Rep)  June  29 
AA'aterloo  Bridge  (M-G-M)  May  18 
AVay  of  All  Flesh,  The  (Para) 

June  1 

AA'e  Two  (Scandinavian) 

Dec.  23,  1939 

AA'e  AVere  Seven  Widows  (Esperia) 
Mar.  2 

AVe  AVho  Are  Young  (M-G-M) 

July  20 

AA'est  of  Abilene  (Col)  Aug.  3 
AA'est  of  Carson  City  (Univ)  May  18 
AVest  of  Pinto  Basin  (Mono)  Dec.  7 
Westerner,  The  (UA)  May  25 
AVhen  tire  Daltons  Rode  (Univ) 

Aug.  3 

While  Thousands  Cheer 
(Million  Dollar) 

AA'hirlpool  (Mayer-Burstyn)  Oct.  19 
AVho  Is  Guilty?  (Mono)  Sept.  14 
Who  Killed  Aunt  Maggld?  (Rep) 
Nov.  2 

AVlld  Horse  Range  (Mono)  June  22 
AVildcat  Bus  (RKO)  Aug.  24 
AA'ildcat  of  Tucson  (Col) 

AA'olf  of  New  York,  The  (Repj 
Jan.  27 

AA’omen  in  AVar  (Rep)  June  1 
AVomen  AVithout  Names  (Para) 

Feb.  24 

AA'orld  in  Flames  (Para)  Oct.  26 
AVyoming  (M-G-M)  Sept.  14 

Y 

Yesterday’s  Heroes  (20th-Fox) 

Sept.  21 

You  Can’t  Fool  Your  Wife  (RKO) 
May  25 

You’ll  Find  Out  (RKO)  Nov.  23 
Young  as  You  Feel  (20th-Pox) 

Jan.  27 

Young  Bill  Hickok  (Rep)  Oct.  5 
Young  Buffalo  Bill  (Rep)  Apr.  27 
Young  People  (20th-Fox)  July  20 
Young  Tom  Edison  (M-G-M)  Feb.  17 
You’re  Not  So  Tough  (Univ)  June  1 
Youth  AAill  Be  Served  (20th-Fox) 
Sept.  28 

z 

Zanzibar  (Univ)  Mar,  30 
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Smiley  Burnette 


"It  was  mighty  swell  of  you,  Mr,  Exhibitor,  to  honor 
me  as  you  have  and  I'm  certainly  gratelul." 

—FROG 
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“Little  Fellers”  That  Do  a Biq  Job 


SHORTS  ISDEX 


2^ 


^identiai  information  On  ~Hi  l^eieaied  irom  ^anuari^  Okra  i^ecemLer,  1940 


COLUMBIA 

ALL-STAR  COMEDIES 

Blondes  and  Blunders  ...(16)  ...2425  Nov.  29 

Walter  Catlett  runs  afoul  of  a blonde 
jewel  thief,  with  a hotel  room  scene 
and  an  irate  wife. 

Boobs  in  the  Woods  (17)....1435 May  31 

Andy  Clyde  has  brother-in-law  trouble 
while  on  his  vacation. 

Bundle  of  Bliss,  A ..(18)  . . 2424 Nov.  1 

Andy  Clyde  gets  into  trouble  with  in- 
fants. 

Cold  Turkey.  .(16)  2423 Oct.  18 

Langdon  wins  a turkey  in  a raffle  with 
troubles  coming  thick  and  fast. 

Fireman  Save  My  Choo  Choo  . (18) 

1438  Aug.  9 

Clyde  inherits  a one-train  railroad, 
races  a bus,  and  finally  wrecks  the 
train. 

Heckler,  The  . (17)  .1430  Feb.  16 

Charley  Chase  attempts  to  ruin  a ball 
game  with  his  chatter  at  all  concerned. 

His  Bridal  Fright  (16)  1437  July  12 

His  Ex  Marks  the  Spot. ...(17). ...2426 Dec.  13 

Mr.  Clyde  Goes  to  Broadway..  . (17) 

1429  Feb.  2 

Clyde  entertains  show  people  in  honor 
of  his  old  desire  to  be  an  actor. 

Nothing  But  Pleasure.  ,(17)  .1428 Jan.  5 

Buster  Keaton  and  wife  sell  their  car 
and  go  to  Detroit  to  buy  a new  one. 

Money  Squawks.  ..(17)....1432  Apr.  5 

Pardon  My  Berth  Marks....(18)....1431..  Mar.  22 
Buster  Keaton  gets  chance  to  be  re- 
porter by  trailing  gangster’s  wife  to 
Reno. 

Pleased  to  Mitt  You  ...(18). ...2421 Sept.  6 

Slapstick  comedy  with  scenes  of  prin- 
cipals doing  idiotic  things. 

South  of  the  Boudoir. ...(18). ...1434 May  17 

Charley  Chase’s  wife  leaves  home  when 
she  hears  the  boss  is  coming  to  dinner, 
later  turning  up  as  the  boss’  “date.” 

Spook  Speaks. ...(18). ...2422  Sept.  20 

Buster  Keaton  is  caretaker  in  the  home 
of  an  absent  magician,  with  all  eerie 
effects  turning  up. 

Taming  of  the  Snood... .(16)....1436 June  28 

You're  Next  ...(17)... .1433  May  24 

Walter  Catlett  and  Monte  Collins  are 
partners  in  a detective  agency  with  Ros- 
coe  Ates  as  a kidnap  victim. 


CINESCOPES 

Berth  of  a Queen. ...(11)  ...1974 Mar.  15 

Fashion  Takes  a Holiday.  ..(11)  .1973  Mar.  8 

Floating  Elephants. ...(8). ...2972 Oct.  4 

Hobby  Lobby.  (11)  2971  Aug.  30 

Nice  Work  If  You  Can  Do  It  (9) 

2973  Nov.  8 

Odd  Vacations. .,.(8). ...1975  June  16 

Threads  of  a Nation. ...(11)  ...1972 Feb.  9 

Unique  Industry  , (9). ...2974  Dec.  19 


Explanatory 


Statistical  and  summary  data 
on  short  subjects  released  in 
1940,  arranged  alphabetically 
under  company  headings  and 
under  company  groupings. 

RUNNING  TIME  in  parenthesis 
immediately  following  title. 

PRODUCTION  NUMBER  fol- 
lows running  time. 

RELEASE  DATE  at  end  of  title 
line. 

Symbol  ^ indicates  color 
photography. 

Symbol  ^ indicates  BOX- 
OFFICE  Merit  Award  for  "Short 
of  the  Week." 


COLOR  RHAPSODIES  (In  Technicolor) 


Blackboard  Revue  . (7).... 1508  Mar.  15 

Boy,  a Gun,  and  Birds,  A. ...(7)  .1506  Jan.  12 

Egg  Hunt,  The  „(7)  . 1510  May  31 

Greyhound  and  the  Rabbit,  The  (7) 

1509  Apr.  19 

Happy  Tot's  Expedition  (6)  .1507 Feb.  9 

Mad  Hatter,  The  (7)  2503  Nov.  3 

Mr.  Elephant  Goes  to  Town  (8) 

2502  Oct.  4 

Tangled  Television  ..(7)  . 2501 Aug.  30 

Timid  Pup,  The  ..(8)  .1512  Aug.  1 

Wise  Owl,  The  (7)  2504  Dec.  6 

Ye  Olde  Swap  Shoppe  (7)  .1511 June  28 

COLUMBIA  TOURS 

Beautiful  British  Columbia  (10)  2556  Dec.  20 

Historic  Virginia....(10)  . .2551  Aug.  16 

In  the  Land  of  Pagodas  ..(9)  .1558 June  14 

Islands  of  the  West  Indies  (10)  2554  Oct.  25 

New  Hampshire  . (11).  .1555  Feb.  9 

Old  and  New  Arizona  ..(9). ...2553  Sept.  27 

Pleasure  Bound  in  Canada  (9).  .1557  May  17 

Savoy  in  the  Alps  ..(10)  , 2552 Sept.  13 

Sojourn  In  Havana  .(9)  . .2555 Nov.  25 

Unveiling  Algeria  (10)  .1556 Mar.  1 

COMMUNITY  SING 

No.  6 (10)  ,1656  June  28 

Medley  of  Hits. 

No.  1 (10)  2651  Oct.  2 

Jolly  Tunes — D.  Baker. 

No.  2 (10)  2652  Nov.  8 

Popular  Songs — D.  Baker. 


No.  3 (10)  .2653  Dec.  13 

Melodies  That  Linger — D.  Baker. 

FABLES  CARTOONS 

Barnyard  Babies  (8)  .1754  June  14 

Farmer  Tom  Thumb  (6)  2751 Sept.  27 

Mouse  Meets  Lion  (6)  2752 Oct.  25 

Paunch  'n'  Judy  (6)  2753  Dec.  13 

Peep  in  the  Deep  (7)  1756  Aug.  23 

Pooch  Parade  .(6)  .1755  July  19 

Practice  Makes  Perfect  (6)  1753  Apr.  5 

PHANTASIES  CARTOONS 
Fish  Follies  (6)  1705  May  10 

Happy  Holiday.  (6)  2702  Oct.  25 

Man  of  Tin  ..(6)  1704 Feb.  23 

Mouse  Exterminator  (6)  1703  Jan.  26 

News  Oddities  .(6)  .1706  July  19 

School  Boy  Dreams  (5)  .2701 Sept.  24 

Wallflower  . ..(6). . 2703  Nov.  29 

QUIZ  REELS 

Take  It  or  Leave  It  (11)  2601  Nov.  22 

SCREEN  SNAPSHOTS 

No.  4 (10). ...1854  Jan.  5 

A tour  of  the  “Arizona”  set  in  'Tucson. 

No.  5 (11)  ...1855  Feb.  23 

Shows  various  stars  at  work  in  the  arts 
and  crafts. 

No.  6 (10)  1856  Mar.  29 

Film  folks  and  their  sports. 

No.  7 (10).  .1857  May  3 

Wardrobe  designers. 

No.  8 (10). ...1858  June  7 

Cowboy  jubilee. 

No.  9 (10)  1859  July  10 

Ken  Murray  and  sports. 

No.  10  (9)  1860  Aug.  1 

Jack  Oakie  leads  audience  to  watch 
Basil  Rathbone  fence. 

20TH  ANNIVERSARY  SNAPSHOTS 

No.  1 (10)  2851  Sept.  6 

Ken  Murray. 

No.  2 (9)  .2852  Oct.  18 

Luncheon  given  by  Smiley  Burnette. 

No.  3 (9)  2853  Nov.  22 

Ken  Murray  shows  Hollywood  as  a 
magician. 

No.  4 (10)  2854  Dec.  27 

Bob  Hope. 

SPORT  REELS 

Ali  the  Giant  Killer  (9)  2803  Dec.  27 

Canvas  Capers  (11)  1809  July  19 

Fishing  in  Hawaii  (10)  1810  Aug.  30 

Flying  Targets. ...(10)  1804  Feb.  16 

Hunting  Wild  Deer  (9)  2802  Nov.22 

Master  of  Cue  . (9)  2801 Oct.  4 

Roughhouse  Fiesta  ,(10)  .1805  Mar.  8 

Saving  Strokes  With  Sam  Snead 

(10)  . .1808  June  28 

Skiing  Technique.  (10)  1803  Jan.  19 
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Sport  of  Kings  . ..(10).,.. 1807 May.  24 

Tomorrow's  Stars  (10). ...1806  Apr.  19 

THREE  STOOGES  COMEDIES 
A'Plumbing  We  Will  Go....(18)....1406.,Apr.  19 

Cuckoo  Cavaliers. ...(17). ...2403  Nov.  15 

Stooges  in  Mexico.  They  sell  fish,  open 
a beauty  spot  and  are  run  out  of  town. 

From  Nurse  to  Worse  ...(16)....2401 Aug.  23 

Stooges  try  to  raise  money  by  insuring 
Curly  and  pronouncing  him  crazy  but 
doctor  doesn’t  cooperate  and  wants  to 
operate. 

How  High  Is  Up  (16)  .1408 July  26 

Stooges  give  up  repair  work  for  struc- 
tural steel  jobs  and  finally  come  down 
in  parachutes. 

No  Census,  No  Feelings  .(16)  2402  Oct.  4 

The  Stooges  as  census  takers  disrupt 
a football  game  and  a bridge  party. 

Nutty  But  Nice  (18). ...1407 June  14 

To  please  a young  girl  the  Stooges  get 
involved  with  kidnapers. 

Rockin'  Through  the  Rockies. ...(17) 

1405  Mar.  8 

The  Stooges  go  west  in  a wagon,  fight- 
ing Indians,  going  fishing  and  finally 
escaping. 

^JfYou  Nazty  Spy  (18)  .1404 Jan.  19 

The  Stooges  become  satire  Fascist  lead- 
ers and  the  Nazi  party  gets  the  works. 

WASHINGTON  PARADE 

No.  3 Inside  the  F.  B.  I (11)  1903  Feb.  9 

No.  4 Social  Security  (10)..,  1904  May  10 

No.  5 The  Archives  (11)  1905  July  4 

No.  6 Our  Nat'l  Defense....(10)....1906  Aug.  30 

(Series  3) 

No.  1 The  Mint  (10)  2901  Oct.  25 

No.  2U.  S.  Military  Academy...  (...) 

Special  2902  Nov.  28 

No.  3 U.  S.  Naval  Academy....(..  .) 

Special  . .2903  Dec.  20 


METRO-GOLDWYN-MAYER 

ROBERT  BENCHLEY 

Home  Movies  . (7)  F-144  Feb.  17 

Focusing  his  attention  upon  amateur 
movie  makers,  Benchley  discovers  home- 
made movies  can  be  under-developed 
entertainment. 

That  Inferior  Feeling  (9)  . F-143 Jan.  20 

In  an  adventure  of  mental  gyrations, 
Benchley  discovers  that  a mouse  is  a 
mouse — even  with  two  feet. 

CRIME  DOESN’T  PAY 

Buyer  Beware  ..(20)  ..P-5  July  17 

An  expose  of  the  stolen  goods  racket. 

C#>Eyes  of  the  Navy  (20)...  P-201  Oct.  26 

A factual  report  to  the  public  of  the 
Navy’s  all-important  air  armada. 

Jack  Pot  (19)  P-3  Mar.  9 

The  slot  machine  racket,  the  founda- 
tion of  crime. 

^^Know  Your  Money  .(21)  ..P-2 Jan.  27 

Showing  counterfeiters  and  how  they 
operate. 

Soak  the  Old  (20)  . P-6 Aug.  24 

How  the  racketeers  prey  on  the  aged 
security-seekers.  Ralph  Morgan,  Ken- 
neth Christy.  Director;  Sammy  Lee. 

You  the  People  ..(21)  . .P-202 Nov.  30 

The  methods  used  in  election  fraud. 
C.  Henry  Gordon,  Paul  Everton.  Direc- 
tor: Roy  Rowland. 

Women  in  Hiding  (22)  .P-4 June  22 

An  expose  of  maternity  clinics.  Marsha 
Hunt,  C.  Henry  Gordon.  Director:  Joe 
Newman. 


FITZPATRICK  TRAVELTALKS 

Beautiful  Bali  ..(9)  . T-214 Nov.  23 

Calling  on  Colombia...  (8). ...T-59 Mar.  16 

Cavalcade  of  San  Francisco.  ..(9).... 

T-212  Sept.  28 

Capital  City,  Washington,  D.  C (9).... 

T-211  Sept.  7 

Modern  New  Orleans...  (8). ...T-61 May  11 

Night  Descends  on  Treasure  Island  . 

(8)  ..T-57  Jan.  20 

Old  New  Mexico  (9)  ..T-213 Oct.  26 

Old  New  Orleans  (9)  .T-215 Dec.  21 

Seattle,  Gateway  to  the  Northwest.  .. 

(9)  T-58  Feb.  17 

Sitka  and  Juneau. ..  (9).  .T-60 Apr.  13 

Suva,  Pride  of  Fiji  ..(9) June  8 

MINIATURES 

A Door  Will  Open  (11)  M-78 Mar.  9 

Dealing  with  the  supernatural  or  coin- 
cidental powers  around  us.  Narrated 
by  Carey  Wilson. 

Great  Meddler,  The  ...(10)....M-232 Dec.  21 


A tribute  to  Henry  Bergh,  the  friend 
of  animals.  Narrated  by  Carey  Wilson. 

Happiest  Man  on  Earth,  The  ..M-233 Dec.  28 

A dramatization  of  an  O’Henry  Memor- 
ial Short  Story  Winner.  Paul  Kelly, 
Victor  Kilian. 

Northward  Ho!  (9)  . Sepia  .X-80  Feb.  10 

A behind-the-scenes  glimpse  into  a pic- 
ture in  the  making. 

Old  South,  The  (11)  M-77  Jan.  20 

The  story  of  Old  Dixie  and  King  Cotton. 

Rodeo  Dough  (10)  M-231 Nov.  9 

A glimpse  of  Rodeo  Time  at  Palm 
Springs,  featuring  Hollywood  stars. 

Servant  of  Mankind  ..(9).  Sepia.  .. 

M-79  May  11 

The  story  of  invention  told  through  the 
life  of  Thomas  Alva  Edison. 

Where  Turf  Meets  Surf  . (11)  Sepia  . 

M-76  Jan.  6 

Hollywood  at  Play  at  Del  Mar,  Cali- 
fornia race  track. 


M-G-M  CARTOONS 

Bookworm  Turns,  The  ..(8).  .W-90 July  20 

Fishing  Bear,  The  . (9)  ...W-83 Jan.  20 

Gallopin'  Gals  (8)  .W-94  Oct.  26 

Homeless  Flea,  The  (8)  .W-93  Oct.  12 

Home  on  the  Range  ...(8)  .W-85 Mar.  23 

Lonesome  Stranger,  The  (9).  ..W-241  . Nov.  23 

Milky  Way,  The  (8)  W-89 June  22 

Miss  Ladybug.  ..(8).  .W-242  Dec.  21 

Papa  Gets  the  Bird  (8)  ...W-92 Sept.  7 

Puss  Gets  the  Boot....(9)..  .W-84 Feb.  10 

Rainy  Day,  A..,,(7)....W-86 Apr.  20 

Romeo  in  Rhythm  (8)  W-91 Aug.  10 

Swing  Social. .. .(8).  ..W-87  May  18 

Tom  Turkey...  (7). ...W-88  June  8 


M-G-M  NEWS  OF  THE  DAY 

(Released  Twice  Weekly) 

OUR  GANG  COMEDIES 

Alfalfa's  Double  ..(11).  ..C-134 Jan.  20 

Alfalfa’s  double  moves  to  town  and 
causes  him  no  end  of  embarrassment. 

All  About  Hash  (11)  .C-136 Mar.  30 

The  Gang  gives  advice  to  their  parents 
in  trouble. 

Big  Premiere,  The....(10)..,.C-135 Mar.  9 

The  Gang  turns  producers  and  puts  out 
Hollywood’s  strangest  comedy. 

Bubbling  Troubles... .(11). ...C-138 May  25 

Alfalfa  uses  brains  to  win  Darla  away 
from  Butch. 


Goin'  Fishin'....(10)....C-293 Oct.  26 

The  Gang  decides  to  go  fishing  but 
after  annoying  all  the  neighborhood 
they  call  it  off. 

Good  Bad  Boys.  ..(11),...C-291 Sept.  7 

After  a small  sample  of  underworld 
activity  the  Gang  decides  crime  does 
not  pay. 

Kiddie  Kure  ...(10)....C-294  Nov.  23 

The  Gang  is  involved  in  family  troubles 
of  a neighbor  but  all  turns  out  well. 

New  Pupil,  The  (11).  .C-137 Apr.  27 

Alfalfa  and  Spanky  find  out  that  they 
can’t  “jilt”  one  woman  for  another  very 
easily. 

Waldo's  Last  Stand  (11)  . .C-292 Oct.  5 

The  Gang  tries  to  run  a “night  club” 
with  dubious  results. 

PASSING  PARADE 

American  Spoken  Here  ...(11)  ..K-281....Nov.  30 
John  Nesbitt  tells  the  history  of  this 
country  via  the  history  of  American 
slang. 

Baron  and  the  Rose,  The....(ll)....K-126....Sept.  7 
The  story  of  a blacksmith  who  molded 
the  most  delicate  works  of  art. 

Dreams  (10)  K-128  Nov.  16 

An  exploration  of  the  subconscious 
mind  and  the  effect  of  dreams. 

Hidden  Master,  The  ...(11)....K-123 Apr.  20 

Nesbitt  depicts  the  powerful  role  for- 
tune has  played  in  moulding  men. 

Trifles  of  Importance  ...(10)  K-125 July  13 

Nesbitt  shows  three  trivial  incidents 
which  have  had  great  effect  on  men. 

Way  in  the  Wilderness  ...(10)  . K-124.. ..June  22 
The  story  of  Dr.  Joseph  Goldberger  and 
the  discovery  of  his  cure  for  pellagra. 

XXX  Medico  (10)  K-122  Mar.  23 

Science  discovers  a new  aid  in  medical 
science. 

Utopia  of  Death  ...(10)  . .K-127 Oct.  12 

The  story  of  Mexico’s  Seri  Indians,  who 
live  merely  to  die. 

PETE  SMITH  SPECIALTIES 

Cat  College  ...(9)  . Sepia. ...S-110  June  29 

Clyde  Beatty  instructs  co-eds  in  the  art 
of  lion-taming. 

Domineering  Male,  The  ...(10) Mar.  30 

A study  in  how  women  pursue  men, 
and  advice  to  the  men  for  leap  year 
defense. 

Football  Thrills  of  1939  (10) Sept.  21 

Shots  from  14  thrilling  football  games 
from  coast  to  coast. 

Maintain  the  Right. ...(10) Jan.  13 

Shows  the  training  and  adventures  of 
the  North  West  Mounted  Police. 

Please  Answer  (9)  Oct.  24 

The  third  in  the  “I.  Q.”  series. 

^Quicker'n  a Wink. ...(9). ...Sepia 

S-261  Oct.  12 

Action  too  fast  for  the  human  eye  is 
stopped  by  Stroboscopic  photography 
at  2,000  pictures  a minute. 

Sea  for  Yourself.  ..(10)... .S-263 Dec.  21 

Treats  various  types  of  water  sports 
with  an  exciting  scene  of  spear  fish- 
ermen under  water. 

Social  Sea  Lions. ..  (10)  ...S-111 July  20 

A family  of  sea  lions  desert  their  regu- 
lar habitat  to  watch  some  social  lions 
behave. 

Spots  Before  Your  Eyes  ..(10)  ..S-108 May  4 

Deals  with  amazing  methods  of  remov- 
ing all  manner  of  stains — off  clothing. 

Stuffie  (11)  S-106  Mar.  2 

The  story  of  a dog  who  gave  his  life 
out  of  courage  and  dogged  devotion. 

Wedding  Bills  (10)  S-262  Nov.  30 

Shows  the  trials  and  tribulations  of  a 
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young  man  who  tries  to  marry  on  a 
budget. 

What's  Your  I.  Q.?  (8)  S-105  Sepia.  . Feb.  10 

Questions  to  puzzle  the  audience. 


What's  Your  I.  Q.  No.  2.  (9)  ...S-109.... 

Sepia  June  8 

Questions  to  puzzle  the  audience. 

SPECIAL  (Technicolor) 

CIFlag  Speaks,  The  (19).  . X-151 June  14 


The  story  of  the  Stars  and  Stripes  and 
an  explanation  of  how  it  should  be 
displayed. 

PARAMOUNT 

ANIMATED  ANTICS 

Bring  Himself  Back  Alive  (7)  HO-4  Dec.  20 


Dandy  Lion,  The  . (7)  HO-1  Sept.  20 

Mommy  Loves  Puppy  (7)  HO-3  Nov.  29 


Sneak,  Snoop  and  Snitch  (7)  HO-2  . Oct.  25 

BENCHLEY  COMEDIES 

Trouble  With  Husbands  (11)  SO-1  Nov.  8 

Benchley  demonstrates  the  rage-provok- 
ing results  husbands  have  on  their 

wives. 

COLOR  CLASSICS  (Technicolor) 

Ants  in  the  Plants  (7)  C9-3  Mar.  15 

Kick  in  Time,  A (7)  C9-4 May  17 

Little  Lampkin  (7)  C9-2  Feb.  12 

Snubbed  by  a Snob  (7)  C9-5  July  19 

You  Can't  Shoe  a Horsefly  (7)  .C9-G  Aug.  23 

COLOR  CRUISES  (Cinecolor) 

Argentina  (10)  K9-G  Apr.  5 

Cuba  (10)  K9-4  Jan.  5 

Isle  of  Columbus  (10)  K9-5  Feb.  9 

Pacific  Paradise  (10)  K9-7  June  21 

FASCINATING  JOURNEYS  (Technicolor) 
tIRiver  Thames — Yesterday  ..(10) 

MO-1  Nov.  8 

Sacred  Ganges,  The  (10)  MO-2 Dec.  27 

GABBY  CARTOONS  (Technicolor) 

Constable,  The  (7)  . GO-2  Nov.  15 

King  for  a Day  (7)  GO-1 Oct.  18 

GRANTLAND  RICE  SPORTLIGHTS 

Blue  Streak  (10)  R9-10  Apr.  19 

Story  of  the  blue  geese  of  the  Hudson 
Bay  and  Louisiana  marsh  country. 

Bowling  Skill  (10)  R9-7  Jan.  2G 

Exhibition  of  bowling  technique  by  sev- 
eral champions  both  indoors  and  out- 
doors. 

Cradle  of  Champions  (10)  . R9-12 June  14 

Youngsters  in  various  sporting  events 
who  may  be  the  future  champions. 

Diving  Demons  (10)  RO-1  Sept.  G 

Excellent  shots  of  diving  skill  both  regu- 
lar and  slow  motion. 

Human  Fish.  (10)  R9-8  Feb.  23 

Shots  of  the  underwater  swimming 
school  at  Silver  Springs,  Fla.  Ted  Hus- 
ing  narrates. 

Marine  Roundup  ..(10)  RO-4  Dec.  G 

Florida  deep  sea  fishing  and  the  various 
methods  of  catching  fish  for  aquariums. 
Motorcycle  Stunting  (10).  .RO-3  Nov.  1 

Motorcycle  racing  and  the  accompany- 
ing thrills  shown  by  Lucky  Teeter’s 
troupe. 

Playmates  From  the  Wild  (10)  R9-11  May  17 
Ted  Husing  narrates  as  the  trained  ot- 
ters of  Emil  Liers  perform  at  Daytona 
Beach. 


Sink  or  Swim  .(10)  . .R9-13  July  12 

Methods  of  life-saving  are  demonstrated 
to  the  accompaniment  of  Ted  Husing’s 
narrative. 

Sporting  Everglades,  The  ..(10)  RO-2.  Oct.  4 
Excellent  shots  of  the  Everglade  lands 
in  Florida  and  the  native  inhabitants. 

Two  of  a Kind  (10)  R9-9  Mar.  22 

Shows  the  various  twin  teams  in  sports 
today. 

HEADLINER 


Blue  Baron  and  Orchestra  ...(10) 

A9-9  May  31 

George  Olsen  and  His  Music.  (10) 

A9-7  Mar.  15 

Have  You  Met  Yvette. .. .(10)  ...A9-8 Apr.  2G 

Paul  Baron  and  Orchestra. 

Jimmy  Dorsey  and  Orchestra  ..(10) 

A9-G  Feb.  2 

Johnny  Messner  and  Orchestra  (10) 

AO-3  Dec.  13 

Listen  to  Larry  (10).  ..AO-2 Oct.  25 

Larry  Clinton  and  Orchestra. 

QMoments  of  Charm  of  1941. ...(10) 

AO-1  Sept.  13 

Phil  Spitalny  and  Girl  Orchestra. 

Pinky  Tomlin  and  Orchestra  ...(11) 

A9-10  July  19 


PARAMOUNT  NEWS 

(Released  twice  weekly) 

PARAGRAPHICS 

CJBreezy  Little  Bears  (11)  . ..VO-3 Dec.  27 

The  Academy  Award  bears  get  into  mis- 
chief around  a farmhouse. 

Dangerous  Dollars  ..(11)  . ..V9-9  June  28 

Counterfeiting  and  how  one  may  detect 
a counterfeit  bill  from  a real  one. 

Nature's  Nursery...  (10).  ..VO-1  Oct.  11 

Will  Geer  narrates  as  the  baby  ani- 
mals are  shown. 

Not  So  Dumb  (10)  V9-7 Mar.  15 

The  remarkable  learning  ability  of  wild 
animals  is  illustrated. 

Paramount  Pictorial  (10)  . .V9-G  Feb.  IG 

The  first  solo  flight  of  a student  flyer 
and  the  manufacture  of  men’s  hats  in 
color. 

Paramount  Pictorial  No.  2 ..(11)  V9-10  Aug.  9 
The  evolution  of  men’s  hairdos  through 
the  ages  and  the  matching  of  optical 
lenses. 

Seeing  Is  Believing  (11).  .VO-2 Nov.  22 

The  uses  the  farmer  puts  steel  to  and  a 
trip  down  the  Salmon  River  in  a small 
boat. 

ll©Television  Preview  (10)  ..V9-8 May  17 

A sight  into  what  radio  will  be  like 
with  television  with  radio  stars  showing 
wares. 

Sugar  Wind  (10)  .V9-5  Jan.  19 

A camera  study  of  the  isle  of  Barbados, 
its  people  and  its  products. 

POPEYE  CARTOONS 

Doing  Impossikible  Stunts.  ..(7)....E9-10..Aug.  2 


Females  Is  Fickle  .(7)  . ..E9-3  Mar.  8 

Fightin'  Pals  ..(8).  E9-9  July  12 

It's  the  Natural  Thing  to  Do.  ..(7) 

E8-11  July  28 

Me  Feelin's  Is  Hurt  ..(7)  . E9-5 Apr.  12 

My  Pop,  My  Pop  (7)  EO-2 Oct.  18 

Nurse  Mates  . (7)  ..E9-8  June  21 

Onion  Pacific  (7).  .. E9-G  May  24 

Popeye  Meets  William  Tell....(7)  ..EO-1  Sept.  20 
Popeye  Presents  Eugene  the  Jeep. ...(7) 

EO-4  Dec.  13 

Puttin'  on  the  Act  (7)  . E9-12 Aug.  30 

Shakesperean  Spinach  (7)... .E9-2 Jan.  19 


Stealin'  Ain't  Honest. ...(7)  . ..E9-4 Mar.  22 

Wimmin'  Hadn't  Oughta  Drive. ...(7) 

E9-11  Aug.  IG 

Wimmin'  Is  a Myskery....(7)....E9-7 June  7 

With  Poopdeck  Pappy....(7).  ..EO-3 Nov.  15 

POPULAR  SCIENCE  (Cinecolor) 

No.  4(10).  .J9-4  Feb.  IG 

Scientific  poultry  farming;  Aniline 
dyes;  Professor  Oakes;  Kitchen  Aids; 
Salmon  aids  in  Columbia  River. 

No.5(10)....J9-5  May  3 

Airplane  tests  at  Langley  Field;  mod- 
ern house  furnishing;  dental  students 
work  on  rubber  head. 

No.G(ll)....J9-G  June  28 

Nylon  manufacturing;  government  pro- 
tection for  game  birds;  high  mathe- 
matics; new  animal  splints;  Professor 
Oakes. 

No.  1 (11). ...JO-l  Sept.  G 

Wrecking  truck  operations;  midget  cat- 
tle breeder;  Professor  Oakes;  stain  re- 
sisting; carrier  pigeon  breeding. 

No.  2 (10)  ..JO-2  Nov.  1 

New  suit  for  little  boys  with  “accessory 
pockets;”  new  kitchen  aids;  Prof. 
Oakes;  making  of  phonograph  records. 

No.  3 (10)  JO-3  Dec.  20 

Breeding  of  super- vegetables ; pliofilm; 
Prof.  Jerk;  causes  of  dust  explosions; 
contact  lenses. 


STONE  AGE  CARTOONS 

Foul  Ball  Player,  The  (7)  B9-5 May  24 

Fulla  Bluff  Man  (7)  B9-9  Aug.  9 

Granite  Hotel....(7)....B9-3  Apr.  2G 

Pedagogical  Institution — College  to 

Youl....(7)  . B9-11  Sept.  13 

Springtime  in  the  Rockage  ..(7) 

B9-10  Aug.  30 

Ugly  Dino,  The  (7)  . B9-G June  14 

Way  Back  When  a Nag  Was  Only  a 

Horse....(7)  . B9-2  Mar.  8 

Way  Back  When  a Night  Club  Was 

a Stick  ...(7)  ..B9-4  May  10 

Way  Back  When  a Razzberry  Was 

a Fruit  ..(7).  .B9-8  July  2G 

Way  Back  When  a Triangle  Had 

Its  Points  ...(7)  . .B9-1  Feb.  9 

Way  Back  When  Women  Had  Their 

Weigh....(7)....B9-12  Sept.  27 

Wedding  Belts  . (7)  ...B9-7  July  5 

UNUSUAL  OCCUPATIONS  (In  Color) 
No.3(10)....L9-3  Jan.  19 


Modern  Noah;  colored  straw  into  gad- 
gets; fishing  for  pearls  in  the  Mis- 
sissippi; decorative  gourds;  Hollywood 
stunt  pilot  and  buried  treasure. 

No.4(10)  . .L9-4  Mar.  29 

Relics  of  the  west;  woman  bag-puncher; 
toothpick  bridge-builder;  cobweb  paint- 
er; tail  fur  toppers  for  Coldstream 


Guards. 

No.5(10)  . . .L9-5  May  31 

Natural  paintings;  stamp  collecting 
dealers;  Gene  Autry’s  ranch. 

No.G(ll)  L9-G  Aug.  2 


Woman  raises  sledge  dogs;  Iron  sculp- 
tor; mutilated  money  redeemed;  radio- 
controlled  model  fleet;  trick  clocks; 
autogiro  airline. 

No.  1(11)  LO-1  Sept.  27 

Cowboy  boots  made;  flower  market  near 
Mexico  City;  typewriter  pictures;  per- 
sonal fire  dept.;  live  stunt  penguin. 

No.2(ll)  ...LO-2  Nov.  29 

Chewing  gum  art;  desert-like  gypsum 
fields;  mechanical  valet;  man  embroid- 
erer; Colorado  beaver  control. 
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RKO  RADIO 

DISNEY  CARTOONS  (In  Technicolor) 


Billposters  ...(8).  04,105  May  17 

Bone  Trouble  (9). ...04,107  June  28 

Donald's  Dog  Laundry  . (8)  . 04,103 May  5 

Donald's  Vacation  .(8)  04,103  Aug.  9 

Fire  Chief  (8)  04,114  Nov,  22 

Goofy's  Glider  (8)  04,113  Nov.  1 

Mr.  Duck  Steps  Out  ...(8)  .04,106  June  7 
Mr.  Mouse  Takes  a Trip  . (8)  04,112  . Nov.  1 

Pantry  Pirate  (8)  04,115  Dec.  27 

Pluto's  Dream  House  (8)  04,110 Aug.  30 

Put-Put  Trouble  (7)  04,108  July  19 

Riveter,  The  . (7).  04,102  Mar.  15 

Tugboat  Mickey. ...(7)  04,104  Apr.  26 

Window  Cleaners  ..(8)  04,111  Sept.  20 


EDGAR  KENNEDY  COMEDIES 

Mutiny  in  the  County  ..(17)  .03,404  May  3 
Kennedy  gets  into  trouble  with  police 
after  he  smashes  police  car  windshield. 

Slightly  at  Sea  .(16)  03,403 Feb.  9 

Edgar  wins  folding  boat  in  contest  and 
takes  family  on  holiday. 

Sunk  by  the  Census  (18)  .03,401  Sept.  6 
Edgar  Kennedy  has  trouble  with  his 
father-in-law  as  a gag  backfires  in 
Kennedy  style. 

'Taint  Legal  (16)  03,405  May  24 

Kennedy  wins  $5,000  in  a “How  to  Be 
Happy  Though  Married”  contest. 

Trailer  Tragedy  ..(17)  04,402  Oct.  18 

Edgar’s  father-in-law  fails  to  mail  in 
the  trailer  installments  and  ruins  vaca- 
tion. 


LEON  ERROL  COMEDIES 

Bested  by  a Beard  ..(20)  . .03,704 July  26 

Errol  is  a crystal  gazer  with  usual  re- 
sults. 

He  Asked  for  It  (18)  13,701  Sept.  27 

Leon  Errol  attempts  to  show  his  consti- 
tutional rights  but  runs  afoul  of  the 
law. 

Scrappily  Married  (20).  03,703  Jan.  12 

Leon  Errol  as  absent-minded  lawyer 
gets  involved  in  trouble  with  a friend. 

Tattle  Television  (19)  .13,702  Nov.  29 

Errol  wants  to  buy  a television  set  for 
his  wife  but  runs  into  women  trouble. 

MARCH  OF  TIME 

No.  6 (18)  03,106  Jan.  19 

Republic  of  Finland. 

No.  7 (18)  03,107  Feb.  16 

Vatican  of  Pius  XII. 

No.  8 (18)  03,108  Mar.  15 

Canada  at  war. 

No.  9 (19)  03,109  Apr.  12 

America’s  Youth — 1940. 

No.  10(19)  03,110  May  10 

The  Philippines. 

No.  11(18)  03,111  June  7 

The  U.  S.  Navy. 

No.  12(17)  03,112  Aug.  2 

Spoils  of  Conquest. 

iJNo.  13  (20)  03,113  Aug.  24 

Gateways  to  Panama. 

No.  1(19)  13,101  Sept.  13 

On  Foreign  Newsfronts. 

No.  2 (18)  .13,102  Oct.  4 

Britain’s  R.  A.  F. 

No.  3(19)  13,103  Oct.  25 

Mexico,  Good  Neighbor’s  Dilemma. 

No.  4(19)  .13,104  Nov.  22 

Arms  and  the  Men. 

No.  5(19)  13,105  Dec.  22 

Labor  and  Defense. 


PATHE  INFORMATION  PLEASE 


No.  6 (11)  04,206  Jan.  26 

Gene  Tunney  is  guest. 

No.7  (11)  04,207  Feb.  23 

Clarence  Budington  Kelland. 

No.8  (10)  04,208  Mar.  22 

Ruth  Gordon. 

No.  9 (11). ...04,209  Apr.  19 

Elmer  Davis. 

No.  10(11).  04,210  May  17 

Deems  Taylor. 

No.  11(10)  04,211  June  14 

Christopher  Morley. 

t^No.  12(12)  .04,212  July  12 

Wendell  L.  Willkie. 

No.  13(11)  04,213  Aug.  9 

Elmer  Davis. 

No.  1(11)  14,201  Sept.  16 

Anna  Neagle. 

No.  2 (10)  14,202  Oct.  4 

Ruth  Gordon. 

No.  3 (10)  14,203  Nov.  1 

Alice  Marble. 

No.4  (11)  14,204  Dec.  16 

Louis  Bromfield. 


PATHE  NEWS 

(Released  Twice  Weekly) 

RADIO  FLASH  COMEDIES 

Chicken  Feed  (18)  03,203  Jan.  19 

Experience  of  Billy  Gilbert  as  gas  range 
demonstrator. 

Goodness,  a Ghost  (16)  03,205 July  5 

Harry  Langdon  dons  grandfather’s  po- 
lice uniform  and  h?,s  trouble  with  his 
ghost. 

Twincuplets  (20)  03,204  Apr.  12 

The  Stroud  Twins  have  “double” 

trouble. 

PATHE  SPORTSCOPE 

Aquapoise  (9)  04,306  Jan.  19 

Aquaplaning  and  water  skiing  against 
the  Biscayne  Bay  and  Miami  back- 

ground. 

Arrow  Points  (8)  04,312  July  5 

Archery  with  special  shots  by  Andre 

Vail,  concluding  with  the  apple  trick. 

Court  Favorites  (8)  .04,309  May  12 

Vincent  Richards,  Bill  Tilden  and  Karel 
Kozeluh  show  their  skill  at  tennis. 

Flycasting  (9)  04,308  Mar.  15 

Fishing  with  the  experts  who  fish  only 
for  pleasure,  releasing  the  fish  when 
caught. 

CIHurdle  Hoppers  (9)  04,311  June  7 

The  U.  S.  Cavalry  at  Fort  Riley  thrills 
with  jumping  and  riding  stars. 

Kentucky  Royalty  ..(9). ...14,302 Sept.  27 

The  background  and  training  of  famous 
champions  from  the  Kentucky  blue- 
grass  farms. 

Pennant  Chasers  ..(9).  .04,307  Feb.  16 

Lot  of  name  value  with  many  of  the 
big  time  baseball  stars  doing  a turn  be- 
fore the  camera. 

Quail  Quest  ..(9)  ...14,301  ..  Aug.  30 

The  art  of  quail  hunting  in  South  Caro- 
lina as  shown  by  some  expert  hunters 
and  dogs. 

Silent  Wings. ...(9)  04,310  May  10 

Shows  the  how  and  why  of  the  relative- 
ly unknown  sport  of  gliding. 

Snow  Fun  (9)  .14,304  Nov.  22 

Lake  Placid  with  all  its  ice  skating,  to- 
bogganing, skiing,  bobsledding,  etc. 

Sportsman's  Partner  . . ( 9 ) . . . 1 4,303  Oct.  25 

Cocker  spaniels  and  their  part  in  the 
great  sport  of  hunting. 


Trouble  Shooter. ...(9)  . . 04,313  Aug.  2 

Horton  Smith  demonstrates  how  to  get 
out  of  the  difficulties  found  on  the  golf 
course. 

PICTURE  PEOPLE 

No.  1(10)  .14,401  Sept.  13 

Jack  Oakie,  Sigrid  Gurie,  Dick  Powell, 
Anna  Sten,  Bing  Crosby. 

No.  2(9)  . .14,402  Oct.  11 

Elsie  the  Cow,  Bob  Burns,  Bill  Robinson 
and  wife.  Starlets. 

No.3  (10).  . 14,403  Nov.  8 

Rudy  Vallee,  Ken  Murray,  Fred  Mac- 
Murray,  Dorothy  Lamour,  W.  C.  Fields. 

No.  4 (10). ...14,404  Dec.  6 

Carole  Lombard,  Alfred  Hitchcock,  Rob- 
ert Montgomery,  Charlie  McCarthy, 
Gene  Autry,  Richard  Arlen,  Lola  Lane. 


REELISMS 

Air  Army  ..(9)  04,609  Apr.  26 

Hats  (9)  04,613  Aug.  16 

Men  of  Muscle  (9)  .04,605 Jan.  12 

Navajo  Land  ..(10)  .04,607  Mar.  1 

Siege  (10)  04,608  Mar.  29 

Stray  Lamb. ...(8)  04,610  May  24 

Streamlined  ...(9).  04,611  Aug.  10 

Vacation  Diary....(  10)  04,606  Feb.  2 

Week  End  ..(9)  04,612  July  19 

RAY  WHITLEY  WESTERNS 
Bar  Buckaroos  ...(16).... 13,501  Nov.  8 


The  troupe  plays  a one  night  stand  in 
a cowtown  saloon  to  raise  money,  end- 
ing badly. 

Corralling  a Schoolmarm  (20) 

03,504  June  14 

Singing  cowboy  falls  in  love  with  the 
teacher  but  is  too  bashful  to  pop  the 
question. 

Molly  Cures  a Cowboy.  .(19).... 03,503  ...Mar,  22 


20TH  CENTURY-FOX 

ADVENTURES  OF  A NEWS  CAMERAMAN 


ilMidget  Motor  Mania.  .(10)....1201 Oct.  11 

An  exciting  summary  of  the  various 
phases  of  racing  midget  autos. 

Sanctuary  of  the  Seals. ...(9)... .0204 June  7 


The  breeding,  courtship,  and  early  life 
of  seals  on  Pribilof  Islands. 

BELIEVE  IT  OR  NOT— RIPLEY 

Acquitted  by  the  Sea. ...(10). ...1601.  ..  Sept.  27 
A hard  to  believe  story  of  a last  minute 
confession  as  the  Titanic  sinks  and  its 
effects. 

ED  THORGERSEN— SPORTS 


Action  on  Ice. ...(9). . 0306  July  19 

Bowling  for  Strikes  (8)  .1303 Dec.  6 


An  exhibition  in  the  growing  pastime  of 
bowling  with  shots  of  the  experts. 

^t^OFollowing  the  Hounds  ...(10)  ...0304. ...Mar.  1 
Thorgersen  takes  the  audience  along  on 
a fox  hunt  with  fine  riding  shots. 

©Lure  of  the  Trout  ...(9)....1302 Nov.  8 

Trout  fishing  in  Maryland  streams  fea- 
turing instruction  in  selecting  bait  and 
hooks. 

Over  the  Seven  Seas  ...(10). ...0305 Apr.  26 

Yachting  shots  from  all  over  the  world 
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from  Tasmania  to  Tampa  and  Marble- 


head to  Melbourne. 

Topnotch  Tennis  (10)  0303 Jan.  19 

The  stars  of  today  are  featured  with 
Bromwich,  Quist,  Hunt,  Kramer,  and 
Riggs  all  taking  part. 

©Vacation  Time  (8)  .1301  Aug.  16 


Sporting  life  in  Florida  with  yachting, 
golfing,  aquaplaning  and  the  like  fea- 
tured. 


FATHER  HUBBARD'S  ALASKAN 
ADVENTURES 

Climbing  the  Spirit's  Home  (10) 

0107  May  10 

The  search  for  and  the  finding  of  the 
source  of  glaciers. 

Eskimo  Trails  (10)  1101  Aug.  2 

Eskimo  culture  is  shown  by  Father 
Hubbard  as  he  tours  Alaska  in  a native 
boat. 

Isle  of  Mystery  (10)  1103 Oct.  25 

Valley  of  10,000  Smokes  (10)  0105  Feb.  16 

FASHIONS  (In  Technicolor) 

Forecast  No.  7 (8)  0603 Mar.  29 

Forecast  No.  8 (8)  0604 July  19 


FOX  MOVIETONE  NEWS 

(Released  Twice  Weekly) 

LEW  LEHR  AND  HIS  DRIBBLE  PUSS 
PARADE 

Cheerio,  My  Dears  (9)  0404 July  7 

Grunters  and  Groaners  (9)  1401  Aug.  30 

Lew  Lehr  narrates  as  the  wrestlers 
knock  themselves  out  with  scenes  from 
women  wrestlers  to  “The  Angel.” 

Labor  Savers  (9)  0403  Apr.  12 

A summary  of  many  humorous  labor 
saving  devices  climaxed  by  some  Lehr 
inventions. 

Silly  Season,  The  (10)  0402 Jan.  5 

LOWELL  THOMAS’  MAGIC  CARPET 

Flying  Stewardess  (10)  0106  Mar.  15 

Kangaroo  Country,  The  (10)  0104 Feb.  2 

©Land  of  Flowers  (9)  .1102 Sept.  13 

©Old  Dominion  State  (10).  1104  Nov.  22 
Historical  and  Scenic  Virginia. 

Spotlight  on  Indo  China  ..(.)  1105  Dec.  20 

TERRY  TOONS 

All's  Well  That  Ends  Well  (7)  .0510  Mar.  8 
©Billy  Mouse's  Akwakade  . (7)  1551  Aug.  9 

©Catnip  Capers  (7)  0559  May  31 

Club  Life  in  the  Stone  Age.  (7) 

1501  Aug.  23 

Dog  in  a Mansion,  A ..(7)  . 0507 Jan.  12 

Edgar  Runs  Again  ..(7)  0508 Jan.  26 

Hare  and  Hounds  (7)  0509 Feb.  23 

©Harvest  Time  (7)  . 0556  Feb.  9 

Happy  Haunting  Grounds  (7)  .1503  Oct.  18 
©How  Wet  Was  My  Ocean  (7)  1553  ...Oct,  4 

It  Must  Be  Love  (7)  0511 Apr.  5 

©Just  a Little  Bull  (7).  .0558  Apr.  19 

©Landing  of  the  Pilgrims  (7)  1554  Nov.  1 

Love  in  a Cottage  (7)  0517 July  28 

©Lucky  Duck,  The.  (7)  1552 Sept.  6 

Magic  Pencil,  The  (7)  .1504  Nov.  15 

©Much  Ado  About  Nothing  (7)  0557  Mar.  22 
©Plane  Goofy  (7)  1555  Nov.  29 


Professor  Offkeyski  . (7)  .0514 June  14 

Rover's  Rescue.  (7)  0515  June  28 

Rupert  the  Runt. ...(7). ...0516 July  12 

Snow  Man,  The  (7)....1505 Dec.  13 

Swiss  Ski  Yodeler.  (7)  ...0513 May  17 

©Temperamental  Lion  (7)  1556  Dec.  27 

Touchdown  Demons  (7)  1502  Sept.  20 


Wot's  All  Th'  Shootin'  Fer....(7)..  .0512  May  3 

UNIVERSAL 

COLOR  CARTOONS 
Adventures  of  Tom  Thumb  Jr (8) 

4267  Mar.  4 

Andy  Panda  Goes  Fishing  ..(9)  .4265.  Jan.  22 

Crazyhouse  (71/2)  5241  Sept.  23 

Kittens  Mittens  (9)  4266  Feb.  12 

Knock,  Knock  (7)  5243 Nov.  25 

100  Pigmies  and  Andy  Panda  ..(71/2) 

4268  Apr.  22 

CSRecruiting  Daze  (6)  ...5242  Oct.  28 

Syncopated  Sioux  ..(7)...  5244  Nov.  23 

GOING  PLACES 

No.  71  (9)  4356  Jan.  15 

Features  the  strange  animals  of  the 
western  hemisphere. 

No.  72  (9)  4357  Feb.  5 

South  Africa  and  Cecil  Rhodes  are  giv- 
en play  in  this  one. 

No.  73  (9)  .4358  Feb.  26 

Shots  of  railroads  and  dogs. 

No.  74  (9)  4359  Mar.  18 

Deals  with  the  Island  of  Barbados  in 
the  Caribbean. 

No.  75  (10)  4360  Apr.  29 

Scenes  of  people  and  places  in  Death 
Valley. 

No.  76  (9)  4361  May  13 

A visit  to  a pretzel  factory  and  a goat 
farm. 

No.  77  (10)  4362  May  27 

The  life  and  activity  to  be  found  on  a 
dude  ranch. 

No.  78  (9).  4363  June  17 

A visit  to  Curacao,  a Dutch  possession 
in  the  Caribbean. 

No.  79  (9)  4364  July  15 

The  scenic  beauty  and  industry  of  the 
Pacific  Northwest. 

No.  80  (9)  4365  Aug.  12 

A tour  of  a southern  city,  El  Paso,  Tex. 

No.  81  (9  2/3)  5351  Sept.  23 

Depicts  a South  American  tour  by  Coast 
Guard  cadets. 

No.  82  (10)  5352  Oct.  14 

Sights  and  activities  that  greet  Sun 
Valley  visitors. 

No.  83  (10)  5353  Nov.  11 

A trip  into  Scenic  Arizona  with  a side- 
trip  into  Mexico. 

No.  84  (10)  5354  Dec.  23 

Trinidad  in  the  Caribbean  and  its  na- 
tive industry. 

STRANGER  THAN  FICTION 

No.  71  (9)  .4376  Jan.  8 

Model  ship  builder;  watch  collector; 
woman  cobweb  painter;  a marsh  jal- 
lopy; a dog  who  changes  tires. 


No.  72  (9)  4377  Jan.  29 

22-room  house  in  N.  C.;  36-year-old 


horse;  horseshoe  collector;  one-man 
railroad;  tombstone-paved  sidewalk; 
tame  duck. 

No.  73  (9)  .4378  Feb.  19 

Miniature  stone  castle;  one-pupil 
school;  wood  picture-making;  pet 
horse;  man  in  Texas  who  looks  like 
Lincoln. 

No.  74  (9)  . 4379  Mar.  11 

Oldest  U.  S.  drugstore;  baby  shoe  pre- 
server; woman  basket  maker;  miniature 
steam  shovel;  armless  artist. 

No.  75  (9). ...4380  Apr.  15 


Professor  who  collects  tribal  masks; 
touring  place  for  geese;  race  horse 
graveyard;  clever  canary;  pencil  col- 
lector; salmon  climbing  dam. 

No.  76  (91/2)  . 4381  May  6 

Ancient -pottery  maker;  root  carver; 
fresh  water  in  Gulf  of  Mexico;  match 
book  collector;  music  box  maker;  Mexi- 
can with  charmed  life. 

No.  77  (9)  4382  May  20 

Man  with  long  fingernails;  wheel-chair 
lawn  mower;  dog  that  plays  baseball; 
miniature  wax  works;  Florida  house 
covered  with  bottle  caps. 

No.  78  (9)  .4383  June  10 

College  student  hand-stander;  pioneer 
scene  wood  models;  miniature  railroads; 
cartoonist  who  draws  blindfolded;  sea 
shell  knickknacks;  model  wagons. 

No.  79  (91/2)  4384  July  8 

Blind  guide;  Japanese  charcoal-burn- 
ing buses;  pictures  from  discarded 
stockings;  water-cooled  house;  water- 
pumping tree;  airplane  models. 

No.  80(91/2)  4385  Aug.  5 

Girl  welder;  female  “Tarzan”  at  eight; 
home  made  mass  production  machines; 
inner-tube  products;  one-man  model 
railroad;  toothpick  model  builder. 

No.  81  (91/4)  5371  Sept.  16 

Autographed  handkerchief  collector; 
miniature  doll  house;  Pa.  gunclub  uses 
ancient  guns;  common-fly  raiser;  goat- 
drawn  vehicles. 

No.  82  (9)  .5372  Oct.  7 

Adams  home  in  Mass.;  dog  model  col- 
lector; inlaid  match  designer;  home 
grown  rubber;  model  tractor;  dog  caddy. 

No.  83  (9)  5373  Nov.  4 

Egg  shell  dolls;  lady  log  roller;  pitcher 
collector;  naturally  - formed  stone 
crosses;  Indiana  blow  guns. 

No.  84  (9)  5374  Dec.  2 

Man  crocheter;  slingshot  artist;  trol- 
ley-car hot  house;  miniature  tugboat 
builder;  prison  artist;  queer  zoo  birds. 

SPECIAL 

Swing  With  Bing  . (19).  5110 Sept.  4 

Andy  Devine  narrates  as  Crosby  sings 
accompanied  by  some  golf  exhibitions 
by  the  professionals. 


TWO  REEL  MUSICALS 

Bullets  and  Ballads  ...(171/4)  . 4226 Feb.  14 

Ken  Stevens,  Texas  Rangers,  Marilyn 
Kay,  and  the  Caits  Brothers. 

Class  in  Swing.  ..(17)  .5221  Sept.  11 


Peter  Lind  Hayes,  Florine  McKiney, 
Music  Maids,  Lorraine  Page  and  Her 
Modernettes. 
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Congamania  (17)  . .5222  Oct.  IG 

Jose  Cansino  Dancers  and  Eddie  Durant 
and  orchestra. 

Folies  Parisienne....(18).  .4228  Apr.  17 

Vyola  Vonn,  Harry  Stafford,  Notables 
Quartet,  Sterner  Sisters  and  Apache 
dancers. 

Hawaiian  Rhythm....(17)  ...4231  July  17 

Royal  Samoans,  Rita  Rio,  Harry  Owens 
and  His  Royal  Hawaiians. 

I Dream  of  Jeannie  With  the  Light 

Brown  Hair. ...(17). ...4233  Aug.  28 

Roberts  Brothers,  Jack  Brooks,  David 
Laughtin,  Marilyn  Kay,  Frances  Urban, 
The  Stadlers,  The  Biltmorettes,  June 
Siliman  and  the  Sportsmen. 

International  Revels. ...(17). ...4227 Mar.  13 

Viola  Vonn,  The  Casinos,  Jadin  Wong, 
Janet  Collins,  Nick  Angelo. 

Naughty  Nineties  .(18). ...4230  June  19 

Jan  Duggan,  The  Reddingtons,  The 
Lady  Killer  quartette. 

Rhythm  Jamboree  (18). ...4225  Jan.  17 

Judy  Starr,  Brown  Sisters,  Time- 
Smiths,  Billy  Burt,  Arkin  and  Colby  and 
Johnny  O’Brien  and  Harmonica  Hi- 
Hats. 

Swingin'  in  the  Barn  (19)  4229  May  15 
King  Sisters,  Maidie  and  Fay,  Hill  Billy- 
ettes,  Texas  Jim  Lewis  and  his  Band. 

Tickled  Pinky  ...(18)  .5224  Dec.  25 

Pinky  Tomlin,  Martha  Tilton,  Lorraine 
Krueger,  Britt  Wood. 

Torrid  Tempos  .(18).  5223  Nov.  27 

Vivien  Fay,  Stapletons,  Jack  Gwynne, 
Mary  Lou  Cook,  Six  Hits  and  a Miss, 
Matty  Malneck  and  His  Band. 

Varsity  Vanities  (17)  4232  Aug.  7 

Martha  Tilton,  Dennett  and  Day,  Six 
Hits  and  a Miss,  Peggy  Ryan,  Fern 
Emmet. 

UNIVERSAL  NEWS 

(Released  Twice  Weekly) 


VITAPHONE 


BROADWAY  BREVITIES 

Alex  in  Wonderland  (20)  .5108 Mar.  9 

Slapstick  comedy. 

Alice  in  Movieland  ..(20)  G202 Nov.  IG 

Prospective  movie  star  on  way  to  Hol- 
lywood dreams  of  her  future  success. 

Double  or  Nothing  (20).  .5107 Apr.  20 

Features  mass  impersonations  of  Hol- 
lywood stars. 

Just  a Cute  Kid  (20)  G201 Oct.  5 

Cliff  Edwards  runs  afoul  of  a crazy  doc- 
tor with  almost  tragic  results. 

Loves  Intrigue  (20)  G203  Dec.  28 

One  for  the  Book  (20)  5105 Feb.  3 

Bookland  characters  come  to  life  in  a 
midnight  revel  as  they  go  through  their 
supposed  tasks. 

Public  Jitterbug  No.  1.  ..(18)...  5108 May  4 

Remember  When  (20)  5101  Jan.  20 

A minstrel  show  against  a gay  nineties 
background. 

QSpills  for  Thrills  ..(19)  5109 June  15 

A thriller  depicting  hairraising  stunts 
pulled  off  in  actual  pictures  by  stunt 
men. 


Young  America  Flies  (20)  5110 July  13 

Treats  the  new  flying  school  methods 
used  in  college  aviation  courses  today. 

COLOR  PARADE 


Gun  Dog's  Life. ...(10). ...5407 May  11 

Some  good  shots  in  color  of  setter  dogs 
and  pointers. 

Men  Wanted. ...(10)... .5408  Mar.  23 


Cities  and  industries  of  Alaska  are  de- 
picted showing  need  for  man  power 
there. 

Mechanix  Illustrated  No.  3. ...(10) 

5405  Feb.  17 

Salmon  fishing,  silk  creation,  experi- 
ments on  “cold  light.” 

Mechanix  Illustrated  No.  4.. ..(10) 

5408  June  29 

LaGuardia  airport,  streamlining  de- 
velopments, consumer  protection,  new 
fire  fighting  methods. 

Movie  Dog  Stars  . ..(10). ...5410 Aug.  17 

The  training  and  acting  of  several  fa- 
mous movie  dogs  featuring  Asta,  the 
“Thin  Man”  dog. 

New  Horizons  . (10). ...5404  Jan.  b 

Valley.  The....(10)....5409  July  20 

The  development  of  the  Matanuska  Val- 
ley in  Alaska  by  the  trans-planted  dust 
bowlers. 

LOONEY  TUNES  CARTOONS 


Ali  Baba  Bound  . ..(7)....5G09 Feb.  17 

Africa  Squeaks. ...(7).  .5808  Jan.  27 

Calling  Dr.  Porky  . ..(7)... .8801 Sept.  21 

Chewin  Bruin,  The. ...(7). ...5814 June  8 

Patient  Porky  . ..(7). ...5818 Aug.  24 

Pilgrim  Porky  . ..(7). ...5810  Mar.  18 

Porky's  Baseball  Broadcast... .(7) 

5815  July  8 

Porky's  Hired  Hand  ...(7). ...8804 Nov.  30 

Porky's  Last  Stand  . ..(7). ...5807 Jan.  8 

Porky's  Poor  Fish  . ..(7). ...5813  Apr.  27 

Pre  Historic  Porky  . ..(7). ...8802 Oct.  12 

Slap  Happy  Porky.. ..(7). ...5811 Apr.  13 

Sour  Puss... .(7). ...8803  Nov.  2 

Timid  Toreador. ...(7). ...8805  Dec.  21 

You  Ought  to  Be  in  Pictures. ...(7) 

5812  May  18 

MELODY  MASTERS 

Carl  Hoff  and  Orchestra  . .(10).... 5507  . Mar.  23 

Coquettes.  The  . ..(10). ...5505  Feb.  17 

Dave  Apollon  and  Orchestra....!  10) 

5508  Mar.  2 

Henry  Busse  and  Orchestra  ..(10) 

8505  Nov.  30 

Jan  Garber  and  Orchestra  .(10) 

8503  Nov.  23 

Joe  Reichman  ond  Orchestra. ...(10) 

8502  Oct.  28 

Larry  Clinton  and  Orchestra. ...(10) 

5508  May  25 

Matty  Malneck  and  Orchestra....!  10) 

8501  Sept.  14 

Ozzie  Nelson  and  Orchestra  . (10) 

5509  June  29 

Skinnay  Ennis  and  Orchestra. ...(10) 

8504  Jan.  4 

Woody  Herman  and  Orchestra. ...(10) 

5510  July  27 

MERRIE  MELODIES  (In  Technicolor) 
Bear's  Tale,  The  ...(7)....531G Apr.  13 


Bedtime  for  Sniffles. ...(7). . 8708 Nov.  23 

Busy  Bakers  .(7)  .5312  Feb.  10 

Ceiling  Hero  ..(7). ...5328  Aug.  24 

Circus  Today  ...(7). ...5321  June  22 

Confederate  Honey  . ..(7). ...5315  Mar.  30 

Cross  Country  Detours. ...(7). ...5314 Mar.  18 

Early  Worm  Gets  Bird  ..(7).  .5310 Jan.  13 

Egg  Collector.  The  ...(7)  .5323  July  20 

Elmer's  Candid  Camera. ...(7). ...5313 Mar.  2 

Gander  at  Mother  Goose....(7)....5319  ...May  25 

Ghost  Wanted...  (7)  . . 5325  Aug.  10 

Good  Night  Elmer  ...(7)....G704 Oct.  28 

Hardship  of  Miles  Standish ....(7)  ...5317..Apr.  27 

Holiday  Highlights  ...(7). ...8703  Oct.  12 

Little  Blabbermouse....(7)....5322  July  8 

Malibu  Beach  Party...  (7).... 8701 Sept.  14 

Mighty  Hunters  ...(7). ...5311  Jan.  27 

Of  Fox  and  Hounds  ...(7). ...8707 Dec.  17 

Shop,  Look  and  Listen. ...(7). ...8708 Dec.  21 

Sniffles  Takes  a Trip. ...(7). ...5318 May  11 

Stagefright  (7)  .8702  Sept.  28 

Tom  Thumb  in  Trouble. ...(7). ...5320  June  8 

Wacky  Wildlife  ..(7)  8705  Nov.  9 

Wild  Hare,  A ..(7)  .5324 July  27 

TECHNICOLOR 

Cinderella's  Feller. ...(20). ...5008  June  1 

Flag  of  Humanity. ...(20). ...8001  Oct.  19 

March  on  Marines. ...(20). ...8002 Dec.  14 

Pony  Express  Days. ...(20). ...5007 July  13 

Singin'  Dude,  The. ...(20). ...5005 Apr.  8 

Teddy  the  Roughrider  ...(20)  .5004 Feb.  24 

VITAPHONE  VARIE’nES 

All  Girl  Revue. ...(10). ...5708 June  22 

An  Organ  Novelty  . ..(10). ...5703 Jan.  13 

Jesse  Crawford. 

No  Parking. ...(10). ...5704  Mar.  30 

The  Grouch  Club  in  a comedy  about 
traffic  tickets. 

Radio  and  Relatives. ...(10). ...5705 May  18 

Musical  Revue. 

ELSA  MAXWELL  COMEDIES 
Riding  Into  Society. ...(19). ...8101 Sept.  7 


Elsa  explains  how  she  crashed  into  so- 
ciety via  a hunting  invitation. 

SPORTS  PARADE  (Color) 

Diary  of  a Racing  Pigeon  ...(10). ...8403  Nov.  23 
A script  writers  concept  of  the  mental 
functioning  of  a pigeon. 

Dogs  You  Seldom  See. ...(10). ...8402 Nov.  2 

Deals  with  famous  dogs  of  the  present 
day  and  traces  their  lineage  back. 

Hy  Fishing.  ..(10)  8401  Sept.  21 

A champion  angler  tries  to  teach  trout 
fishing  to  an  amateur  dub  but  without 
results. 

HOLLYWOOD  NOVELTIES 

Football  Highlights  (10).  .8301  Sept.  28 

Emphasizes  the  plays  and  methods  used 
by  the  late  Knute  Rockne. 

Mexican  Jumping  Bean. ...(10)... .8303 Dec.  7 

Depicts  the  home  practicing  of  the 
Martinos,  a Mexican  family  of  acrobats, 
etc. 

Shark  Hunting. ...(10). ...8302  Nov.  9 

Howard  Hill,  champion  archer,  kills 
sharks  in  the  Mexican  waters  with  bow 
and  arrow. 
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COLUMBIA 


Amateur  Angel 

Cast:  Not  Set.  Producer:  Charles  R.  Rogers. 
Director:  Not  Set.  Original:  Tom  Kilpatrick. 
Screenplay:  Boris  Ingster,  George  Sklar. 

Comedy,  this  has  a backstage  locale. 

Angel  Cake 

Cast:  Not  Set.  Pro;lucer:  B.  P.  Schulberg.  Di- 
rector: Not  Set.  Original:  Jay  Dratler,  Dorian 
Otvos.  Screenplay:  Leo  Mittler. 

Sophisticated  comedy. 

Bedtime  Story 

Cast:  Not  Set.  Producer:  Not  Set.  Director: 
Alexander  Hall.  Original  Screenplay:  Horace 
Jackson,  Grant  Garrett. 

Sophisticated  domestic  comedy. 

Betty  Co-Ed 

Cast:  Ozzie  Nelson  and  Orchestra,  Harriett 
Hilliard.  Ruby  Keeler  (.Incomplete).  Pro- 
ducer: Irving  Briskin.  Director;  Not  Set. 

Original  Screeniday:  Robert  Andrews. 

Musical  with  a collegiate  background, 
this  will  feature  the  music  of  Ozzie  Nel- 
son’s popular  orchestra,  and  marks  Ruby 
Keeler’s  return  to  the  screen  after  a 
long  absence. 

Blondie  Goes  Latin 

Cast:  Penny  Singleton.  Arthur  Lake,  Larry 
Simms.  Ruth  Terry.  Tito  Guizar,  Jonathan 
Hale.  Producer:  Robert  Sparks.  Director: 
Frank  R.  Strayer.  Original:  Quinn  Martin. 
(Based  upon  the  comic  strip  created  by  Chic 
Young.)  Screenplay:  Richard  Flournoy,  Karen 
DeWolf. 

Dagwood  (Arthur  Lake),  ordered  back 
to  his  office  when  about  to  sail  to  South 
America  with  Blondie  (Penny  Single- 
ton),  Baby  Dumpling  (Larry  Simms) 
and  Dithers  (Jonathan  Hale),  his  boss, 
fails  to  get  off  the  ship  and  a series  of 
circumstances  develops.  His  wife  finds 
him  in  Lovey’s  (Ruth  Terry)  cabin; 
Blondie  flirts  with  a South  American; 
Dithers  tries  to  contact  Dagwood  at  the 
office  to  forestall  a deal;  disguised  as  a 
woman,  Dagwood  becomes  the  drummer 
of  the  band,  etc.,  and  finally  lands  in 
irons.  He  is  released  and  everyone  is 
happy,  but  Dithers  is  wondering  what 
will  happen  before  the  trip  is  completed. 

But  Beautiful 

Cast:  Not  Set.  Producer:  Not  Set.  Director: 
Not  Set.  Original:  Everett  Freeman.  Screenplay: 
No  Credits. 

Comedy. 

The  Doctor's  Husband 

Cast:  Not  Set.  Producer-Director:  Wesley 
Ruggles.  Original:  Dalton  Trumbo.  Screen- 
play: Claude  Binyon. 

Romantic  comedy  chronicling  the 
marital  discord  arising  because  the  wife 
is  a famous  surgeon,  the  husband  a 
comparative  nobody. 


Explanatory 
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Eadie  Was  a Lady 

Cast:  Not  Set.  Producer:  Gene  Markey.  Di- 
rector; Not  Set.  Original:  Gene  Markey.  Screen- 
play: Kathryn  Scola. 

Comedy  drama  laid  in  the  period  of 
the  Gay  Nineties.  There  will  be  musical 
interpolations. 

Ellery  Queen's  Penthouse  Mystery 

Cast:  Ralph  Bellamy,  Margaret  Lindsay, 
Charley  Grapewin,  James  Burke.  Producer: 
Larry  Darmour.  Director:  Not  Set.  Original: 
Ellery  Queen.  Screenplay:  Eric  Taylor, 

Second  in  the  series  of  detective  melo- 
dramas, based  upon  the  popular  radio 
program  and  novels,  in  which  Ellery 
Queen  is  the  central  character.  Ralph 
Bellamy  portrays  the  sleuth;  Margaret 
Lindsay  is  his  secretary,  Nikki  Porter; 
and  Charley  Grapewin  is  Inspector 
Queen,  Ellery’s  father. 

The  First  Woman  Doctor 

Cast;  Loretta  Young  (Incomplete).  Pro- 
ducer: Not  Set.  Director:  John  M.  Stahl. 
Original:  No  credits.  Screenplay;  Lloyd  C. 
Douglas. 

This  is  a biographical  film,  tracing 
the  life  and  career  of  Elizabeth  Black- 
well,  M.  D.  (Loretta  Young),  who  was 
the  first  woman  to  open  the  doors  of 
medicine  as  a profession  to  members 
of  her  sex. 

A Girl's  Best  Friend  Is  Wall  Street 

Cast:  Francliot  Tone,  Joan  Bennett  (Incom- 
plete). Producer:  Charles  R.  Rogers.  Direc- 
tor: Richard  Wallace.  Original:  Jane  Allen. 
Screenplay:  Kenneth  Earle,  Curtis  Kenyon. 

Joan  Bennett  portrays  a Wall  Street 
telephone  operator,  who  plays  the  fi- 
nancial and  matrimonial  game  in  re- 
verse— but  walks  off  with  a fortune 
and  the  street’s  most  eligible  young 
broker,  Franchot  Tone. 

Heaven  Can  Wait 

Cast:  Not  Set.  Producer:  Everett  Ri-skin. 
Director:  Not  Set.  Original:  No  Credits.  Screen- 
play: Seton  I.  Miller. 

Romantic  comedy-drama. 


Her  First  Beau 

Cast:  Jane  Withers,  Jackie  Cooper,  Edith 
Fellows,  Josephine  Hutchinson,  Martha  O’Dris- 
coll. Producer:  B.  B.  Kahane.  Director:  J. 
Theodore  Reed.  Original:  Colin  Clements,  Flo- 
rence Ryerson. 

Adapted  from  the  stage  play,  “June 
Mad,”  this  concerns  love  in  the  spring- 
time and  the  affect  the  tender  passion 
has  upon  a pair  of  adolescents. 

He's  My  Uncle 

Cast:  Fred  Astaire  (Tentative,  incomplete). 

Producer:  Sam  Bischoff.  Director:  Not  Set. 
Original:  Earl  Baldwin.  Screenplay:  No 

Credits. 

Musical  dealing  with  conscription  and 
national  defense,  this  treats  of  a man 
who  hates  music  but  who,  when  drafted, 
is  assigned  to  conduct  the  camp 
orchestra. 

Ladies  in  Retirement 

Cast:  Not  Set.  Producers:  Gilbert  Miller, 

Lester  Cowan.  Director;  Not  Set.  Original: 
Edward  Percy,  Reginald  Denham.  Screenplay: 
Reginald  Denham,  Garrett  Fort. 

Murder  mystery  melodrama  that  has 
been  produced  on  the  stage  in  both 
London  and  New  York. 

The  Lone  Wolf  Takes  a Chance 

Cast:  Warren  William,  June  Storey,  Lloyd 

Bridges,  Thurston  Hall,  Eric  Blore.  Producer: 
Ralph  Cohn.  Director:  Sidney  Salkow.  Orig- 
inal: No  Credits.  Screenpla.v:  No  Credits. 

Inspector  Crane  (Thurston  Hall)  bets 
Michael  Lanyard  (Warren  William) , a 
crook  and  amateur  detective,  that  Lan- 
yard cannot  stay  out  of  trouble  twenty- 
four  hours.  Lanyard  (the  Lone  Wolf) 
loses  the  bet  when  attempting  to  trap 
a gang  trying  to  gain  possession  of  valu- 
able government  engraving  plates  being 
shipped  in  a burglar-proof  car  invented 
by  Johnny  Baker  (Lloyd  Bridges).  A 
detective  pursuing  the  gang  is  knocked 
to  his  death  from  a window  ledge  next 
to  Lanyard’s  and  Lanyard  is  suspected 
of  the  murder.  Lanyard  eludes  pursuit 
and  after  a battle  of  wits  and  fists, 
fighting  off  trainmen  who  believe  him 
to  be  the  thief,  he  traps  the  crooks  and 
saves  Baker’s  life. 

Meet  Boston  Blackie 

Cast:  Chester  Morris,  Rochelle  Hudson,  Rich- 
ard Lane,  Charles  Wagenheim,  Constance 
Worth,  Michael  Rand.  Producer:  Ralph 

Cohn.  Director:  Robert  Florey.  Original 

Screenplay:  Jay  Dratler.  (Based  upon  char- 

acters created  by  Jack  Boyle.) 

Boston  Blackie  (Chester  Morris) , re- 
turning from  Europe,  is  met  by  In- 
spector Faraday  (Richard  Lake)  who 
suspects  him  of  a jewel  robbery.  In  his 
cabin,  Blackie  finds  a murdered  man. 
Knowing  Faraday  will  pin  the  killing  on 
him,  he  gets  off  the  boat  to  find  the 
murderers.  Pursued  by  Faraday  and 
after  adventures  with  thugs,  Blackie’s 
suspicion  falls  on  a “Mechanical  Man” 
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in  Coney  Island.  He  enlists  Faraday’s 
aid  and  they  discover  the  “Mechanical 
Man”  and  his  aides  are  secret  agents 
intent  on  smuggling  a bomb  sight  out  of 
this  country.  Blackie  is  vindicated. 

Mermaids  on  Parade 

Cast:  Not  Set.  Producer:  Charles  R.  Rogers. 
Director:  Not  Set.  Original:  No  Credits.  Screen- 
play: No  Credits. 

Musical  comedy  with  an  “aquacade” 
locale. 

Mr.  Carnation 

Cast:  Not  Set.  Producer:  B.  P.  Schulberg. 
Director:  Not  Set.  Original:  No  Credits.  Screen- 
play: Frank  Gill  jr. 

Comedy-melodrama  chronicling  the 
adventures  of  a modern  Lothario. 

Mr.  Twilight 

Cast:  Not  Set.  Producer:  Everett  Riskin. 

Director:  Not  Set.  Origrinal:  Sidney  Harmon. 
Screenplay:  No  Credits. 

Topical  drama,  its  background  the 
United  States  Supreme  Court. 

One  Way  Street 

Cast:  Not  Set.  Producer:  Irving  Briskin. 

Director:  Not  Set.  Original:  Morton  Thomp- 
son, Malvin  Wald.  Screenplay:  Morton  Thomp- 
son, Malvin  Wald. 

Melodrama  of  crime  and  redemption, 
with  a big  city’s  slums  as  its  locale. 

Penny  Serenade 

Cast:  Cary  Grant.  Irene  Dunne.  Edgar 

Buchanan,  Ann  Doran.  Beulah  Bondi.  Pro- 
ducer-Director: George  Stevens.  Original: 

Martha  Cheavins.  Screenplay:  Morrie  Ryskind. 

Roger  Adams  (Cary  Grant),  a re- 
porter, and  Julie  (Irene  Dunne)  marry 
on  the  day  Roger  is  transferred  to 
Tokyo.  When  Julie  joins  him,  she  finds 
a lovely  house  and  gardens,  but  learns 
he’s  much  in  debt.  The  earthquake 
strikes  their  home  and  later  in  San 
Francisco  Julie  loses  her  baby.  Roger 
buys  a California  paper  with  money  he 
inherited.  They  adopt  a child  and 
when  she  dies  they  are  hard  hit  and 
Roger  takes  to  drinking.  Just  as  Julie 
is  on  the  verge  of  leaving  him,  they 
make  up,  go  down  to  adopt  another 
child,  and  all  is  well. 

Red,  White  and  Blue 

Cast:  Not  Set.  Producer:  Irving  Briskin. 

Director:  Not  Set.  Original:  Robert  J. 

Cosgriff,  Screenplay:  Not  Set. 

story  pertaining  to  national  conscrip- 
tion. 

Royal  Mail 

Cast:  Cary  Grant  (Incomplete).  Producer: 
Not  Set.  Director:  Not  Set.  Original:  No 
credits.  Screenplay:  No  credits. 

Drama  of  England’s  mighty  postal 
service,  born  in  an  age  of  turbulent 
romance,  and  the  foundation  for  world- 
wide mail  service. 

A Saint  in  Diamonds 

Cast:  Not  Set.  Producer:  Irving  Briskin. 

Director:  Not  Set.  Original  Screenplay:  Robert 
Andrews. 

Historical  drama  dealing  with  a 
“miracle  man”  named  St.  Germain,  who 
lived  during  the  time  of  Voltaire  and 
was  a friend  of  Louis  XV  of  France.  St. 
Germain  claimed  to  have  discovered  the 
elixir  of  life  by  which  one  could  prolong 
his  existence  for  centuries. 

Secret  Ship 

Cast:  Not  Set.  Producer:  Jack  Fier.  Director: 
Not  Set.  Original:  Alex  Gottlieb.  Screenplay: 
Houston  Branch. 

Action  melodrama  in  which  G-men 
play  the  leading  roles. 


Senate  Page  Boys 

Cast:  Herbert  Marshall,  Virginia  Bruce  (In- 
complete). Producer:  Charles  R.  Rogers.  Di- 
rector: Alfred  E.  Green.  Original:  Lewis  R. 
Foster.  Screeniday:  No  credits. 

A story  never  before  portrayed  on 
the  screen  depicts  the  behind-the- 
scenes  drama  and  adventures  of  the 
youths  who  serve  in  Congress. 

Show  Business 

Cast:  Rudy  Vallee,  Glen  Gray  and  Orchestra. 
Producer:  Irving  Starr.  Director:  Sidney  Sal- 
kow.  Original  Screenplay:  Bert  Granet. 

Musical  comedy. 

Texas 

Cast:  William  Holden  (Incomplete).  Pro- 
ducer: Sam  Bischoff.  Director:  Not  Set.  Origi- 
nal: No  Credits.  Screenplay:  No  Credits. 

Historical  western  melodrama,  deal- 
ing with  the  growth  of  the  Lone  Star 
state. 

They  Dare  Not  Love 

Cast:  Martha  Scott,  George  Brent  (Incom- 
plete). Producer:  Sam  Bischoff.  Director: 
James  Whale.  Original:  Ernest  Vajda.  Screen- 
play: No  credits. 

Backgrounded  against  modern  Vien- 
na, a city  under  Nazi  domination,  this 
traces  the  plight  of  two  liberals  whose 
great  love  is  threatened,  but  not  thwart- 
ed, by  the  long  arm  of  the  Gestapo, 
the  hated  and  feared  German  secret 
police. 

Tomorrow's  Citizens 

Cast:  Not  Set.  Producer:  Wallace  Mac- 
Donald. Director:  Not  Set.  Original:  No 

Credits.  Screenplay:  David  Silverstein. 

A military  academy  furnishes  the 
background  for  this  drama  relating  how 
future  citizens  are  molded  from  the 
youth  of  today. 

Under  Age 

Cast:  Patti  McCarthy  (Incomplete).  Pro- 

ducer: Ralph  Cohn.  Director:  Edward  Dmytryk. 
Original:  No  Credits.  Screenplay:  No  Credits. 

Melodrama  concerning  a blackmail- 
ing ring  operating  through  a string  of 
“motels”  on  the  outskirts  of  big  cities. 


GOLDWYN 


The  Blonde  Blitzkrieg 

Cast:  Gary  Cooper,  Virginia  Gilmore  (In- 

complete). Producer:  Samuel  Goldwyn.  Direc- 
tor: Not  Set.  Original:  No  Credits.  Screen- 
play: No  Credits. 

Comedy  concerning  a burlesque  queen 
who  falls  in  love  with  a bashful  country 
boy. 

The  Little  Foxes 

Cast:  Bette  Davis  (Incomplete).  Producer: 
Samuel  Goldwyn.  Director:  William  Wyler. 
Origrinal:  Lillian  Heilman.  Screenplay:  Lillian 
Heilman. 

Based  upon  the  hit  play  starring 
Tallulah  Bankhead,  this  tells  of  the 
hypocritical  members  of  an  old  South- 
ern family  who  connive  and  conspire  to 
send  their  aged  grandmother  to  her 
grave  and  receive  their  inheritances. 

Macintosh 

Cast:  Not  Set.  Producer:  Samuel  Goldwyn. 
Director:  Not  Set.  Original:  W.  Somerset 

Maugham.  Screenplay:  John  Wexley. 

A South  Sea  Islands  story  by  the 
author  of  “The  Letter,”  “Rain”  and 
other  tropical  tales. 


METRO-GOLDWYN- 

MAYER 


A Tailor-Made  Man 

Cast:  Not  Set.  Producer:  Not  Set:  Director: 
Not  Set.  Original:  No  Credits.  Screenplay: 
Bradbury  Foote. 

Comedy. 

A Woman's  Face 

Cast;  Joan  Crawford,  Melvyn  Douglas,  Con- 
rad Veidt  (Incomplete).  Producer:  Victor 
Saville.  Director:  George  Cukor.  Original:  No 
credits.  Screenplay:  Donald  O.  Stewart. 

Remake  of  a Scandinavian  drama, 
this  will  find  Joan  Crawford  in  the 
role  of  a woman  struggling  to  find 
beauty  of  face  and  mind. 

Adventures  of  Pierre 

Cast:  Not  Set.  Producer:  Edgar  Selwyn. 
Director:  Not  Set.  Original:  Edgar  Selwyn. 
Screenplay:  Marion  Parsonnet. 

Comedy-drama  with  a Canadian 
northwest  locale,  this  was  once  made 
as  a silent  picture  in  1913. 

Andy  Hardy's  Private  Secretary 

Cast:  Lewis  Stone,  Mickey  Rooney,  Fay  Hol- 
den, Ann  Rutherford,  Ian  Hunter,  Kathryn 
Grayson.  Producer:  No  Credits.  Director:  George 
B.  Seitz.  Original:  No  Credits.  Screenplay:  No 
Credits. 

Andy  Hardy  (Mickey  Rooney),  as 
head  of  numerous  committees  in  his 
senior  high  school  class,  gives  Harry 
and  Kathryn  Land  (Todd  Karns  and 
Kathryn  Grayson)  jobs,  appointing 
Kathryn  his  secretary.  This  upsets  Pol- 
ly Benedict  (Ann  Rutherford) , Mickey’s 
girl.  Kathryn’s  father,  offered  a post  in 
South  America,  asks  Andy  to  send  his 
acceptance  wire.  Not  wanting  the  Land 
children  to  leave  before  graduation, 
Andy  changes  the  wording  and  Land 
(Ian  Hunter)  loses  the  job.  Andy  fails 
in  his  English  examination.  This  will 
prevent  him  from  graduating  and  lose 
him  the  car  his  parents  promised  him. 
He  determines  to  run  away,  but  the 
Land  children  help  fix  up  things  for 
him  and  all  is  well. 

Babes  on  Broadway 

Cast:  Mickey  Rooney,  Shirley  Temple  (Ten- 
tative, incomplete).  Producer:  Arthur  Freed. 
Director:  Busby  Berkeley.  Original:  No 

Credits.  Screenplay:  No  Credits. 

Musical  comedy,  patterned  as  a semi- 
sequel to  “Babes  in  Arms.” 

The  Big  Time 

Cast:  Not  Set.  Producer:  Arthur  Freed.  Di- 
rector: Not  Set.  Original:  Howard  Emmett 
Rogers.  Screenplay:  No  credits. 

Deals  with  the  glories  of  vaudeville 
and  relates  the  joys  and  sorrows  of  a 
song-and-dance  team,  progressing 
through  “tank  town  circuits”  to  the 
ultimate  goal  of  all  variety  players — 
an  engagement  at  New  York’s  Palace 
Theatre. 

Billy  the  Kid 

Cast:  Robert  Taylor,  Brian  Donlevy,  Mary 
Howard,  Ian  Hunter,  Gene  Lockhart,  Cy  Ken- 
dall. Producer:  Irving  Asher.  Director:  David 
Miller.  Original:  No  Credits.  Screenplay;  No 
Credits. 

Young  William  Bonney  (Robert  Tay- 
lor) , an  outlaw,  arrives  in  New  Mexico 
in  1879.  Dan  Hickey  (Gene  Lockhart) 
hires  him  to  help  run  off  Keating’s  (Ian 
Hunter)  cattle.  Billy  discovers  that  Jim 
Sherwood  (Brian  Donlevy) , an  old 
friend,  is  Keating’s  foreman.  Billy  be- 
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comes  friendly  with  Keating  and  his 
sister,  Edith  (Mary  Howard).  Keating 
is  killed  by  Hickey’s  gang.  Sherwood  has 
Billy  jailed,  though  Billy  is  innocent. 
Billy  kills  the  sheriff  and  escapes, 
tracks  down  Keating’s  killers  and  shoots 
them;  but  Sherwood,  who  has  appointed 
himself  sheriff,  and  his  deputies  sur- 
round Billy  in  a hideout  and  kill  him. 

Blossoms  in  the  Dust 

Cast:  Greer  Garson  (Incomplete).  Producer: 
Irving  Asher.  Director:  Mervyn  LeRoy.  Original: 
Ralph  Wheelwright.  Screenplay:  Margaret 

Cram. 

Drama  concerning  the  founding  of  a 
famous  orphanage  in  Texas. 

By  the  Dawn's  Early  Light 

Cast:  Not  Set.  Producer:  Sam  Zimbalist. 
Director:  Not  Set.  Original:  Dorothy  Thompson. 
Fritz  Kortner.  Screenplay:  Elizabeth  Page. 

Historical  drama  of  life  in  America 
during  and  after  the  Revolutionary 
War.  It  will  include  incidents  in  the 
lives  of  such  famous  patriots  as  Alex- 
ander Hamilton,  Thomas  Jefferson  and 
Aaron  Burr. 

The  Chocolate  Soldier 

Cu?^t:  Nelson  Eddy,  Risa  Stevens  (Incom- 

plete). Producer:  Victor  Saville.  Director: 
Not  Set.  Original:  Oscar  Strauss.  Screen- 
play: No  Credits. 

Adapted  from  the  famous  operetta, 
this  will  mark  the  screen  debut  of  Risa 
Stevens,  Metropolitan  Opera  soprano. 

Dr.  Ephraim  McDowell 

Cast:  Spencer  Tracy  (Incomplete).  Pro- 

ducer: Gottfried  Reinhardt.  Director:  Mervyn 
LeRoy.  Original:  No  Credits.  Screenplay: 
Gene  Fowler. 

Biographical  drama  of  the  early 
American  surgeon. 

Dr.  Jekyll  and  Mr.  Hyde 

Cast:  Spencer  Tracy,  Ingrid  Bergman  (In- 
complete). Producer:  Victor  Saville.  Direct(»r; 
Victor  Fleming.  Original:  Robert  Louis  Steven- 
son. Screenplay:  No  Credits. 

Adapted  from  Robert  Louis  Steven- 
son’s famous  story  concerning  the  re- 
spectable citizen  who  turns  at  odd  and 
unexpected  moments  into  a human 
beast. 

Episode  in  Lisbon 

Cast:  Robert  Taylor  (Tentative,  incomplete). 
Producer:  Edgar  Selwyn.  Director:  Not  Set. 
Original:  No  Credits.  Screenplay:  Everett  Free- 
man. 

Topical  drama,  its  locale  the  Portu- 
guese metropolis  where  those  fleeing 
from  Europe’s  war  congregate  to  await 
passage  to  the  United  States  abroad  the 
transatlantic  clippers. 

Free  and  Easy 

Cast:  Ruth  Hussey,  Robert  Cummings,  Nigel 
Bruce,  Reginald  Owen,  Forrester  Harvey. 
Producer:  Milton  Bren.  Director:  Edward  Buz- 
zell.  Original:  Ivor  Novello.  Screenplay:  No 
credits. 

Florian  Clemington  (Nigel  Bruce)  and 
his  son  Max  (Robert  Cummings),  im- 
poverished aristocrats,  seek  to  marry 
wealth.  Max  begins  courting  Lady  Joan 
(Judith  Anderson),  but  falls  in  love 
with  Martha  Gray  (Ruth  Hussey),  who 
is  poor.  They  agree  to  marry,  neverthe- 
less. Florian  attempts  suicide  after  giv- 
ing a bad  check.  Max  saves  him,  pro- 
poses to  Joan,  and  borrows  money  to 
cover  the  check.  At  a dinner  party, 
Joan’s  father  announces  her  forthcom- 
ing marriage.  Martha,  surprised,  rushes 
out  of  the  room.  Joan  tells  Max  he  must 
marry  Martha,  whom  he  loves.  Max  goes 


to  Martha  and  Florian  becomes  engaged 
to  a wealthy  dowager. 

Get  a Horse 

Cast:  Wallace  Beery  (Incomplete).  Pro- 
ducer: Edgar  Selwyn.  Director:  Not  Set. 

Original:  No  Credits.  Screenplay:  No  Credits. 

Comedy-drama  dealing  with  the 
founding  and  growth  of  the  automobile 
manufacturing  business,  with  Wallace 
Beery  as  one  of  the  early  pioneers. 

Gilded  Lady 

Cast:  Not  Set.  Producer:  Not  Set.  Director: 
Not  Set.  Original:  Robert  Andrews,  Barry 
Trivers.  Screenplay:  No  credits. 

A group  of  New  York  women  or- 
ganize a band  to  clean  up  vice  in  San 
Francisco  during  the  gold  rush  days  of 
’49.  Their  party  is  joined  by  an  im- 
postor, Effie  Standish,  a cabaret  singer, 
and  it  is  around  her  exploits  that  the 
story  is  woven.  Most  of  the  action  oc- 
curs on  board  a ship  taking  the  women 
from  New  York  to  San  Francisco. 

Kathleen 

Ca'^t:  Shirley  Temple  (Incomplete).  Pro- 

ducer: Not  Set.  Director:  Not  Set.  Original: 
Kay  Van  Riper.  Screenplay:  Kay  Van  Riper. 

Deals  with  the  life  of  a tiny  girl 
whose  mother  died  at  her  birth.  The 
father,  watching  the  reincarnation  of 
his  wife  in  the  child,  resents  her  pres- 
ence, causing  her  to  live  in  a make- 
believe  world,  shared  only  by  an  old 
Irish  nurse.  A final  misunderstanding 
and  an  attempted  suicide  bring  father 
and  daughter  together. 

Lady  Be  Good 

Ca't:  Ann  .Sothern,  Eleanor  Powell,  Robert 
Young,  Lionel  Barrymore  (Incomplete).  Pro- 
ducer: Arthur  Freed.  Director:  Busby  Ber- 
keley. Original:  George  and  Ira  Gershwin, 
.•^•creeiiplay:  No  Credits. 

Musical  comedy,  once  made  as  a silent 
and  based  on  the  famed  Broadway  stage 
play. 

Lazy  Launcelot 

Cast:  William  Powell,  Myrna  Loy  (Incom- 
plete). Producer:  George  Haight.  Director: 
Not  Set.  Original:  Howard  Higgins.  Screen- 
play: No  credits. 

William  Powell  is  cast  as  a newspa- 
perman who  marries  Myrna  Loy,  a 
southern  belle.  She  takes  him  south  for 
a vacation  and  they  become  involved  in 
a mystery. 

Love  Crazy 

Cast:  William  Powell,  Myrna  Loy  (Incom- 
plete). Producer:  Pandro  Berman.  Director: 
Jack  Conway.  Original:  David  Hertz,  William 
Ludwig.  Screenplay:  No  Credits. 

This  marital  comedy  is  set  against  a 
metropolitan  background  and  is  woven 
about  an  ultra-sophisticated  couple  who. 
through  a series  of  unavoidable  inci- 
dents, get  started  on  divorce  proceed- 
ings— and  realize  their  mistake  in  the 
nick  of  time. 

Mama's  Angel 

Cast:  Not  Set.  Producer:  Not  Set.  Director: 
Not  Set.  Original:  Angna  Enters.  Screenplay: 
No  credits. 

Fantasy  concerning  the  person  of  a 
child,  reared  to  be  a perfect  product  of 
modem  education.  The  authoress  is  an 
American  and  Continental  stage  fa- 
vorite. 

Men  of  Boys  Town 

Cast:  Spencer  Tracy,  Mickey  Rooney,  Bobs 
Watson,  Larry  Nunn,  Darryl  Hickman,  Henry 
O’Neill,  Mary  Nash,  Lee  J.  Cobb,  Sidney  Miller. 
Addison  Richards.  I^odueer:  John  W.  Fonsi- 


dine  jr.  Director:  Norman  Taurog.  Original 
Screenplay:  James  Kevin  McGuinness. 

Whitey  Marsh  (Mickey  Rooney) 
leaves  Boys  Town  when  the  Maitlands 
(Mary  Nash  and  Henry  O’Neill)  adopt 
him.  Whitey  goes  to  the  Marysport  re- 
formatory to  see  Miles  Fenley,  a boy 
Father  Flanagan  (Spencer  'Ti'acy)  of 
Boys  Town  is  interested  in.  Whitey  is 
refused  admission  and  while  driving 
away  finds  Flip  (Darryl  Hickman),  a 
boy  who  escaped  from  the  reformatory 
and  hid  in  his  car.  Whitey  hides  Flip  in 
his  den,  but  Flip  gets  out  and  steals 
$200.  Whitney  and  Flip  are  sent  back  to 
the  reformatory.  Father  Flanagan  suc- 
ceeds in  getting  them  released  under 
his  care,  all  of  which  is  just  a part  of 
his  routine  at  Boys  Town. 

Mr.  Co-Ed 

Cast:  William  Powell,  Myrna  Loy  (Incom- 

plete). Producer:  Sam  Zimbalist.  Director: 
Jack  Conway.  Original:  No  Credits.  Screen- 
play. No  Credits. 

Sophisticated  comedy.  William  Powell 
discovers  a loophole  in  the  entrance  re- 
quirements at  a girl’s  school  and  en- 
rolls therein — hence  the  title. 

Murder  by  Radium 

Cast:  Walter  Pidgeon  (Incomplete).  Pro- 
ducer: Frederick  Stephani.  Director:  Not  Set. 
Original  Screenplay:  William  R.  Lipman. 

Another  in  the  series  of  detective- 
adventure  dramas  in  which  Walter 
Pidgeon  portrays  that  super-sleuth, 
Nick  Carter. 

Night  in  Bombay 

Cast:  Joan  Crawford  (Incomplete).  I*ro- 

ducer:  J.  Walter  Ruben.  Director:  Not  Set. 
Original:  Louis  Bromfield.  Screenplay:  Not 
Set. 

Romantic  drama,  with  glamorous 
India  as  the  background,  this  was  writ- 
ten by  the  author  of  “The  Rains  Came.” 

Panama  Hattie 

Cast:  Ann  Sothern,  Eleanor  Powell,  Shirley 
Temple,  Red  Skelton,  Rags  Ragland,  Connie 
Russell.  Producer:  Arthur  Freed.  Director: 
Not  Set.  Original:  Herbert  Fields,  B.  G.  De 
Sylva.  (Original  music  and  lyrics  by  Cole  Por- 
ter). Screenplay:  No  Credits. 

Film  version  of  the  popular  Broadway 
musical. 

The  Penalty 

Cast:  Lionel  Barrymore,  Edward  Arnold, 
Gene  Reynolds.  Producer:  Jack  Chertok.  Di- 
rector: Harold  S.  Bucquet.  Original:  Martin 
Berkeley.  Screenplay:  No  credits. 

Roosty  (Gene  Reynolds)  is  arrested 
for  helping  his  father.  Stuff  Nelson  (Ed- 
ward Arnold),  escape  after  robbing  a 
bank.  Ed  McCormick  (Robert  Sterling) 
takes  Roosty  to  his  farm  under  parole. 
Roosty  learns  to  love  Ma  and  Grand- 
pop  McCormick  (Emma  Dunn  and 
Lionel  Barrymore) . Nelson  arrives  in  a 
plane  to  take  Roosty  away.  Roosty  is 
tom  between  love  for  his  father  and 
his  new  friends.  Nelson  shoots  Grand- 
pop.  Roosty  enraged,  tells  Nelson  to 
“beat  it.”  G-men  capture  Nelson  when 
he  takes  to  the  plane.  Roosty  continues 
on  at  the  farm.  Grandpop  recovers  and 
Roosty  is  looking  forward  to  the  day 
when  he  can  join  the  air  corps. 

Rage  in  Heaven 

Cast:  Robert  Montgomery,  Ingrid  Bergman. 
George  Sanders,  Lucile  Watson.  Producer; 
Gottfried  Reinhardt.  Director:  W.  S.  Van  Dyke. 
Original;  James  Hilton.  Screenplay:  No  credits. 

Psychological  study  from  the  pen  of 
James  Hilton,  this  deals  with  a weak- 
ling, portrayed  by  Robert  Montgomery, 
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wno  IS  married  to  a beautiful  girl,  In- 
grid Bergman.  Montgomery’s  insane 
and  unjustified  jealousy  of  a friend, 
George  Sanders,  drives  him  to  attempt 
the  perfect  crime — for  which  he  is 
caught. 

Reunion 

Cast:  Not  Set.  Producer:  Joseph  Mankie- 
wicz.  Director:  Not  Set.  Origrinal:  Ladislaus 
Bus-Fekete.  .Screenijla.v : No  Credits. 

When  Yvonne  de  Lacoste  returns  to 
Paris  from  Biarritz  after  the  German 
conquest,  she  is  shocked  to  find  her 
wealth  has  been  taken  by  the  invaders. 
Her  lover,  Robert  Croisset,  has  become 
friendly  with  the  Germans,  so  Yvonne 
befriends  an  English  aviator  living  in 
hiding  and  determines  to  help  him  es- 
cape. She  tricks  Robert  out  of  the 
necessary  papers  and  when  she  leaves, 
Robert  sends  two  of  his  friends  with 
her.  They,  too,  are  escaped  English 
officers,  and  Yvonne  learns  Robert, 
while  pretending  friendship  for  the  Ger- 
mans, is  playing  a dangerous  game  for 
Fb^’ance. 

Sage  of  Emporia 

Cast:  Spencer  Tracy  (Incomplete).  Pro- 
ducer: Not  Set.  Director:  Not  Set.  Original: 
William  Rankin.  Screenplay:  No  credits. 

The  life  story  of  William  Allen  White, 
famous  small-town  editor,  political  cru- 
sader and  friend  of  presidents.  It  will 
be  filmed  with  White’s  permission  and 
cooperation,  with  Spencer  Tracy  in  the 
title  role. 

She  Takes  the  Wheel 

Cast:  Not  Set.  Producer:  Edgar  Selwyn. 

Director:  Not  Set.  Original:  L.  DuRocher 

Macpherson.  Screenplay:  Marion  Parsonnet. 

Romantic  comedy,  with  a newspaper 
background. 

Smilin'  Through 

Cast:  Jeanette  MacDonald  (Incomplete). 

Producer:  Victor  Saville.  Director:  Not  Set. 
Original:  No  Credits.  Screenplay:  John  Bal- 
derston. 

From  the  famous  stage  musical, 
brought  to  the  screen  twice  before; 
once  as  a silent  starring  Norma  Tal- 
madge,  once  as  a talking  picture  with 
Norma  Shearer. 

Step  This  Way 

Cast:  Groucho,  Chico  and  Harno  Marx  fin- 
complete).  Producer:  Louis  K.  Sidney.  Direc- 
tor: Charles  Riesner.  Original:  Nat  Perrin. 

Screeni)Iay:  Not  Set. 

In  which  the  Freres  Marx  portray  de- 
partment store  executives  with  radical 
ideas  on  merchandising. 

The  Trial  of  Mary  Dugan 

Cast:  Laraine  Day,  Robert  Young,  Marsha 
Hunt,  Tom  Conway,  Virginia  Grey.  Director: 
Norman  Z.  McLeod.  Producer:  Edwin  Knopf. 
Original:  Bayard  Veiller. 

Dramatic  courtroom  story  of  a wom- 
an on  trial  for  her  life;  facing  almost 
undeniable  evidence  to  the  contrary, 
her  lawyer-sweetheart  successfully 
proves  her  innocence.  Laraine  Day  por- 
trays Mary  Dugan,  Robert  Young  her 
fiance. 

The  Uniform 

Cast:  Not  Set.  Producer:  Hunt  Stromherg. 
Director:  Not  Set.  Original:  Hans  Kafka. 
Screenplay:  No  credits. 

story  of  international  intrigue,  its 
locales  Burma  and  Hongkong.  It  deals 
with  the  adventures  of  an  officer  who 
is  discharged  from  the  British  army  as 
a card  sharp,  and  who  then  becomes 
a crook,  traveling  with  a former  show- 


girl and  dividing  the  spoils  with  her. 
He  finally  proves  his  mettle  in  Hong- 
kong by  taking  the  place  of  a wounded 
officer  in  order  to  carry  out  an  im- 
portant secret  mission. 

The  World  We  Make 

Cast:  Norma  Shearer  (Incomplete).  Pro- 
ducer: Hunt  Stromberg.  Direetor:  Not  Set. 

Original:  Sidney  Kingsley.  Screenplay:  No 

Credits. 

Adapted  from  the  Broadway  play. 
Miss  Shearer  portrays  a young  woman 
mentally  unbalanced,  who  escapes  from 
an  asylum  and  flees  to  New  York.  There 
she  obtains  work  in  a laundry  and  is 
befriended  by  a young  man.  When  he 
becomes  seriously  ill  her  grief  and  her 
efforts  to  help  him  restore  her  to  sanity. 

Ziegfeld  Girl 

Cast:  Judy  Garland.  James  Stewart.  Hedy 
Lamarr,  Lana  Turner.  Producer:  Not  Set.  Di- 
rector: Robert  Z.  Leonard.  Original:  No  Credits. 
.Screenplay:  No  Credits. 

Susan  Gallagher  (Judy  Garland), 
Sheila  Regan  (Lana  Turner)  and  San- 
dra Kolter  (Hedy  Lamarr) , are  glorified 
Ziegfeld  girls.  Sheila  becomes  a drunk, 
loses  her  job,  and  returns  to  Brooklyn, 
only  to  find  that  her  old  boy  friend 
served  a jail  term  for  driving  a boot- 
leggers’ truck  to  be  able  to  give  her 
luxuries.  Sandra  quits  and  returns  to 
her  husband.  Susan  climbs  to  stardom. 
Sheila  attends  the  opening  of  the  new 
Ziegfeld  show.  Watching  Susan  sing  and 
perform  as  she,  Sheila,  used  to,  is  more 
than  Sheila  can  stand.  She  rushes  out, 
collapses  and  dies.  The  music  of  the 
show  and  of  Susan  singing  swell  into  a 
glorious  finale. 
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Air  Devils 

Cast:  Leo  Gorcey,  David  Gorcey,  Sunshine 
Sammy,  Donald  Haines  (The  East  Side  Kids). 
Producer:  Sam  Katzman.  Director:  Not  Set. 
Original  Screenplay:  A1  Martin. 

All  the  East  Side  Kids  are  working 
in  an  airplane  factory,  except  Muggs 
(Leo  Gorcey)  who  refuses  employment 
until  he  stumbles  into  a sabotage  plot 
and  overhears  Dr.  Nagel  (George 
Pembrooke)  planning  to  take  blue  prints 
across  the  Mexican  border.  Muggs  and 
the  gang  hide  in  Nagel’s  plane  to  find 
out  where  it  goes.  Nagel  wires  his 
confederates  in  Mexico  to  kidnap  the 
boys.  Algie  (Eugene  Francis)  gets 
another  pilot  to  fly  down  to  the  landing 
field  in  time  to  prevent  the  confederates 
from  doing  away  with  the  kids.  The 
spies  are  captured.  Muggs  takes  a job 
at  the  factory. 

Guns  A-Roarin' 

Cast:  John  King,  Ray  Corrigan,  Max  Terhune 
(The  Range  Busters).  Producer:  George  W. 
Weeks.  Director:  S.  Roy  Luby.  Original: 
Earle  Snell.  Screenplay:  No  Credits. 

Another  in  the  series  of  western  ac- 
tion dramas  featuring  “The  Range  Bus- 
ters”— John  King,  Ray  Corrigan  and 
Max  Terhune. 

King  of  the  Zombies 

Cast:  Bela  LUgosi,  Mantan  Moreland  (In- 
complete). Producer:  Lindsley  Parsons.  Direc- 
tor: Howard  Bretherton.  Original:  No  Credits. 
Screenplay:  No  Credits. 

Melodrama  with  a horror  motif. 

Million  Dollar  Mystery 

Cast:  Keye  Luke  (Incomplete).  Producer: 

Paul  Malvern.  Director:  Not  Set.  Original: 


Based  on  stories  by  Hugh  Wiley.  Screenplay: 
No  Credits. 

Second  in  a detective  series  in  which 
Keye  Luke  portrays  Jimmy  Wong,  young 
Oriental  sleuth. 

Navy  Bound 

Cast:  Not  Set.  Producer:  Lindsley  Parsons. 
Director:  Not  Set.  Original:  Talbert  Josselyn. 
Screenplay:  No  Credits. 

Service  comedy  dealing  with  the  navy 
as  an  arm  of  U.  S.  national  defense. 

Ridin'  the  Cherokee  Trail 

Cast:  Tex  Ritter,  Slim  Andrews,  Forrest  Tay- 
lor, Betty  Miles,  Jack  Roper,  Fred  Burns.  Pro- 
ducer: Edward  Finney.  Director:  Spencer  G. 
Bennett.  Orig-inal  Screenplay:  Edmund  Kelso. 

The  ranchers  of  the  historic  Cherokee 
strip  between  Texas  and  Oklahoma  are 
powerless  against  Craven  (Forrest 
Taylor)  and  his  gang.  The  rangers 
persuade  Tex  (Tex  Ritter)  that  since 
he  is  unknown  in  their  territory,  he 
could  stop  the  outlaws.  He  fails  in  his 
plan  to  trap  Craven  into  going  across 
the  border  where  he  may  be  arrested. 
Finally,  he  gets  Craven  and  his  gang 
to  chase  him  across  the  frontier  into 
Texas  and  there  they  are  arrested  by 
a trick  since  Tex  has  moved  the  sign 
which  marks  the  border  back  half  a 
mile. 

Sign  of  the  Wolf 

Cast:  Grace  Bradley,  Louise  Beavers,  Man- 
tan  Moreland,  Darryl  Hickman.  Producer:  Paul 
Malvern.  Director:  Not  Set.  Oiiginal:  Jack 
London.  Screenplay:  Edmund  Kelso,  Berne 
Giler. 

Melodrama,  its  locale  the  Alaskan 
snows  during  the  time  of  the  gold  rush. 

South  American  Tour 

Cast:  Ray  Corrigan,  John  King,  Max  Ter- 
hune (the  Range  Busters).  Producer:  George 
W.  Weeks.  Director:  Not  Set.  Original:  Berne 
Giler,  Bill  Waters.  Screenplay:  No  Credits. 

In  which  the  Range  Busters  hit  the 
trail  south  of  the  border. 

Trail  of  the  Yukon 

Cast:  Not  Set.  Producer:  Paul  Malvern. 

Director:  Not  Set.  Original:  Jack  London. 

Screenplay:  No  Credits. 

Taken  from  one  of  Jack  London’s 
famous  short  stories,  this  concerns  gold- 
rush  days  in  Alaska. 

Tumbledown  Ranch  in  Arizona 

Cast:  Ray  Corrigan.  John  King.  Max  Ter- 
hune (the  Range  Busters).  Producer:  George 
W.  Weeks.  Director:  Not  Set.  Original:  No 
Credits.  Screenplay:  No  Credits. 

In  which  the  three  Range  Busters 
hop  into  their  saddles  to  right  wrong 
and  bring  justice  to  the  rangelands. 

Widows  of  the  Press 

Cast:  Not  Set.  Producer:  Scott  R.  Dunlap. 
Director:  Phil  Rosen  Original:  AI  Bloch. 
Screenplay:  Albert  Duffy. 

Comedy  drama  with  a newspaper 
background. 


PARAMOUNT 


The  American  Vagabond 

Cast:  Brian  Donlevy  (Incomplete).  Pro- 
ducer: Boris  Morros,  Robert  Stillman  (National 
Pictures).  Director:  H.  C.  Potter.  Original: 
Ralph  Spence,  Mrs.  William  Sidney  Porter. 
Screenplay:  Harold  Lamb,  Emily  Barrye. 

Biography  of  William  Sidney  Porter, 
known  to  millions  as  O.  Henry,  master 
short-story  writer,  adventurer  and 
world  traveler.  Brian  Donlevy  will  have 
the  title  role. 
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Among  the  Living 

Not  Set.  Producer:  Sol  C.  Siegel.  Direc- 
tor: Not  Set.  Original:  Lester  Cole,  Brian  Mar- 
lowe. Screenplay:  Lester  Cole. 

Melodrama,  this  has  a prison  back- 
ground. 

Angel  in  Furs 

Cast:  Not  Set.  Producer:  Not  Set.  Director: 
Not  Set.  Original:  No  credits.  Screenpla.v: 
Lillie  Hayward,  Seena  Owen. 

Chronicles  the  adventures  of  a nurse 
stationed  at  an  isolated  outpost  in  the 
Arctic. 

Birth  of  the  Blues 

Cast:  Bing  Crosby,  Mary  Martin,  Carolyn  Lee 
(Incomplete).  Producer:  B.  G.  DeSylca.  Direc- 
tor: Not  Set.  Original:  No  credits.  Screenplay: 
Harry  Tugend. 

Another  in  the  series  of  musical  com- 
edies starring  Bing  Crosby. 

Border  Vigilantes 

Cast:  William  Boyd,  Russell  Hayden,  Andy 
Clyde.  Victor  Jory,  Morris  Ankrum,  Frances 
Gifford.  Ethel  Wales.  Tom  Tyler,  Hal  Talia- 
ferro. Jack  Rockwell,  l^oducer:  Harry  Sher- 
man. Director:  Derwin  Abrahams.  Original 
Screenplay:  J.  Benton  Cheney.  (Based  on  the 
characters  created  by  Clarence  E.  Mulford). 

Vigilantes  ride  the  range  in  pursuit 
of  outlaws  who  are  frightening  silver 
miners  into  selling  or  abandoning  their 
claims.  But  the  man  who  heads  the 
posses,  and  the  miners’  association,  is 
the  secret  head  of  the  outlaws.  So, 
whenever  the  vigilantes  attempt  a sur- 
prise attack  on  the  outlaws  in  their 
mountain  hideout,  they  are  invariably 
outwitted,  and  find  their  quarry  pre- 
pared and  lying  in  wait  for  them.  Then 
Hopalong  Cassidy  and  his  pal,  Lucky, 
come  on  the  scene.  Bullets  fly,  the  out- 
laws are  foiled,  and  peace  comes  to 
Silver  City.  Their  job  done,  Hoppy  and 
Lucky  light  out  for  the  Bar-20  Ranch. 

Botany  Bay 

Cast:  Joel  McCrea  (Tentative,  incomnlete') . 
rrodueer:  Not  Set.  Director:  Not  Set.  Original: 
James  Norman  Hall.  Screenplay:  No  credits. 

Sea  story,  relating  the  adventures  of 
a young  Virginia  Tory  who  returns  to 
England  after  the  Revolution  and  be- 
comes a highwayman.  He  is  captured 
by  the  authorities  and  sentenced  to  a 
penal  colony  in  Australia,  where  he 
meets  a young  girl  unjustly  convicted 
of  a petty  crime.  They  fall  in  love  and 
plan  an  escape,  but  are  separated — and 
reunited  only  after  hazardous  adven- 
tures which  carry  them  halfway  around 
the  world. 

Buy  Me  That  Town 

Cast:  Brian  Donlevy.  Akim  Tamirotf.  Pres- 
ton Foster  (Incomplete).  Producer:  Sol  C. 
Siegel.  Director:  Not  Set.  Original:  Harry 
Gourfaln,  Murray  Boltinos.  Arthur  Bracken. 
Screenplay:  Gordon  Kahn. 

Comedy-drama  concerning  a gang  of 
big-city  crooks  who  “organize”  a smalj 
town  where  they  have  been  arrested  for 
speeding.  Donlevy,  Tamiroff  and  Fos- 
ter are  the  racketeers. 

Casey  Jones 

Cast:  Not  Set.  Producer:  Sol.  C.  Siegel.  Di- 
rector: Not  Set.  Original:  No  credits.  Sereen- 
pla.v:  ]''.  McGrew  Willis. 

Railroad  story  based  on  the  famous 
folk  song. 

College  Mystery 

Cast:  Not  Set.  Producer:  Sol  C.  .«iegel.  Di- 
rector: Not  Set.  Original:  No  Credits.  Screen- 
play: Robert  Lively. 

Comedy-drama,  concerning  a crime 
wave  on  a college  campus, 


Contraband  Cargo 

Cast:  William  Boyd,  Russell  Hayden.  Andy 
Clyde  (Incomplete).  Producer:  Harry  Sher- 
man. Director:  Not  Set.  Original:  No  credits. 
Screenpla.v:  J.  Benton  Cheney. 

“Hopalong  Cassidy.”  in  the  person  of 
William  Boyd,  again  takes  to  the  sad- 
dle to  thwart  villainy  in  his  beloved 
west. 

Dangerous  Holiday 

Cast:  Albert  Dekker.  Patricia  Morison. 

Robert  Preston  (Tentative,  incomplete).  Pro- 
ducer: Sol  C.  Siegel.  Director:  Not  Set. 

Original:  Sidney  Sheldon,  Ben  Robert.  Screeii- 
pla.v:  Jay  Dratler. 

Modern  spy  melodrama,  its  back- 
ground the  United  States  defense  pro- 
gram. 

Dildo  Cay 

Cast:  Dorothy  Lamour,  Stirling  Hayden  (In- 
complete). Producer-Director:  Edward  H. 
Grifhth.  Original:  Nelson  Hayes.  Screenplay: 
Virginia  Van  Upp. 

Adapted  from  the  novel,  with  Doro- 
thy Lamour  to  portray  the  daughter  of 
an  overseer  on  a lonely  island  in  the 
Caribbean,  with  whom  the  wealthy 
owner  of  the  island  falls  in  love. 

For  Whom  the  Bell  Tolls 

(’ast:  Not  Set.  Producer:  Not  Set.  Direc- 
tor: Not  Set.  Original:  Ernest  Hemingway. 
Screenpla.v:  No  Credits. 

Based  on  the  best-selling  novel  deal- 
ing with  the  recent  Spanish  revolution. 

Forced  Landing 

Cast:  Richard  Arlen  (Incomplete).  Pro- 

ducers: William  C.  Thomas,  W''illiam  H.  Pine 
(Picture  Corp.  o(  America).  Director:  Not  Set. 
Original:  Maxwell  Shane,  Edward  Churchill. 
Screenplay:  Maxwell  Shane,  Edward  Churchill. 

Second  in  a series  of  aviation  melo- 
dramas starring  Richard  Arlen. 

The  Hard-Boiled  Canary 

Cast;  Allan  Jones,  Susanna  Foster,  Margaret 
Lindsay,  Grace  Bradley,  Lynne  Overman,  Kay 
Stewart.  Richard  Bonelli.  Trra  Petina.  Pro- 
ducer: Andrew  Stone.  Director:  Andrew  Stone. 
Original:  Andrew  Stone,  Robert  Lively.  (Based 
on  an  idea  by  Ann  Ronell).  Screenpla.v:  Fred- 
erick Jackson. 

This  is  the  story  of  a tough  young 
girl’s  regeneration  at  famed  Inter- 
lochen.  National  Music  Camp  at  Inter- 
lochen,  Michigan.  It  offers  Susanna 
Foster,  who  is  co-starred  with  Allan 
Jones,  an  opportunity  to  display  her 
voice  and  her  acting  talents.  The  film 
introduces  a host  of  young  musicians 
to  the  public.  Climax  of  the  picture  is 
the  sequence  in  which  the  Interlochen 
boys  and  girls  meet — in  musical  con- 
test— stars  of  the  Metropolitan  Opera 
Company,  Richard  Bonelli  and  Irra 
Petina. 

Henry  and  Dizzy 

Cast:  Jackie  Cooper,  Leila  Ernst.  Eddip 
Bracken.  Hedda  Hopper.  Producer:  «ol  C.  Pie- 
gel.  Director:  Not  Set.  Original:  Clifford  Gold- 
smith. Screenpla.v:  Sam  Taylor. 

Another  in  the  series  concerning  the 
trials  and  tribulations  of  Henry  Aldrich, 
the  typical  American  boy,  as  chronicled 
in  several  previous  pictures  as  well  as 
on  a radio  program. 

Hold  Back  the  Dawn 

Cast:  Paulette  Goddard.  Charles  Boyer  (In- 
complete). Producer:  Arthur  Hornhlow  .ir. 
Director:  Mitchell  Leisen.  Original:  Kettl 

Frings.  Screenpla.v:  Richard  Maihaum. 

Concerns  European  refugees  clustered 
at  the  Mexican  border,  awaiting  an  op- 
portunity to  enter  the  United  States, 
which  they  consider  the  last  outpost 
of  freedom  and  opportunity. 


I Wanted  Wings 

Cast:  Ray  Milland,  William  Holden,  Wayne 
Morris,  Brian  Donlevy,  Veronica  Lake,  Con- 
stance Moore,  Phil  Brown,  Harry  Davenport. 
Producer:  Arthur  Hornblow  jr.  Director: 
Mitchell  Leisen.  Original:  Eleanore  Griffin. 
Frank  Wead,  Beirne  Lay  jr.  Screenplay:  Rich- 
ard Maibaum.  Beirne  Lay  jr.,  Sig  Herzig. 

Filmed  with  the  cooperation  of  the 
United  States  Army  Air  Corps,  a story 
of  fledgling  America  taking  to  the  air 
is  brought  to  the  screen  in  this  picture. 
Ray  Milland,  William  Holden  and 
Wayne  Morris  are  the  fledglings.  The 
film  tells  the  step-by-step  story  of  the 
creation  of  America’s  war  eagles. 

Joan  of  Arkansas 

Cast:  Not  Set.  Producer:  Sol  C.  Siegel.  Direc- 
tor: Not  Set.  Original:  No  Credits.  Screenpla.v: 
Bert  Granet. 

Musical  comedy  with  a hillbilly, 
mountaineer  background. 

Kiss  the  Boys  Goodbye 

Cast:  Mary  Martin,  Don  Ameche  (Incom- 

plete). Producer:  William  LeBaron.  Direc- 
tor: Victor  Schertzinger.  Original:  Clare 

Boothe.  Screenpla.v:  No  Credits. 

Satire  on  Hollywood’s  hectic  search 
for  a Scarlett  O’Hara.  Mary  Martin 
will  play  Cindy  Lou,  naive  daughter  of 
the  old  south  who  is  discovered  by  a 
film  talent  scout  charged  with  the  re- 
sponsibility for  finding  a girl  to  play 
“Velvet”  in  a Hollywood  super-colossal 
production.  Cindy  Lou  runs  afoul  the 
jealousy  of  an  older,  more  experienced 
actress  who  covets  the  role,  but  turns 
out  to  be  more  than  able  to  take  care 
of  herself. 

The  Lady  Eve 

Cast:  Barbara  Stanwyck,  Henry  Fonda. 

Charles  Coburn,  Eugene  Pallette,  William 
Demarest.  Eric  Blore,  Janet  Beecher,  Robert 
Greig.  Producer:  Paul  Jones.  Director:  Preston 
Sturges.  Original:  Monckton  Hoffe.  Screen- 
play: Preston  Sturges. 

Modern  comedy-romance.  Barbara 
Stanwyck  plays  a crafty  woman  card- 
shark  who  finds  her  heart  turning 
somersaults  over  a “sucker,”  played  by 
Henry  Fonda. 

Las  Vegas  Nights 

Cast:  Phil  Regan,  Bert  Wheeler.  Constanre 
Moore,  Lillian  Cornell.  Virginia  Dole,  Betty 
Brewer,  Hank  Ladd.  Producer:  William  Le 
Baron.  Director:  Ralph  Murnhy.  Original: 
No  credit.  Screenplay:  No  credit. 

Bert  Wheeler  returns  to  the  screen  in 
a comedy  of  the  trials  and  tribulations 
of  vaudevillians  stranded  in  wide-open 
Las  Vegas.  The  other  vaudevillians  are 
Lillian  Cornell,  Constance  Moore  and 
Virginia  Dale. 

Little  Miss  Muffet 

Cast:  Stirling  Hayden.  Virginia  Dale.  Anne 
Shirley  (Incomplete).  Producer:  Sol  C.  Siegel. 
Director:  Not  Set.  Original:  Anne  Wormser. 
Screenplay:  F.  Hugh  Herbert,  Hans  Kraly. 

Laid  against  the  background  of  the 
United  States  Military  Academy  at 
West  Point,  this  comedy  deals  with  the 
complications  arising  from  the  mar- 
riage, against  regulations,  of  a hand- 
some cadet  (Stirling  Hayden)  and  a 
nurse  (Virginia  Dale) . 

Miss  Susie  Slagle's 

Cast:  Not  Set.  Producer:  Arthur  Hornblow 
jr.  Director:  John  Cromwell.  Original:  Au- 
gusta Tucker.  Screenplay:  No  Credits. 

Dramatic  biography  of  Miss  Susie 
Slagle,  kindly  Baltimore  spinster  who 
for  many  years  operated  a boarding 
house  patronized  by  generations  of 
Johns  Hopkins  medical  students. 
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paperwoman  who,  a passenger  on  the 
flying  boat,  files  gushy  stories  about  the 
rescue,  causing  intense  embarrassment 
and  resulting  in  international  compli- 
cations. 

Two  Bad  Angels 

Cast:  Not  Set.  Producer:  Sol  C.  Siegel.  Di- 
rector: Not  Set.  Original:  William  A.  Ulman 
jr.,  Arthur  Landau.  Screenplay:  William  A. 
IHman  jr.,  Arthur  Landau. 

Dramatic  comedy  concerning  an 
American  girl  who  poses  as  a wealthy 
young  British  refugee,  and  becomes  in- 
volved with  a pair  of  confidence  men, 
whom  she  outwits. 

Wide  Open  Town 

Oast:  William  Boyd,  Russell  Hayden.  Ber- 
nice Kay,  Morris  Ankrum.  Producer:  Harry 
Sherman.  Director:  Lesley  Selander.  Original: 
Bernard  McConville.  Screenplay:  Not  Set. 

Another  in  the  veteran  “Hopalong 
Cassidy”  western  series,  this  finds  Hop- 
along, played  by  William  Boyd,  travel- 
ing to  Arabia  on  a commission  for  the 
United  States  government  to  purchase 
blooded  horses  for  the  cavalry.  It  is 
the  first  picture  in  which  Hopalong  has 
ever  gone  abroad. 

You  Go  Your  Way 

Cast:  Carolyn  Lee  (Incomplete).  Producer- 
nirector:  Edward  H.  Griffith.  Oriffinal:  Katha- 
rine Brush.  Screenpla.v:  Frank  Partos. 

Domestic  comedy  in  which  Carolyn 
Lee,  five-year-old  player,  solves  marital 
difficulties  as  encountered  by  her 
parents. 


PRODUCERS  PICT. 


Emergency  Landing 

Cast:  Not  Set.  Producer;  Jed  Buell.  Director: 
William  Beaudine.  Original:  Martin  Mooney. 
Screenplay:  Martin  Mooney. 

Aviation  melodrama. 

Federal  Fugitives 

Cast:  Not  Set.  Producer:  John  T.  Coyle. 
Director:  Not  Set.  Original:  No  Credits.  Sereen- 
pla.v:  Martin  Mooney. 

Gangster  melodrama. 


REPUBLIC 


Bachelor  for  a Day 

Cast:  Roscoe  Karns.  Ruth  Donnelly.  Lois 
Ranson.  Spencer  Charters.  Producer:  Robert 
North.  Director:  Not  Set.  Original  Screenplay: 
Ewart  Adamson,  Taylor  Caven. 

Another  in  the  “Higgins  Family”  ser- 
ies, this  relates  the  adventures  of  Joe 
Higgins  (Roscoe  Karns)  when  his  wife 
Lil  (Ruth  Donnelly)  goes  off  on  a vaca- 
tion of  her  own. 

Back  in  the  Saddle  Again 

Cast:  Gene  Autry,  Smiley  Burnette.  Edward 
Norris,  Arthur  Loft.  Producer:  Not  Set.  Direc- 
tor: Not  Set.  Original:  No  Credits.  Screenplay: 
No  Credits. 

Gene  Autry  brings  Tom  Bennett  (Ed- 
ward Norris)  to  the  Bar  Cross  Ranch 
of  Solitude,  of  which  Gene  is  foreman. 
The  sudden  discovery  of  copper  makes 
Solitude  a boomtown.  Gene’s  hopes  of 
finding  peace  on  the  ranch  are  dissi- 
pated. Tom  gets  into  a riot,  leads  the 
ranchers  in  a raid  upon  the  mine  of  E. 
G.  Blaine  (Arthur  Loft),  political  boss, 
and  lands  in  jail.  Fearing  Blaine  will 
have  Tom  lynched.  Gene  secures  a 
change  of  venue  for  his  trial.  Blaine’s 
men  open  fire  and  prevent  him  from 
getting  Tom.  Frog  Millhouse  (Smiley 


Burnette)  stampedes  a herd  of  cattle 
onto  Blaine  and  his  followers  and  saves 
Gene  and  Tom,  and  Tom  is  acquitted. 

Cinderella  in  Washington 

Ca.st : Mary  Lee  (Incomplete).  Producer:  Not 
Set.  Director;  Not  Set.  Original:  Joseph  Poland. 
Screenplay:  No  Credits. 

Comedy-drama  based  upon  a true- 
life  incident,  where  in  a 13-year-old 
girl  was  tricked  into  believing  she  had 
been  extended  a personal  invitation  to 
attend  President  Roosevelt’s  Birthday 
Ball,  and  made  the  trip  to  Washington 
for  the  occasion. 

Citadel  of  Crime 

Cu.st : John  Wayne,  Frances  Dee,  Eilward 
Ellis,  Harold  Huber,  Wallace  Ford.  Producer: 
Armand  Schaefer.  Director:  John  H.  Auer. 
Original:  Jack  Moffitt.  Screenplay:  Isabel 

Dawn. 

John  Wayne,  a country  lawyer,  comes 
to  Kansas  City  to  investigate  the  mur- 
der of  one  of  his  hometown  basketball 
players,  killed  while  playing  in  a tourna- 
ment in  the  big  city.  He  finds  the  com- 
munity a network  of  graft  and  corrup- 
tion, bossed  by  Edward  Ellis,  and  sets 
out  to  clean  up  the  situation.  During  his 
stay  he  falls  in  love  with  Frances  Dee, 
Ellis’  daughter,  and  wins  her  love  de- 
spite the  fact  he  must  battle  with  her 
own  father. 

County  Fair 

Cast:  The  Weaver  Brothers  and  Elviry, 

Lulu  Belle  and  Scotty  (Incomplete).  IVoducer: 
Not  Set.  Director:  Not  Set.  Original  Screen- 
play: Dorrell  and  Stuart  McGowan. 

Comedy  with  a rural  background,  this 
will  feature  a number  of  well-known 
hillbilly  radio  stars. 

The  Great  Train  Robbery 

Cast:  Bob  Steele,  Claire  Carleton,  Monte 

Blue,  Milburn  Stone.  Producer-Director:  Joseph 
Kane.  Original:  Garrett  Weston,  Robert  Shan- 
non. Screenplay:  Olive  Cooper. 

The  Comanche,  crack  train  carrying 
a large  shipment  of  gold,  disappears.  It 
develops  that  Duke  Logan  (Milburn 
Stone)  and  his  mob  have  run  the  train 
off  her  course,  into  a tunnel  and  have 
closed  the  entrance  by  dynamite  to 
conceal  it.  Tom  Logan  (Bob  Steele), 
brother  of  Duke,  and  newly  appointed 
railroad  detective,  pursues  and  catches 
them  before  they  are  able  to  remove 
the  gold  and  saves  the  life  of  his 
fiancee,  Kay  (Claire  Carleton),  who 
was  held  prisoner  on  the  train  when 
she  came  to  warn  Tom  of  Duke’s  plans. 

How  to  Die  Young 

Cast:  Not  Set.  Producer:  Not  Set.  Director: 
Not  Set.  Original:  Robert  Andrews.  Screenplay: 
No  Credits. 

Melodrama  concerning  speed-crazy 
boys  who  “hop  up”  old  cars  and  form 
racing  clubs. 

Jason,  the  Bucket 

Cast:  Not  Set.  Producer:  Armand  Schaefer. 
Director:  Not  Set.  Original:  France.*?  Cockrell. 
Screenplay:  Stuart  Palmer. 

Romantic  comedy. 

Lady  From  New  Orleans 

Cast:  Ona  Munson  (Incomplete).  Producer- 
Director:  Bernard  Vorhaus,  Original:  Edward 
James.  Screenplay:  Michael  Hogan. 

story  of  the  gayest  carnival  city  of 
the  new  world  in  its  most  colorful 
period — when  the  lid  was  off.  Ona 
Munson  portrays  a dance-hall  girl  who 
mounts  to  the  top  of  the  social  whirl, 
then  finds  her  glory  has  crumbled  to 
dust. 


Milkman's  Matinee 

Cast:  Not  Set.  Producer:  Bernard  Vorhaus. 
Director:  Bernard  Vorhaus.  Original:  No  Cred- 
its. Screenplay:  Vera  Caspary. 

Comedy,  concerning  the  adventures 
of  a radio  announcer  conducting  an  all- 
night  program,  interspersing  phono- 
graph records  with  chatter,  commercials 
and  gossip. 

Moon  Over  the  Mountains 

Cast:  Gene  Autry,  Smiley  Burnette  (Incom- 
plete). Producer:  Harry  (Jrey.  Director:  Not 
Set.  Original  Screenplay:  Jesse  L.  Lasky  jr.. 
Richard  Murphy. 

Another  in  the  series  of  sagebrush 
sagas  starring  Gene  Autry,  who  does 
the  singing  and  fighting  while  his  com- 
edy partner,  Smiley  Burnette,  supplies 
the  laughs. 

Mr.  District  Attorney 

Cast:  Florence  Rice,  Peter  Lorre.  Pro- 
ducer: Leonard  Fields.  Director:  William 

Morgan.  Original:  Phillips  Lord.  Screenplay: 
Eve  Greene. 

story  of  the  racket-busters,  adapted 
from  the  popular  radio  serial  of  the 
same  name. 

The  Old  Grey  Mare 

Cast:  The  Weaver  Brothers  and  Elviry  (In- 
complete). Producer:  Armand  Schaefer.  Direc- 
tor: Not  Set.  Original:  No  Credits.  Screen- 
play: Mauri  Grashin,  John  Krafft. 

Rural  musical  comedy  which  will  fea- 
ture a cast  of  popular  radio  entertainers. 

Puddin'  Head 

Cast:  Judy  Canova  (Incomplete).  Producer: 
Robert  North.  Director:  Not  Set.  Original;  No 
Credits.  Screenplay:  Milt  Gross,  Jack  Townley. 

Hillbilly  comedy.  Judy  Canova  will  be 
surrounded  with  a cast  of  radio  enter- 
tainers. 

Sis  Hopkins 

Cast:  Judy  Canova,  Bob  Crosby,  Charles 
Butterworth,  Susan  Hayward,  Jerry  Colonna, 
Andrew  Toombes.  Producer:  Robert  North. 
Director:  Joseph  Santley.  Original:  Carol 

Fleming,  Edward  Kidder.  Screenplay:  Paul 
Yawitz. 

Millionaire  Horace  Hopkins  (Charles 
Butterworth)  invites  his  hillbilly  niece. 
Sis  Hopkins  (Judy  Canova)  to  his  home. 
His  wife  considers  this  a threat  to  her 
social  prestige  and  her  daughter  Carol’s 
(Susan  Hayward)  matrimonial  chances 
with  Jeff  Farnsworth  (Bob  Crosby). 
Sis  makes  a hit  with  Jeff  and  stars 
in  the  college  musical  production.  Carol, 
jealous,  plans  her  revenge  and  has  Sis, 
believing  it’s  a sorority  initiation  duty, 
do  a strip  tease  in  a burlesque  house, 
in  the  meantime  tipping  off  the  police. 
Sis  is  arrested  and  ousted  from  college. 
Disgraced,  she  prepares  to  leave  for 
home.  Horace  makes  explanations  for 
her,  she  is  reinstated,  and  all  is  well. 

Song  at  Twilight 

Cast:  Gene  Autry,  Smiley  Burnette  (Incom- 
plete). Producer:  Harry  Grey.  Director:  Lew 
Landers.  Oiigiiial  Screenplay:  Jesse  L.  Lasky 
jr.,  Richard  Murphy. 

In  which  Gene  Autry,  with  the  du- 
bious assistance  of  his  comedy  sidekick, 
Smiley  Burnette,  again  thwarts  villains 
on  the  range  and  finds  time  to  deliver 
several  song  numbers. 


RKO  RADIO 


An  Obliging  Young  Lady 

Cast:  Not  Set.  Producer:  Howard  Benedict. 
Director:  Not  Set.  Original:  Arthur  T.  Herman. 
Screenplay:  Jerry  Cady. 

Comedy-drama  with  a navy  back- 
ground. 
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The  Monster  and  the  Girl 

Cast:  ICllen  Drew,  Rod  Cameron,  Phil  Terry, 
Robert  Paige,  Onslow  Stevens,  Paul  Lukas, 
Gerald  Mohr,  Joseph  Calleia,  Frank  Thomas 
sr.,  Marc  Lawrence,  Janet  Beecher,  Cliff  Ed- 
wards. Producer:  Jack  Moss.  Director:  Stuart 
Heisler.  Original  Screenplay:  Stuart  Anthony. 

Mystery  drama  concerning  a man 
with  a terrible  mission  who  dies  before 
it  is  completed.  A scientist,  years  ahead 
of  his  time,  procures  the  brain  before 
it  expires,  and  implants  it  in  the  huge 
body  of  a gorilla.  Ellen  Drew  is  the 
sister  of  the  half-dead,  half-living  go- 
rilla-man. 

New  York  Town 

(Tentative  Title) 

Cast:  Fred  MacMurray,  Mary  Martin,  Rob- 
ert Preston,  Lynne  Overman,  Akim  Tamiroff, 
Betty  Brewer.  Producer:  Anthony  Veiller.  Di- 
rector: Charles  Vidor.  Orig-inal:  No  credit. 
Screenplay:  No  credit. 

Here  is  a story  of  New  York — loved 
by  those  who  conquer  it;  hated  by  those 
it  conquers.  In  an  obscure  apartment 
house  live  the  smart  invader,  the  hope- 
ful girl,  the  bitter  oldtimer,  the  loves, 
laughs  and  quarrels  of  the  city  of  mil- 
lions, compressed  into  the  lives  of  a 
half-dozen  men  and  women. 

The  Night  of  January  16 

Cast:  Robert  Preston,  Ellen  Drew  (Incom- 

plete). Producer;  Sol  C.  Siegel.  Director: 
Not  Set.  Original:  Ayn  Rand.  Screenplay: 
Delmer  Daves.  Brian  Marlow. 

A Broadway  hit  during  the  1936  sea- 
son, this  is  a courtroom  drama,  telling 
the  story  of  the  fight  for  life  of  Karen 
Andre,  secretary  to  a notorious  financier 
whom  she  is  accused  of  murdering  be- 
cause he  married  a wealthy  society  girl. 

Nothing  But  the  Truth 

Cast:  Bob  Hope,  Paulette  Goddard  (Incom- 
plete). Producer:  Not  Set.  Director:  Elliott 
Nugent.  Original:  No  Credits.  Screenplay:  Ken 
Englund. 

In  which  Bob  Hope  essays  an  incor- 
rigible prevaricator  who,  to  win  a bet, 
attempts  to  tell  nothing  but  the  truth 
for  a stipulated  period — and  manages 
to  do  it. 

One  Night  in  Lisbon 

Cast:  Madeleine  Carroll,  Fred  MacMurray, 

Dame  May  Whitty,  John  Loder,  Patricia 
Morison,  Billie  Burke.  Producer-Director:  Ed- 
ward H.  Griffith.  Original:  John  Van  Druten. 
Screenplay:  Virginia  Van  Upp. 

Topical  drama,  taking  advantage  of 
the  current  situation  in  Europe  and 
backgrounded  against  Lisbon,  Portugal, 
jumping-off  place  for  the  transatlantic 
clippers  which  those  attempting  to  es- 
cape from  the  holocaust  of  war  use  as 
a means  of  reaching  haven  in  the 
United  States. 

Paramount  Parade 

Cast:  Not  Set.  Producer:  Sol  C.  Siegel. 

Director:  Not  Set.  Original:  No  Credits. 

Screenplay:  George  Beck  and  James  Gow. 

Musical  revue  in  which  Paramount 
will  showcase  its  younger  players  in  the 
singing,  dancing  and  acting  brackets. 

The  Parson  of  Panamint 

Cast:  Not  Set.  Producer:  Harry  Sherman. 
Director:  Not  Set.  Original:  Peter  B.  Kyne. 
Screenplay:  J.  Benton  Cheney. 

Western,  based  upon  a novel  by  Peter 
B.  Kyne. 

Pioneer  Woman 

Cast:  Barbara  Stanwyck.  Joel  McCrea, 

Brian  Donlevy  (Incomplete).  Producer-Direc- 
tor: William  A.  Wellman.  Original:  No 

Credits.  Screenplay:  W.  L.  River. 

story  of  the  growth  of  our  American 
west,  glorifying  the  pioneer  women  whq 


fought  and  worked  by  the  sides  of  their 
men. 

Power  Dive 

Cast:  Richard  Arlen,  Jean  Parker,  Don 

Castle,  Roger  Pryor,  Billy  Lee.  Producer: 
William  Pine,  William  Thomas  (Picture  Corp. 
of  America).  Director:  James  Hogan.  Orig- 
inal Screenplay:  William  Thomas,  Maxwell 

Shane.  Edward  Churchill. 

Aviation  melodrama,  this  is  the  first 
in  a series  of  three  starring  Richard 
Arlen. 

Powerhouse 

Cast:  Not  Set.  Producer:  Not  Set.  Director: 
Not  Set.  Original:  Meyer  Levin,  A.  I.  Bez- 
zerides.  Screenplay:  Meyer  Levin.  A.  I.  Bez- 
zerides. 

Melodrama,  this  has  a power-line  and 
the  men  who  keep  it  in  operation  and 
repair  as  its  locale.  Bezzerides  is  the 
author  of  the  novel  from  which  “They 
Drive  By  Night”  was  produced. 

Reaching  for  the  Sun 

C'a.5t:  Joel  MoCrea,  Ellen  Drew,  Eddie  Brack- 
en. Albert  Dekker.  Billy  Gilbert.  Producer: 
William  A.  Wellman.  Director:  William  A. 
Wellman.  Original:  Wes.sel  Smitter.  Screen- 
play: W.  L.  River. 

Drama  of  the  great  Detroit  automo- 
tive plants.  A man  from  the  Michigan 
woods,  portrayed  by  Joel  McCrea,  is 
lured  to  the  motor  center  by  high  wages, 
and  struggles  to  regain  the  simple  life. 
Ellen  Drew  has  the  feminine  lead  op- 
posite McCrea.  A tremendous  fight 
scene  finds  McCrea  and  Albert  Dek- 
wer  waging  battle  with  two  gigantic 
motor  factory  machines  as  their 
weapons. 

Reap  the  Wild  Wind 

Cast:  Robert  Preston,  Lynne  Overman  (In- 
complete). Producer-Director:  Cecil  B.  De- 
Mille.  Original:  Thelma  Strabel.  Screenplay: 
No  credits. 

Based  upon  the  novel  by  Thelma 
Strabel,  this  tells  the  adventures  of  a 
group  of  swaggering  seamen  around 
Key  West,  Fla.,  early  in  the  19th  cen- 
tury, who  made  their  living  salvaging 
disabled  ships.  Robert  Preston  will  por- 
tray a young  wrecking  captain,  Lynne 
Overman  a superstitious  old  skipper  of 
a windjammer  sailing  out  of  Key  West. 

Road  to  Zanzibar 

Cast:  Bing  Crosby,  Dorothy  Lamour,  Bob 
Hope,  Glenda  Farrell,  Joan  Marsh.  Producer: 
Paul  Jones.  Director:  Victor  Schertzinger. 
Original:  Don  Hartman  and  Sy  Bartlett. 

Screenplay:  Frank  Butler  and  Don  Hartman. 

Bob  Hope  and  Bing  Crosby  kid  dark- 
est Africa,  while  Dorothy  Lamour 
strides  through  the  jungles  clad  be- 
comingly in  three  leaves  from  a handy 
tree. 

The  Roundup 

Cast:  Richard  Dix,  Patricia  Morison,  Pres- 
ton Foster,  Don  Wilson,  Ruth  Donnelly,  Betty 
Brewer,  Douglas  Dumbrille,  Jerome  Cowan. 
Producer:  Harry  Sherman.  Director:  Lesley 
Selander.  Original:  Edmund  Day.  Screenplay: 
Harold  Shumate. 

Story  of  a girl  who,  on  her  wedding 
day,  meets  a man  to  whom  she  had 
been  engaged  but  thought  dead.  Against 
the  background  of  Indian  troubles  and 
gun  running  she  finds  herself  unable 
to  decide  whether  she  loves  her  hus- 
band or  the  returned  sweetheart.  When 
the  latter  becomes  involved  in  a gam- 
bling scrape  the  girl  offers  her  wedding 
ring  as  security  to  the  gambler.  Then 
she  discovers  that  she  is  in  love  with 
her  husband.  When  the  ex-fiance  fi- 
nally kills  the  gambler,  the  crime  is 
pinned  on  the  husband,  but  eventually 


the  whole  matter  is  cleared  up  when 
the  former  sweetheart  saves  the  hus- 
band’s life. 

Rurales 

Cast:  Not  Set.  Producer-Director:  Cecil  B. 
DeMille.  Origrinal:  Gladys  Atwater,  J.  Robert 
Bren.  Screenplay;  Theodore  St.  John,  Alan 
LeMay. 

Drama  of  the  Mexican  constabulary 
and  the  part  it  plays  in  maintaining 
law  and  order  in  that  Central-Ameri- 
can  nation. 

Secret  of  the  Wastelands 

Cast:  William  Boyd,  Russell  Hayden.  Andy 
Clyde  (Incomplete)  . Producer:  Harry  Sher- 
man. Director:  Not  Set.  Origrinal:  No  credits. 
Screenplay:  J.  Benton  Cheney,  Gerald  Geraghty. 

Another  in  the  series  of  “Hopalong 
Cassidy”  westerns. 

Shepherd  of  the  Hills 

Cast:  John  Wayne,  Betty  Field,  Beulah 

Bondi,  Harry  Carey,  James  Barton.  Samuel  S. 
Hinds,  Marjorie  Main.  Producer:  Jack  Moss. 
Director:  Henry  Hathaway.  Original:  Harold 
Bell  Wright.  Screenplay:  Grover  Jones,  Stuart 
Anthony. 

Romantic  outdoor  drama,  filmed  in 
Technicolor,  and  based  on  one  of  the 
popular  western  novels  by  Harold  Bell 
Wright,  this  is  a semi-sequel  to  “The 
Trail  of  the  Lonesome  Pine.” 

Skylark 

Cast:  Claudette  Colbert,  Ray  Milland,  Walter 
Abel,  Biiinie  Barnes.  Producer-Director:  Mark 
Sandrich.  Original:  Samson  Raphaelson.  Screen- 
play : No  Credits. 

Comedy  of  the  sophisticated  variety, 
reuniting  the  stars  of  “Arise  My  Love” 
in  a filmization  of  the  famous  Broad- 
way stage  success. 

Sullivan's  Travels 

Cast:  Not  Set.  Producer:  Paul  Jones. 

Director:  Preston  Sturges.  Original  Screen- 

play: Preston  Sturges. 

Concerns  a Hollywood  director  who 
goes  into  the  slums  of  a big  city  to 
gather  material  for  a picture,  gets  into 
a fight  and  lands  in  jail,  unable  to 
identify  himself. 

Sunrise  in  My  Pocket 

Cast:  Joel  McCrea  (Incomplete).  Producer: 
Not  Set.  Director:  Not  Set.  Original:  Edwin 
Justus  Mayer.  Screenplay:  Not  Set. 

story  of  Davy  Crockett,  noted  fron- 
tier scout,  and  the  siege  of  the  Alamo 
during  the  Mexican  War. 

There's  Always  Juliet 

Cast:  Fred  MacMurray,  Madeleine  Carroll 

(Incomplete).  Producer- Director:  Edward  H. 
Griffith.  Origrinal:  John  Van  Druten.  Screen- 
play: Virginia  Van  Upp. 

Sophisticated  comedy,  this  reunites 
the  stars  of  “Virginia”  and  “Honey- 
moon in  Bali”  in  a film  version  of  the 
London  and  New  York  stage  hit  of  a 
few  seasons  ago. 

Tonight  Is  Ours 

Cast:  Loretta  Young  (Incomplete).  Pro- 

ducer-Director; Gregory  Ratoff.  Original: 
Lady  Eleanore  Furneaux  Smith.  Screenplay: 
No  Credits. 

Drama  with  music,  concerning  the 
life,  loves  and  career  of  a ballet  star, 
portrayed  by  Loretta  Young. 

Transatlantic  Clipper 

Cast:  Not  Set.  Producer:  Not  Set.  Director: 
Not  Set.  Original:  William  H.  Wright,  John 
Speaks.  Screenplay:  No  credits. 

Comedy,  laid  10,000  feet  in  the  air, 
involving  the  adventures  of  a clipper 
crew  playing  nursemaid  to  a newborn 
baby  found  adrift  in  mid-Atlantic.  Ro- 
mantic interest  is  provided  by  a news- 
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Covering  Every  Phase  of  the 
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tures. 

THE  MODERN  THEATRE 
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coming. 
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Army  Surgeon 

( jist:  Not  Set.  Producer:  Cliff  Ueid.  l>iicctor: 
Not  Set.  Original  S<*reeii|)la.v ; John  Twist. 

Service  picture  with  a medical  back- 
ground, relating  the  exploits  of  U.  S. 
army  doctors. 

Before  the  Fact 

< a.st  ; i'aiy  Giant  ( I ncomitleto ) . Producer: 
llaiiy  Edingion.  Director:  Alfred  Hitchcoolv. 
Original:  Frain  is  Screenplay:  No 

' 'redits. 

Psychological  study  of  a murderer 
tormented  by  his  own  conscience  and 
who  ultimately  gives  himself  up  to  the 
police. 

Deadwood  Days 

Cast:  Tim  Holt.  Emmett  Lynn.  Producer: 
Hert  Gilroy.  Diroct<ir:  Edward  Killy  (Tenta- 
tive). Original:  No  Credits.  Screenplay:  No 
( 'redits. 

Tim  Holt  rides  the  plains  again  in 
another  story  of  the  west  that  used 
to  be. 

The  Devil  and  Daniel  Webster 

Cast:  Thomas  Mitchell  (Incomplete).  Pro- 

du<*cr-Director:  William  Dieteiie.  Original: 

Stephen  Vincent  Denet.  Screenplay:  Dan 

'i'otlieroh. 

Historical  drama  concerning  the  life 
and  romance  of  Daniel  Webster,  one  of 
the  nation’s  greatest  orators  and  states- 
men. 

The  Devil  and  Miss  Jones 

Cast:  Jean  Arthur,  liobert  Cummings,  Charle.-^ 
Col)urn.  Edmund  Gwen,  Spring  Byington.  Pro- 
tlucers:  Frank  Ro.ss  and  Norma  Krasna.  Dl- 
reelor:  Sam  Wood. 

The  efforts  of  John  Merrick  (Charles 
Coburn),  the  world’s  richest  man,  to 
discover  the  identity  of  humble  shoe 
clerks  who  have  hanged  him  in  effigy, 
lead  to  his  reform.  A snarling,  dys- 
peptic old  curmudgeon,  Merrick,  unbe- 
known to  the  other  employes,  takes  a 
job  in  his  own  department  store.  Mary 
Jones  tJean  Arthur),  another  employe, 
noticing  that  Merrick  is  helpless,  takes 
him  in  hand  and  protects  him  from  the 
officious  section  manager.  He  becomes 
a sympathizer  with  the  plight  of  regi- 
mented department  store  labor  and  in 
the  end,  plans  a new  system  of  enorm- 
ous benefit  to  the  personnel  and  rids 
the  store  of  its  tyrannical  management. 

Footlight  Fever 

Ca.st;  Alan  Mowbray.  Donald  MacBride. 
Elyse  Knox,  Elisabeth  Risdoii,  Lee  Bonnell. 

< 'liaiies  Quigley,  Bradley  Page,  Mantan  More- 
laud.  Producer:  Howard  Benedict.  Director: 
Irving  Reis.  Original:  Bert  Granet.  Screen- 
play: Ian  Hunter.  Bert  Granet. 

Jeff  Crandall  (Donald  MacBride)  and 
Don  Avery  (Alan  Mowbray),  theatrical 
producers,  frantically  seek  new  back- 
ing. They  learn  Eileen  Drake  (Elyse 
Knox),  fiancee  of  John  Carter  (Lee 
Bonnell ) , the  star,  is  wealthy,  her 
money,  however,  held  in  trust  by  an 
aunt  brooding  over  a disappointed  love 
affair  with  a sailor  20  years  ago.  Cran- 
dall and  Avery,  disguised  as  sailors, 
convince  the  aunt  the  play  belonged  to 
her  fiance,  who  upon  his  death  willed 
it  to  her.  She  later  discovers  they  are 
fakers,  but  finally  does  put  up  the 
money.  The  result  is  a smash  hit.  She 
approves  of  Carter  and  all  is  well. 

Hang  Out  the  Moon 

lio.semary  Lane,  Dennis  O’Keefe  (in- 
•omplete).  Producer:  I'Yederic  Ullman  jr. 

Director:  Jack  Hively.  Original  Screenplay: 

Ren  Chapman,  Larry  Rhine. 

Musical,  which  will  feature,  in  addi- 
tion to  the  adult  leads,  a host  of  chil- 


dren known  for  their  singing  and  danc- 
ing ability. 

Horseback  Hurricane 

(a^t:  Tim  Holt.  Emmett  Lynn  (Incomplete). 
I’rothiccr:  Bert  Gilroy.  Director:  Edward  Killy 
' I'entativ  e)  Original:  No  Credits.  Screenplay: 
Norton  S.  Parker. 

Another  rangeland  melodrama  in  the 
series  starring  Tim  Holt. 

My  Life  With  Caroline 

Cast:  Ronald  Colman  (Incomplete).  Pro- 
ducer: William  Hawks.  Director:  Lewis 

Milestone.  Original:  Georges  Bern,  Louis 

Verneuil.  Screenplay:  Arnold  Belgard,  John 
Van  Druten. 

Comedy,  a re-make  of  a French  film 
success,  this  will  have  expensive  resorts 
as  its  locale. 

Nelly  Bly 

Cast:  Not  Set.  Producer:  David  Hempstead, 
Director:  Not  Set.  Original:  M.  M.  Musselman. 
Screenplay:  No  credits. 

Film  version  of  the  record-smashing 
journey  around  the  world  in  72  days, 
made  more  than  50  years  ago  by  New 
York’s  famous  woman  reporter,  Nellie 
Bly — one  of  the  first  of  the  emanci- 
pated women  who  paved  the  way  for 
the  spirited  modern  girl. 

Parachute  Squaedron 

Cast:  Not  Set.  Producer:  Howard  Bein-'dict. 
Director:  Not  Set.  Original:  No  rredit.s.  Screen- 
play: John  Twist. 

Service  story  concerning  parachute 
troops,  who  today  are  almost  literally 
the  “suicide  club”  of  the  American 
army.  The  squadron  is  open  only  to 
volunteers  from  the  enlisted  and  officer 
personnel. 

Race  Crazy 

Cast:  Luin  and  Abner  (Incomplete).  Pro- 
ducer: Jack  Votion.  Director:  Not  Set, 

Original:  Charles  Glaff.  Scroenpla'V' : Not 

Set. 

Rural  comedy  with  a county-fair 
racetrack  background,  this  will  star 
Lum  and  Abner,  famous  radio  come- 
dians. 

Repent  at  Leisure 

Cast:  Not  Sot.  Producer:  Cliff  Reid. 

Director:  Frank  Woodruff.  Original:  James 
Gow,  Arnold  D’Usseau.  Screenplay:  No  Credits. 

Comedy  of  domestic  entanglements 
and  marital  discord. 

Robbers  of  the  Range 

C'ast:  Tim  Holt.  Ray  Whitley,  Virginia  Vale. 
I.eRoy  Mason,  Howard  Hickman,  Ernie  Adams. 
Producer:  Bert  Gilroy.  Director:  Edward  Kil- 
ly. Original:  Oliver  Drake.  Screenplay:  Mor- 
ion Grant.  Arthur  V.  Jones. 

This  is  a story  of  a struggle  between 
small  ranchers  in  Blue  Mesa  and 
crooked  representatives  of  the  railroads 
which  were  pushing  their  tracks  across 
the  last  frontiers  in  1880.  Jim  Drum- 
mond (Tim  Holt),  a young  rancher 
framed  for  murder  in  order  to  obtain 
his  land  for  a right  of  way,  triumphs 
over  his  enemies  by  impersonating  a 
notorious  outlaw.  He  finally  gets  Ran- 
kin (LeRoy  Mason)  and  his  killers, 
who  were  behind  all  the  crooked  busi- 
iress.  The  railroad  president  arrives 
and  assures  the  settlers  that  every  man 
will  be  paid  a fair  price  for  the  rights 
of  way  over  his  land. 

Scattergoo<i  Baines 

( iiil ; lJuy  Kibbee,  CNirol  Hughes,  Joseph 
Crehan,  Edward  Earle.  Willie  Best,  i;)ink 
Trout.  Producer:  Jerrold  T.  Brandt  (Pyramid 
Pictures).  Director:  Christy  Cabanne.  Orig- 
inal: Clarence  Budington  K(llaiKl.  Screenplay: 
Michael  L.  Simmons,  Edward  T,  I. owe. 

Scattergood  Baines  (Guy  Kibbee'  af- 


ter 20  years  becomes  Coldriver’s  lead- 
ing citizen.  Crane  (Edward  Earle)  and 
Keith  (Joseph  Crehan)  try  to  force 
Baines  to  sell  them  his  railway  which 
carries  timber  to  the  mills  at  little 
profit.  Scattergood,  aware  of  their  in- 
tention to  boost  transportation  and 
milling  rates,  buys  up  options  on  all 
timber  land  surrounding  Coldriver,  and 
then  sells  the  railway.  When  Crane 
and  Keith  discover  that  they  will  be 
unable  to  acquire  wood  in  any  other 
nearby  district  except  Coldriver,  they 
re-sell  Baines  the  railway.  Scattergood 
saves  the  citizens  their  livelihood  and 
brings  happiness  to  a romantic  young 
couple. 

Sister  Carrie 

Cafeit:  Not  Set.  Producer:  Robert  Sisk.  Di- 
rector: Not  Set.  Original:  Theodore  Dreiser. 
Screenplay:  Sam  and  Bella  Spewack. 

Plot  centers  around  the  ceaseless  ef- 
forts of  a young  woman,  despite  lapses 
of  morality,  to  escape  from  her  nar- 
row environment  and  traces  the  years 
of  frustration  and  heartbreak  that 
mark  her  search  for  happiness. 

Sunny 

Cast:  Anna  Neagle,  John  Carroll,  Ray  Bol- 
ger.  May  Robson.  Edward  Everett  Horton, 
Frieda  Inescort.  Producer-Director:  Herbert 
Wilcox.  Original:  Jerome  Kern,  Otto  Harbach, 
Oscar  Hammerstein.  Screenplay:  Ken  England. 

Musical,  based  upon  the  famous  stage 
production,  this  will  contain  13  dancing 
and  singing  numbers.  It  is  the  third 
musical  comedy  to  star  Anna  Neagle 
since  the  English  actress  came  to  the 
United  States  to  continue  her  film 
career. 

They  Met  in  Argentina 

Cast:  Maureen  O'Hara.  James  Ellison.  Buddy 
IJbsen,  Robert  Barrat,  Joseph  Buloff.  Alberto 
Vila.  Producer:  Lou  Brock.  Director:  Leslie 
(Goodwins.  Original  Screenplay:  Jerry  Cady. 

Tim  Kelly  (James  Ellison)  is  in  the 
Argentine  for  George  Hastings  (Robert 
Middlemas)  to  consummate  a deal, 
which  falls  through.  To  save  his  job, 
Duke  (Buddy  Ebsen)  suggests  Tim  buy 
a racing  horse  for  Hastings  from  Don 
Enrique  (Robert  Barrat).  Tim  will  have 
to  work  through  Don  Enrigue’s  daugh- 
ter, Lolita  (Maureen  O’Hara).  Don  En- 
rique, suspecting  Lolita  has  fallen  in 
love  with  Tim,  offers  to  give  Tim  the 
horse  if  he’ll  start  for  the  United  States 
immediately.  Believing  Lolita  despises 
him,  Tim  leaves.  Lolita  pursues  him  and 
Tim  doesn’t  mind  losing  the  horse  if  he 
gets  Lolita  instead.  They  turn  back  and 
Tim  announces  his  intention  to  marry 
Lolita,  and  work  for  Don  Enrique. 

Tom,  Dick  and  Harry 

Cast:  Ginger  Rogers  (Incomplete).  Producer: 
Robert  Sisk.  Director:  Garson  Kanin.  Orig- 
inal: Paul  Jarrico.  Screenplay:  Paul  Jarrico. 

Chronicles  the  romantic  adventures 
of  a charming  girl.  (Ginger  Rogers), 
who  can’t  decide  whether  to  accept  as 
her  husband  an  ambitious  salesman,  a 
rich  young  business  man,  or  an  easy- 
going, philosophical  gas  station  at- 
tendant. 

True  to  Form 

Cast : Randolph  Scott,  Leon  Errol,  Edna  Ma> 
Oliver  (Incomplete).  Producer-Director:  David 
Butler.  Original:  David  Butler,  James  Kern, 
James  Edward  Grant.  Screenplay:  James  Kern. 
James  Edward  Grant. 

Romance  with  a race-track  back- 
ground, to  be  filmed  in  Technicolor. 
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Included  will  be  actual  scenes  of  the 
$100,000  Santa  Anita  Handicap  in 
which  Seabiscuit  raced  to  a victory  that 
made  him  the  greatest  money-winning 
horse  of  all  time. 

Two  on  an  Island 

(’ast:  Not  Set.  Producer:  Erich  Pommer.  Di- 
rector: Not  Set.  Orig:lnal:  Elmer  Kice.  Screen- 
play: Norman  Corwin.  John  Twist. 

Drama  of  life  and  love  in  New  York’s 
tenement  districts.  It  is  based  upon 
the  Broadway  play  as  written  by  Elmer 
Rice. 

Unexpected  Uncle 

Cast:  Not  Set.  Producer:  Erich  Pommer. 
Director:  Not  Set.  Oris:inaI:  Eric  Hatch. 
Screenplay:  Delmer  Daves. 

Comedy  concerning  the  adventures 
of  an  elderly  gentleman  who  resem- 
bles a millionaire,  but  who  actually 
lives  by  his  wits.  Complications  ensue 
when  he  befriends  a pretty  little  Palm 
Beach  shop  girl  who  is  in  love  with  a 
wealthy  playboy. 

Water  Gypsies 

Cast:  Maureen  O’Hara,  Producer:  Erich 
Pommer.  Director:  Not  Set.  Orig’inal:  A.  P. 
Herbert.  Screenplay:  James  Hilton,  Tess 
Schlesinger,  Frank  Davis. 

story  of  a romantically-inclined 
young  barge  dweller  on  the  picturesque 
Thames  River  in  England,  a girl  who 
seeks  love  and  adventure  outside  her 
humble  sphere. 

Wrapped  in  Cellophane 

Cast:  Not  Set.  Producer:  Robert  Sisk.  Di- 
rector: Not  Set.  Original:  Vina  Delmar.  Screen- 
play: Bartlett  Cormack. 

story  with  a racetrack  background, 
relating  the  adventures  of  a conven- 
tional “nice  family”  girl  who  plunges 
into  a bizarre  life  after  marrying  a 
man  whose  income  is  predicated  upon 
every  phase,  honest  or  crooked,  asso- 
ciated with  horse  racing. 


20TH  CENTURY-FOX 


Benjamin  Blake 

Cast:  Not  Set.  Producer:  William  Perlberg. 
Director:  Not  Set.  Original:  Edison  Marshall. 
Screenplay:  Not  Set. 

Biography  of  an  adventurer  during 
Colonial  days,  whose  escapades  carry 
him  around  the  world. 

The  Black  Swan 

Cast:  Tyrone  Power  (Incomplete).  Producer: 
Not  Set.  Director:  Not  Set.  Original:  Rafael 
Sabatini.  Screenplay:  No  credits. 

Story  of  17th-century  piracy,  this  will 
give  Tyrone  Power  another  swashbuck- 
ling assignment. 

Blind  Man's  House 

Cast:  Not  Set.  Producer:  Milton  Sperling.  Di- 
rector: Not  Set.  Original:  Hugh  Walpole.  Screen- 
play: No  Credits. 

Drama  from  the  pen  of  one  of  Eng- 
land’s most  noted  writers,  the  author  of 
“The  Cathedral”  and  other  past  best- 
sellers. 

Breach  of  Discipline 

Cast:  Nancy  Kelly  (Incomplete).  Producer: 
Robert  T.  Kane.  Director:  Harry  Lachman. 
Original:  Elizabeth  Ligeti,  Arthur  Schaffer. 
Screenplay:  No  Credits. 

Nancy  Kelly  is  starred  as  a doctor, 
Barbara  Lawrence,  faced  with  the  prob- 
lem of  suppressing  her  personal  emo- 


tions because  of  the  demands  of  her  pro- 
fession. The  original  play  was  first  per- 
formed in  Zurich,  Switzerland,  in  1939. 

Brooklyn  Bridge 

Cast:  Not  Set.  Producer:  Darryl  F.  Zanuck. 
Director:  Not  Set.  Original:  Arthur  Caesar, 

Screenplay:  No  Credits. 

Biography  of  John  and  Washington 
Roebling,  bridge  engineers,  who  con- 
structed what  was,  at  that  time,  the 
longest  suspension  bridge  in  the  world. 

Charley's  Aunt 

Cast:  Not  Set.  Producer:  Not  Set.  Direc- 
tor: Not  Set.  Original:  Brandon  Thomas. 

Screenplay:  Not  Set. 

Farce  comedy,  first  performed  on  the 
stage  in  1893  and  since  brought  to  the 
screen  twice.  The  principal  male  char- 
acter poses  as  the  eccentric  maiden 
aunt  of  one  of  his  friends,  with  ludi- 
crous results. 

Charlie  Chan  in  Rio 

Ca.st:  Sidney  Toler,  Sen  Yung  (Incomplete). 
Producer:  Sol  Wurtzel.  Director:  Not  Set. 

Original  Screenplay:  Lester  Ziffren. 

In  which  the  famous  fictional  Orien- 
tal sleuth  uncovers  crime,  and  rounds 
up  the  guilty  culprit,  during  a trip  to 
Rio  de  Janeiro,  South  American  me- 
tropolis. 

Confirm  or  Deny 

Cast:  Tyrone  Power  (Tentative,  Incomplete). 
Producer:  Fred  Kohlmar.  Director:  Not  Set. 
Original:  Samuel  Fuller,  Hank  Wales.  Screen- 
play: No  Credits. 

Deals  with  the  adventures  of  a for- 
eign press  correspondent  in  one  of  the 
warring  European  nations. 

The  Cowboy  and  the  Blonde 

Cast:  John  Miljan.  Producers:  Ralph  Diet- 
rich,  Walter  Morosco.  Director;  Ray  McCarey. 
Original:  Ralph  Dietrich.  Screenplay:  Walter 
Bullock. 

Romance  comes  to  the  range  in  this 
comedy  relating  the  love  of  a sophisti- 
cated city  girl  for  a cowpuncher  on  the 
prairies. 

Dead  Men  Tell 

Cast:  Sidney  Toler,  Sheila  Ryan,  Robert 
Weldon,  Sen  Yung,  Don  Douglas,  Katherine 
Aldridge.  Producers:  Walter  Morosco,  Ralph 
Dietrich.  Director:  Harry  Lachman.  Original 
Screenplay:  John  Larkin. 

The  “Suva  Star,”  an  ancient  sailing 
ship,  has  been  chartered  to  take  a 
variegated  array  of  people  to  the  South 
Seas  while  in  search  of  treasure  be- 
lieved to  have  been  buried  by  “Black 
Hook,”  an  18th  Century  pirate,  on  Cocos 
Islands.  Charlie  Chan  (Sidney  Toler) 
comes  aboard  in  search  of  his  missing 
son,  Jimmie  (Sen  Yung) . With  the 
death  of  Patience  Nodbury  (Ethel  Grif- 
fies),  “Black  Hook’s”  aged  female  des- 
cendant, who  had  the  map  showing  the 
location  of  the  treasure,  a series  of 
mysteries  start,  which  Charlie  Chan 
solves  by  risking  his  own  life,  and 
Thomason  (Don  Douglas),  the  killer,  i.s 
captured. 

The  Dead  Take  No  Bows 

Cast:  Lloyd  Nolan  (Incomplete).  Producer: 
Not  Set.  Director:  Not  Set.  Original:  Rich- 
ard Burke.  Screenplay:  Stanley  Rauh,  Man- 
ning O’Connor. 

Detective  melodrama,  second  in  the 
series  featuring  Lloyd  Nolan  as  “Michael 
Shayne.” 


The  Eagle  Flies  Again 

Cast:  Henry  Fonda,  Don  Ameche  (Incom- 
plete). Producer:  Lou  Edelman.  Director: 
Henry  King.  Original:  Robert  Hopkins,  Mar- 
tin Hudson.  Screenplay:  No  credits. 

Drama  of  thrill -seeking  Americans 
who  enlist  in  Britain’s  Royal  Air  Force 
and  fly  side-by-side  with  the  valiant 
men  who  are  defending  England  against 
invasion. 

Flight  Surgeon 

Cast:  Not  Set.  Producer:  Kenneth  Mac- 

gowan.  Director:  Not  Set.  Original:  Cam- 
eron Rogers,  H.  B.  Holland.  Screenplay:  No 
Credits. 

Avilation  drama  depicting  army  air 
maneuvers  and  activities,  this  is  paced 
to  the  new  national  defense  program. 

For  Beauty's  Sake 

Cast:  Ned  Sparks,  Marjorie  Weaver,  Ted 
North,  Joan  Davis.  Producer:  Lucien  Hubbard. 
Director:  Shepard  Traube.  Original:  Clarence 
Budington  Kelland.  Screenplay:  Wanda  Tu- 
chock,  Ethel  Hill,  Walter  Bullock. 

Professor  Bertram  Erasmus  Dillsome 
(Ted  North),  a woman  hater,  suddenly 
falls  heir  to  his  aunt’s  fashionable 
beauty  shop  with  provision  that  he 
manage  it  personally.  Dime  Pringle 
(Marjorie  Weaver)  who  has  a crush  on 
him,  hires  Mr.  Sweet  (Ned  Sparks)  as 
his  press  agent.  Overnight  Dillsome 
becomes  a modern  Ponce  de  Leon  and 
is  deluged  by  women  who  seek  beauty; 
has  to  contend  with  rich  dowagers, 
blackmailers,  law  suits,  gossiping  fe- 
males, mysterious  women,  etc.  He  comes 
across  an  unmailed  letter  from  his  aunt 
which  leads  him  to  believe  she  did  not 
die  a natural  death.  The  murderess  is 
finally  discovered.  Dime  succeeds  in 
winning  Dillsome’s  love  and  all  is  well. 

The  Gift  of  the  Magi 

Cast:  Not  Set.  Producer:  Robert  T.  Kane.  Di- 
rector: Not  Set.  Original:  O.  Henry.  Screen- 
play: Jo  Swerling. 

This  is  based  on  one  of  O.  Henry’s 
most  famous  short  stories,  concerning 
the  young  married  couple  in  dire  finan- 
cial straits.  At  Christmas  he  sells  his 
watch  to  buy  her  a hairbrush.  She  cuts 
off  her  beautiful  hair  and  sells  it  to  buy 
him  a watch-chain. 

Golden  Hoofs 

Cast:  Jane  Withers,  Charles  Rogers,  Katha- 
rine Aldridge,  George  Irving,  Buddy  Pepper. 
Producers:  Walter  Morosco.  Ralph  Dietrich. 
Director:  Lynn  Shores.  Original:  Roy  Chans- 
lor,  Thomas  Langan.  Screenplay:  Ben  Grau- 
man  Kohn. 

Jane  Drake  (Jane  Withers)  is  a 
trainer  of  trotting  horses  on  Yankee 
Stock  Farms.  Dean  McArdle  (Charles 
Rogers),  the  new  owner,  wants  her  to 
train  Yankee  Clipper  and  Yankee 
Doodle,  a pair  of  horses,  for  racing. 
She  remonstrates  because  she  fears 
fast  racing  will  injure  the  horses. 
Dean  finally  agrees  to  enter  them  in 
the  trotting  race.  Doc  Drake  (George 
Irving),  Jane’s  uncle,  needs  an  addi- 
tional $15,000  to  build  a hospital  for 
the  backwoods  people.  When  Yankee 
Clipper  wins  the  purse  of  $15,000,  Dean 
turns  it  over  to  Doc  for  that  purpose 
in  appreciation  of  Jane’s  ability  as  a 
horse  trainer. 

The  Golden  Touch 

Cast:  Not  Set.  Producer:  Darryl  F.  Zanuck. 
Director:  Not  Set.  Original:  Stephen  Long- 
street.  Screenplay:  Jerry  Sackheim,  Frank 
Nugent. 

Story  of  Wall  Street  and  financial 
manipulations. 
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The  Great  American  Broadcast 

Cast:  Jack  Oakie  (Tentative,  incomplete). 
Producer:  Kenneth  Macgowan.  Director:  Archie 
Mayo  (Tentative).  Original:  No  Credits.  Screen- 
play: No  Credits. 

A cavalcade  tracing  the  growth  of 
radio  into  one  of  the  world’s  largest  in- 
dustries. 

Green  Entry 

Cast:  Not  Set.  Producer:  Not  Set.  Director: 
Not  Set.  Origrinal:  F.  Ruth  Howard.  Screen- 
play: No  Credits. 

Action-drama  concerning  horse  rac- 
ing. 

Highway  66 

Cast:  Not  Set.  Producer:  Darryl  F.  Zanuck. 
Director:  Not  Set.  Oihgiual:  No  Credits.  Screen- 
play: No  Credits. 

Proposed  as  a sequel  to  “The  Grapes 
of  Wrath,”  the  action  to  take  place 
along  the  highway  to  California  most 
used  by  migrant  workers  fleeing  the 
Dust  Bowl. 

How  Green  Was  My  Valley 

(’ast:  Not  Set.  Producer:  Iiairyl  F.  Zanuck. 
Director:  Jolm  Ford  (Tentative).  Orig'ua!: 
Uicliard  Llewellyn.  Screenplay:  No  Credits. 

Based  upon  the  best-selling  novel  of 
the  same  name,  this  is  a sociological 
drama  relating  the  hardships  and  eco- 
nomic misery  of  Welsh  coal-miners. 

Hunted  Woman 

Cast:  Not  Set.  Profluoer:  Sol  Wurtzel. 

Director:  Not  Set.  Origrinal:  James  Oliver 

Curwood.  Screenplay:  Lester  Zitfren. 

Melodrama  of  the  north  woods. 

Low  and  Order,  Inc. 

Cast:  Dean  dagger  (Incomplete).  I^rodiicer: 
Fred  Kohlmar.  Director:  Not  Set.  Original: 
Rowland  Brown.  Screenplay:  Rowland  Brown. 

Crime  melodrama  with  a gang-bust- 
ing motif. 

Lazy  Galahad 

Cast:  Henry  Fonda  (Tentative,  incomplete). 
Producer:  Nunnally  Jolinson.  Director:  Not 

Set.  Original:  Joseph  Schranck.  Screenplay: 
Nunnally  Johnson. 

Comedy  with  a New  England  back- 
ground. Leading  character  is  a Maine 
blacksmith  who  is  voted  the  nation’s 
most  unsuccessful  man — and  lets  the 
notoriety  go  to  his  head. 

Lewis  and  Clark 

Cast:  Randolpli  Scott,  Dean  dagger,  Slim 
Summerville,  John  Carradin-'.  Producer:  Ken- 
neth Macgowan.  Director:  Not  Set.  Original: 
No  Credits.  Screenplay:  No  Credits. 

Historical  drama  concerning  Meri- 
weather  Lewis  and  William  Clark,  the 
famous  explorers  who  carved  a path 
through  the  American  wilderness. 

Lucky  Baldwin 

Cast:  Not  Set.  Producer:  Darryl  F.  Zanuck. 
Director:  Not  Set.  Original:  E.  A.  Babcock. 
Screenplay:  Frank  Nugent,  James  M.  Cain. 

Biography  of  the  early  California 
pioneer  who  gained  immense  wealth  in 
money  and  property  because  he  never 
refused  a fair  gamble. 

Man  Alive 

<’ast:  Not  Set.  Producers:  Ralph  Dietrich, 
Walter  Morosco.  Original:  Albert  Duffy.  Screen- 
play: John  Larkin. 

Murder  mystery. 

Man  Hunt 

Oast:  Ida  Lupino  (Tentative,  incomplete). 

Producer:  Kenneth  Macgowan.  Director:  Fritz 
Lang.  Original:  Geoffrey  Household.  Screen- 
play: No  Credits. 

Adventure  melodrama  concerning  an 
Englishman  on  military  duty  in  Ger- 


many who  is  forced  to  flee  the  country 
with  Nazis  in  pursuit.  It  is  based  upon 
the  novel,  “Rogue  Male.” 

The  Man  With  the  Shovel 

Cast:  Not  Set,  Producers:  Ralph  Dietrich, 
Walter  Morosco.  Director:  Not  Set.  Original: 
Dalton  Trumbo.  Screenplay:  Walter  Bullock. 

Comedy,  its  hero  a WPA  worker. 

Manhattan  Holiday 

Cast:  Not  Set.  Producer:  Not  Set.  Director: 
Not  Set.  Original:  Polan  Banks.  Screenplay: 
No  Credits. 

Sophisticated  comedy  with  New  York 
as  the  locale. 

Mardi  Gras 

Cast:  Betty  Grable,  Jack  Haley,  Charlotte 
Greenwood  (Incomplete).  Producer:  Not  Set. 
Director:  Walter  Lang.  Original:  No  Credits. 
Screenplay:  No  Credits. 

Musical  comedy,  its  locale  New  Or- 
leans during  that  city’s  annual  festival, 
the  Mardi  Gras. 

Miami 

Cast:  Carole  Landis.  Don  Ameche,  Betty 

Grable,  Robert  Cummings.  Charlotte  Greenwood. 
Producer:  Harry  Joe  Brown.  Director:  Walter 
Ellis,  Helen  Logan,  Vincent  Lawrence,  Brown 
Holmes. 

Musical  comedy,  its  locale  the  famous 
Florida  metropolis. 

Murder  Among  Friends 

Cast:  Marjorie  Weaver,  John  Hubbard, 

Cobina  Wright  jr.,  Mona  Barrie,  Douglas 
Dumbrille,  Sidney  Blackmer.  Producers:  Ralph 
Dietrich,  Walter  Morosco.  Director:  Ray 

McCarey.  Original-Screeniilay : John  Larkin. 

A group  of  college  men  enter  into  a 
pact  whereby  all  participate  in  an  in- 
surance policy  paying  the  survivor  of 
the  group  $200,000  when  all  the  others 
have  died.  Strangely,  one  after  another 
the  members  of  the  agreement  die. 
Mary  Lou  Packard  (Marjorie  Weaver) , 
an  insurance  clerk,  with  the  aid  of  Dr. 
Tom  Williams  (John  Hubbard)  tracks 
down  the  murderer,  who  turns  out  to 
be  the  wife  of  one  of  the  beneficiaries, 
and  Mary  wins  Dr.  Williams’  love. 

My  Life  and  Hard  Times 

Cast:  Not  Set.  Producer:  Darryl  F.  Zanuck. 
Director:  Not  Set.  Original:  James  Thurber. 
Screenpla.v:  James  Thurber,  Frank  Nugent. 

Based  upon  a series  of  humorous 
sketches  in  which  James  Thurber,  au- 
thor-cartoonist, highlighted  past  inci- 
dents in  his  own  life.  The  sketches  were 
originally  published  in  the  New  Yorker. 

Nazi  Ace  in  the  U.  S.  A. 

Cast:  Nancy  Kelly  (Incomplete).  Producer: 
Ralph  Dietrich.  Walter  Morosco.  Director:  Not 
Set.  Original:  Ralph  Dietrich.  Screenplay:  No 
Credits. 

Based  on  the  adventures  of  a Nazi 
pilot,  interned  in  Canada,  who  escapes 
to  the  United  States. 

The  Outlaw 

Cast:  Walter  Huston,  Thomas  Mitchell.  Jane 
Russell,  Jack  Beutel,  Frank  Darien.  Producer- 
Director:  Howard  Hughes.  Original:  Ben  Hecht. 
Screenplay:  Jules  Furthman. 

Western  melodrama,  semi-historical 
in  scope  and  tracing  the  career  of  Billy 
the  Kid,  one  of  the  most  famous  of 
frontier  bad  men. 

Panama  Blues 

Cast:  Not  Set.  Producer:  Louis  F.  Edelman, 
Director:  Not  Set.  Original  Screenplay:  Maurice 
Rapf. 

Musical  comedy  with  Panama  as  its 


locale  and  the  navy’s  gobs  supplying 
the  fun. 

Pearl  of  Pearl  Harbor 

Cast:  Not  Set.  Producer:  Not  Set.  Director; 
Not  Set.  Original:  James  Breen.  Screenplay:  No 
Credits. 

Musical  comedy,  its  locale  Pearl  Har- 
bor, U.  S.  naval  base  in  Honolulu,  its 
motivation  the  national  defense  pro- 
gram. 

The  Red  Pony 

Cast:  Not  Set.  Producer:  William  Hawks. 
Director:  Lewis  Milestone.  Original:  John 

Steinbeck.  Screenplay:  No  Credits. 

story  of  a boy,  his  love  for  a pony  and 
his  grief  and  despair  when  his  pet  is 
killed. 

Ride,  Kelly,  Ride 

Cast:  Eugene  Pallette,  Marvin  Stepliens,  Rita 
Quigley,  Charles  D.  Browne,  Dorothy  Peterson, 
Chick  Chandler.  Producer:  Sol  M.  Wurtzel. 
Director:  Norman  Foster.  Original:  Peter  B. 
Kyne.  Screenplay:  William  Conselman  jr..  Ir- 
ving Cummings  jr. 

Corncob  Kelly  (Marvin  Stephens) 
becomes  a fine  jockey  at  Santa  Anita. 
He  refuses  to  throw  races;  a feud  de- 
velops with  Tuggy  Graves  (Lee  Mur- 
ray). Bob  Martin  (Charles  D.  Browne), 
father  of  Ellen  Martin  (Rita  Quigley), 
whom  Corncob  loves,  hires  Corncob  to 
ride  his  horse.  Graves  rides  Corncob  off 
the  track;  Corncob  is  taken  to  the  hos- 
pital. Martin  mortages  everything  to 
back  the  animal  again.  He  hires  Graves, 
who,  remorseful  for  the  injury  to  Corn- 
cob, arranges  a fixed  race,  the  proceeds 
to  go  to  Corncob.  When  Corncob  learns 
this,  knowing  it  will  ruin  Martin,  he 
goes  to  the  track,  kidnaps  Graves  and 
rides  home  a winner. 

Ride  On,  Vaquero 

Cast:  Cesar  Romero,  Mary  Beth  Hughes. 

Chris-Pin  Martin,  William  Demarest.  Producer: 
Sol  M.  Wurtzel.  Director:  Herbert  I.  Leeds. 
Original  Screenplay:  Sam  Engel. 

To  break  up  a kidnaping  ring  in 
Arizona,  the  U.  S.  government  prom- 
ises the  Cisco  Kid  (Cesar  Romero) 
they’ll  forget  a possible  jail  sentence 
if  he’ll  undertake  to  round  up  the 
crooks.  Cisco  does  so,  of  course,  after 
a romance  with  Mary  Beth  Hughes, 
by  finding  the  sheriff  of  the  com- 
munity is  the  ringleader. 

Scotland  Yard 

Cast:  Nancy  Kelly,  Edmund  Gwenn,  John 

Loder,  Henry  Wilcoxon,  Melville  Cooper,  Gilbert 
Emery.  Producer:  Sol  M.  Wurtzel.  Director: 
Norman  Foster.  Original:  Denison  Clift.  Screen- 
play: Samuel  G.  Engel.  John  Balderston. 

Dakin  Barrolles  (Henry  Wilcoxon) , 
England’s  premier  bank  robber,  suffers 
facial  wounds  in  the  army.  Plastic  sur- 
geons assuming  he  is  Sir  John  Lasher 
(John  Loder)  when  they  find  on  him 
the  stolen  locket  of  Lady  Sandra  (Nancy 
Kelly),  John’s  wife,  reconstruct  his  face 
accordingly.  Dakin  then  takes  on  the 
life  of  Sir  John.  Nazi  agents,  knowing 
the  real  Sir  John  is  their  prisoner, 
threaten  to  expose  Dakin  if  he  fails  to 
help  them  carry  off  gold.  Dakin  man- 
ages to  get  a note  off  to  Inspector  Cork 
(Edmund  Gwenn)  who  arrives  in  time 
to  frustrate  the  Germans.  For  this 
good  deed,  Cork  is  willing  to  report 
Dakin  as  dead,  although  he  knows  of 
Dakin’s  deception. 
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It  is  gratifying  to  note  the 
business  being  established  by 
"f-ligh  Sierra”  throughout  the 
nation.  My  sincere  thanks  to 
all  those  with  whom  I was 
associated  in  its  production. 

— MARK  HELLiNGER. 


BOXOFFICE  BAROMETER 


137 


Separate  Vacation 

Cast:  Not  Set.  Producer:  William  Perlberg. 
Director:  Not  Set.  Original  Screenplay:  George 
Seaton. 

Comedy  concerning  marital  diffi- 
culties. 

Sioux  City 

Cast:  Randolph  Scott,  Laird  Cregar  (In- 
complete). Producer:  Harry  Joe  Brown.  Direc- 
tor: Walter  Lang.  Original:  J.  Hyatt  Down- 
ing. Screenplay:  Horace  McCoy. 

Historical  western  concerning  fron- 
tier days  in  America. 

Sleepers  West 

Cast:  Lloyd  Nolan,  Lynn  Bari,  Mary  Beth 

Hughes,  Louis  Jean  Heydt,  Edward  Brophy, 
Don  Costello.  Ben  Carter.  Producer:  Sol  M. 
Wurtzel.  Director:  Eugene  Forde.  Original: 
Frederick  Nebel.  Screenplay:  Lou  Breslow, 
Stanley  Rauh. 

Michael  Shayne  (Lloyd  Nolan)  is 
bound  for  San  Francisco  with  Helen 
Carson  (Mary  Beth  Hughes),  key  wit- 
ness in  the  Callahan  murder  trial,  whom 
he  smuggled  on  the  train  as  an  invalid. 
While  Shayne  is  busy  concealing  her 
whereabouts  from  Kay  Bentley  (Lynn 
Bari),  a newspaper  woman,  Helen  finds 
romance  on  the  train  and  attempts  to 
elope.  The  train  crashes  into  an  oil 
truck  trailer  and  Shane  hires  a car  to 
drive  them.  Kay,  in  order  to  get  the 
story,  accuses  him  of  stealing  her 
brooch.  Shayne  finally  proves  his  in- 
nocence, they  reach  San  Francisco, 
and  Helen’s  testimony  frees  Callahan. 

Song  and  Dance  Man 

Cast:  Not  Set.  Producer:  Harry  Joe  Brown. 
Director:  Not  Set.  Original:  George  M.  Cohan. 
Screenplay:  Don  Ettlinger,  Edwin  Blum. 

Musical,  with  a vaudeville  back- 
ground, based  on  experiences  in  the  life 
of  the  famous  entertainer-composer- 
producer,  Georg#  M.  Cohan. 

The  Straight  Left 

Cast:  Alice  Faye.  John  Payne  (Incomplete). 
Producer:  Fred  Kohlmar.  Director:  Not  Set. 
Original:  Winston  Miller,  Russell  Rouse. 

Screenplay:  Winston  Miller,  Russell  Rouse. 

Musical  comedy  with  a prizefighting 
background. 

Sun  Valley 

Cast:  Carole  Landis,  Sonja  Henie  (Tenta- 
tive, incomplete).  Producer:  Milton  Sperling. 
Director:  Not  Set.  Original:  No  Credits.  Screen- 
play: No  Credits. 

Musical  comedy,  its  locale  the  famed 
Idaho  resort. 

Swamp  Water 

Cast:  Not  Set.  Producer:  Kenneth  Mac- 

gowan.  Director:  Not  Set.  Original:  Vereen 
Bell.  Screenplay:  No  Credits. 

Drama  of  the  Florida  swamps,  first 
published  serially  in  the  Saturday  Eve- 
ning Post. 

That  Night  in  Rio 

Cast;  Alice  Faye,  Don  Ameche,  Carmen 
Miranda,  S.  Z.  Sakall,  J.  Carrol  Naish,  Leonid 
Kinskey.  Producer:  Fred  Kohlmar.  Director: 
Irving  Cummings.  Original:  Rudolph  Lothar, 
Hans  Adler.  Adaptation:  Jessie  Ernst. 

Screenplay:  George  Seaton.  Bess  Meredith,  Hal 
Long.  Additional  Dialogue:  Samuel  Hoffen- 
stein. 

Larry  Martin  (Don  Ameche)  and 
Senorita  Carmen  (Carmen  Miranda), 
entertainers  at  the  Casino  Samba  in 
Rio  de  Janeiro,  share  a backstage 
romance.  Baron  Duarte  (Don  Ameche) 
flies  to  Buenos  Aires  to  raise  money.  His 
colleagues,  fearing  the  shrewd  speculat- 
ors will  get  suspicious  if  the  Baron 
doesn’t  show  up  at  the  stock  exchange 


and  a reception  at  his  home,  hire  Larry 
to  impersonate  the  Baron.  Baroness 
Cecilia  (Alice  Faye)  knows  that  Larry 
is  impersonating,  but  she  soon  becomes 
confused  and  is  not  sure  which  is 
which.  In  the  end  the  Baron’s  fortune 
is  saved,  and  all  is  well  between  him  and 
the  Baroness  and  Larry  and  Carmen. 

Tobacco  Road 

Cast:  Gene  Tierney,  Charley  Grapewin, 

Marjorie  Rambeau,  William  Tracy,  Elizabeth 
Patterson,  Slim  Summerville.  Producer:  Nun- 
nally  Johnson.  Director:  John  Ford.  Orig- 
inal: Jack  Kirkland.  Screenplay:  Nunnally 

Johnson. 

Satire  on  the  life,  loves  and  mode 
of  existence  of  small  share-cropping 
tobacco  growers  down  in  Georgia,  this 
is  based  on  the  play  of  the  same  name 
which  has  set  long-run  records  on 
Broadway. 

A Very  Young  Lady 

Cast:  Jane  Withers,  Nancy  Kelly,  John 

Sutton,  Janet  Beecher.  Producer:  Robert  T. 
Kane.  Director:  Harold  Schuster.  Original: 
Ladislaus  Fodor.  Screenplay:  Elaine  Ryan. 

Jane  Withers,  student  in  an  exclu- 
sive boarding  school,  falls  in  love  with 
John  Sutton,  a professor,  who  in  turn 
is  in  love  with  Nancy  Kelly.  Learning 
this,  Jane  incurs  an  adolescent  broken 
heart,  runs  away  and  returns  when  she 
realizes  how  foolish  she  has  been. 

We  Go  Fast 

Cast:  Not  Set.  Producer:  Not  Set.  Director: 
Not  Set.  Original:  Doug  Welch.  Screenplay: 
Jack  Andrews,  Thomas  Lennon. 

Automobile  racing  is  the  motivation 
of  this  comedy-drama. 

Western  Union 

Cast:  Robert  Young,  Randolph  Scott,  Dean 
Jagger,  Virginia  Gilmore,  John  Carradine,  Slim 
Summerville.  Chill  Wills,  Barton  MacLane. 
Producer:  Harry  Joe  Brown.  Director:  Fritz 
Lang.  Original:  Zane  Grey.  Screenplay:  Robert 
Carson. 

Vance  Shaw  (Randolph  Scott)  saves 
the  life  of  Edward  Creighton  (Dean  Jag- 
ger) , engineer  for  Western  Union,  sur- 
veying a route  from  Omaha  to  Salt  Lake 
City  in  1861.  Creighton  hires  Shaw  as 
scout  for  the  party.  Indians  raid  the 
camp.  Shaw  tracks  them  down  and  dis- 
covers they’re  white  renegades  headed 
by  Jack  Slade  (Barton  MacLane)  with 
whose  gang  Shaw  once  had  been  asso- 
ciated. Shaw  has  it  out  with  Slade. 
Shaw  is  shot,  but  as  Slade  is  about  to 
leave,  Dick  Blake  (Robert  Young) , 
Slade’s  rival  for  Sue  (Virginia  Gilmore) , 
Creighton’s  sister,  kills  him.  The  com- 
pany finally  reaches  Salt  Lake  City 
where  gala  festivities  celebrate  its  ar- 
rival. 


UNITED  ARTISTS 


Battle  oi  Britain 

Oast:  Rosemary  DeCamp,  Mary  Anderson 
(Incomplete).  Producer:  Richard  A.  Rowland. 
Director:  Not  Set.  Original:  No  credits. 

Screenplay:  No  credits. 

Semi-factual  account  of  that  phase 
of  the  European  War  in  which  British 
troops  evacuated  Dunkirk,  France,  and 
of  the  subsequent  aerial  warfare  over 
the  British  Isles. 

Broadway  Limited 

Cast:  Dennis  O’Keefe,  Victor  McLaglen, 

Leonid  Kinskey,  ZaSu  Pitts,  Marjorie  Wood- 
worth,  Patsy  Kelly.  Producer:  Hal  Roach. 


Director:  Gordon  Douglas.  Original:  Grover 
Jones.  Screenplay:  Grover  Jones,  Paul  Gerard 
Smith. 

Melodrama,  the  action  of  which  takes 
place  entirely  aboard  a famous  trans- 
continental train,  the  Broadway  Limited. 

The  Corsican  Brothers 

Cast:  Not  Set.  Producer:  Edward  Small.  Di- 
rector: Not  Set.  Original:  Alexandre  Dumas. 
Screenplay:  George  Bruce. 

Historical  costume  drama,  based  on  a 
famous  story  by  Alexandre  Dumas,  au- 
thor of  “The  Three  Musketeers’’  and 
“The  Count  of  Monte  Cristo.” 

The  Eagle  Squadron 

Cast:  Not  Set.  (Argosy  Corp. ) Producer: 
Merian  C.  Cooper.  Director:  Not  Set.  Original: 
Hurd  Barrett,  Major  Harold  Buckley. 

Drama  concerning  the  Royal  Air 
Force  and  American  volimteers  flying 
for  that  organization  in  the  defense  of 
England. 

The  Forbidden  City 

Cast:  Not  Set.  Producer:  Alexander  Korda. 
Director:  Not  Set.  Original:  Ben  Hecht.  Screen- 
play: Ben  Hecht. 

Drama  of  Paris  during  the  German 
conquest  and  subsequent  occupation. 

Jane  Eyre 

Cast:  Not  Set.  Producer:  David  O.  Selznick. 
Director:  Not  Set.  Original:  Charlotte  Bronte. 
Screenplay:  No  Credits. 

Widely-read  love  story  concerning  a 
governess  who  became  mistress  of  one 
of  the  great  houses  of  England. 

Jungle  Book 

Cast:  Sabu  (Tentative,  incomplete).  Pro- 
ducer: Alexander  Korda.  Director:  Zoltan 

Korda.  Origrinal:  Rudyard  Kipling.  Screenplay: 
No  Credits. 

Based  upon  one  of  Rudyard  Kipling’s 
most  famous  stories  for  children. 

Landfall 

Cast:  Glenn  Ford  (Incomplete).  Producers: 
David  L.  Loew,  Albert  Lewin.  Director:  Not 
Set.  Original:  Neville  Shute.  Screenplay: 

No  Credits. 

Drama  of  the  Royal  Air  Force  and 
the  part  that  organization  is  playing  in 
the  defense  of  Britain  from  Nazi  inva- 
sion. 

Niagara  Falls 

Cast:  Not  Set.  Producer:  Hal  Roach.  Direc- 
tor: Not  Set.  Original:  No  Credits.  Screenplay: 
No  Credits. 

Romantic  comedy,  its  locale  that  fa- 
mous mecca  of  honeymooners. 

New  Wine 

Cast:  Ilona  Massey,  Alan  Curtis,  Binnie 

Barnes,  Billy  Gilbert,  Sterling  Holloway.  Pro- 
ducer: Dr.  William  Szekeley.  Director:  Rein- 
hold Schunzel.  Original:  No  Credits.  Screen- 
play: Winston  Miller,  Howard  Estabrook. 

Musical  drama  concerning  the  life 
and  loves  of  Franz  Schubert. 

Night  Music 

Cast:  Margaret  Sullavan  (Incomplete).  Pro- 
ducers; David  L.  Loew,  Albert  Lewin.  Direc- 
tor: Not  Set.  Original:  Clifford  Odets.  Screen- 
play: No  Credits. 

From  the  Broadway  stage  play  by 
Clifford  Odets,  this  has  a behind-the- 
scenes-in-Hollywood  locale. 

Pot  O'  Gold 

(-ast:  J'wnes  Stewart,  Paulette  Goddard, 

Horace  H -iit  and  Orchestra,  Charles  Win- 
ninger,  Mary  Gordon.  Producer:  James  Roose- 
velt (Globe  Productions).  Director:  George 
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Marshall.  OrigfinHl:  Monte  Brice,  Andrew 

J^ennison.  Screenplay:  Walter  DeLeon. 

Romantic  comedy  with  music,  based 
upon  and  dealing  with  the  radio  pro- 
gram of  the  same  name  which  stars 
Horace  Heidt  and  his  orchestra. 

Sabotage 

Cast:  Not  Set.  Producer:  Bdward  Small.  Di- 
rector: Not  Set.  Original:  No  Credits.  Screen- 
play: No  Credits. 

Melodrama  concerning  the  efforts  of 
foreign  agents  to  hamper  the  U.  S.  na- 
tional defense  program. 

She  Was  a Working  Girl 

Cast:  Not  Set.  Producer:  Edward  Small.  Di- 
rector: Not  Set.  Original;  No  Credits.  Screen- 
play: No  Credits. 

Comedy. 

So  Gallantly  Gleaming 

Cast:  Not  Set.  Producer:  Walter  Wanger. 

Director:  Not  Set.  Original:  Peter  Ordway, 

Harvey  Thew.  Screenplay:  Sonya  Levien. 

Historical  drama,  based  upon  the  life 
of  General  John  C.  Fremont. 

Strange  Victory 

Cast:  Martha  Scott  (Tentative,  incomplete). 
I’roducer:  Sol  Lesser.  Director:  Not  Set.  Orlgri- 
nal:  Rose  Franken,  William  B.  Meloney.  Sercen- 
l>la,v : No  Credits. 

A wealthy,  orphaned  girl,  tired  of  her 
empty  life,  takes  a job  as  governess  to 
a 13 -year  old  girl.  The  younger  girl  is 
the  ward  of  a man  who  blames  himself 
because  her  mother  was  killed  in  an 
automobile  accident  in  which  he  figured. 
Hence  the  governess’  problem  is  to  es- 
tablish a friendly  relationship  between 
the  man  and  his  ward,  in  doing  which 
she  also  falls  in  love  with  him. 

Sundown 

Cast:  Not  Set.  Producer:  W’alter  Wanger. 
Director:  Not  Set.  Original:  Barre  Lyndon. 
Sereenpla.v:  Barre  Lyndon. 

Story  of  romance,  intrigue  and  mys- 
tery in  the  dark  continent  of  Africa, 
following  the  adventures  of  a small 
band  of  white  men,  the  women  they 
love  and  the  black  men  of  many  types 
who  serve  them  and  also  their  enemies. 

That  Uncertain  Feeling 

Oast:  Merle  Oberon,  Melyvn  Douglas.  Bur- 
gess Meredith,  Alan  Mowbray,  Eve  Arden.  Pro- 
ducer-Director: Ernst  Lubitsch.  Originai  Scrccn- 
play:  Donald  Ogden  Stewart,  Walter  Reisch. 

Bored  after  six  years  of  marriage  to 
Melvyn  Douglas,  a stuffy  insurance 
salesman.  Merle  Oberon  develops  an  in- 
curable case  of  hiccoughs.  A phychia- 
trist  tells  her  it  must  be  the  result  of  an 
unhappy  marriage.  Promptly  she  falls 
for  Burgess  Meredith,  a pianist  with 
temperamental  inhibitions,  and  when 
Douglas  discovers  the  situation,  he  at- 
tempts to  re-sell  marriage  to  his  wife: 
but  fails  so  completely  that  divorce  im- 
pends until  a sudden  quirk  reunites 
them. 
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Black  Cat 

Cast:  Hugh  Herbert  (Incomplete),  Producer: 
Hurt  Kelly.  Director:  Not  Set.  Original:  No 
' 'redits.  Screenplay:  No  Credits, 

Comedy  murder  mystery  in  which 
Hugh  Herbert  will  portray  a slightly 
wacky  sleuth. 


Buck  Privates 

Cast:  Bud  Abbott,  Lou  Costello,  Andrews 

twisters,  Nat  Pendleton,  Lee  Bowman,  Alan 
Curtis.  Producer:  Alex  Gottlieb.  Director; 
vVrthur  Lubin.  Original-Screenplay:  Arthur 

T.  Horman.  Special  Material  for  Abbott  and 
I’ostello  by  John  Grant. 

Slicker  Smith  (Bud  Abbott)  and 
Herbie  Brown  (Lou  Costello),  necktie 
salesmen,  sneak  into  a theatre  to  elude 
Michael  Collins  (Nat  Pendleton)  a 
tough  cop,  only  to  discover  it’s  a con- 
verted enlistment  center  and  in  no  time 
they’re  in  the  army.  Collins  turns  out 
to  be  their  sergeant  and  puts  them 
through  strenuous  duty,  making,  un- 
making and  remaking  their  packs  and 
the  like.  After  the  giant  war  games, 
Collins  relents. 

Double  Date 

Cast:  Not  Set.  Producer:  Not  Set.  Director: 
Glenn  Tryon.  Original  .Screenplay:  Erna  Laza 
I'us,  Scott  Darling. 

Romantic  comedy. 


American  Empire 

Cust:  Not  Set.  Producer:  Harry  Sherman. 
Director:  Not  Set.  Original:  Robert  Bren, 
Gladys  Atwater.  vSoreenplay : Ben  Grauman 
Kohn. 

Western,  tracing  the  growth  of  the 
American  frontier.  _ 

The  Flame  of  New  Orleans 

Cast:  Marlene  Dietrich,  Bruce  Cabot,  Roland 
Young,  Mischa  Auer,  Andy  Devine,  Frank 
•Tenk.s.  Producer:  Joe  Pasternak.  Director: 
Rene  Clair.  Original  Sereenpla.v:  Norman 
Kra.sna. 

Claire  Ledeux  (Marlene  Dietrich), 
continental  adventuress  posing  as  a 
“countess,”  comes  to  New  Orleans  to 
try  her  luck.  Her  plans  to  ensnare 
Giraud  (Roland  Young) , a wealthy 
banker,  are  about  to  fail  when  a newly- 
arrived  Russian  (Mischa  Auer)  recog- 
nizes her.  By  impersonating  herself, 
she  leads  Giraud  to  believe  that  this 
“other  person”  is  her  aunt  and  the 
real  adventuress.  Just  as  Claire  and 
Giraud  are  facing  the  priest  for  their 
wedding  ceremony,  Claire  realizes  she 
really  loves  Robert  (Bruce  Cabot) , a 
piratical  riverboat  skipper.  She  “faints,” 
disappears  in  the  confusion,  and  joins 
Robert  on  the  boat. 

The  Great  Man 

Cast:  W.  C.  Field-s,  Gloria  Jean,  Butch  and 
Buddy  (Incomplete).  Producer:  Not  Set.  Direc- 
tor: Edward  F.  Cline.  Original:  W.  C.  Fields. 
Screenplay:  No  Credits. 

Another  in  the  sez’ies  of  farce  come- 
dies in  which  the  bulbous-nosed  buffoon 
will,  for  the  first  time,  be  teamed  with 
12-year-old  Gloria  Jean,  adolescent  sin- 
ger and  actress. 

Hellzapoppin' 

Cast:  Not  Set.  Producer:  Jules  Levey  (May- 
fair  Production).  Director:  Not  Set.  Original: 
No  Credits.  Screenplay:  No  Credits. 

Musical  comedy,  adapted  from  the 
Broadway  stage  success  starring  Olsen 
and  Johnson. 

Hilo  Hattie 

( ust : Not  Set.  Producer:  Joe  Pasternak.  Di- 
rector: Not  Set.  Original:  No  Credits.  Screen- 
play: No  Credit.*?. 

Musical,  this  is  based  on  the  career 
of  Hilo  Hattie,  a hula  dancer  and  en- 
tertainer who  has  been  appearing  at  the 
Royal  Hawaiian  Hotel  in  Honolulu  for 
a number  of  years. 


I,  James  Lewis 

Cast:  Not  Set.  Producer:  Frank  Lloyd.  Direc- 
tor: Frank  Lloyd.  Original:  Gilbert  Gabriel 
Screenplay:  No  Credit.s. 

Based  on  a novel  of  the  same  title, 
this  is  a melodrama  with  a penitentiary 
background. 

The  Lady  From  Cheyenne 

Cast:  Loretta  Young,  Robert  Preston,  Edwaicl 
Arnold,  Gladys  George,  Frank  Craven,  Jessie 
Ralph.  Producer-Director:  Frank  Lloyd,  Origi- 
nal: Jonathan  Finn,  Theresa  Oaks,  Screenplay: 
Kathryn  Scola,  Warren  Duff. 

Annie  Morgan  (Loretta  Young)  comes 
out  to  Wyoming  as  a school  teacher  and 
crosses  swords  with  a gang  of  crooked 
politicians.  Unable  to  get  the  men  of 
Laraville  to  vote  for  jailing  Cork  (Ed- 
ward Arnold),  head  of  the  gang,  she 
unsuccesfully  tries  to  get  the  legislature 
at  Cheyenne  to  pass  a bill  enfranchis- 
ing women.  At  the  governor’s  ball  she 
does  a little  flirting  and  lobbying  and 
the  next  day  the  women’s  suffrage  bib 
is  passed.  She  becomes  too  famous  for 
Steve  (Robert  Preston),  who  loves  her. 
He  says  he’s  going  to  the  next  town, 
but  Annie  sobs  she  won’t  be  famous; 
she’ll  stay  home  and  cook,  and  help 
him  run  for  governor. 

The  Man  Who  Lost  Himself 

Ca«t:  Brian  Aherne,  Kay  Francis,  S.  Z.  Sa- 
l;all,  Henry  Stephenson,  Nils  Asther,  Dorothy 
Tree.  Producer:  Lawrence  Fox.  Director:  Ed- 
ward Ludwig,  Original:  I-I.  DeVere  Stacpoole. 
Sereenpla.v:  W.  P.  Lipscomb. 

Rich,  dissipated,  and  eccentric  Mal- 
colm Scott  (Brian  Aherne),  who  ac- 
quaintances believe  is  crazy,  meets  his 
double,  John  Evans  (Brian  Aherne) . 
They  go  on  a hectic  round  of  night 
clubs.  In  the  morning,  Evans  finds 
himself  in  Scott’s  bedroom.  He  tries 
to  convince  the  servants  that  he  is  not 
Scott,  but  they  attribute  it  to  one  of 
his  “spells.”  He  reads  of  an  accidental 
death  the  preceding  evening  of  a man 
whose  papers  identify  him  as  one  John 
Evans.  Evans  now  proceeds  to  take 
over  and  winds  up  by  saving  the  Scott 
Department  Store  and  winning  the  love 
of  Scott’s  estranged  wife,  Adrienne 
(Kay  Francis) . 

Model  Wife 

Cast:  Dick  Powell,  Joan  Blon(3ell.  Lee  Bow- 
man, Ruth  Donnelly,  Hobart  Cavanaugh.  Pro- 
ducer-Director: Leigh  Jason.  Original:  Leigh 
.lason.  Sereenpla.v:  Charles  Kaufman. 

Gloria  (Joan  Blondell)  and  Fred 
Chambers  (Dick  Powell)  are  secretly 
married  employes  in  the  exclusive  shop 
of  tyrannical  J.  J.  Benson  (Lucille 
Watson).  J.  J.  puts  her  son,  Ralph 
(Lee  Bowman),  to  work,  assigning 
Gloria  as  his  secretary.  Ralph  falls 
for  Gloria,  who  naturally  turns  him 
down.  When  J.  J.  learns  that  her  little 
boy  has  been  rejected  because  of  Fred, 
she  fires  the  latter.  Fred  goes  on  a 
terrific  bender  and  upon  his  return 
home  finds  his  wife  gone.  He  now 
goes  on  a bigger  drunk,  this  time  tell- 
ing off  J.  J.  It  penetrates  and  it  is 
J.  J.  who  bring  Fred  and  Gloria  to- 
gether again. 

Mr.  Dynamite 

Cast:  Lloyd  Nolan,  Irene  Hervey.  J.  Carrol 
Naish,  Robert  Armstrong.  JJlIsabeth  Risdon. 
Producer:  Marshall  Grant.  Director;  John 

Rawlins.  Original:  No  Credits  Screenplay: 
No  Credits. 

A big-league  baseball  player  becomes 
entangled,  on  the  eve  of  the  World 
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Series,  in  a murder  mystery.  A beauti- 
ful girl  suspected  of  the  killing  takes 
refuge  in  his  apartment  and  he  turns 
detective  to  discover  that  a gang  of  mu- 
nitions saboteurs  is  guilty.  Her  inno- 
cence proved,  he  and  the  girl  Jail  in 
love. 

Mutiny  in  the  Arctic 

Cast:  Not  Set.  Protlueer:  Not  Set.  Director: 
Not  Set.  Original:  Victor  McLeod.  Screenplay: 
Victor  McLeod. 

Melodrama  unfolding  in  the  frozen 
north. 

The  Mysterious  Doctor  R 

Cast:  Lon  Clianey  jr.,  Samuel  S.  Hinds, 
Lionel  Atvvill,  Anne  Nagel.  Frank  Albertson. 
Producer:  Joseph  Bernhard  jr.  Director: 

George  Waggner.  Original  Screenplay:  George 
Waggner. 

Dan  McCormick  (Lon  Chaney  jr.) , 
survivor  of  an  electric  train  crash, 
arouses  the  interest  of  Dr.  Lawrence 
(Samuel  S.  Hinds)  by  his  immunity  to 
electricity.  Dr.  Rigas  (Lionel  At  will) , 
his  assistant,  who  is  conducting  experi- 
ments to  prove  human  life  can  be  moti- 
vated by  electricity,  administers  to  Dan 
power  charges  until  Dan  becomes  super- 
human. Dan  kills  Lawrence  and  Rigas 
removes  the  electricity  from  him.  Dan, 
sentenced  to  the  electric  chair,  ab- 
sorbs three  shocks  which  return  him 
to  superhuman  status.  He  breaks  out 
of  jail,  kills  Rigas,  dons  a rubber  suit 
to  retain  his  electrical  energy,  but  is 
finally  killed  when  it  catches  on  a 
barbed  wire  fence. 

Naval  Academy 

Cast:  Not  Set.  Producer:  'Wallace  MacDonald. 
Director:  Not  Set.  Orig^inal:  No  Credits. 

Screenplay:  No  Credits. 

Sequel  to  “Military  Acadamy,”  this  is 
a story  of  young  America  in  a naval 
preparatory  school. 

Oh,  Charlie 

Cast:  Bud  Abbott,  Lou  Costello.  Producer: 

Burt  Kelly.  Director:  Not  Set.  Original: 
No  Credits.  Screenplay:  No  Credits. 

Farce  comedy  starring  Abbott  and 
Costello,  who  rose  to  fame  via  the  radio. 

Partner  Wanted 

Cast:  Hugh  Herbert  (Incomplete).  Producer: 
Ken  Goldsmith.  Director:  Not  Set.  Original: 
Arthur  T.  Horman.  Screenplay:  No  credits. 

Farce  comedy. 


Phantom  of  the  Opera 

Cast:  Deanna  Durban.  Broderick  Crawford 

(Tentative,  incomplete).  Producer:  Joe  Paster- 
nak. Director:  Henry  Koster.  Original:  No 
Credits.  Screenplay:  No  Credits. 

Re-make  of  the  silent-screen  thriller 
which  starred  Lon  Chaney  sr. 

Radio  Revels  of  1942 

Cast:  Not  Set.  Producer:  Not  Set.  Director: 
Not  Set.  Original:  Erna  Lazarus.  Scott  Darling. 
Screenplay:  Erna  Lazarus,  Scott  Darling. 

Musical  comedy,  its  background  a 
broadcasting  station. 

Return  of  the  Sheik 

Cast:  Not  Set.  Producer:  Ben  Pivar.  Director: 
Not  Set.  Original:  No  Credits.  Screenplay:  Vic- 
tor McLeod.  Maurice  Tombragel. 

Desert  melodrama. 


Sandy  Steps  Out 

Cast:  Baby  Sandy  (Incomplete).  Producer: 
Not  Set.  Director:  Not  Set.  Original:  No  Credits. 
Screenplay:  No  Credits. 

Another  in  the  series  of  comedies 
starring  two-year-old  Sandra  Henville, 
better  known  as  Baby  Sandy. 

Stitches  and  Stars 

Cast:  Not  Set.  Producer:  Ken  Goldsmith.  Di- 
rector: Not  Set.  Original:  Sam  Robbins. 

Screenplay:  Paul  Gerard  Smith. 

Musical  comedy  with  a patriotic 
theme. 

Tango 

Cast:  Not  Set.  Producer:  Not  Set.  Director: 
Not  Set.  Original:  No  Credits.  Screenplay: 
No  credits. 

Musical  with  a South  American  back- 
ground. 

Unfinished  Business 

Cast:  Irene  Dunne,  Robert  Montgomery, 

Preston  Foster,  Eugene  Pallette  (Incomplete). 
Producer-Director : Gregory  LaCava.  Original : 
No  Credits.  Screenplay:  Gregory  LaCava,  Vicki 
Baum. 

Romantic  comedy,  this  will  be  made 
by  the  producer  of  “My  Man  Godfrey,” 
sensational  farce  comedy  of  a few  years 
ago. 


WARNER-FIRST  NATL 


A Night  at  Tony  Pastor's 

Cast:  Edward  G.  Robinson  (Tentative,  Incom- 
plete). Producer:  Not  Set.  Director:  Not  Set. 
Original;  No  Credits.  Screenplay:  Edwin  Gilbert. 

story  of  the  Gay  Nineties,  its  locale 
the  famous  New  York  restaurant  where 
celebrities  convened. 

Affectionately  Yours 

Ca'^t;  Merle  Oberon,  Dennis  Morgan.  Rita 
Hayworth,  Ralph  Bellamy,  James  Gleason. 
Producer:  Mark  Hellinger.  Director:  Lloyd 

Bacon.  Original:  Fanya  Foss,  Aleen  Leslie. 
Screenplay:  Edward  Kaufman. 

Dennis  Morgan,  foreign  correspon- 
dent, learns  that  his  wife.  Merle  Ober- 
on, is  seeking  a divorce  in  America.  Al- 
though he  is  entangled  in  a flirtation 
with  an  adventuress,  Rita  Hayworth, 
Morgan  immediately  rushes  home  seek- 
ing to  persuade  his  wife  he  still  loves 
her.  His  efforts  are  immeasurably  com- 
plicated when  Miss  Hayworth  follows 
him  to  the  United  States. 

Arsenic  and  Old  Lace 

Cast:  May  Robson,  Marjorie  Rambeau,  Jane 
Harwell  (Tentative,  incomplete).  Producer:  Not 
Set.  Director:  Not  Set.  Original:  Howard  Lind- 
say, Russel  Crouse. 

Based  on  the  Broadway  play,  this  is 
a bizarre  comedy  concerning  two  old 
ladies  who  murder  their  guests  for  the 
insurance. 

Bomb  Shelter 

Cast:  Not  Set.  Producer:  William  Jacobs. 
Director:  Not  Set.  Original:  Ben  Markson. 
Screenpla.v:  Ben  Markson. 

Story  of  the  Battle  of  Britain,  in 
which  the  action  is  laid  in  a London 
bomb  shelter  and  takes  place  during 
a single  night’s  raid. 


The  Bride  Came  C.  O.  D. 

Cast;  Bette  Davis,  James  Cagney.  Stuart 
Erwin,  Jack  Carson,  William  Frawley.  Pro- 
ducer: William  Cagney.  Director:  William 

Keighley.  Original:  Kenneth  Earl,  M.  M. 
Musselman.  Screenplay:  Julius  J.  and  Philip 
G.  Epstein. 

The  spoiled  daughter  of  a wealthy  oil 
man  decides  to  elope  with  an  orchestra 
leader.  To  thwart  her  plans,  her  father 
hires  a bankrupt  charter  pilot  to  kidnap 
her  and  bring  her  home.  But  in  doing 
so  the  plane  is  forced  down  on  the 
desert,  from  which  point  the  romantic 
complications  set  in. 

Carnival  in  Rio 

('ait:  George  Raft,  Dennis  Morgan,  Brenda 

Marshall,  Anthony  Quinn.  Producer:  Not  Set. 
Director:  William  Keighley.  Original  Screen- 
play: Robert  Rossen,  Walter  DeLeon. 

Musical  comedy  with  a South  Ameri- 
can background,  this  will  give  George 
Raft  and  Dennis  Morgan  an  opportunity 
to  display  their  respective  talents  as 
dancer  and  singer. 

The  Damned  Don't  Cry 

Cast:  Ida  Lupino  (Incomplete).  Producer: 

Not  Set.  Director:  Not  Set.  Original:  Harry 
Hervey.  Screenpla.v:  No  Credits. 

Melodrama,  dealing  with  a girl  and 
her  efforts  to  rise  above  the  environ- 
mental conditions  in  which  she  has 
been  raised. 

Danger  Zone 

(’ast:  George  Raft  (Tentative,  incomplete). 
Producer:  Not  Set.  Director:  Raoul  Walsh. 
Original  Screenplay:  Jerry  Wald,  Richard 
Macaulay. 

Melodrama,  its  locale  a mythical 
European  country  over  which  hovers 
the  threat  of  entanglement  in  the  cur- 
rent War. 

The  Dealer's  Name  Was  George 

Cast:  George  Raft  (Tentative,  incomplete). 
Producer:  Not  Set.  Director:  Not  Set.  Original: 
Ketti  Frings.  Screenplay:  Milton  Krims. 

Drama  with  an  underworld  gambling 
tycoon  as  its  central  character. 

Dive  Bomber 

Cast:  Not  Set.  Producer:  Not  Set.  Director: 
Not  Set.  Original:  Commander  Frank  Wead. 
Screenplay:  Commander  Frank  Wead,  Robert 
Buckner. 

Aviation  drama  concerning  the  U.  S. 
and  its  national  defense  program. 

Eagle  Escadrille 

Cast:  Not  Set.  Producer:  Bryan  Foy.  Di- 
rector: Lothar  Mendes.  Original  Screenplay: 
Barry  Trivers. 

Topical  drama  concerning  Britain’s 
Royal  Air  Force  and  the  part  that  unit 
is  playing  in  defending  the  nation 
against  invasion  by  Germany. 

Four  Fathers 

Cast:  Priscilla  Lane,  Claude  Rains,  Dick 
Foran,  Frank  McHugh,  Jeffrey  Lynn.  Producer: 
Not  Set.  Director:  Not  Set.  Original  Screen- 
1, laj':  Stephen  Morehouse  Avery. 

Another  in  the  “Lemp  Family”  series, 
this  is  a sequel  to  “Four  Mothers,”  and 
views  the  blessings  of  parenthood  as  be- 
stowed upon  the  Lemp  Sisters  from  the 
standpoint  of  their  respective  husbands. 
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"THEY  MET  IN  ARGENTINA"  — RKO 
"PLAY  GIRL"  — RKO 
"ANNE  OF  WINDY  POPLARS"  — RKO 


Thanks  To  All  — 


JUDY  CANOVA 


THANKS  TO  ALL 


UNA  MERKEL 
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Frontier  Doctor 

( u-t ; Not  Set.  Protiucer:  Not  Set.  l)ire<  - 
lor:  Not  Set.  Original:  Uriing  C.  Coe. 

sereeiiplu.v : Leonard  Hoffman,  Jack  Lucas. 

Historical  western. 


The  Gentle  People 

Cast:  Thomas  Mitchell.  Ida  Lupino.  Pro- 
ducer: Not  Set.  Director:  Anatole  Litvak.  Origi- 
nal: Irwin  Shaw.  Screenplay:  Robert  Rossen, 
.lerry  Wald,  Richard  Macaulay. 

From  the  stage  play  in  which  Pran- 
chot  Tone  starred,  this  concerns  the 
manner  in  which  a group  of  harmless, 
inoffensive  old  people  who  are  being 
terrorized  by  a gangster  outwit  him. 

Her  Great  Lie 

Cast:  Bette  Davis,  George  Brent.  Mary  Astor, 
Lucile  Watson.  Producer:  Henry  Blanke.  Direc- 
tor: Edmund  Goulding.  Original:  Polan  Banks. 
Screenplay:  Lenore  Coffee. 

Romantic  melodrama. 


Highway  99 

Cast:  Jane  Wyman  (Incomplete).  Producer: 
Not  Set.  Director:  William  McGann.  Original: 
Leon  Abrams.  Screenplay:  Ken  Garnet. 

Melodrama,  its  setting  an  auto  camp 
along  the  famous  transcontinental  high- 
way. Entire  action  takes  place  in  the 
camp. 

Jonas-Ma 

Cast:  Errol  Flynn  (Tentative,  incomplete). 

I'roduoer:  Not  Set.  Director:  Not  Set.  Orig- 
inal: Charles  Nordhoff,  James  Norman  Hall. 

Screenplay:  No  Credits. 

Concerns  the  adventures  of  an  im- 
pecunious family  living  on  an  island 
in  the  South  Seas.  Story  was  published 
serially  in  a national  magazine  under 
the  title  “Out  of  Gas.” 

King's  Row 

Ca.-d : Not  Set.  Producer:  Not  Set.  Direc- 
tor: Sam  Wood.  Original:  Henry  Bellaman. 
Screenplay:  Casey  Robinson. 

Drama,  based  on  the  best-selling 
novel  of  the  same  name. 

Knockout 

Cast:  Arthur  Kennedy,  Olympe  Bradna,  Vir- 
ginia Field,  Anthony  Quinn,  Cliff  Edwards. 
Producer:  Edmund  Grainger.  Director:  William 
Clemens.  Original:  No  Credits.  Screenplay:  No 
Credits. 

Prizefight  melodrama. 


The  Male  Animal 

(’a.sl:  Not  Set.  Producer:  Robert  Fellows.  Di- 
rector. Not  Set.  Original:  Elliott  Nugent,  James 
'I'liui  ber.  ISereenpla.^  ; Stephen  Morehouse  Avery. 

Filmization  of  the  hit  Broadway  play 
in  the  writing  of  which  Elliott  Nugent, 
film  actor  and  director,  collaborated 
and  also  played  an  important  role.  It 
is  a sophisticated  domestic  comedy. 

The  Man  They  Couldn't  Kill 

Cast:  Edward  G.  Robinson  (Incomplete). 
Producer:  Not  Set.  Director:  Not  Set.  Orig- 
inal: Sidney  Bidden,  Frederick  Frank.  Screen- 
play: Norman  Reilly  Raine. 

Comedy  concerning  an  actor  who  por- 
trays gangsters,  is  hit  on  the  head  and, 
as  a result,  reverts  in  actual  life  to  the 
type  which  he  has  been  imitating  for 
so  long. 

The  Man  Who  Came  to  Dinner 

('ast:  Not  Set.  Producer:  Not  Set.  Direc- 
t<»r:  Not  Sel.  Original:  George  S.  Kaufman. 


Moss  Hart.  Screenplay:  Philip  G.  and  Juliu.s 
.T.  Epstein. 

Sophisticated  comedy  based  upon  the 
stage  success  in  which  Alexander  Wooll- 
cott  was  starred. 

Meet  John  Doe 

Cast:  Gary  Cooper,  Barbara  Stanwyck,  Ed- 
ward Arnold,  Walter  Brennan.  Producer-Direc- 
tor: Frank  Capra.  Original  Screenplay:  Robert 
Riskin. 

Gary  Cooper  portrays  John  Doe,  a 
philosophical  hobo  who  is  picked  up  by 
Edward  Arnold,  newspaper  tycoon,  and 
used  as  the  butt  of  a circulation  stunt. 
Conflict  arises  when  John  Doe  discovers 
how  he  has  been  tricked  and  sets  out 
to  clear  up  the  misconception. 

Miss  Pinkerton 

Cast:  Not  Set.  PrtHlucer:  Not  Set.  Director: 
.Noel  Smith.  Original:  Mary  Roberts  Rinehart. 
Screenplay:  Raymond  Shrock. 

Detective  melodrama  by  the  author 
of  “The  Bat.” 

Miss  Wheelwright  Discovers 
America 

Cast:  Priscilla  Lane,  Ronald  Reagan,  Helen 
Westley,  Lee  Patrick,  May  Robson,  John  Qua- 
len.  Producer:  David  Lewis.  Director:  Curtis 
Bernhardt.  Original:  Leonard  Spigelgass. 

Screenplay:  Jerry  Wald,  Richard  Macaulay. 

Priscilla  Lane  essays  the  role  of  Miss 
Wheelwright,  a spoiled  and  snobbish 
debutante.  The  European  War  having 
denied  her  the  privilege  of  seeking  cul- 
ture and  refinement  on  the  continent, 
she  discovers  she  can  broaden  her  edu- 
cation just  as  satisfactorily  at  home  in 
the  United  States. 

Mother's  Boys 

Cast:  William  T.  Orr  (Incomplete).  Pro- 
ducer: Not  Set.  Director:  Ben  Stoloff.  Orig- 
inal: Fred  Niblo  jr.  Screenplay:  Fred  Niblo  jr. 

Comedy  with  a national  conscription 
background. 

Navy  Blues 

('ast:  Jack  Oakie,  Eddie  Albert,  Jack  Haley 
(Incomplete).  Producer:  Not  Set.  Director: 
Not  Set.  Original:  Arthur  T.  Herman.  Screen- 
play: Sam  Perrin. 

Musical  extravaganza  with  a service 
background,  this  will  feature  a score  by 
the  famous  composer,  Cole  Porter. 

Nine  Lives  Are  Not  Enough 

Cast:  Not  Set.  Producer:  Not  Set.  Director: 
Not  Set.  Origin.ll:  Jerome  Odium.  Screenplay: 
No  Credit.s. 

Melodrama,  its  locale  a penitentiary, 
this  was  written  by  the  author  of  “Dust 
Be  My  Destiny” — and,  like  that  story, 
has  sociological  ramifications. 

The  Old  Doll's  House 

Cast:  Not  Set.  Producer:  Not  Set.  Director: 
Not  Set.  Original:  Damon  Runyon,  Screenplay: 
Anthony  Coldeway. 

Comedy  adapted  from  one  of  Damon 
Runyon’s  humorous  stories  of  the  un- 
derworld. 

One  Foot  in  Heaven 

Cast:  Not  Set.  Producer:  Not  Set.  Dirc<*- 
tor:  Not  Set.  Original:  Hartzell  Spence. 

.■Screenplay:  Abem  Finkel,  Hartzell  Spence. 

Biography  of  a midwestern  traveling 
ing  parson. 


Parachute  Jumpers 

Ca^t:  Wayne  Morris  (Incomplete).  Producer: 
Not  Set.  Director:  Not  Set.  Original  S<'reenplny  ; 
[.larry  Trivers. 

Drama  of  the  U.  S.  army’s  parachute 
troops. 

Quietly  My  Captain  Waits 

Cast:  Bette  Davis  (Tentative,  incomplete). 
Producer:  Not  Set.  Director:  Not  Set.  Original: 
Evelyn  Eaton.  Screenplay:  Lenore  Coffee. 

Historical  drama  concerning  the 
French  and  Indian  Wars,  this  tells  of 
the  capture  of  Quebec  by  the  English. 

The  Sea  Wolf 

Cast:  Edward  G.  Robinson,  John  Garfield, 
Ida  Lupino,  Gene  Lockhart,  Alan  Hale,  Barry 
Fitzgerald.  Producer:  Henry  Blanke.  Director: 
Michael  Curtiz.  Original:  Jack  London.  Screen- 
play: Robert  Rossen. 

Sea  adventure,  concerning  a weakling 
who  comes  in  contact  with  a he-man 
whaling  captain  and  finds  himself. 

Singapore  Woman 

Cast:  Brenda  Marshall.  David  Bruce.  Vir- 

ginia Field,  Richard  Ainley,  Dorothy  Tree. 
Producer;  Harlan  Thompson.  Director:  Jean 
Negulesco.  Original:  Laird  Doyle.  Screen- 
pla.v:  M.  Coates  Webster,  Allen  Rivkin. 

Melodrama  with  a Near  East  back- 
ground, this  relates  the  story  of  a 
woman  with  a “jinx” — who  reacts  with 
unfortunate  results  upon  everyone  with 
whom  she  comes  into  contact. 

The  Smiling  Ghost 

Cast:  Not  Set.  Producer:  Not  Set.  Director: 
Not  Set.  Original:  Stuart  Palmer.  Screenplay: 
Ralph  Spence. 

Comedy  murder  mystery. 


Strange  Alibi 

Cast:  Arthur  Kennedy,  Joan  Perry,  Minor 

Watson,  Cliff  Clark.  Producer:  Wil'iam  Jacobs. 
Director:  D.  Ross  Lederman.  Original:  Leslie 
T,  White.  Sereenpla.v:  Ken  (Samet.  Fred 
Niblo  jr. 

Arthur  Kennedy,  detective  lieutenant 
in  the  police  force,  is  supposedly  thrown 
out  of  service.  It  is  a pre-arranged  plan, 
however,  through  which  he  ingratiates 
himself  into  a gang  of  criminals  and  is 
instrumental  in  capturing  them. 

Underground 

Cast:  Jeffrey  Lynn,  Arthur  Kennedy  (Incom- 
plete). Producer:  William  Jacobs.  Director:  Vin- 
cent Sherman.  Original:  Oliver  H.  P.  Garrett, 
Edwin  Justus  Mayer.  Screenplay:  Charles 
Grayson,  Vincent  Sherman. 

Anti-Nazi  subject,  dealing  with  a 
radio  hookup  throughout  Germany  de- 
signed to  overthrow  that  country’s  gov- 
ernment. Romantic  conflict  is  provided 
through  the  love  of  two  brothers,  Jef- 
frey Lynn  and  Arthur  Kennedy,  for  the 
same  girl. 

The  Widow  of  Devil's  Island 

Cast:  Bette  Davis  (Tentative,  Incomplete). 
Producer:  Not  Set.  Director;  Not  Set.  Original: 
Nichol  Smith.  Screenplay:  Aeneas  Mackenzie. 

Concerns  a woman  whose  husband  is 
unjustly  sentenced  to  Devil’s  Island,  the 
French  prison,  and  of  her  heroic  efforts 
to  secure  his  freedom. 

The  Widow  Wouldn't  Weep 

Cast:  Not  Set.  Producer:  Not  Set.  Director: 
Not  Set.  Original:  Dalton  Trumho.  Screenplay: 
Edward  Kaufman. 

Comedy,  its  locale  the  big  house. 
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"WOMEN  IN  WAR" 
"HIT  PARADE  OF  1941" 
"CITADEL  OF  CRIME" 


ALEX  GOTTLIEB 

Associate  Producer 
"BUCK  PRIVATES" 

e 

In  Preparation: 

"WE'RE  IN  THE  NAVY  NOW 


PETE  SMITH'S 
"QUICKER'N  A WINK" 

Short  of  the  Week  Selection 
by  BOXOFnCE. 

Novelty  Short  of  the  Month  Selection 
by  Jay  Emanuel  Publications. 

Advertised  by  Theatres  as  an 
ACADEMY  AWARD  WINNER  for  1940. 
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*JUe  Mode^ 

Users  of  the  BAROMETER  will  find  this 
page  a ready  source  of  information  on 
products  which  have  been  filed  for  refer- 
ence with  The  MODERN  THEATRE  IN- 
FORMATION BUREAU. 


fofiineiion  BUfitflu 


ADVERTISING 


FURNISHINGS 


MT400  Advertising  Slides 
MT401  Attraction  Board  Letters 
MT402  Bulletin  Boards 
MT403  Display  Frames  and  Cases 
MT404  Flashed  Opal  Glass 
MT405  Flashers,  Sign 
MT406  Fluorescent  Signs 
MT407  Insert  Frames 
MT408  Lamp  Coloring 
MT409  Letter  Mounting  Units 
MT410  Lobby  display  Lights 
MT411  Marquees 

MT412  Porcelain  Enameled  Signs 
MT413  Poster  and  Display  Boards 
MT414  Poster  Projectors 
MT415  Signs,  Admission 
MT416  Signs,  Electric 
MT417  Signs,  Neon,  Zeon 
MT418  Theatre  Programs 
MT419  Window  Cards  & Banners 


AIR  CONDITIONING 


MT420  Air  Circulators 

MT421  Air  Conditioning  Motors 

MT422  Air  Conditioning  Systems 

MT423  Air  Filters 

MT424  Air  Washers 

MT425  Blast  Coils 

MT426  Blowers 

MT427  Boilers  and  Furnaces 

MT428  Coils,  Cooling  and  Heating 

MT429  Compressors 

MT430  Condensers 

MT431  Cooling  Equipment 

MT432  Cooling  Towers 

MT433  Dehumidifiers 

MT434  Diffusers,  Air 

MT435  Electric  Motor  Controls 

MT436  Fans,  Desk  and  Bracket 

MT437  Fans,  Exhaust 

MT438  Grilles  and  Registers 

MT439  Heating  Equipment 

MT440  Oil  Burners 

MT441  Refrigeration 

MT442  Spray  Nozzles 

MT443  Steel  Heating  Boilers 

MT444  Stokers 

MT445  Storage  and  Pressure  Tanks 
MT446  Temperature  Control  Devices 
MT447  Thermostatic  Valves 
MT448  Thermostats  and  Humidistats 
MT449  Unit  Heaters  and  Coolers 
MT450  Ventilating  Systems 
MT451  Water  Cooling  Systems 
MT452  Water  Supply  Heaters 


MT453  Acoustical  Materials 
MT454  Aisle  Lights 
MT455  Carpets 
MT456  Carpet  Cushion 
MT457  Directional  Signs 
MT458  Draperies  and  Curtains 
MT459  Drinking  Fountains 
MT460  Exit  Signs 

MT461  Foam  Rubber  Seat  Cushions 
MT462  Interior  Decoration 
MT463  Interior  Wall  Finishes 
MT464  Lamps,  Portable 
MT465  Lounge  Furniture 
MT466  Matting,  Rubber 
MT467  Mirrors 

MT468  Ornamental  Metal  Work 
MT469  Paint  Products 
MT470  Sand  Urns 
MT471  Seating,  Auditorium 
MT472  Slip  Covers 

MT473  Smoking  Stands  and  Lighters 
MT474  Speaking  Tubes 
MT475  Ticket  Choppers  and  Boxes 
MT476  Upholstery  Materials 
MT477  Venetian  Blinds 
MT478  Wall  Coverings,  Fabric 


LIGHTING 


MT479  Black  Light  Equipment 

MT480  Cove  Lighting 

MT481  Dimmers  and  Controls 

MT482  Effect  Lighting  Devices 

MT483  Engines,  Diesel 

MT484  Fluorescent  Lamps  and  Fixtures 

MT485  Fluorescent  Paints 

MT486  Gelatine  Sheets 

MT487  Incandescent  Lamps 

MT488  Lighting  Fixtures 

MT489  Lighting  Plants,  Emergency 

MT490  Reflectors 

MT491  Reflector  Lamps 

MT492  Spot  and  Flood  Lights 

MT493  Spotlight  Lenses 

MT494  Storage  Batteries 

MT495  Switchboards 

MT496  Transformers,  Neon 

MT497  Wiring  Materials 


MAINTENANCE 


MT498  Aluminum  Ladders  and  Ex- 
tensions 


ADDRESS  A PENNY  POST  CARD 

or  a letter  if  you  prefer  to 

The  MODERN  THEATRE  INFORMATION  BUREAU 
332  S.  Michigan  Avenue 
Chicago,  Illinois 

List  on  the  reverse  side  the  KEY  NUMBERS  of  the  above 
items  in  which  you  are  interested.  If  you  wish  information 
on  certain  items  which  are  not  listed  on  this  page,  just  state 
your  requirements,  giving  name  and  nature  of  the  article, 
and  we  will  endeavor  to  see  that  you  are  supplied  with 
details  promptly. 


MT499  Bolts,  Expansion  and  Toggle 
MT500  Carpet  Spotting  Compounds 
MT501  Carpet  Sweepers 
MT502  Chair  Patching  Cement 
MT503  Chrome  Cleaner 
MT504  Drills 

MT505  Dry  Cleaning  Fluids 

MT506  Fire  Extinguishers 

MT507  Fireproofing  Compound 

MT508  Floor  Scrubbers  and  Polishers 

MT509  Floor  Waxes  and  Finishes 

MT510  Furniture  Polish 

MT511  Glass  and  Porcelain  Cleaner 

MT512  Gum  Removers 

MT513  Mopping  Tanks  and  Wringers 

MT514  Neon  Tube  Cleaner 

MT515  Portable  Bench  Grinders 

MT516  Rug  and  Upholstery  Cleaners 

MT517  Safety  Ladders 

MT518  Stainless  Steel  Cleaner 

MT519  Terrazzo  Cleaner 

MT520  Vacuum  Cleaners 

MT521  Venetian  Blind  Cleaner 

MT522  Wall  Cleaner 


MISCELLANEOUS 


MT523  Burglar-Proof  Chests 
MT524  Candy  Display  Cases 
MT525  Candy  Vending  Machines 
MT526  Coin  Changing  Machines 
MT527  Fire  Extinguisher  Fluid 
MT528  Fireproof  Safes  and  Files 
MT529  Hold-up  Protection  Equipment 
MT530  Music  Stands 
MT531  No-Parking  Signs 
MT532  Paper  Cups 

MT533  Popcorn  Machines  & Supplies 

MT534  Staff  Uniforms 

MT535  Steel  Lockers  and  Shelving 

MT536  Stench  Bomb  Neutralizer 

MT537  Tax  Record  Ledger 

MT538  Ticket  Machines 

MT539  Typewriters 

MT540  Ushers’  Flashlights 

MT541  Water  Coolers 


PROJECTION 


MT542  Automatic  Film  Treatment 
MT543  Booth  Doors  and  Ports 
MT544  Carbon  Savers 
MT545  Carbon  Waste  Cans 
MT546  Cement  Applicator  Sets 
MT547  Change-Over  Cue  Marker 
MT548  Change-Over  Devices 
MT549  Condensing  Lenses 
MT550  Dowsers 
MT551  Film  Cabinets 
MT552  Film  Cement 
MT533  Film  Cleaners  and  Preserva- 
tives 

MT554  Film  Fire  Prevention 

MT555  Film  Handling  Devices 

MT556  Film  Reels 

MT557  Film  Rewinders 

MT558  Film  Splicers 

MT559  Fire  Shutters,  Projection 

MT560  Intermittent  Movements 

MT561  Lamp  Holders 

MT562  Lamphouse  Supports 

MT563  Motion  Picture  Cable 

MT564  Motion  Picture  Sound  Screens 

MT565  Motor  Brushes 

MT566  Motor-Generators 

MT567  Portable  Sound  Projectors 

MT568  Professional  M.  P.  Cameras 

MT569  Projection  Arc  Lamps 

MT570  Projection  Lenses 

MT571  Projection  Slides 

MT572  Projector  Carbons 

MT573  Projector  Parts 

MT574  Projector  Pedestals 

MT575  Rectifiers,  Bulb  Type 

MT576  Rectifiers,  Copper-Oxide 

MT577  Rectifiers,  Copper  Sulphide 

MT578  Reel-End  Signals 

MT579  Reflector  Equipment 

MT580  Reflector  and  Lens  Cleaner 

MT581  Rewind  Pulleys 

MT582  Rewind  Tables 

MT583  Rheostats 

MT584  Safety  Devices 

MT585  Slide  Projectors 

MT586  Sound  Projestors,  35mm 

MT587  Sound  Projectors,  16mm 


MT5S8  Steropticons 
MT589  Tool  Kits 
MT590  Voltage  Regulators 


SANITATION 


MT591  Cleansing  Compounds 

MT592  Deodorants  and  Disinfectants 

MT593  Drain  Cleaners 

MT594  Flush  Valves 

MT595  Hand  Driers,  Electric 

MT596  Insecticides  and  Germicides 

MT597  Mats  and  Matting,  Rubber 

MT598  Odor  Absorbers 

MT599  Ozone  Generators 

MT600  Paper  Toilet  Seat  Covers 

MT601  Paper  Towels  and  Cabinets 

MT602  Perfumes 

MT603  Plumbing  Fixtures 

MT604  Raticides 

MT605  Sanitary  Receptacles 

MTG06  Sanitary  Supplies 

MT607  Soaps  and  Cleaners 

MT608  Soap  Dispensers 

MT609  Toilet  Seats 

MT610  Toilet  Tissue  and  Fixtures 

MT611  Urinal  and  Bowl  Cleaners 

MT612  Washroom  Accessories 


SOUND 


MT613  Acoustic  Sound  Level  Meters 
MT614  Amplifiers 
MT615  Amplifier  Tubes 
MT616  Hearingr  Aids 
MT617  Horn  Lifts  and  Towers 
MT618  Intercommunicating  Systems 
MT619  Lamps,  Exciter 
MT620  Lens  Assemblies,  Sound 
MT621  Microphones 
MT622  Microphone  Connectors  and 
Stands 

MT623  Photolectric  Ceils 

MT624  Public  Address  Amplifiers 

MT625  Public  Address  Systems 

MT626  Radio  Tubes 

MT627  Record  Reproducers 

MT628  Sound  Equipment,  Complete 

MT629  Sound  Heads 

MT630  Sound  Service,  Contract 

MT631  Speakers 

MT632  Two-Way  Horn  Systems 


STAGE  EQUIPMENT 


MT633  Curtain  Controls 

MT634  Curtain  Tracks 

MT635  Stage  and  Effect  Lighting 

MT636  Stage  Hardware 

MT637  Stage  Rigging 

MT638  Stage  Scenery 


STRUCTURE 


MTG39  Architects,  Theatre 

MT640  Door  Controls  and  Hardware 

MT6  41  Doors,  Fireproof 

MT642  Electric-Eye  Doors 

MT643  Facing  Materials,  Exterior 

MT644  Flexible  Glass 

MT645  Flooring  Materials 

MT646  Glass  Blocks 

MT647  Insulation  Materials 

MT648  Metal  Trim  and  Mouldings 

MT649  Pipe  Hangers  and  Brackets 

MT650  Plaster  Products 

MT651  Plastic  Materials 

MT65  2 Plate  Glass 

MT653  Porcelain  Enameled  Panels 

MT654  Roofing  Materials 

MT655  Stainless  Steel 

MT656  Steel  and  Iron  Sheet  Metal 

MT657  Structural  Glass 

MT658  Theatre  Fronts,  Porcelain 

MT659  Theatre  Fronts,  Structural  Glass 

MTG60  Wood  Veneers 
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DRAWING  BY  RAPP  & RAPP  THEATRE  ARCHITECTS  : CHICAGO 


resents 


■ .T  ' 


Since  the  introduction  of  1939  there  has  been  a great  deal  of  discussion,  largely  among  the 


unqualified,  regarding  the  comparative  merits  of  so-called  Intermediate  High  Intensity  (Direct 

Current)  Projection  Lamps. 

The  C.  S.  Ashcraft  Co.,  being  the  only  lamp  manufacturer  which  builds  both  Intermediate 

High  (Suprex)  Lamp  arcs,  undoubtedly  are  qualified  to  give  an  absolutely  unbiased  comparison  of  these  two 
light  sources.  The  following  information  will  help  the  exhibitor  select  the  Projection  Arc  most  suitably  adapted 
to  his  particular  theatre. 


WHERE  SHOULD  BE  USED 

(ALTERNATINO  CURRENT) 


We  strongly  recommend 


for  the- 


atres having  screens  of  18  feet  or  less  in  width. 
Why?  Because  its  first  cost  and  operating  cost 
is  much  less  than  with  Direct  Current  Arcs  and 
the  light  is  equal  to,  if  not  better. 


INITIAL  COST 

Comparable  to  intermediate  high  and  tube  rectifiers  much  less 
than  intermediate  high  and  generator. 


OPERATING  COST 

Less  than  intermediate  high  or  any  other  type  of  carbon  arc  due 
to  less  carbon  waste,  slower  burning,  and  minimum  power  con- 
sumption. 


ONE  KILOWATT  PROJECTION  LAMP 


LIGHT 

Somewhat  greater  than  intermediate  high  when  latter  is  operated 
at  40-42  amperes  27^/2  volts.  However,  for  Technicolor  pictures 
no  typ>e  of  light  can  compare  with  “CYCLEX”  quality. 

STEADINESS  OF  LIGHT 

No  high  intensity  light  source  ever  devised  can  compare  with 
“CYCLEX”  for  smoothness. 


LIFE  OF  LAMPS  AND  POWER  UNIT 

Should  outlast  the  theatre  wdth  minimum  replacement  cost. 

SUMMARY — The  medium  and  small  theatre  where  excellent  light  with 
economy  is  demanded  are  served  best  by  “CYCLEX.” 


WHERE  SUPREX  INTERMEDIATE  HIGH 
SHOULD  BE  USED  cirrbnt, 

We  recommend  the  Ashcraft  "Suprex  Special"  DC  Projection 
Arc  for  screens  19  to  22  feet  in  width.  Of  course,  the  operating 
cost  will  be  proportional  to  the  light  required.  We  caution  the 
exhibitor  against  the  purchase  of  any  DC  Arc  not  having  means 
of  adjustable  ratio  carbon  feed. 


LIGHT 

Where  a variable  quantity  of  light  in  the  higher  ranges  for  screens 
20  feet  in  width  and  over,  where  economy  is  of  less  importance,  the 
Ashcraft  Suprex  Special  is  ideal.  Current  of  from  40  amperes 
upward  to  50  amperes  may  be  used. 

OPERATING  COST 

In  the  lower  ranges  40-42  amperes  somewhat  greater  than 
“CYCLEX.”  In  the  higher  ranges,  45-50  amperes,  the  cost  of  oper- 
ation is  comensurate  with  the  light  produced.  You  get  just  what 
you  pay  for. 

REMEMBER 

The  flexibility  of  light  is  obtainable  only  with  a Suprex  lamp  hav- 
ing adjustable  carbon  feed  ratio  as  in  the  Ashcraft  Suprex 
Special.  Lamps  having  a single  feed  screw  are  limited  to  one  nar- 

row  current  range. 


SUMMARY — If  the  screen  and  requirements  war- 
rant the  higher  operating  and  first  cost,  and  economy 
is  of  less  importance,  then  we  recommend  Intermediate 
high,  but  be  sure  you  select  a lamp  with  a 14-inch 
mirror — adjustable  carbon  feed  ratio — one  that  was 
designed  as  a SUPREX  LAMP  and  not  a converted 
low  intensity  lamp. 


The  words  “National”,  “Suprex”  and  “Orotip”  are  trade-marks 
of  National  Carbon  Company,  Inc. 


NATIONAL  CARBON  COMPANY,  INC. 

Unit  of  Union  Carbide  and  Carbon  Corporation 
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Carbon  Sales  Division,  Cleveland,  Ohio 

GENERAL  OFFICES 
30  East  42nd  Street,  New  York,  N.  Y. 
BRANCH  SALES  OFFICES 
New  York,  Pittsburgh,  Chicago,  St.  Louis,  San  Francisco 


HIGH  INTENSITY  CARBON  ARC  LAMPS 

SUPPLY  ALL  THE  SPECTRAL  COLORS  IN 
ESSENTIALLY  EVEN  BALANCE.  THAT  IS  WHY 
THEY  GIVE  TRUE  COLOR  REPRODUCTION. 


PATRONS  PAY  TO 
^^THE  PICTURE 

• The  surest  way  to  keep  your  patronage 
in  the  profit  range  is  to  use  the  hest  pro- 
jection light  available. 

That  means  High  Intensity  projection  — 
the  light  of  daylight  quality  — that  insures 
clear,  comfortahle  vision  of  the  fast  mov- 
ing, colorful  modern  productions. 

The  new  "One  Kilowatt”  arcs  now  bring 
High  Intensity  projection  to  the  small 
theatre — 50%  more  light  than  Low  Inten- 
sity projection  at  no  increase  in  operating 
cost. 

Installation  costs  are  so  low  that  no  theatre 
can  afford  to  be  without  this  modern  pro- 
jection light. 

Let  your  patrons  SEE  your  pictures  with 
maximum  enjoyment.  Satisfied  patrons 
come  again  and  bring  others. 


THE  FINEST  THEATRE  CHAIR  LINE 


in  the  World  today! 


Definitely  taking  the  spotlight  position 
again  for  1941  is  the  new  American  Bodi- 
form  chair.  For  this  superior  chair  stands  alone  in 
comfort,  beauty  and  use  value.  Theatre  managers 
from  coast  to  coast  acclaim  the  Bodiform  the 
finest  theatre  chair  in  the  world  at  any  price. 

Why  Bodiform  is  your  best  buy 


Maximum  comfort  through 
scientific  contours  and  resil- 
iency. 

2^  Striking  modern  streamlined 
beauty.  Functionally  designed 
throughout. 

Space  economy — more  room 
at  standard  row  spacing  for 
sitting  and  for  passing. 

Important  use-tested  prin- 
ciple of  automatic  Safety- 
Fold  seat. 


Elimination  of  all  pinching, 
tearing,  scratching,  tripping 
and  stumbling  hazards. 

Better  housekeeping  at  less 
than  one  half  the  cost. 

Quick  replacement  of  dam- 
aged upholstery.  No  tacks  or 
wood  used. 

g_  Spring  Arch — the  new  scien- 
tific method  of  spring  sus- 
pension. 


Other  outstanding  theatre  chair  values  in  the  '’American"  line 
AMERICAN  ZEPHYR 
AMERICAN  COMMODORE 
AMERICAN  ZENITH 
AMERICAN  AVION 
"Seats  in  every  price  range" 


A new-type  theatre  seat  of  ex- 
quisite comfort  with  a new  front 
edge  construction  that  is  amaz- 
Q ingly  soft.  Doesn’t  press  or  hurt 
the  Popliteal  (the  area  behind  the 


knee  joint).  Feather  Foam  Front  is 
available  at  no  extra  cost  on  the 
American  Bodiform,  Commodore, 
Zephyr  and  Zenith  theatre  chairs. 
See  this  great  feature  before  you  buy! 


NATION-WIDE  SERVICE 


GRAND  RAPIDS.  MICHIGAN 


Pioneers  and  pacemakers  in  theatre,  auditorium,  school,  church, 
stadium  and  transportation  seating 
Branch  Offices  and  Distributors  in  Principal  Cities 
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A Year  of  Accomplishment  and 
A Promising  Future 

I 

Ji.N  respect  to  its  real  properties  the  merchandising  branch  of  the  moving 
picture  industry  again  showed  a remarkable  increase  in  its  perspicacity 
during  1940. 

Not  that  1940  was  an  exceptionally  good  year  for  theatre  business  at  the 
boxoffice.  It  was  not,  as  a matter  of  fact.  There  were  too  many  uncertainties; 
legislative  bottle  necks  in  the  unfinished  business  of  self-regulation.  The 
industry  was  at  loggerheads  with  itself  during  the  greater  part  of  last  year. 

But  despite  unpromising  prospects  during  the  early  portion  of  the  period, 
theatre  ownership  and  operation  went  right  ahead  with  property  improve- 
ments, thus  strengthening  its  own  position  at  the  point  of  sale.  A year  of 
marked  accomplishment  under  difficulties  is  now  of  record. 

In  the  following  pages  we  review  this  record  of  structural  progress  dur- 
ing the  past  twelve  months.  The  recital  is  not  complete,  of  course,  but  the 
examples  referred  to  are  sufficient  to  show  that  theatre  ownership  and  man- 
agement did  a smart  and  sizeable  job  of  self-regulation  on  its  own.  The 
trend  is  apparent. 

The  new  year  now  portends  a brighter  prospect  for  profitable  theatre 
operation  than  we've  seen  for  many  a year.  Three  contributing  factors  are 
at  hand. 

First,  the  defense  program  and  its  effect  on  employment,  already  affect- 
ing theatre  receipts  favorably  in  certain  localities  and  rapidly  spreading  to 
others. 

Second,  the  cessation  of  hostilities  within  the  industry  and  a strong 
promise  of  fairer  trade  practice  throughout. 

Third,  and  most  encouraging  of  all  indications,  is  the  continued  improve- 
ment in  public  relations,  and  the  imminent  return  of  the  movie-going  habit — 
the  inevitable  result  of  greater  house  appeal  in  our  modern,  efficiently  equip- 
ped moving  picture  theatres  located  here,  there  and  everywhere. 

However,  let's  not  dally  too  long  in  the  glow  of  the  green  light  that 
tells  us  to  go  ahead.  Despite  better  business  prospects  generally,  those  thea- 
tres which  first  attract  the  eye  and  then  serve  to  satisfy  the  natural  demands 
for  comfort,  convenience,  safety  and  severance  from  daily  cares  will  continue 
to  do  the  bulk  of  the  business,  just  as  they  have  been  doing  these  many 
seasons  past. 

The  difficulties  of  the  down-at-the-heel  theatre  will  not  be  abated  by  the 
upturn  in  business.  There  is  more  good  reason  to 
build,  rebuild  and  modernize  theatres  of  all  classes 
now  than  ever  before.  And  the  cost  of  doing  it  cannot 
go  down  while  the  world  is  being  saved  for  De- 
mocracy. 


lew  and  Renewed  Theatres 

1940  in  Review 


T 

1 HE  new  theatres  of  1940  are  worthy 
successors  to  those  of  the  previous  year  in 
all  particulars  except  one.  The  number  of 
projects  completed  during  the  year  was 
slightly  less,  but  the  small  difference  in 
numbers  was  more  than  amply  compen- 
sated for  in  the  quality  of  the  projects 
completed. 

In  the  following  pages  we  present  in 
review  and  with  regard  for  the  most  typi- 
cal, in  the  several  classes  and  sizes  of 
theatres,  our  parade  of  1940’s  most  note- 
worthy new  and  modernized  moving  pic- 
ture plants. 

The  views  are  grouped  to  more  clearly 
indicate  the  style  trends  in  different  de- 
partments of  the  modern  theatre.  Com- 
parative study  of  functional  effects  ac- 
complished in  a variety  of  designs,  there- 
fore, is  made  easier  for  the  reader  who 
will  follow  us  in  our  review. 

Values  Visualized 

The  pictures  themselves  need  no  elab- 
orate explanation  or  detailed  description. 
They  tell  the  story  of  marked  progress  in 
theatre  planning  and  structural  practice 
most  graphically  and  it  is  necessary  only 
to  draw  attention  to  general  trends. 

The  most  interesting  and  wholesome 
trend  to  be  noted  throughout  this  presen- 
tation is  the  evidence  of  functional  plan- 
ning. Mere  showiness  in  theatre  design 
and  construction  and  furnishing  has  given 
way  noticeably  to  practical,  purposeful 
effects  without  stint  of  those  modern  ap- 
pliances and  provisions  that  make  thea- 
tres appeal  to  patrons  of  all  classes. 

In  a majority  of  instances,  these  thea- 
tres of  1940  are  finished  products,  well- 
balanced  throughout.  From  front  to  rear 
property  line,  there  is  a noticeable  in- 
tention on  the  part  of  designers  and  build- 
ers to  secure  the  utmost  in  house  appeal 
in  every  department  of  the  theatre. 

The  most  significant  impression  to  be 
gained  from  an  inspection  of  last  year’s 
modern  and  modernized  theatres  is  that 
showmen  are  evidencing  an  ever-increas- 
ing appreciation  of  real  property  values 
in  the  promotion  of  theatre  business. 
Their  realization  that  run-down,  antedated 
plants  are  a serious  deterrent  to  suc- 
cessful theatre  business  is  quite  apparent 
in  this  annual  review  of  results. 

A majority  of  the  projects  completed 
last  year,  as  usual,  are  to  be  found  in 
suburban  and  small-town  locations,  indi- 
cating a continuance  of  the  trend  to  com- 
munity and  neighborhood  theatres  of  the 
friendly  and  more  efficient  types.  Not  a 
few  of  the  projects  are  of  the  popular 
community  center  class,  wherein  the  the- 
atre surrounded  by  modern  shops  and 
“rent  payers,’’  serves  to  attract  traffic  and 
improve  the  chances  of  more  patronage 
for  all  concerned. 

The  Material  Side 

Modern  materials  and  equipment  cor- 


rectly applied  may  be  credited  with  much 
of  the  attractiveness  and  practical  effi- 
ciency of  nearly  all  current  theatre  build- 
ing and  remodeling  projects.  The  houses 
here  shown  are  mutely  indicative  of  the 
fact  that  most  all  theatre  men  have  come 
to  the  conclusion  that  cheapness  and  cor- 
rectness have  little  in  common  and  that 
in  the  design  and  furnishings  of  theatres 
the  best  is  always  cheapest  in  the  end. 

One  characteristic  is  outstanding  in 
practically  all  of  the  modern  theatres  com- 
pleted during  1940.  It  is  observable  in 
the  subjects  we  present  here.  That  en- 
couraging characteristic  is  the  provision 
for  greater  convenience  and  comfort  for 
patrons  throughout  the  theatre’s  various 
departments.  Irrespective  of  size  or  lo- 
cation, these  modern  places  of  amuse- 


ment are  also  places  of  relaxation,  pro- 
viding all  the  accommodations  called  for 
in  the  present  standards  of  modern  living. 

Sanitation,  induced  by  efficient  year- 
round  air  conditioning  and  up-to-date 
cleaning  measures,  impresses  patrons 
with  the  safety  of  attending  movies.  Com- 
fort is  assured  by  many  provisions,  in- 
cluding posture-correct  seating,  efficient 
lighting,  improved  projection  and  sound. 
Convenience  is  amply  provided  in  many 
details  of  the  modern  design  for  house 
appeal. 

The  owners  of  these  example  theatres 
of  1940  are  deserving  of  applause  for  their 
fortitude  and  foresight  in  undertaking 
property  improvement  on  such  an  am- 
bitious scale  at  a time  when  the  theatre 
(Continued  on  page  186) 


REPORT  ON  STRUCTURAL  PROCRESS  FOR  1940 

This  is  a state-by-state  record  of  new  theatres  which  entered  the  field  in  1940. 
The  chart  is  based  on  quarterly  surveys  made  last  year  and  drawn  from  reports 
gai-hered  by  Boxoffice’s  nation-wide  corps  of  correspondents. 


State — 

1st 

Quarter 

2n<I 

Quarter 

3rd 

Quarter 

4th 

Quarter 

Totals 

Alabama 

1 

4 

4 

3 

12 

Arizona 

1 

1 

2 

Arkansas 

4 

3 

4 

11 

California 

6 

8 

4 

6 

24 

Colorado 

1 

1 

1 

3 

6 

Connecticut 

2 

2 

1 

2 

7 

Delaware 

1 

1 

District  of  Columbia.. 

1 

2 

3 

Florida 

5 

1 

2 

4 

12 

Georgia 

3 

6 

1 

10 

Idaho 

Illinois 

3 

5 

3 

1 

12 

Indiana 

1 

5 

6 

Iowa 

Kansas 

2 

2 

1 

5 

Kentucky 

3 

1 

4 

Louisiana 

4 

3 

2 

2 

11 

Maine 

1 

1 

2 

Maryland 

1 

1 

2 

Massachusetts 

2 

1 

1 

3 

7 

Michigan 

4 

3 

4 

2 

13 

Minnesota 

2 

3 

1 

6 

Mississippi 

1 

1 

2 

2 

6 

Missouri 

1 

5 

1 

7 

Montana 

Nebraska 

1 

3 

2 

6 

Nevada 

1 

1 

New  Hampshire 

1 

1 

New  Jersey 

1 

1 

New  Mexico 

1 

1 

New  York 

4 

2 

2 

8 

North  Carolina 

2 

3 

3 

4 

12 

North  Dakota 

Ohio 

3 

5 

8 

2 

18 

Oklahoma 

3 

1 

4 

Oregon 

1 

1 

1 

3 

Pennsylvania 

3 

4 

8 

8 

23 

Rhode  Island 

1 

1 

South  Carolina 

1 

1 

1 

2 

5 

South  Dakota 

2 

2 

Tennessee 

1 

3 

3 

3 

10 

Texas 

4 

4 

8 

9 

25 

Utah 

1 

1 

2 

Vermont 

Virginia 

1 

1 

2 

Washington 

1 

2 

2 

5 

West  Virginia 

4 

1 

2 

G 

13 

Wisconsin 

2 

2 

Canada 

4 

3 

2 

6 

15 

Totals 

69 

83 

91 

86 

329 
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The  community-center  theatre  with  its  mutual  at- 
traction qualities  is  ideally  exemplified  in  the  strik- 
ingly functional  Vogue  Theatre  in  Southgate,  Calif. 
This  outstanding  new  theatre  was  designed  for 
Showman  A1  Hanson  by  Architect  S.  Charles  Lee  of 
Los  Angeles. 


Ingenious  theatre  front  design  in  the  modern  man- 
ner for  a small  project  is  aptly  shown  in  the  Jack- 
son,  L.  M.  Threet's  new  house  at  Jacksonville,  Texas. 
Its  gleaming  surfaces  and  simple  lines  testify  to 
modernity  of  the  design  created  by  Architect  Sam 
Hyman.  (Photo  courtesy  Libbey-Owens-Ford  Glass 
Company) . 


The  front  of  the  new  Crystal  Theatre  in  Detroit 
gives  evidence  of  the  trend  toward  "punch"  in  dis- 
play facilities.  Lots  of  light  and  motion  backed  up 
by  reflective  and  colorful  surfaces  highlight  the  dig- 
nity of  correct  advertising  display.  Bennett  & Straight 
of  Dearborn,  Mich.,  designed  this  house  for  theatre 
operator  Ben  J.  Cohen. 
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Excellent  proportions  are  evident  in  the  Florida 
at  Fort  Lauderdale,  Fla.,  designed  by  Roy  A.  Ben- 
jamin, Jacksonville  architect.  A combination  oi 
marble,  glass  blocks  and  structural  glass  in  tropic 
green  accomplishes  a magnificent  frontal  effect, 
(Photo  courtesy  Libbey-Owens-Ford  Glass  Company). 
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Another  "rent  payer"  project  is  the  new  Varsity 
Theatre  at  Carbondale,  111.  Far  from  detracting 
from  the  theatre  proper,  the  small  shops  in  its 
building  actually  heighten  interest  in  the  show- 
house.  Functional  planning  was  responsible  for  this 
well-integrated  project  designed  by  the  St.  Louis 
architect,  O.  W.  Stiegemeyer,  for  the  I.  W.  Rodgers 
circuit. 


Day  and  night,  the  Alabama  Theatre 
in  Houston,  Texas,  is  a jewel  which 
scintillates.  This  example  oi  truly  mod- 
ern theatre  structure — a combine  oi 
functional  beauty  with  outstanding 
display  value — was  designed  by  Pet- 
tigrew & Worley  of  Dallas  for  Inter- 
state Circuit,  Inc.  It  is  showy  yet  not 
gaudy,  as  a result  oi  well-applied 
modern  materials,  well-directed  light- 
ing and  a large  amount  oi  good  taste 
in  design. 
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Attraction  value  which  is  equally  eiiective  during 
the  day  or  night  makes  the  Westwood  Theatre 
(above)  in  Cincinnati  a model  of  1940  eiiiciency. 
Bold  silhouette  display  in  multi-sised  letters,  bril- 
liant illumination  and  glazed  suriaces  are  the  me- 
diums used.  (Photo  courtesy  Wagner  Sign  Service. 
Inc.) 


Novelty  oi  contour  and  surface  interest  are  the  strik- 
ing effects  to  be  noted  in  the  Lake  Theatre  at  Paines- 
ville,  Ohio.  Here  ingenious  use  of  various  types  oi 
glass  products  and  divers  methods  of  modem  illum- 
ination gain  an  attraction  quality  of  high  potency. 
(Photo  courtesy  National  Theatre  Supply  Company 
of  Cleveland,  Ohio). 


Walter  D.  Shafer's  project  at  Garden  City,  Michigan,  is  a typical  example  oi  the  small-town  community 
center  theatre.  His  pride  in  the  new  house  is  evident  in  the  fact  that  it  bears  his  name,  and  again 
the  design  oi  this  house,  by  Bennett  & Straight,  contemplates  the  astuteness  oi  mutual  business  interests 
in  a theatre  block. 
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Identification  and  interchangeable  flexibility  are  the 
high  points  of  Detroit's  new  Harper  Theatre's  lum- 
inous display  (left).  Here  bold  silhouette  letters  in 
various  sizes  which  contribute  to  graphic  beauty 
and  legibility  make  this  facade  an  outstonding 
point-of-sale  advertising  medium.  Architect  Charles 
N.  Agree  was  responsible.  (Photo  courtesy  Adler 
Silhouette  Letter  Company). 


The  Parker  Theatre  (above)  in  Parkersville,  W. 
Va.,  has  only  a pigeonhole  entrance,  yet  it  was 
made  a dominant  advertising  display  medium  by 
reason  of  smart  marquee  construction  and  de- 
sign. The  designer,  H.  Rus  Warne,  architect.  (Photo 
courtesy  Libbey-Owens-Ford  Glass  Company). 


By  day  and  by  night,  the  Belle 
Meade  Theatre  front  stands  out  as 
a beacon  of  brilliant,  vari-colored 
display  lighting  effects.  Its  novel 
marquee  which  extends  completely 
around  a corner  entrance  is  fitted 
with  the  latest  devices  for  program 
promotion.  Architects  Marr  & Hol- 
man of  Nashville.  Tennessee,  de- 
signed this  project. 
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The  small  entrance  to  Martina's  new  Empire  Theatre 
(above)  in  Syracuse,  N.  Y.,  has  all  the  elements 
of  spectacular  display  despite  its  limitations  oi 
space.  A marquee  and  several  attraction  boards 
fitted  with  informative  silhouette  letters  are  topped 
by  the  name-sign  and  an  eye-catching  comet.  Archi- 
tect Michael  }.  DeAngelis  of  Rochester  designed  the 
project. 


The  year  1940  saw  the  birth  of  the  first  single-bill- 
dual-bill  theatre,  the  Alhambra  and  Annex  (above) 
in  Alhambra,  Calif.,  owned  by  lames  Edwards, 
Jr.  Brilliant  ond  informative  display  was  necessary 
to  promote  the  new  policy  and  this  was  accom- 
plished by  brilliant  lights,  letters  and  color. 


Eye  appeal  and  attraction  power  are  exemplified 
in  the  Mt.  Lookout  Theatre's  frontal  display  (right). 
Illuminated  glass  block  panels  and  a brilliantly 
lighted  marquee  serve  admirably  to  promote  its  pro- 
grams. This  house  belongs  to  Jerome  Mark  Jack- 
son,  veteran  Cincinnati  showman,  and  it  was  de- 
signed by  S.  S.  & George  Godley,  architects. 
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The  marquee  of  Hollywood's  new  Hawaii  Theatre  (above)  offers  an  example  of  fine  promotional  effort. 
Typographic  use  of  silhouette  letters  in  various  sizes  and  imiiormity  of  spacing  give  this  display  neat- 
ness and  appeal  to  passersby.  (Photo  courtesy  Wagner  Sign  Service.  Inc.) 
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Fine  carpeting  sets  the  style  ior  a modern  decora- 
tive scheme  in  the  lobby  of  Martina's  modernized 
Empire  Theatre  in  Syracuse,  N.  Y.,  which  was 
designed  by  Michael  I.  DeAngelis,  Rochester  archi- 
tect. Simple  wall  treatments  and  eiiective  lighting 
complete  the  ensemble. 


Functional  architecture  with  its  flowing  lines  and 
surface  interests  is  the  outstanding  motive  in  the 
design  of  the  outer  lobby  (left)  and  lover  (right) 
of  the  Vogue  Theatre  in  Southgate,  Calif.,  (be- 
low). Architect  S.  Charles  Lee  of  Los  Angeles 
designed  this  effective  setting  for  odvertising  dis- 
play and  patron  relaxation. 


Chicago's  Palace  Theatre,  a show  place  of  the  "de 
luxe"  era,  was  modernized  and  simplified.  Its  lobby 
now  appears  more  hospitably  inviting  and  infinitely 
more  spacious  as  o result  of  the  broad  expanse 
of  luxurious  carpeting  and  simplicity  of  modern 
furnishings.  (Photo  courtesy  Mohawk  Carpet  Mills, 
Inc.) 
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The  new  Clinton  Theatre  in  Brooklyn,  N.  Y.,  designed  by  Architect  Wm.  I.  Hohauser  as  an  adjunct  to 
the  modern  housing  project  which  it  neighbors,  has  all  the  modern  eiiiciency  which  such  a situation 
demands.  Its  promenade  and  stairway  (shown  below)  have  the  stunning  simplicity  of  modern  economical 
construction,  wherein  beauty  is  a thing  of  contour  and  texture  rather  than  conglomerate  bits  of  trivia. 


Neatness  and  distinction  mark  the  foyer  of  the 
Strand  Theatre  at  Youngstown,  Ohio.  Resilient  floor- 
ing in  a geometric  pattern  provides  a basis  for 
a simple  decorative  treatment.  (Photo  courtesy 
Armstrong  Cork  Company). 


The  lobby  (left)  and  foyer  (right)  of  the  Mt.  Look- 
out Theatre  in  Cincinnati  are  models  of  fimctionality 
for  these  departments  of  the  theatre.  Noteworthy 
are  inset  rubber  mats,  a vending  machine,  inviting 
display  in  the  lobby;  fine  carpeting  with  matching 
wall  covering,  a leather-covered  standee  rail,  effi- 
cient air  diffusing  elements  in  the  foyer  and  scien- 
tific lighting  throughout. 


Ingeniously  decorated  to  reprecent  ilora  and  fauna  native  to  its  locale/  John  Ser> 
vaas'  Indiana  Theatre  in  Martinsville  has  a lobby  and  lounge  which  are  striking 
in  appeal.  The  decorative  treatment  was  by  Ralph  lulo/  under  the  direction  of  Erwin 
G.  Fredrick,  Chicago  architect  who  designed  the  house. 


The  stairway  and  foyer  of  the  Belle  Meade  Theatre 
(left)/  in  an  exclusive  suburban  community  near 
Nashville.  Tenn..  have  all  the  qualities  of  good 
taste  and  unpretentiousness.  Wood  veneered  walls 
and  novel  indirect  lighting  serve  as  the  motivating 
elements  here.  Marr  & Holman  were  the  architects. 


A fanciful  rose  garden  forms  the  mural  which  is 
teatured  at  the  stairway  of  the  Tyler  Theatre  (right) 
in  Tyler.  Texas.  Its  standee-lounge  area  embodies 
functional  decorations  and  comfort  for  patrons.  Pet- 
tigrew d Worley  designed  the  house. 


An  invitation  to  partake  of  home-like  hospitality 
characterizes  the  foyer  of  the  Granada  Theatre  (be- 
low) in  Independence.  Mo.  Modern  furnishings, 
fine  carpet  and  novel  design  are  outstanding. 


The  lounge  portion  of  the  new  Lake  Theatre  in  Painesville,  Ohio, 
has  simple  but  elegant  modern  furnishings  in  the  best  of  taste. 
(Photo  courtesy  National  Theatre  Supply  Company,  Cleveland). 


The  lounge  of  the  Whitney  Theatre 
(above)  in  Hamden.  Conn.,  is  stepped- 
down  from  the  main  foyer.  This  novel 
arrangement  with  its  comfortable  fur- 
nishings and  beautiful  carpeting  affords 
a pleasing  ensemble. 


A colorful  resilient  floor  complements  the 
chrome  furniture  and  simple  decorative 
effects  in  the  lounge  of  the  Markham 
Theatre  at  Columbus,  Ohio  (below). 
(Photo  courtesy  Armstrong  Cork  Com- 
pany). 


Spaciousne::s  is  an  illusion  in  this  lounge  portion  of  the  Salinas 
Vogue  Theatre's  foyer,  designed  by  Architect  Vincent  G.  Raney 
of  San  Francisco.  (Photo  courtesy  Heywood-Wakefield  Company). 


The  balcony  lounge  of  Brooklyn's  Clinton  Thea- 
tre is  club-like  in  its  appeal  to  relaxation.  Effi- 
cient lighting,  functional  furnishings  and  the 
quietness  induced  by  carpeted  floor  and  acous- 
tical treatment  were  part  of  its  design  incor- 
porated by  Wm.  I.  Hohauser,  the  architect. 


A modern  Baroque  treatment  is  the  high  point 
in  the  decorative  scheme  of  the  Southgate  Vogue 
Theatre's  lounge.  Design  by  Architect  S.  Charles 

Lee. 
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Simple  decorative  treatment  combined  with  acousti* 
cal  efficiency  creates  a restful  atmosphere  in  the 
Tigard  Theatre  auditorium  (above)  at  Tigard^  Ore., 
designed  by  Architect  J.  W.  DeYoung  of  Portland. 
(Photo  courtesy  Fir-Tex  Insulating  Board  Company). 


Flowing  abstract  mural  designs  beautify  the  audi> 
torium  of  the  new  Tyler  Theatre  design  by  Petti- 
grew & Worley,  three  views  of  which  are  shown 
ot  left. 


At  right — Modern  bas  relief  over  exit  doors,  illumin- 
ated from  concealed  sources,  sets  the  style  for  the 
auditorium  of  Interstate  Circuit's  River  Oaks  Thea- 
tre designed  by  Pettigrew  <S  Worley. 


Below — A clever  decorative  treatment  centers  atten- 
tion on  the  proscenium  of  the  new  Indiana  Theatre 
in  Martinsville,  while  comfort  is  evident  in  all  other 
respects.  Design  by  Architect  Erwin  G.  Fredrick. 


1 


The  iuncilonally  planned  stadium-type  auditorium 
of  the  new  Varsity  Theatre  ot  Carbondale< 
is  a modern  trend.  Its  spacious  foyer  is  shown  at 
right  above,  and  the  standee  area  with  stairs  lead- 
ing to  the  raised  portion  of  the  stadium  is  to  be 
seen  at  right  below.  The  Varsity  was  designed  by 
Architect  O.  W.  Stiegemeyer. 


The  development  oi  "black  lighting"  for  decoration 
and  illumination  saw  its  complete  acceptance  for 
theatre  use  during  1940.  One  oi  the  most  outstand- 
ing instances  of  its  application  was  Edwin  C. 
Loomis'  small  but  novel  State  Theatre  in  Elk  Ra- 
pids, Mich.,  where  iluorescence  was  used  entirely 
for  decorative  and  illuminative  effects.  Views  oi 
the  auditorium  (below)  with  both  house  lights  and 
“black  lights"  on  show  effectiveness  of  stunning  ceil- 
ing Ornamentation  and  activated  fluorescent  carpet. 


The  twin  auditoriums  oi  the  Alham- 
bra project — first  single-bill-dual- 
bill  theatre — are  a study  in  com- 
fort and  functionalism.  The  Annex 
auditorium  (above)  is  new  and  a 
model  of  beauty  and  efficiency  in 
every  respect,  while  the  Main  Au- 
ditorium (at  right)  was  modernized, 
redecorated  and  fitted  with  new 
equipment  to  make  it  equally  de- 
sirable in  the  eyes  of  patronage. 


Dignity  and  quiet  comfort  predom- 
inate in  the  auditorium  of  Detroit's 
new  Crystal  Theatre  (right),  de- 
signed by  Architects  Bennett  & 
Straight.  Its  use  of  modern  ma- 
terials in  a classic  manner  is  note- 
worthy. 


Below — Another  stadium-type  au- 
ditorium with  many  architectural 
innovations  is  exemplified  in  these 
two  views  of  the  Salinas  Vogue 
Theatre,  designed  by  Architect  Vin- 
cent G.  Raney  of  San  Francisco. 


The  auditorium  of  the  Fort  Theatre  in  Kearney.  Nebr.,  stresses 
comfort  and  appeal  to  tradition  through  its  mural  decorations. 
Edward  J.  Sessinghaus  was  the  architect  for  this  project.  (Photos 
courtesy  Scott-Ballantyne  Company). 


Innovations  for  interest  and  patron  appeal  abound  in  the  Hawaii 
Theatre,  Hollywood,  the  auditorium  of  which  is  shown  at  left. 
Novel  upholstery  on  comfortable  seats  and  "black  light"  activated 
mural  decorations  are  among  the  highlights. 


Providing  a particularly  effective  setting  for  the  projected  picture,  the  spacious  auditorium  of  the  new 
Shafer  Theatre  in  Dearborn,  Mich.,  is  a place  of  functional  beauty  and  patron  appeal.  Design  by 
Bennett  & Straight.  Detroit's  Crystal  Theatre  treatment  (left  below)  also  shows  Bennett's  & Straight's 
functional  decorative  touch. 
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A modern  ladies'  lounge  was  added  to  the  High- 
way Theatre  in  Chicago  while  modernization  was 
in  process.  It  features  eye  appeal,  convenience  and 
easy  cleanability,  all  of  which  are  apparent  in  the 
attractive  furnishings  and  floor  and  wall  treatments. 


The  feminine  fancy  is  flattered  by  the  attractive  pro- 
visions in  the  Mt.  Lookout  Theatre's  cosmetic  room 
(below),  where  functional  planning  was  the  moti- 
vating element. 


Neatness,  cleanliness  and  convenience  are  features 
of  the  modem  theatre  washroom,  a typical  example 
of  which  is  shown  at  left.  Functional  equipment 
of  the  most  modem  type  including  electric  hand- 
driers  also  is  to  be  noted  here.  (Photo  courtesy 
Chicago  Hardware  Foundry  Company). 


Colorful  vitreous  wall  surfaces  to  harmonize  per- 
fectly with  modern  plumbing  fixtures  were  used  in 
this  model  theatre  men's  room  (left).  Ease  of  main- 
tenance is  a dual-feature  in  such  an  instollation,  an 
extra-functional  idea  which  is  of  great  interest  to 
astute  theatre  owners. 
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The  nursery/  or  "Merrie  Melodie  Room,"  oi  the  new 
Hawaii  Theatre  in  Hollywood  has  a novel  appeal  to 
both  children  and  adults  which  did  not  just  hap- 
pen but  which  was  planned  functionally.  Its  wall 
decorations  by  artists  from  the  Leon  Schlesinger 
Studios  and  the  inviting  furnishings  make  this  part 
oi  the  house  a definite  boxofiice  asset. 


A washable  coated  fabric  was  used  for  the  wall 
treatment  of  the  powder  room  (below)  in  the  News- 
view  Theatre  in  Hollywood.  Ease  oi  maintenance 
and  decorative  effect  combine  to  make  this  a prac- 
tical application.  (Photo  courtesy  L.  C.  Chase  & Co.) 


Appealing  in  both  decorative  effect  and  daintiness 
oi  furnishings  is  the  ladies'  powder  room  (left)  in 
Tri-States  Theatres'  new  Rocket  Theatre  in  Rock 
Island,  111.,  designed  by  Wetherall  & Harrison  and 
decorated  by  Hanns  R.  Teichert. 


Outstanding  in  this  view  oi  a modern  theatre  wash- 
room (below)  are  the  many  patron  conveniences  to 
be  noted — electric  hand-drier,  soap  dispenser,  mirror 
with  shelf,  paper  cups  and  generally  attractive  and 
sanitary  appearance.  (Photo  courtesy  Chicago  Hard- 
ware Foundry  Company). 
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Grand  Foyer, 

Radio  City  Music  Hall 
Wilton  Carpeting  by 
the  House  of  Gulistan, 
Specially  Designed- 


BY  TH£  house:  OF 

CiVKil  S 

MANUFACTURERS  OF  CARPETS  SUPPEIED  TO  EEADING  THEATRES  EVERYWHERE 
•4.  if  J^.  Karagheusian,  Inc,  ( theatre  contract  division ) SOS  Fifth  t/lve,,  JVeuc  Fork  City 
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After  45  million  people  had  passed  over  the  carpeting  in  the  Grand  Foyer  of  the 
Radio  City  Music  Hall,  the  management  replaced  it  with  the  same  design,  the  same 
quality,  the  same  yardage,  from  the  same  maker  , . , The  House  of  Gulistan! 
Every  theatre  manager  knows  how  much  this  proves  in  terms  of  value 
delivered  from  the  standpoints  of  Distinction,  Durability  and  Price! 

Here  are  sovae 
of  the  aewest  1941 
Theatre  Carpet  Patterns 

Other  patterns  created  to  your  order  without 
extra  charge,  where  size  of  order  permits. 

Estimates  free  on  request. 
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promises  in 


What  the  FDTMl 
Modern  Theatre  Planning 


W 

■ ■ E APPROACH  our  barometrical  as- 
signment this  year  with  a bit  of  temerity. 
Not  because  it’s  an  unpleasant  task  to  try 
to  divine  events  before  they  happen. 
Ordinarily  it  is  not  difficult  to  observe 
current  trends  and  follow  them  rather 
closely  into  the  future.  But  attempts  at 
forecast  are  generally  fraught  with  the 
possibility  of  embarrassing  oversight,  es- 
pecially when  Dame  Fashion  is  fickle  in 
the  affairs  of  industry,  which  she  seems  so 
inclined  to  be  today. 

So  to  be  reasonably  safe  in  our  prog- 
nostications on  theatre  planning  for  1941, 
we  shall  adhere  to  the  old  tried-and-true 
formula  of  pointing  out  the  immediate  past 
and  the  present  as  indications  of  the  trend 
on  which  we  may  safely  base  our  predic- 
tions. 

A Bold  Prophecy 

At  the  start,  we’ll  hazard  a blanket  fore- 
cast that  more  new  theatres  will  be  built 
during  1941  than  during  any  similar  per- 
iod since  that  banner  building  year  of  1929 
when  the  expenditure  for  theatre  construc- 
tion bounded  well  into  the  9-figure  bracket. 
It  is  hardly  possible  to  expect  more  than 
that,  so  we  won’t  predict  it;  but  if  some- 
thing unforeseen  doesn’t  happen  to  ham- 
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per  the  present  trend,  theatre  building  and 
modernization  may  again  hit  some  kind  of 
a new  high  in  1941. 

The  one  thing  we  can  safely  forecast  is 
that  the  modern  theatres  of  1941  will  hit 
a new  high  in  House  Appeal,  because  each 
year  of  the  past  decade  has  established  a 
new  record  in  this  particular,  and  it  is 
this  very  obvious  trend  to  quality  that  pro- 
vides our  theme  for  this  commentary. 

To  lend  authority  to  our  prophecy  we 
accompany  this  article  with  a few  sketches, 
visualizing  perspectively  certain  theatres 
of  the  near  future,  come  recently  from  the 
drawing  boards  of  members  of  The  Mod- 
ern Theatre  Planning  Institute.  A va- 
riety of  different  situations,  about  which 
we  will  not  go  into  detail  here  is  involved 
in  each  of  the  projects;  but  they  serve  to 
indicate  the  design  trend  referred  to  as 
applied  to  various  sizes  and  classes  of 
houses  in  which  increasingly  greater  House 
Appeal  is  an  ingredient  common  to  all. 
And  this,  you  will  bear  in  mind,  is  the 
outcome  of  Functional  Planning. 

Henceforth,  and  more  than  ever  be- 
fore, moving  picture  plants,  large  and 
small,  will  be  planned  and  built  for  the 
promotion  of  pleasure  in  moving  picture 
entertainment — not  merely  as  in  1929  to 


thrill  the  spectators  on  opening  night. 
Modern  theatre  architecture  has  aban- 
doned its  pretenses — its  Old  World  Renais- 
sances— in  favor  of  pure  functionalism. 
Futuristic  design  and  artiful  dodging  for- 
merly called  upon  to  cover  up  practical 
inefficiencies  are  as  passe  as  grandpappy’s 
side  whiskers,  and  all  such  foolish  attempts 
to  fool  the  public  are  frowned  upon  by 
the  businessmen — showmen  of  today. 

Practical  Reasoning 

The  practical  side  of  show  business  is 
expressing  itself  most  openly  in  the  se- 
lection of  sites  for  modern  moving  picture 
theatres.  The  modern  picture  exhibitor 
in  this  respect  reminds  us  of  the  ancient 
prophet,  Mahomet.  It  is  recalled  that 
Mahomet  made  the  people  believe  that  he 
could  call  a hill  to  him,  and  from  the  top 
of  it  offer  up  his  prayers  for  the  observers 
of  his  law.  The  crowd  assembled  and  Ma- 
homet called  the  hill  to  come  to  him  again 
and  again;  and  when  the  hill  wouldn’t 
budge  he  wasn’t  a bit  abashed,  but  cracked 
wisely,  “If  the  hill  will  not  come  to  Ma- 
homet, then  Mahomet  will  go  to  the  hill.” 

Instead  of  paying  premium  prices  for 
sure-thing  locations,  or  trying  to  compete 
for  trade  in  over-crowded  situations  our 
modern  Mahomets  among  theatre  men  hie 
themselves  out  to  the  suburban  stretches 
and  there  in  collusion  with  capable  thea- 
tre architects  they  create  their  own  hill- 
tops and  contrive  the  types  of  theatres 
that  bring  customers  from  near  and  far. 
Trying  to  coax  patronage  into  an  old- 
fashioned,  superannuated  theatre,  even 
though  it  may  be  in  the  midst  of  traffic  is 


Mason  G.  Rapp 
Rapp  & Rapp 
Architects 


tf.  td 


Cover  Plate 

On  the  frontispiece  of  this  section  is  reproduced 
an  architectural  rendering  by  Happ  & Happ.  Chi- 
cago theatre  architects,  of  the  facade  portion  of 
a modern  community  center  type  of  moving  pic- 
ture theatre.  The  additional  perspectives  of  the 
same  project  shown  here  depict  the  trend  of  thea- 
tre designing  for  the  future.  The  upper  view  is  a 
plat  of  the  traffic  intersections,  indicating  ade- 
quate provision  of  nearby  parking  space  for  pa- 
trons. The  lower  view  visualizes  the  floor  plan 
of  this  extraordinarily  efficient  type  of  theatre. 
(Drawings  courtesy  Rapp  & Rapp). 


as  futile  as  calling  upon  the  hill  to  come 
to  Mahomet. 

More  than  a few  down-town  desirably 
located  theatres  have  been  built  or  mod- 
ernized lately.  It  has  been  done  largely  in 
self-defense.  But  the  trend  is  definitely 
suburban.  Moving  pictures  are  steadily 
moving  to  the  neighborhoods  and  for  the 
right  types  of  theatres  the  exodus  is  being 
welcomed  by  the  populace  with  open  arms. 

The  transition  is  quite  understandable 
too.  To  be  successful  today  the  theatre 
must  be  a homey  institution  in  which  all 
the  comforts  of  modern  living  may  be  en- 
countered and  enjoyed.  It  must  compete 
with  the  comforts  of  home  and  the  social 
activities  of  its  community.  It  must  not 
only  be  a point  of  pride  in  the  community 
but  it  should  be  the  leader  in  introducing 
the  new  and  good  things  of  life  to  its 
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JL  0 make  your  box  office  pay  . . . you  need 
Class  and  Comfort  in  your  theatre  chairs. 
And  that’s  where  Heywood’s  new  Cameo 
really  shines.  This  swanky  seat  gives  you 
plenty  of  class  . . . oodles  of  real,  spring- 
edge  comfort.  You’ll  like  the  Cameo  . . . 
like  the  way  it  adds  color,  sparkle  and  glamour 
to  your  theatre  interior.  Your  patrons  will 
like  it  too.  They’ll  enjoy  its  fireside  comfort 
and  return  to  your  box  office  for  morel 
May  we  furnish  details? 
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neighbors.  Such  is  the  well-founded  plan 
on  which  we  predicate  our  prediction  re- 
garding theatres  of  the  future,  and  for 
1941. 

Movies  Will  Lead 

We  will  see  many  more  of  these  com- 
munity house  types  of  moving  picture  thea- 
tres, in  which  the  cinema  forms  the  core 
of  attraction,  serving  as  a magnet  to  draw 
patronage  into  the  ever-widening  circle  of 
its  influence.  Such  projects,  many  of 
which  are  already  in  operation,  are  sup- 
ported by  adjacent  business  attractions  on 
the  well-foimded  theory  that  anything 
which  serves  to  draw  crowds  makes  good 
theatre  location.  But  the  theatre  portion 
of  the  project  must  never  he  allowed  to 
play  second  fiddle  under  such  conditions. 
It  must  lead  in  all  particulars. 

The  modern  theatre  of  the  future  will 
provide  conveniently  accessible  parking 
space — plenty  of  it.  That  point  is  vital. 
As  to  architectural  beauty,  sleekness  of 
form  and  brightness  and  all  other  details 
of  exterior  appearance,  it  must  stand  out 
as  a beacon  for  all  to  see,  dominating  its 
surroundings  completely.  It  must  adver- 
tise its  programs  prominently  and  legibly 
for  all  to  see. 

Fortunately,  the  present  cost  of  modern 
theatre  construction  and  the  functional 
furnishings  that  go  with  it  is  comparative- 
ly far  below  the  cost  of  theatres  of  the  pre- 
modern, gingerbread  era.  A dollar  buys 


A trio  of  modern  commun> 
ity  theatres  of  the  near 
future  from  the  drawing 
board  of  Erwin  G.  Fredrick. 
Left — A 650-seat  small-town 
house  with  a facade  of  4- 
color  terra  cotta  and  a 
forthright  marquee.  Center 
—A  400-seat  village  theatre 
of  the  modified  Georgian- 
Colonial  type,  minus  a mar- 
quee. Hight — A 1,200-seat 
suburban  theatre  in  mono- 
lithic (poured  concrete) 
form,  on  economical  type  of 
construction  that  is  in  keep- 
ing with  the  demands  of 
a refined  commimity. 


more  efficiency  and  use  value  in  every- 
thing today  than  ever  before.  How  the  fu- 
ture may  affect  the  cest  situation  is  prob- 
lematical at  this  time,  so  we’ll  confine  our- 
selves to  the  prediction  that  prices  will 
probably  never  be  lower  than  now  for  some 
time  to  come.  The  cost  trend  is  decidedly 
to  the  up  and  up. 

Another  angle  to  our  forecast  is  that 
modern  theatres  will  be  planned  to  permit 
more  frequent  changes  of  appearance.  It 
is  not  a costly  procedure  to  so  design  and 
construct  picture  play  houses  in  such  a 
way  as  to  permit  a change  of  atmosphere 
with  each  change  of  seasons.  In  this  new 
formula  is  to  be  found  a remarkably  prac- 
tical recipe  with  which  to  whet  the  appe- 
tites of  theatre  patrons  who  dislike,  more 


than  we  know,  the  aspects  of  monotony  in 
places  they  choose  to  frequent  for  the 
purpose  of  being  entertained.  Theatre 
plans  for  the  future  will  take  care  of  this 
too. 

Frugality  a Factor 

Thrift  in  theatre  construction  and  out- 
fitting has  not  departed,  nor  will  it.  Thea- 
tre men  are  more  astute  than  ever  in  the 
selection  of  their  property  requirements. 
But  it  has  become  real  thrift — not  the 
chiseling  version  formerly  practised  by  the 
bargain  hunter,  who  didn’t  give  a tinker’s 
dam  about  how  long  the  item  would  last 
as  long  as  it  looked  good  on  opening  date 
and  he  could  buy  it  cheaper. 

Successful  theatres  of  the  future,  even  to 
the  smallest  of  them  will  be  planned  by 
capable  architects  who  will  act  as  the 
agent  of  the  owner  to  secure  the  utmost  in 
value  for  every  dollar  spent.  The  so-called 
“jerry  builder,’’  the  self-appointed  de- 
signer-contractor-supplier, who  represents 
no  one  in  particular  but  himself  and  that 
handsomely,  will  find  the  going  increas- 
ingly tough.  Showmen  have  grown 
smarter. 

These  modern  theatres  of  the  future 
will  be  planned  from  the  ground  up  and 
outfitted  functionally  and  completely  to 


Edw.  Paul  Lewin 
Architect 
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Architectural  conceptions  ol  another  community 
center  type  of  modern  theatre.  The  upper  view 
is  that  of  the  front  elevation  of  the  new  Auburn 
Theatre  now  under  construction  for  Auburn  Amuse- 
ment Company  of  Rockford,  111.  Below  is  a per- 
spective ol  the  side  elevation,  showing  how  the 
boxoffice  is  set  out  in  the  curved  formation  of 
the  lower  facade  so  as  to  be  visible  to  all  ap- 
proaches but  still  avoiding  the  appeoronce  of  de- 
tachment. The  extensive  use  of  glass  blocks, 
decorative  metal  stanchions  and  adequate  letter 
space  on  the  widely  extended  canopy  are  worthy 
of  note.  Parking  space  is  provided  in  a vacant  lot 
alongside  the  building.  Edward  Paul  Lewin  of 
Chicago  is  the  architect. 


make  them  stand  out  as  the  epitome  of 
comfort,  convenience,  safety,  cleanliness 
and  all  else  that  is  conducive  to  the  re- 
birth of  the  movie-going  habit  throughout 
America,  which  has  admittedly  been  al- 
lowed to  lapse. 

Thus  we  leave  the  fulfillment  of  our 
predictions  hopefully  in  the  hands  of  those 
theatre  owners  and  their  architects  who 
set  the  trend  in  1940.  Many  more  will 
follow  suit  during  1941. 
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ENTERTAINMENT  DE  LUXE 

is  pr  omised  by  the  attrac- 
tive appearance  of  this 
theatre  in  Anna,  Illinois. 
Carrara  Structural  Glass, 
Pittsburgh  Polished  Plate 
Glass  and  EasySet  Metal 
are  combined  in  a Pittco 
Front  with  plenty  of  cus- 
tomer appeal. 


Get  Attention  for  your  Theatre  with  a Pittco  Front 


PASSERS-BY  notice  the  theatre 
with  a shining  Pittco  Front. 
Often  they  accept  its  friendly  invita- 
tion to  “come  in.”  Its  moclern  ap- 
pearance promises  something  extra 
in  the  way  of  entertainment  — in 
comfortable  surroundings— that  goes 
far  toward  winning  more  regular 
patrons  from  your  community,  and 
attracting  a larger  occasional  trade 


from  transients.  And  every  time  a 
new  patron  is  attracted  to  your  thea- 
tre it  is  added  evidence  of  the  sound- 
ness of  your  modernization  invest- 
ment. 

Up  and  down  the  country  you’ll 
find  theatres,  in  almost  every  com- 
munity, which  have  been  remodeled 
with  Pittco  Store  Fronts,  and  as  a 
result,  increased  their  box  office 


enormously.  And  what  a Pittco  Front 
has  done  for  others— it  can  do  for  you. 

The  wide  variety  of  Pittco  Store 
Front  Products,  and  their  ready 
availability  through  hundreds  of 
Pittsburgh  branches  and  jobbers 
everywhere  in  the  country,  make  it 
possible  for  us  to  supply  you  with  a 
complete  store  front  job,  suited  to 
your  particular  requirements,  in  a 
design  as  individual  as  you  wish. 

When  you  remodel,  see  your  archi- 
tect to  assure  an  economical,  well- 
planned  job.  Our  staff  of  experts  will 
gladly  cooperate  with  him  in  plan- 
ning a Pittco  Front  to  suit  your 
needs.  For  your  convenience,  you  can 
pay  for  your  new  front  on  the  Pitts- 
burgh Time  Payment  Plan  — just 
20%  down  and  the  balance  in 
monthly  payments.  Mail  the  coupon 
for  complete  information. 


Pittsburgh  Plate  Glass  Company 

2228-1  Grant  Bldg. » Pittsburgh,  Pa. 

Please  send  me,  without  obligation,  your  new  illustrated  booklet, 
"Pittco  Store  Fronts— and  their  influence  on  retail  sales.” 

Name 

1 piTTCO  STOKE  FKONTS 

1 IPITTSBUKGH  PLATE  GLASS  COMPANY 

1 "PITTSBURGH  " ^ (yfzirS  O/fuf 

Citv  State 
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Product  DPELOPMEiT 
during  the  year  just  past . . . 


NEEDS  only  look  backward  to  the 
past  12  months  in  order  to  foresee  a bright 
future  for  product  developments  that  will 
have  almost  revolutionary  effect  upon  the 
theatre  operating  industry.  The  past  12 
months  saw  perhaps  more  technical  and 
scientific  development  in  equipment  and 
material  progress  than  this  industry  has 
witnessed  since  its  inception — even  includ- 
ing the  original  debut  of  sound  pictures. 

This  was  a year  when  not  only  many 
new  things  were  created,  but  former  de- 
velopments saw  improvement  and  refine- 
ment during  this  period  and  progress  was 
made  in  research  which  portends  even 
greater  development  of  the  materials, 
equipments  and  furnishings  we  now  know 
as  both  necessities  and  functional  luxuries 
in  this  field.  We  may  expect  the  new 
products  which  entered  upon  the  scene  this 
year  to  be  further  developed  and  more 
fully  accepted  in  the  days  to  come. 

In  this  manner  will  our  motive  of  the 
future  be  based  on  soundness  of  creation 
and  development.  Because  our  mechanical 
and  material  producers  are  forever  work- 
ing toward  greater  perfection,  the  trend  is 
ever  upward  and  in  the  direction  of  func- 
tionalism. This  motivating  spirit  has  been 
dominant  in  the  past  and  as  we  look  to 
the  future  it  is  apparent  that  functionalism 
will  continue  to  be  the  progress  medium  of 
material  and  equipment  manufacture. 

The  year  1940  saw  so  many  improve- 
ments and  new  developments  that  it  is 
necessary,  in  order  to  review  them  with 
any  degree  of  logic,  to  arrive  at  a system 
whereby  the  reader  may  go  along  with  us 
in  a way  that  will  not  be  confusing.  Hence, 
we  shall  delineate  the  more  outstanding 
product  developments  of  the  past  12 
months,  which  were  brought  to  the  atten- 
tion of  the  theatre  field,  under  the  gen- 
eral headings  which  serve  in  our  “Key  to 
Better  Buying,”  appearing  also  in  this  sec- 
tion of  the  BAROMETER  and  to  which 
reference  is  directed  for  sources  of  supply 
on  all  materials  and  equipments  herein 
discussed. 


1.  ADVERTISING 


Display  advertising  at  the  point  of  sale 
in  this  industry  has  been  developing  into 
a science,  due  in  no  small  measure  to  the 
combined  efforts  of  designers  of  the  thea- 
tres themselves,  lighting  engineers  and  the 
manufacturers  of  changeable  attraction 
board  letters,  who  are  the  typographical 
counsellors  in  this  new  scientific  approach 
to  the  promotional  angle. 

Contemporary  architecture  provides  the 
background  for  attractive  display  and  this 


by  HELEN  KENT 


also  includes  the  selection  of  facade  ma- 
terials which  so  greatly  influence  the 
drawing  power  of  a theatre’s  point-of-sale 
advertising.  Never  before  has  exterior 
beauty  been  more  important  in  this  field, 
and  never  before  has  the  market  been 
more  opulent  with  the  means  to  secure  it. 
Materials  with  color  and  reflective  quali- 
ties lead  the  style  parade  and  undoubtedly 
will  continue  to  hold  first  place  in  this 
connection. 

Porcelain  enamels  and  structural  glasses 
with  all  the  vivid  charm  of  color  and  re- 
flection are  not  newly  created  mediums  for 
this  purpose,  but  1940  saw  them  used  more 
universally  as  theatre  facing  materials 
than  ever  before  and  the  many  fimctional 
adaptations  to  which  they  are  subject 
make  it  easily  predictable  that  such  prod- 
ucts will  find  even  wider  application  in 
the  future. 

With  colorful  backgrounds,  the  adver- 
tising signs  and  marquees  are  next  for  con- 
sideration. Many  innovations  were  con- 
ceived in  this  important  sphere  within  the 
past  12  months  which  portend  even 
greater  ingenuity  to  come  as  a result  of 
new  design  principles  and  daring  use  of 
novel  lighting  forms.  Marquees  and  their 
attraction  boards  continue  to  grow  both 
in  size  and  in  drawing  power — an  invest- 
ment in  boxoffice  receipts  which  it  is 
known  pays  big  dividends. 

Among  the  new  lighting  forms  for  bet- 
ter advertising  was  the  introduction  of  a 
new  line  of  fluorescent  tubing  for  signs 
and  display.  New  brilliance  is  to  be  found 
in  this  development,  but  at  no  cost  in  life 
span  to  be  expected.  The  development 
gives  evidence  of  a bright  future  and 
many  new  design  creations  are  now  highly 
applicable  as  a result  of  the  adaptability 
of  this  increasingly  popular  form  of  il- 
lumination to  exterior  theatre  use. 

The  multi-size  silhouette  letter  installa- 
tion for  marquees  and  attraction  boards 
brought  typographical  emphasis  and  greater 
interest  to  program  promotion  in  1940. 
Prior  to  that  time  a great  deal  of  advertis- 
ing “punch”  was  lost  as  a result  of  mono- 
tonous appearance.  But  with  the  new  flex- 
ibility and  interchangeability,  showmen 
have  become  practitioners  of  the  graphic 
arts  and  the  sign  letter  manufacturers 
continue  to  provide  fonts  of  letters  in 
many  sizes  with  which  to  practice  this 
known  selling  art. 

Letters  are  available  in  sizes  ranging 
from  4 inches  to  24  inches,  word  units  in 
small  sizes  are  to  be  had,  and  even  the 
third  dimension  has  been  provided  in  il- 
lusion by  the  producers  of  modern  pro- 
gram promoting  sign  letters.  There  is  no 
stand-still  in  this  field  and  little  possibil- 


ity that  there  will  be  so  long  as  advertis- 
ing remains  the  transfusing  element  of 
sales. 


2.  AIR  CONDITIONING 


Significant  trends  in  theatre  air  condi- 
tioning during  the  past  year  point  toward 
bigger  “package”  units,  more  automatic 
operation  and  accelerated  replacement  of 
old  slow-speed  compressors.  Today’s  in- 
stallations are  notably  more  compact  and 
reliable  than  ever  before.  Improved  equip- 
ment for  year-round  air  conditioning  has 
brought,  in  some  instances,  higher  efficien- 
cies, and  in  others,  lower  purchase  prices. 

Widespread  education  of  the  public  as 
to  what  it  may  expect  of  modern  air  con- 
ditioning and  how  its  efficiency  is  achieved 
now  indicates  a trend  that  the  American 
public  will  demand  only  the  best  and  most 
comfort-making  control  of  air  conditions 
in  the  theatres  it  patronizes. 

In  addition  to  more  properly  applied  air 
conditioning  equipment  in  the  complete 
sense,  theatres  during  the  past  several 
months  were  equipped  with  the  accessories 
to  more  efficiently  control  and  distribute 
the  conditioned  air.  Improved  air  diffusers, 
with  the  added  feature  of  functionality  in 
design  to  harmonize  with  decorations, 
available  in  both  ceiling  and  side-wall 
types  are  one  item  most  universally  ac- 
cepted and  constantly  being  improved  in 
efficiency  for  theatre  application. 

Temperature  and  humidity  controls 
which  make  air  conditioning  for  the  year- 
round  a “hands  off”  provision  also  are 
among  the  accessories  which  contribute  to 
the  efficiency  of  this  new  science.  For 
winter  heating  conditions  the  controls  are 
entirely  as  effective,  and  in  this  latter  con- 
nection modern  fuel-feeding  equipment 
was  installed  in  many  instances  during 
1940  and  found  to  be  an  economical  as 
well  as  cleaner  method  of  coal  firing  for 
theatre  heating. 


3.  FURNISHINGS 


Theatre  interiors  too  show  more  and 
more  a trend  to  functionalism.  There  is 
no  place  in  the  modern  theatre  for  equip- 
ment or  furnishings  which  are  not  prac- 
tical and  purposeful  as  well  as  beautiful. 

Acoustical  materials  fall  into  this  cate- 
gory. There  is  no  other  product  for  thea- 
tre beautification  which  serves  more  func- 
tionally in  its  capacity  to  beautify,  acous- 
ticize  and  insulate  an  interior.  Again,  the 
materials  are  not  newly  developed,  but 
during  1940  they  saw  many  improvements 
and  adaptations  which  make  them  even 
more  dominant  in  this  field  as  a versatile 
decorative  medium.  Such  improvements 
as  easier  cleanability,  paintability  for  some 
types  of  sound-absorbing  products,  new 
forms  and  patterns  keep  this  economical 
decorative  treatment  in  the  forefront  of 
interest  for  architects,  theatre  owners, 
builders  and  remodelers. 

Carpets,  as  usual,  assumed  their  role  of 
functional  furnishing  of  the  first  import- 
ance. Once  a luxury  in  this  field,  this 
most  practical  of  floor  coverings  to  be  used 
throughout  the  interior  is  never  new, 
never  old;  it  just  continues  to  be  a beauti- 
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If  “Nearly  Righf^  Won't  Do  in 


Your  Theatre  Carpets  . . . 

BUY 

ALEXANDER  SMITH 


CRESTWOOD 


ALEXANDER  SMITH  & SONS  CARPET  CO. 
295  Fifth  Avenue,  New  York,  N.  Y. 


fying  and  functional  element  which  is 
styled  and  restyled  to  the  tempo  of  the 
times.  It  will  continue  to  be  the  pace- 
setter for  interior  decoration. 

For  beauty,  many  new  patterns  and  color 
combinations  were  added  to  stock  theatre 
carpetings  during  the  year  just  past.  More 
will  be  forthcoming,  as  has  always  been 
the  case  in  this  progressive  product’s 
manufacture.  For  long  life,  quality  is 
woven  into  the  fabrics  and  carpet  cushion 
is  available  to  serve  as  shock-absorber  and 
provider  of  greater  luxury.  For  innovation, 
fluorescence  was  introduced  in  carpeting 
— a startling  new  functional  note,  of  which 
more  later  under  our  discussion  of  effect 
lighting. 

Theatre  seating  is  another  perennial 
which  improves  yearly.  Throughout  1940 
new  models  were  introduced  by  all  leading 
auditorium  chair  manufacturers  and  even 
at  the  present  moment  new  developments 
for  comfort  and  beauty  of  appearance  are 
in  process  of  creation.  During  1940,  the 
use  of  foam  rubber  cushioning  for  theatre 
seats  became  the  accepted  thing — and  this 
new  comfortizing  agent  was  first  applied 
only  a very  short  time  before.  Its  whole- 
hearted acceptance  was  the  result  of  pro- 
motional education  and  a search  for  some- 
thing which  not  only  would  be  more  com- 
fortable but  longer  wearing  as  well.  Like- 
wise, upholstery  materials  for  these  not- 
ably much-abused  public  seats  were  im- 
proved in  many  respects,  principally  wear- 
ability,  tailoring  quality  and  beauty  of  ap- 
pearance. Outstanding  are  the  rubberized 
leatherette  fabrics,  processed  materials  and 
luxurious  mohair  velvets. 


4.  LIGHTING 


Effect  lighting  for  theatres  made  many 
advances  during  1940  and  it  is  not  dif- 
ficult to  predict  that  many  more  will  be 
made  and  greater  acceptance  found  in  the 
months  to  come.  Outstanding  was  the  use 
of  the  new  fluorescent  principle  for  il- 
lumination and  decoration.  Possibilities 
for  beauty  of  effect  and  novelty  in  this 
connection  are  unlimited  and  the  func- 
tionalism and  practicality  of  the  treat- 
ment are  prime  characteristics. 

This  modern  innovation,  which  requires 
the  use  of  fluorescent  paints  or  dyes  and 
“black  light”  equipment,  is  used  for  wall 
and  ceiling  decoration  with  stunning  effect 
and  even  more  interesting  is  its  adapta- 
tion to  carpeting.  Fluorescence  is  woven 
into  the  pattern  of  carpet  primarily  for 
theatre  aisle  covering,  and  when  illumin- 
ated properly  a pathway  of  glowing  color 
is  spread  before  the  patrons  of  a so- 
equipped  theatre  during  the  lights-off  per- 
iods. We’ll  probably  see  more  of  this  in 
1941  and  the  years  to  come  because  of  its 
functionalism  as  well  as  beauty,  which  has 
not  yet  been  extensively  called  to  the  at- 
tention of  theatre  owners. 

Fluorescent  lamps  and  fixtures,  a rela- 
tively new  development  found  widespread 
use  and  favor  during  1940  despite  the  fact 
that  minimum  effort  has  been  made  to  at- 
tract the  theatre  field  to  its  advantage.  It 
is  easily  predictable  that  this  type  of  light- 
ing will  predominate  in  the  future  inasmuch 
as  it  offers  functionalism  as  a motivation. 
Throughout  the  past  year  several  price 
reductions  have  been  offered  as  induce- 


ments in  mazda  lamp  sales,  hence  economy 
also  is  to  be  found  in  this  new  creation. 


5.  MAINTENANCE 


The  heavy-duty  theatre  vacuum  cleaner 
continues  to  be  the  nucleus  about  which 
all  theatre  maintenance  and  cleaning  is 
centered.  This  many-purpose  piece  of 
equipment  is  the  “jack  of  all  trades”  in 
the  theatre  and  it  may  be  said  that  no 
theatre  should  be  without  one.  As  to  de- 
velopment, here  is  one  type  of  theatre 
equipment  which  is  constantly  being  im- 
proved and  refined.  The  cleaner,  with  its 
accessories,  renovates  practically  every- 
thing in  a theatre,  from  carpets  and 
draperies  to  screens  and  lamphouses.  Its 
future  is  assured — because  nothing  could 
so  practically  take  its  place  in  everyday 
operation  and  maintenance. 


G.  MISCELLANEOUS 


Hardly  miscellaneous  in  character,  but 
more  logically  termed  “extra  profit  mak- 
ers,” popcorn  machines  and  candy  and 
cold  drink  vending  machines  came  stead- 
ily to  the  fore  in  1940.  Never  before  were 
these  profit  makers  considered  so  gener- 
ally throughout  the  theatre  field  and  never 
before  were  they  such  attractive  furnish- 
ings. New  models  brought  out  during  the 
year  and  slightly  prior  thereto  stress  func- 
tionalism of  design  and  streamlining  of  ac- 
coutrements. The  theatre  industry  has 
already  found  these  equipments  profitable 
adjuncts  to  entertainment  provision  and 
their  niche  in  the  money-making  records 
of  the  field  could  hardly  be  filled  more  ad- 
mirably. Efficiency  of  operation  and  ap- 
peal to  the  public  palate  are  their  high 
points.  The  public  will  be  served  in  this 
manner,  and  it  might  as  well  be  the  thea- 
tre which  profits  thereby.  That  is  the 
future  of  this  extra-profit  angle  for  thea- 
tres. 


7.  PROJECTION 


The  entire  standard  of  good  projection 
was  raised  considerably  during  1940.  New 
developments  brought  this  science  to  a 
peak  of  efficiency  and  it  is  promising  to 
note  that  there  will  be  no  let-down.  In 
this  all-important  phase  of  theatre  opera- 
tion many  outstanding  advances  were 
made  during  1940,  each  of  which  we  shall 
take  up  in  turn.  There  was  of  primary  in- 
terest: The  simplified  high  intensity  pro- 
jection lamp  development,  the  new  coated 
lens  principle,  and  more  efficient  power 
converting  equipment  changes,  all  of  which 
contributed  to  greater  general  adaptability 
of  “Better  Projection”  for  all  sizes  and 
types  of  theatres. 

The  simplified  high  intensity  projection 
lamp,  introduced  by  several  manufacturers 
at  the  very  beginning  of  last  year,  brought 
the  brilliance  of  large  theatre  projection 
light  to  the  medium-  and  small-sized 
houses  with  an  economy  that  antiquated 
all  low  intensity  projection  light  sources. 
The  advance  in  projection  lamps  has  been 


accepted  with  open  arms  by  theatre  own- 
ers in  all  cases  and  it  bids  fair  to  revolu- 
tionize this  phase  of  operation  within  a 
very  short  time.  The  development  shows 
a definite  trend  toward  refinement  and  ef- 
ficiency in  projection  equipment  and  ac- 
cessories to  meet  the  needs  of  the  majority 
of  theatre  owners  rather  than  the  more 
affluent  minority. 

A new  principle  in  projection  lens  con- 
struction also  made  its  debut  in  1940.  The 
increasing  popularity  of  pictures  in  color 
was  responsible  for  the  development, 
which  was  not  invented  but  which  was 
worked  on  for  many  years  and  by  a num- 
ber of  men.  Non-technically,  the  prin- 
ciple eliminates  reflection  from  lens’  sur- 
faces exposed  to  air,  which  formerly  caused 
a loss  of  light  of  between  four  and  five  per 
cent.  Now  contrast  is  greater  and  pro- 
jected images  sharper — another  example  of 
more  efficiency  and  function. 

Current  converting  equipment,  which 
embraces  rectifiers  and  motor  generators 
of  all  types,  also  made  advances  in  ef- 
ficiency and  there  is  reason  to  believe  that 
more  improvements  will  be  made  to  keep 
these  important  elements  apace  with  pro- 
jection progress.  Greater  economy  and  ef- 
ficiency is  being  assured  by  research  at  all 
times  and  the  products  emanating  from 
the  manufactories  of  these  auxiliary  equip- 
ments continue  to  be  items  of  much  in- 
terest to  the  theatre  industry. 


8.  SANITATION 


The  sanitary  department  of  the  theatre, 
which  encompasses  rest  rooms,  grew  in 
importance  as  sanitation  and  hygiene  has 
been  growing  in  public  importance  during 
the  past  decade.  Advances  in  intimate 
provisions  for  the  public  comfort  and  con- 
venience were  made,  but  education  has 
been  the  dominant  note  in  this  connection. 

Theatre  owners  are  exploiting  their  sani- 
tary provisions.  They  are  providing  the 
finest  and  most  beautiful  fixtures  for  these 
departments  and  they  are  following 
through  by  calling  public  attention  to 
them. 

Among  the  public  appeal  items  for  rest 
rooms  is  the  electric  hand-drier,  a modern 
device  with  many  points  of  innovation  to 
interest  theatre  patrons.  Not  only  does 
this  device  do  its  job  efficiently,  but  it  is 
an  attractive  appearing  accessory  in  the 
modern  washroom  and  it  does  away  with 
the  litter  common  to  ordinary  towel  ser- 
vice. 

Another  aid  to  sanitation  with  great 
public  appeal  is  the  sanitized  toilet  seat 
introduced  recently.  The  new  seat  em- 
ploys the  powerful  germ-killing  rays  of 
the  sterilamp  to  effect  an  amazingly  high 
degree  of  sterilization  on  the  “ultra  violet” 
principle  and  the  operation  is  entirely 
automatic.  Because  of  public  education, 
this  is  a particularly  timely  and  appre- 
ciated rest  room  fitting  which  will  see 
even  more  widespread  acceptance  in  the 
near  future. 


9.  SOUND 


Walt  Disney’s  new  production,  “Fan- 
tasia,” again  centers  attention  on  sound 
reproduction  in  theatres  with  a revolution- 
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Entertainment 

licious  than  Ever 


More  Showmanship 
Greater  Beauty  and 
Eye  Appeal 


The  same  rugged  foolproofness 
and  service  that  ever  distin- 
guished Burch  Machines  with 
a score  of  new  features. 

Greater  sales!  More  dollars 
per  sack  of  popcorn!  Satis- 
fied delighted  patrons  that 
come  back  for  more. 

A tested  system  of  merchan- 
dising more  popcorn  than  you 
ever  dreamed  possible  in  your 
location.  Thousands  of  show- 
men, theatre  owners  and  chain 
executives  attest  that  Man- 
ley's (Burch's)  always  best. 


Dept*  B,  1906  Wyandotte  St.,  Kansas  City,  Mo. 


m m m m fl 


Use  modern,  brilliant  showmanship  to  STOP  the  public  — the  new  Lifetime 
Model  MANLEY  POPCORN  MACHINE  does  it  — makes  and  sells  more  de- 
licious, more  healthful  popcorn  than  ever  before!  A score  of  exclusive  fea- 
tures make  it  the  leader  — make  you  BIGGER  PROFITS!  Ask  the  man  who 
owns  one.  Ask  anyone  who  knows  the  business.  Taste  the  product.  Only 
delicious  popcorn  is  fit  to  serve  your  patrons.  Built  for  a lifetime  of  satis- 
factory service,  guaranteed  by  Manley,  Inc. 


NEW  PATENTED  DESIGN 
. . . by  one  of  America’s 
foremost  desiruers,  who  pro- 
duced in  metal  and  illumin- 
ated eatalin  eye  - catching 
beauty,  and  increased  oper- 
ating efficiency. 


^^1 


AND 

MAIL 


B, 

Kansas  City,  Mo. 


in  your  new  plan  if 
will  be  no 
details. 


MANLEY,  INC 


(Formerly  Burch  Mfg.  Company) 


10.  STAGE  EQUIPMENT 


The  elemental  importance  of  the  all- 
efficient sound  screen  as  the  prime  piece 
of  stage  equipment  in  the  moving  picture 
theatre  of  today  cannot  be  denied.  How- 
ever, for  some  time  this  industry  has  been 
negligent  in  regard  to  its  condition  when 
it  becomes  older.  More  frequent  replace- 
ment of  picture  screens  is  certainly  to  be 
encouraged  and  resurfacing  of  old  screens 
should  be  avoided  as  a plague  in  the  inter- 
est of  better  projection. 

During  1940  several  new  developments 
were  made  in  sound  screens  which  prob- 
ably will  again  renew  interest  in  the  sub- 
ject. A plastic  substance  has  been  ap- 
plied to  the  fabric  in  some  instances  to 
give  higher  reflective  efficiency,  greater 
contrast  and  more  depth  of  photography 
in  projection  for  both  black-and-white  and 
colored  subjects.  Improvement  in  sound 
perforations  also  has  been  accomplished 
to  enable  better  sound  transmission  and 
greater  life  service. 

Curtain  tracks  and  controls  also  showed 
improvement  in  efficiency  and  novel  ap- 
plications. This  illusion  providing  mech- 
anism adds  so  much  to  the  beauty  of  a 
theatre  auditorium  and  to  the  smoothness 
of  program  presentation  that  it  has  be- 
come a necessity  of  today’s  operation.  De- 
pendable service  and  new  economies  are 
outstanding  in  modern  equipment  for  this 
purpose. 


11.  STRUCTURE 


In  the  field  of  theatre  structure,  the 
materials  of  a functional  type,  as  usual, 
led  the  field.  A structural  material  which 
does  not  afford  efficiency  as  well  as  beauty 
is  simply  not  to  be  countenanced  in  thea- 
tre construction. 

Exterior  building  materials,  the  struc- 
tural glasses,  porcelain  enamels,  terrazzos 
and  stucco  types  led  in  providing  eye- 
catching beauty  as  well  as  ease  of  main- 
tenance and  long  life.  Plastics,  glass  blocks, 
extruded  metals  and  incidentals  of  like 
form  were  used  in  a more  widespread  man- 
ner and  give  promise  of  greater  adaptabil- 
ity in  the  future. 

Insulation  materials,  so  necessary  to  pro- 
per air  conditioning  and  fuel-saving,  have 
become  a necessity  in  material  provision 
for  theatre  construction  or  remodeling.  The 
economy  of  using  insulation  materials  at 
initial  building,  or  indeed  of  installing 
them  after  a building  is  in  use,  cannot  be 
discounted.  The  cost  of  investment  in 
such  materials  is  more  than  paid  for  by 
fuel-saving  in  winter  and  current  cost  for 
air  conditioning  in  summer,  to  say  noth- 
ing of  the  comfort  they  lend  to  an  in- 
terior. 

Conclusion 

The  past,  1940,  shows  us  what  has  and 
can  be  done  in  the  adaptation  of  func- 
tionality to  theatre  operation.  The  trend 
of  the  future  is  based  on  the  past  and  it 
will  not  be  disappointing.  We  may  expect 
progress  to  continue  despite  general  con- 
ditions and  wise  is  the  showman  who  keeps 
pace  with  progress.  He  is  the  one  who 
profits  and  his  patrons  are  the  ones  who 
show  their  appreciation  at  the  boxoffice. 


ary  trend  which  may  eventually  be  as  pro- 
voking as  was  the  origin  of  sound  a bit 
over  a decade  ago.  Regardless  of  the  com- 
mercial success  or  lack  thereof  which  may 
attend  this  production,  its  new  trisonic 
sound  principle  appears  to  have  sufficient 
boxoffice  possibilities  to  justify  a belief 
that  it  will  attain  industry  acceptance  in  a 
reasonably  short  time. 

It  appears  that  modification  of  many 
existing  sound  systems  to  trisonic  repro- 
duction will  be  possible.  It  is  the  present 
view  that  only  a small  percentage  of  to- 
day’s sound  systems  will  be  rendered  en- 
tirely obsolete  by  these  new  developments. 
The  number  of  systems  which  will  become 


obsolete  depends  somewhat  upon  the  type 
of  sound  which  is  adopted  as  the  industry 
standard. 

It  is  probable  that  one  of  the  systems 
with  intermediate  advantages  may  be  uni- 
versally adopted.  The  developments  have 
not  been  brought  to  final  commercial 
form  by  any  one  company  alone  and  there 
is  nothing  about  them  which  puts  any  par- 
ticular manufacturer  in  the  position  of 
monopolizing  the  market.  Regardless  of 
the  way  the  pendulum  swings,  wide-awake 
contract  sound  service  people  will  be  in  a 
position  to  care  for  exhibitor  needs  and 
there  need  be  no  apprehension  of  bewilder- 
ment to  come  in  the  sound  element  of 
theatre  operation. 


You  CAN  attract  and  hold  more  patrons  with  Nu-Wood — 
the  exclusively-styled  interior  finish  that  gives  any  theatre 
a “come  hither”  look.  Nu-Wood  FADEPROOF  colors  are 
soft — harmonious — luxurious.  Its  velvety  texture  is  undupli- 
cated. It  absorbs  sound — corrects  faulty  acoustics.  Nu-Wood 
insulates — saves  fuel,  increases  the  efficiency  of  your  air  con- 
ditioning apparatus.  What  a package  of  value  to  get  at  low 
cost ! Find  out  why  Nu-Wood  is  the  popular  interior  finish  in 
theatres  from  coast  to  coast.  Mail  the  coupon ! 


Wood  Conversion  Company  Name . 

Dept.  134-2-22,  First  National  Bank  Bldg. 

St.  Paul,  Minnesota  Address 


Gentlemen:  I want  to  know  more  about 
Nu-Wood  for 

Q New  Construction 
Q Remodeling 


NU-WOOD  . . . Products  of  Weyerhaeuser  . . . BALSAM-WOOL 
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The  Kroehler  Push-Back  Seat  is  the 
only  theater  seat  that  permits  patrons 
to  enjoy  a complete  show  without 
interruptions. 

With  this  patented  and  exclusive 
seat,  patrons  remain  seated  in  luxuri- 
ous comfort  throughout  the  show. 
There  is  no  blocked  vision  due  to 
whole  rows  ahead  standing  to  let  peo- 
ple enter  or  leave  their  rows. 


Operation  is  simple.  A slight  thrust 
of  the  feet  retracts  the  seat  5V2  inches 
without  lessening  the  row  space  behind 
it.  Ample  passing  space  is  thus  provided 
for  those  entering  or  leaving  rows. 

Here  truly  is  the  first  and  only  thea- 
ter seat  designed  to  meet  modern 
movie  theater  conditions.  Be  sure  to 
investigate  this  revolutionary  seat  be- 
fore making  any  seating  commitments. 


Built  by  World's  Largest  Furniture  Manufacturer 

KROEHLER  MEG.  CO. 


Public  Seating  Division 


No  Other  Theater  Seat 
Has  All  These 
Sensational  Advantages 

★ 

UNINTERRUPTED  COMFORT 

No  standing  to  let  others  pass.  Patrons 
remain  seated  throughout  show. 

No  stepped-on  toes. 

No  obstructed  vision — no  more  stand- 
ing by  entire  rows  to  let  someone  enter 
or  leave  rows. 

The  same  lounge-chair  comfort  that 
world’s  largest  furniture  manufacturer 
builds  into  living  room  furniture. 

★ 

INCREASED  BOX  OFFICE 

Greater  comfort  for  patrons  is  surest  way 
to  build  theater  preference. 

Faster  turnover  on  peak  days  because 
there  is  no  embarrassment  in  entering  or 
leaving  seats. 

So  radically  different  from  old-style 
seats  that  it  puts  showmanship  into  thea- 
ter and  presents  unusual  publicity  oppor- 
tunity. 

★ 

MINIMUM  MAINTENANCE 

Easy  to  install  at  lowest  cost.  Just  tighten 
four  bolts  to  make  them  solid. 

Absolute  safety  with  all  moving  parts 
covered.  No  accidents. 

Simple  and  foolproof  with  minimum 
number  of  moving  parts. 

Easy  to  clean  with  plenty  of  clearance 
for  broom  or  vacuum  cleaner. 

Removable  backs  and  cushions  sim- 
plify cleaning  and  repair  of  fabrics. 

Ease  of  replacement.  Transposition  of 
center  and  side  seats  can  be  made  without 
unbolting  or  unscrewing  a single  unit. 


AMAZING  DURABILITY 

Pretested  for  endurance  to  points  far  be- 
yond those  they  will  receive  in  normal 
theater  use. 

Built  and  backed  by  the  vast  resources 
of  Kroehler — world’s  largest  furniture 
manufacturer. 


RECENT  INSTALLATIONS 

Adams  Theater,  Detroit,  Michigan  • Con- 
yers Theater,  Conyers,  Georgia  • Ken  Thea- 
ter, Chicago,  Illinois  • Park  Theater,  Hunt- 
ington Park,  Calif,  • Cameo  Theater,  Los 
Angeles,  California  • Circle  Theater,  Boston, 
Massachusetts  • Regent  Theater,  Battle 
Creek,  Michigan  • Glencoe  Theater,  Glencoe, 
Illinois  • Roxy  Theater,  Berwyn,  Illinois  • 
State  Theater,  Washington,  Iowa  • Avon 
Theater,  South  Gate,  California  • Highland 
Theater,  Washington,  D.  C.  • Shore  Theater, 
Chicago,  Illinois  • Olympia  Theater,  Cleve- 
land, Ohio  • Esquire  Theater,  Toledo,  Ohio 


206  Lexington  Ave, 
New  York,  N.  Y, 


1248  S.  Wabash  Ave, 
Chicago,  111. 


2013  S.  Vermont  Ave. 
Los  Angeles,  Calif. 


Export:  Roy  Chandler 
505  Fifth  Ave.,  New  York 


This  can't  happen  in  theaters  that  have 
KROEHLER  PUSH-BACK  SEATS 


Elliott  Film  Co.,  72  Glenwood  Ave. 
Minneapolis,  Minn. 


Standard  Theater  Supply  Corp. 
78  Broadway,  Boston,  Mass. 
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Let  Strong  Light  Your  iVay  to 
Low  Cost  High  Intensity  Projection 


Mod  ERATE  sized  theatres  have  long  realized  the 
hopelessness  of  getting  a good  picture  on  the  screen 
with  prevailing  dense  black  and  white  films  when  using 
the  dim  low  intensity  lamp.  Furthermore,  satisfactory 
projection  of  colored  films  with  the  muddy  yellow 
light  of  the  low  intensity  was  just  as  impossible.  And  the  required  brilliancy  and  sparkling 
snow-white  light  of  the  high  intensity  arc  were  denied  them  by  prohibitive  operating  costs. 


It  remained  for  Strong,  through  the  development  of  the  new  Utility,  a perfectly 
balanced  and  coordinated  lamp  and  rectifier  unit  of  intermediate  capacity,  to  solve  their 
problem,  to  produce  a high  intensity  lamp  which  exactly  filled  the  needs  of  the  medium 
sized  theatres  with  screens  up  to  18  feet  in  width. 


This  new  Strong  lamp  projects  twice  as  much  light  as  is  possible  with  any  low  intensity 
lamp  and  at  an  increased  combined  current  and  carbon  cost  of  less  than  2c  an  hour. 


I 


Your  leading  Independent 
Theatre  Supply  Dealer  will  gladly 
demonstrate  this  new  marvel  of 
efficiency  in  your  theatre  without 
obligation  . . . Call  him  today. 


THE  STRONG  UTILITY 

Arc  Lamp 

THECTnr^M^^^l'ECTIlIC  COkPOHATlON 

ll  1/1  )l\v  12501  LAGHA^GE  STREET  • TOLEDO,  OHIO 

> ^ 2 1 J [>pnrt  Offirf:  Room  2003,  220  W 42nd  Street,  New  York  City 
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PROCESS 

in  projection  lighting* 


T 

JL  HREE  physical  properties  of  a widely 
distributed  element  lie  at  the  very  foun- 
dation of  the  motion  picture  industry  and 
have  had  much  to  do  with  its  remarkable 
record  of  progress.  This  element  is  car- 
bon. The  properties  which  are  so  vital 
to  this  industry  are:  Good  electrical  con- 
ductivity, the  fact  that  carbon  does  not 
melt,  and  the  further  fact  that  it  can  be 
raised  to  a temperature  of  more  than 
3600 °C  before  changing  from  the  solid  to 
the  vapor  form.  These  physical  properties 
permit  small  rods  of  carbon  to  be  used 
as  the  terminal  electrodes  of  the  electric 
arc  producing  a light  which  rivals,  in 
brilliancy  and  whiteness,  the  light  of  the 
sun  itself.  When  Sir  Humphry  Davy  in 
his  classic  experiment  early  in  the  19th 
century  produced  the  first  electric  arc 
between  carbon  electrodes  he  could  have 
had  no  thought  of  the  importance  his 
discovery  was  to  have  in  the  development 
of  an  industry  to  be  founded  almost  a 
century  later.  Yet  the  phenomenal  strides 
made  by  the  motion  picture  industry  in 
its  relatively  few  years  of  existence  were 
made  possible  by  the  adaptability  of  the 
carbon  arc  to  its  expanding  needs. 

Many  other  factors,  including  technical 
advances  in  other  lines,  have  had  im- 
portant parts  in  the  development  of  the 
motion  picture  industry  over  a relatively 
short  span  of  years  into  one  of  the  major 
industries  of  the  country.  The  artistry  of 
directors,  cameramen,  and  actors  have 
played  a large  part.  The  sagacity  and 
courage  of  the  industry’s  executives  have 
contributed  largely  to  its  record  of  prog- 
ress. These  factors  involving  personalities 
have  been  given  much  publicity  and  have 
tended  to  overshadow  the  improvements 
in  the  carbon  arc  and  its  utilization  which 
have  likewise  had  a vital  part  in  making 
possible  the  tremendous  growth  that  has 
been  realized. 

The  optics  of  motion  picture  projec- 
tion are  such  that  a light-source  of  small 
dimensions  and  very  high  intrinsic  bril- 
liancy is  essential.  No  light-source  has 
been  available  throughout  the  history  of 
the  industry  which  satisfies  these  require- 
ments so  well  as  the  carbon  arc.  The 
crater  of  the  positive  carbon  offers  an  es- 
sentially flat  field  of  light  emission,  suf- 
ficiently imiform  in  brilliancy  over  its 
entire  area  to  provide  a satisfactory  uni- 
formity of  illumination  on  the  largest 
screen.  Due,  however,  to  the  enormous 
difference  in  area  between  the  screen  and 
the  source  of  projection  light,  and  to  losses 
encountered  in  the  optical  system,  the 
brilliancy  of  the  light-source  must  be 
millions  of  times  that  of  the  light  re- 
flected from  the  screen.  It  is  therefore 
but  natural  that,  from  the  first  commer- 
cial exploitation  of  motion  pictures,  the 
carbon  arc  should  have  been  selected  as 


By  W.  C.  KALB** 


SUMMARY — The  carbon  arc  has  had 
an  important  part  in  the  progress  of 
the  motion  picture  industry  from  the 
time  of  its  origin  to  the  present  day. 
This  narrative  of  the  various  improve- 
ments and  developments  which  have 
kept  the  carbon  arc  in  its  preferred 
position  as  a source  of  projection  light 
is  presented  in  chronological  sequence. 
Data  are  given  relative  to  the  progress 
made  along  five  lines  of  improvement: 
Intrinsic  brilliancy  of  the  crater,  qual- 
ity of  light  produced,  volume  of  light 
on  the  screen,  efficiency  of  light  pro- 
duction, and  economy  of  operation. 


the  source  of  projection  light.  For  the 
carbon  arc,  at  that  time  to  be  seen  on 
almost  every  street  corner,  was  by  far 
the  most  brilliant  source  of  light  man  had 
then  produced.  Subsequent  improvements, 
the  product  of  constant  laboratory  re- 
search, have  kept  the  arc  abreast  of  the 
needs  of  this  growing  industry. 

The  first  projection  lamps  burned  the 
carbons  in  a position  slightly  inclined 
from  the  vertical,  with  the  positive  carbon 
in  the  upper  position  so  that  the  brilliant 
positive  crater  was  turned  partially  to- 
ward the  condenser  lens  which  focuses 
the  light  on  the  film  aperture.  Further 
exposure  of  the  positive  crater  to  the 
condenser  lens  was  accomplished  in  this 
type  of  lamp  by  adjusting  the  position  of 
the  negative  carbon  so  that  the  tip  of 
the  positive  carbon  bums  off  on  one  side. 
From  the  first  adaptation  of  the  arc  to 
projection  there  has  been  steady  progress 
toward  more  and  more  efficient  produc- 
tion and  utilization  of  projection  light. 
Developments  in  projector  carbon  manu- 
facture have  adapted  the  arc  to  more  ef- 
ficient optical  systems  and,  combined  with 
improvements  in  the  lamps  themselves, 
have  successfully  met  the  increasingly 
critical  attitude  of  theatre  patrons  and 
kept  the  carbon  arc  in  its  preferred  po- 
sition as  a source  of  projection  light. 

The  need  for  more  light,  first  to  in- 
crease the  brightness  of  the  screen  image, 
and  then  to  meet  the  needs  of  larger  the- 
atres, resulted  in  the  use  of  larger  car- 
bons and  higher  arc  currents.  Steadiness 
of  the  light  was  improved,  first  by  mak- 
ing the  positive  carbon  in  the  form  of  a 
thick-walled  tube  with  a central  core  of 
softer,  neutral  carbon.  This  is  done  by 
extruding  the  plastic  carbon  mix  from  a 

* A paper  presented  at  the  1940  Spring  Meeting 
of  the  Society  of  Motion  Picture  Engineers:  re- 
printed from  the  Journal  of  the  Society. 

*•  National  Carbon  Company. 


Fig.  1.  End  ol  "green"  carbon  showing  cen- 
tral opening  for  core. 


huge  hydraulic  press  leaving  a central 
opening  in  the  carbon  as  may  be  seen  in 
Fig.  1.  After  these  “green”  carbons  have 
been  baked  and  cut  to  length,  the  central 
opening  is  filled  with  core  material  in  an 
automatic  coring  machine.  Further  im- 
provement in  steadiness  of  the  arc  was 
effected  by  using  a metal-coated  nega- 
tive carbon,  considerably  smaller  in  di- 
ameter than  the  positive.  Fig.  2 is  a draw- 
ing of  this  improved  trim  which  indicates 
also  the  form  of  the  positive  crater.  These 
improvements  in  the  carbon  trim,  com- 
bined with  improvements  in  optical  sys- 
tems, substantially  increased  the  efficiency 
of  the  types  of  projection  lamps  then  uni- 
versally used. 

By  this  time  motion  picture  theatres 
were  getting  away  from  the  limitations  to 
capacity  which  the  audible  range  of  voices 
from  the  stage  had  previously  imposed  on 
the  theatre.  Houses  seating  3,000  and 
4,000  patrons  were  being  built,  screens 
were  enlarged  for  the  benefit  of  the  pat- 
rons in  the  rear  seats,  and  the  need  for 
still  more  screen  light  became  urgent. 
Fortunately,  a new  principle  upon  which 
the  carbon  arc  could  be  operated  was  dis- 
covered at  about  this  time.  This  has  been 
aptly  termed  the  “high-intensity”  arc  and, 
for  distinction,  the  term  “low-intensity” 
arc  has  been  applied  to  types  of  carbon 
arcs  previously  in  use. 


The  low-intensity,  neutral  cored  carbon 
arc  is  seldom  operated  at  a current-density 
much  over  200  amperes  per  square-inch 
in  the  positive  carbon.  The  light  used  in 
projection  all  comes  from  the  incan- 
descent crater  face  of  the  positive  carbon, 
the  brilliancy  of  which  is  determined  by 
its  temperature.  Since  carbon  vaporizes 
at  a temperature  of  about  3675°C,  further 


CORED 

POSITIVE 

CARBON 


CRATER 


OROTIP 

NEGATIVE 

CARBON 


Fig.  2.  Drawing  oi  carbon 
trim  tor  d-c  low-inten- 
sity condenser-type  lamp. 


increase  in  cur- 
rent beyond  the 
value  which  pro- 
duces this  tem- 
perature does 
not  increase  the 
crater  tempera- 
ture and  bril- 
liancy but  serves 
only  to  consume 
the  carbon  more 
rapidly.  The 
philosophy  is  the 
same  as  that  of 
the  three-minute 
egg.  You  can 
turn  up  the  gas 
and  boil  the 
water  away  more 
rapidly,  but  the 
temperature  re- 


mains at  212°F  in  the  pan  and  the  three- 
minute  egg  is  still  a three-minute  egg.  In 
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practical  operation  the  upper  limit  of 
crater  brilliancy  in  the  low-intensity,  d-c 
arc  is  approximately  175  cp  per  sq-mm. 

In  the  high-intensity  arc  the  core  of 
the  positive  carbon  is  relatively  larger 
than  in  the  low-intensity  arc  and  contains 
certain  rare-earth  materials  which  be- 
come highly  luminescent  imder  the  action 
of  the  electronic  bombardment  in  the  arc 
stream.  The  current-density  in  the  posi- 
tive carbon  is  also  increased  to  values  of 
more  than  800  amperes  per  square-inch. 
At  this  high  current- density  the  crater  of 
the  positive  carbon  burns  out  to  a deep 
cup-like  form  within  which  the  vapors 
of  carbon  and  core  material  appear  to  be 
retained  and  possibly  compressed  by  the 
stream  of  electrons  from  the  negative  car- 
bon, and  so  raised  to  a temperature  con- 
siderably above  the  vaporizing  temperature 
of  carbon.  The  effect  of  this  action  is  to 
produce  a brilliancy  within  the  crater  cup 
several  times  that  possible  at  the  positive 
crater  of  the  low-intensity  carbon  arc. 
In  these  original  high-intensity  lamps  the 
negative  carbon  was  inclined  to  the  posi- 
tive and  the  latter  rotated  to  maintain  a 
symmetrical  crater  form.  This  method  of 
operation  is  still  used  on  lamps  of  higher 
power.  Fig.  3 shows  the  appearance  of 
this  type  of  high-intensity  arc  as  viewed 
from  the  side. 

The  application  of  the  high-intensity 
arc  to  projection  through  the  medium  of 
a condenser  lens  optical  system  gave  three 
to  four  times  as  much  light  on  the  screen 
as  had  previously  been  available  and 


Fig.  3.  Photograph  of  d-c  high-intensity  arc 
in  condenser-type  lamp. 

further  improved  the  efficiency  of  light 
production.  Later  improvements  in  the 
condenser  lens  system  for  high-intensity 
lamps  have  raised  the  efficiency  of  light 
production  to  more  than  five  times  that 
obtained  from  the  earliest  projection  lamps. 
Thus  improved,  these  lamps  deliver  pos- 
sibly forty  times  the  amount  of  light  pro- 
jected on  the  screens  of  the  first  motion 
picture  theatres. 

One  of  the  principal  benefits  realized 
from  this  enormous  increase  in  screen 


light  is  the  improvement  in  general  il- 
lumination of  the  theatre  which  followed. 
With  only  200  lumens  on  the  screen  it  was 
necessary  for  theatres,  even  of  nickelodeon 
dimensions,  to  be  operated  in  almost  com- 
plete darkness.  Many  will  recall  the  days 
when  red  exit  lights  were  the  only  sup- 
plement to  the  dim  illumination  resulting 
from  screen  reflection.  However,  forty- 
fold increase  in  screen  illumination,  even 
on  much  larger  screens,  permits  a clear 
picture  to  be  shown  in  the  presence  of  a 
comfortable  level  of  general  illumination, 
and  the  large  theatres  which  adopted 
high-intensity  projection  were  prompt  in 
capitalizing  this  advantage. 

Small  theatres  could  not  afford  these 
large  high-intensity  lamps,  nor  did  they 
have  need  for  so  great  a volume  of  screen 
light.  The  development  of  the  reflector- 
type  low-intensity  lamp,  however,  brought 
to  the  smaller  theatre  a considerable  meas- 
ure of  improvement  in  screen  light  and 
permitted  the  installation  of  some  general 
illumination.  In  place  of  the  condenser 
lens  which,  in  the  old  type  low-intensity 
lamp,  picked  up  a light  cone  of  approxi- 
mately 45  degrees,  the  reflector  lamp  uses 
an  elliptical  mirror  to  pick  up  the  light 
from  the  positive  crater  and  focus  it  on 
the  aperture  plate.  Both  carbons  are 
mounted  in  a horizontal  position  with  the 
crater  of  the  positive  carbon  facing  the 
mirror.  By  the  adoption  of  this  optical 
principle  the  light  pick-up  was  increased 
from  45  to  120  degrees,  and  projection 
efficiency  greatly  improved.  The  needs  of 
theatres  requiring  more  light  than  this, 
but  not  large  enough  to  require  the  con- 
denser-type high-intensity  lamps,  were  met 
in  a similar  manner  by  using  the  mirror 
principle  with  the  high-intensity  arc,  in 
what  is  commonly  termed  the  “Hi-Low” 
lamp.  In  this  lamp  the  negative  carbon 
is  inclined  to  the  rotating  positive,  but  at 
a much  smaller  angle  than  in  the  con- 
denser-! ype  high-intensity  lamp.  The 
positive  carbon  used  is  9 mm  in  diameter, 
and  the  arc  is  operated  at  a current  of 
about  75  amperes;  whereas  the  condenser- 
type  lamp  uses  a 13.6  mm  positive  and  an 
arc  current  of  about  125  amperes. 

In  the  early  30’s  the  increasing  atten- 
tion being  given  by  the  public  to  the  sub- 
ject of  adequate  illumination  was  becom- 
ing a serious  problem  to  a large  number 
of  motion  picture  theatres.  Theatres 
using  high-intensity  projection  had  dem- 
onstrated the  feasibility  of  maintaining  a 
level  of  general  illumination  permitting 
comfortable  vision  on  the  part  of  patrons 
entering  from  the  street  or  the  brilliantly 
lighted  lobby.  Theatregoers  were  no  longer 
willing  to  grope  and  stumble  to  their  seats 
without  complaint  or  to  accept  screen  pro- 
jection of  inferior  quality.  A clear  screen 
image  in  the  presence  of  adequate  general 
illumination  requires  a screen  brightness 
of  at  least  7 foot-lamberts  and  preferably 
more.  Low-intensity  projection  lamps  will 
not  provide  this  amount  of  light  on  the 
screens  of  many  neighborhood  houses  that 
are,  however,  not  large  enough  to  require 
high-intensity  lamps  capable  of  giving  7 
foot-lamberts  on  screens  considerably  more 
than  20  feet  in  width.  Nor  could  a three- 
or  four-fold  increase  in  the  cost  of  lamp 
operation  be  justified  by  these  theatres  of 
relatively  small  seating  capacity.  It  was 
at  this  psychological  time  that  the  “Su- 
prex”  carbon  was  developed  by  the  labora- 
tories of  National  Carbon  Company,  Inc., 
and  projection  lamps  of  simplified  design 


Fig.  4.  Photograph  oi  "Suprex"  type  arc. 


were  produced  to  take  advantage  of  its 
possibilities.  The  optical  principle  in  these 
lamps  is  the  same  as  that  of  the  low-in- 
tensity reflector  arc  lamp,  but  a still  larger 
angle  of  light  pick-up  has  been  adopted 
and  improvements  have  been  made  which 
considerably  increase  the  projection  effi- 
ciency. These  lamps  use  small  diameter, 
copper-coated,  high-intensity  carbons 
operating  without  rotation  in  a horizontal 
position,  as  seen  in  Fig.  4.  Admirably 
meeting  the  needs  of  theatres  of  inter- 
mediate size,  they  have  even  reached  into 
the  fields  formerly  occupied  by  the  earlier 
types  of  high-intensity  lamps.  These  sim- 
plified high-intensity  lamps  occupy  the 
wide  gap  between  the  maximum  light  out- 
put of  the  low-intensity  lamp  and  the  very 
high  light  output  of  the  original  high-in- 
tensity types.  Furthermore,  the  cost  of 
operation  is  so  low  on  these  simplified 
high-intensity  lamps  that  the  advantages 
to  be  gained  from  increased  screen  light 
and  better  general  illumination  more  than 
offset  the  slight  increase  over  the  operat- 
ing cost  of  low-intensity  lamps. 

Another  factor  which  gives  further  ad- 
vantage to  theatres  using  high-intensity 
projection  is  the  growing  popularity  of 
color  features  and  the  critical  attitude  of 
these  patrons  toward  accuracy  of  color 
reproduction.  The  audience  sees  on  the 
motion  picture  screen  only  those  colors 
that  are  present  in  the  projection  light. 
If  certain  colors  are  absent  from  the  light, 
the  dye  on  the  film  can  not  put  them  on 
the  screen.  Excess  of  certain  colors  like- 
wise distorts  the  natural  hues  of  color 
features.  High-intensity  carbon  arc  pro- 
jection assures  an  evenly  balanced  light 
with  all  colors  present  in  essentially  equal 
intensity.  This  is  apparent  from  the  chart 


Fig.  5.  Color  distribution  of  light  from  high- 
intensity  carbon  arc. 


of  color  distribution  shown  in  Fig.  5.  This 
is  the  quality  of  projection  light  for  which 
theatrical  color-film  is  processed.  It  is  the 
only  quality  of  light  that  gives  natural 
color  reproduction  with  standard  35-mm 
color-film.  Low-intensity  lamps  give  a 
light  of  yellowish  tint  which  distorts  color 
values  and  detracts  from  the  realism  and 
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beauty  of  color  features.  The  high-inten- 
sity arc,  emitting  essentially  equal  inten- 
sities of  all  the  spectral  colors,  reproduces 
all  hues  and  tints  with  remarkable  accur- 
acy. 

Even  though  some  theatres  of  small 
seating  capacity  may  not  have  felt  the 
need  for  the  greater  volume  of  screen  light 
that  has  been  experienced  by  houses  of 
greater  capacity,  they  are  feeling  the  need 
for  a better  quality  of  projection  light 
than  low-intensity  lamps  provide.  The 
snow-white  light  of  the  high-intensity  arc 
means  just  as  much  in  the  way  of  satis- 
fied patronage  and  increased  attendance 
to  these  small  theatres  as  it  does  to  the 
large  down-town  houses,  and  the  latest 
development  in  projection  equipment,  the 
new  low-wattage  high-intensity  arcs,  puts 
high-intensity  projection  right  in  the  lap 
of  this  smallest  member  of  the  theatre 
family.  Both  a-c  and  d-c  lamps  are  now 
on  the  market  in  which  the  power  con- 
sumed at  the  arc  is  of  the  order  of  one 
kilowatt,  and  the  cost  of  operation  cor- 
respondingly low.  The  operating  cost  with 
these  new  lamps  is  less  than  that  of  the 
low-intensity  lamp  although  the  light  out- 
put is  50  to  80  per  cent  greater  and  the 
efficiency  of  screen  light  production  the 
highest  yet  obtained.  Cost  of  operation  is 
therefore  no  longer  a justification  for  any 
theatre,  however  small,  doing  without  the 
increasingly  important  advantages  of 
high-intensity  projection. 

The  new  a-c  high-intensity  lamps  avoid 
the  flicker  sometimes  observed  when  the 
a-c  high-intensity  arc  is  operated  on  60- 
cycle  alternating  current  by  operating 
through  a frequency  changer  which  sup- 
plies 96-cycle  alternating  current  to  the 
arc.  The  cut-off  frequency  of  the  two- 
blade  shutter  at  standard  projection  speed 
is  48  cycles  per  second.  With  a 60-cycle 
light-source,  this  results  in  a 12-cycle  beat 
or  fluctuation  in  the  screen  light  which, 
under  certain  conditions,  may  be  disturb- 
ing to  the  observer.  By  using  a frequency 
of  96  cycles  at  the  arc  one  full  cycle  of 
current  occurs  during  each  90-degree  shut- 
ter opening,  and  disturbing  flicker  is  elim- 
inated. Regardless  of  the  phase  relation 
between  the  current  and  the  shutter,  the 
same  amount  of  light  is  passed  during 
each  period  the  shutter  is  open. 

The  new  d-c  high-intensity  lamps  are 
operated  at  30,  35  and  40  amperes  arc 
current  with  27.5  volts  or  less  across  the 
arc.  This  low  arc  voltage  has  been  made 
possible  by  the  development  of  an  im- 
proved negative  carbon  which  permits 
operation  at  short  arc  length  without  the 
formation  of  a carbide  tip.  The  optical 
principle  in  these  new  low-wattage  high- 
intensity  lamps  is  the  same  as  that  used 
in  the  simplified  high-intensity  lamps 
which  have  achieved  such  popularity  dur- 
ing the  past  four  or  five  years. 

Reviewing  on  a more  specific  basis  the 
foregoing  narrative  of  progress,  five  lines 
of  improvement  will  be  noted.  These  are 

(1)  intrinsic  brilliancy,  (2)  light  quality, 
(3)  volume  of  screen  light,  (4)  efficiency 
of  light  production,  and  (5)  economy  of 
operation. 

Q)  Intrinsic  Brilliancy. — In  the  early 
days  of  motion  picture  projection,  methods 
of  light  measurement  now  available  had 
not  come  into  use,  but  it  seems  probable 
that  in  the  original  low-intensity  lamp 
the  brilliancy  of  the  positive  crater  was 
much  lower  than  the  values  now  attained. 


Later  improvements  in  vertical  trim  lamps 
may  have  brought  this  value  up  to  150 
cp/mm2  and,  in  the  low-intensity  d-c 
reflecting  arc  a crater  brilliancy  of  175 
cp/mm2  is  attained.  This,  as  has  been 
stated,  is  about  the  limit  of  brilliancy  for 
the  low-intensity  d-c  arc  under  stable 
operating  conditions.  The  application  of 
the  high-intensity  d-c  arc  to  projection, 
about  1919  or  1920,  removed  this  fixed 
limit  to  crater  brilliancy  which  is  an  in- 
herent characteristic  of  the  low-intensity 
arc.  High-intensity  arcs  are  operated  at 
crater  brilliancies  in  excess  of  800  cp/mm^ 
and  a recently  developed  super-high-in- 
tensity carbon  for  process  projection  can 
be  operated  at  a brilliancy  of  1200  cp/mm^, 
an  8:1  improvement  over  the  early  types 
of  projection  arcs. 

(2)  Light  Quality. — Improvements  in 
quality  of  projection  light  have  been  along 
two  lines,  improved  steadiness  and  im- 
proved color.  The  earliest  projection 
lamps  used  solid  carbons  for  both  positive 
and  negative  electrodes.  Due  to  a ten- 
dency for  the  arc  stream  to  shift  its  po- 
sition over  the  tip  of  the  positive  carbon, 
considerable  unsteadiness  in  light  output 
was  experienced.  This  was  reduced  by 
the  use  of  cored  positive  carbons.  The 
effect  of  the  core  is  to  stabilize  the  arc 
stream  at  the  center  of  the  positive  car- 
bon face  and  thus  improve  the  steadiness 
of  burning.  Further  improvement  in 
steadiness  was  effected  by  introducing  a 
core  in  the  negative  carbon  and  later  by 
substituting,  for  the  plain  negative  carbon, 
equal  to  or  near  the  diameter  of  the  posi- 
tive, a metal-coated  negative  carbon  con- 
siderably smaller  in  diameter  than  the 
positive.  This  metal-coated  negative  car- 
bon, called  the  “Silvertip”  carbon,  was 
introduced  about  1916  or  1917.  An  im- 
proved metal-coated  negative,  the  “Orotip” 
carbon,  was  developed  several  years  later. 

Steadiness  of  the  a-c  low-intensity  arc 
was  improved  in  1917  by  the  introduction 
of  certain  rare-earth  materials  in  the  core 
of  the  carbons.  This  material,  by  its  arc- 
supporting properties,  greatly  improves  the 
steadiness  of  burning  on  alternating  cur- 
rent. It  has  the  further  advantage  of  giv- 
ing a snow-white  projection  light. 

The  neutral  cored  low-intensity  arc, 
either  a-c  or  d-c,  gives  a light  of  yellow- 
ish tint.  The  higher  the  crater  tempera- 
ture, the  whiter  the  light  produced,  but 
at  the  maximum  temperature  attainable 
in  the  low-intensity  arc  the  color  com- 
position on  the  basis  of  energy  distribu- 
tion is  approximately  18  per  cent  violet 
and  blue,  32  per  cent  green  and  yellow, 
and  50  per  cent  orange  and  red.  The 
adaptation  of  the  high-intensity  arc  to 
projection  about  1919  or  1920  made  a 
marked  improvement  in  the  quality  of 
light.  The  striking  difference  in  color  com- 
position between  the  low-intensity  and 
the  high-intensity  arc  is  shown  in  Fig.  6. 
It  will  be  noted  that  the  light  from  the 
high-intensity  arc  contains  approximately 
equal  proportions  of  all  the  primary  colors. 
This  quality  of  light  proved  much  more 
pleasing  for  monochromatic  pictures  than 
the  yellowish  light  from  the  low-intensity 
arc.  With  the  introduction  of  color  pho- 
tography and  the  need  for  accurate  color 
reproduction  on  the  screen,  the  import- 
ance of  snow-white  projection  light  was 
increased,  since  all  35-mm  film  is  pro- 
cessed for  projection  with  light  having 
approximately  equal  proportions  of  all  the 
spectral  colors. 
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Fig.  6.  Comparison  of  color  composition  of 
light  from  high-intensity  and  low-intensity 
carbon  arcs. 


Sixteen-mm  color-film,  on  the  other 
hand,  is  usually  processed  for  projection 
with  incandescent  light,  the  type  of  light 
at  present  most  frequently  used  in  16-mm 
projectors.  This  light  is  even  yellower 
than  that  of  the  low-intensity  arc.  Since 
16-mm  projectors  are  often  equipped  with 
carbon  arc  lamp>s  to  permit  their  use  be- 
fore gatherings  of  considerable  size,  a new 
carbon  trim,  known  as  the  “Pearlex”  trim, 
was  developed  in  1937  especially  for  16- 
mm  projection.  The  color  composition  of 
the  light  from  this  carbon,  as  now  made, 
is  proportioned  to  give  accurate  color  re- 
production with  film  processed  for  incan- 
descent projection. 

(3)  Volume  of  Screen  Light. — Although 
accurate  records  are  not  available,  it 
seems  probable  that  less  than  200  lumens 
were  projected  upon  the  screen  in  the 
earlier  motion  picture  theatres.  This  fig- 
ure, as  well  as  those  on  screen  light  which 
follow,  are  without  shutter  or  film.  When 
a shutter  having  90-degree  blades  is  used 
with  no  film,  the  figures  will  be  reduced 
to  one-half  the  values  given.  Further  re- 
duction, varying  in  amount,  results  from 
the  density  of  the  film  being  projected. 

Improvements  in  carbons  and  in  optical 
equipment  of  the  old-style,  vertical-trim 
projection  lamps  raised  the  available 
screen  light  to  about  1600  lumens.  The 
adaptation  of  the  high-intensity  arc  to 
projection  about  1919  further  increased 
the  available  screen  light  to  about  5700 
lumens  and  was  a major  factor  in  making 
possible  the  marked  increase  in  seating 
capacity  of  motion  picture  theatres  which 
characterized  that  period  in  the  history 
of  the  industry.  Later  improvements  in 
the  condenser  system  of  the  high-inten- 
sity lamps  give  almost  8000  screen  lumens 
from  a 13.6-mm  high-intensity  positive 
operating  at  125  amperes. 

A development  of  great  importance  to 
motion  picture  projection  was  the  reflect- 
ing arc  lamp,  adapted  to  the  d-c  low- 
intensity  arc  about  1924  and  to  the  high- 
intensity  arc,  as  the  “Hi-Low”  lamp,  about 
1926  or  1927.  The  optical  principle  of  the 
reflecting  arc  lamp,  by  greatly  increasing 
the  angle  of  light  picked  up  from  the  arc 
and  projected  upon  the  screen,  made  it 
possible  to  obtain  2000  screen  lumens  from 
the  d-c  low-intensity  arc,  and  subsequent 
improvements  in  carbons  have  increased 
this  figure  to  2400  screen  lumens.  At  32 
amperes  of  arc  current  the  d-c  low-in- 
tensity reflecting  arc  gives  50  per  cent 
more  screen  light  than  the  condenser- 
type  low-intensity  arc  operated  at  50  am- 
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peres.  The  simplified  high-intensity  lamps, 
introduced  in  the  early  30’s,  are  also  of 
the  reflecting  type.  They  have  a light 
output  of  4300  to  7200  screen  lumens.  The 
light  output  from  the  new  low-wattage 
high-intensity  lamps  lies  between  the 
above  range  and  the  2400  screen  lumen 
output  of  the  low-intensity  reflecting  lamp. 

(4)  Efficiency  of  Light  Production — 
Very  striking  improvement  in  the  effi- 
ciency of  screen  light  production  has  re- 
sulted from  improvements  in  carbons  and 
optical  systems.  The  early  low-intensity 
lamps,  using  condenser  lenses,  gave,  with- 
out shutter  or  film,  less  than  0.1  screen 
lumen  per  line  watt,  which  was  increased 
by  various  improvements  in  carbons  and 
lamps  to  about  0.3  screen  lumen  per  line 
watt.  The  condenser-type  high-intensity 
lamps  when  introduced  gave  0.4  screen 
lumen  per  watt,  and  subsequent  improve- 
ment of  the  condenser  lens  system  has 
brought  this  value  up  to  0.54  screen  lumen 
per  watt.  The  mirror  arc  lamp  raised  the 
efficiency  of  the  d-c  low-intensity  arc  to 
0.65  screen  lumen  per  watt,  and  increased 
efficiency  of  conversion  equipment  has 
made  it  possible  to  obtain  0.95  screen 


Fig.  7.  Progress  in  efficiency  of  screen  light 
production. 


lumen  per  watt.  In  the  “Hi-Low”  lamp 
an  efficiency  of  0.67  screen  lumen  per 
watt  is  attained.  The  development  of  a-c 
high-intensity  carbons  and  “Suprex”  car- 
bons for  d-c  operation  in  the  early  30’s, 
and  the  production  of  simplified  high-in- 
tensity  arc  lamps  for  use  with  these  small- 
diameter  copper-coated  carbons,  increased 
the  efficiency  of  light  production  to  values 
from  1.7  to  1.95  screen  lumens  per  watt. 
In  1939  a new  negative  carbon,  known  as 
“Orotip”  C,  was  introduced,  which  permits 
the  operation  of  the  high-intensity  arc  at 
lower  voltage  than  was  previously  prac- 
ticable. New  d-c  high-intensity  lamps 
have  been  developed  to  use  this  negative 
and  a “Suprex”  positive  with  a power  con- 
sumption at  the  arc  of  little  more  than 
1 kw.  A new  a-c  lamp  of  low  arc  wattage 
has  also  been  developed  in  which  the 
flicker  sometimes  found  objectionable  in 
the  60-cycle  high-intensity  arc  is  avoided 
by  converting  the  power  applied  to  the 
arc  to  96  cycles  per  second.  These  new, 
low-wattage,  high-intensity  lamps  give  ef- 
ficiencies as  high  as  2.35  screen  lumens 
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Fig.  8.  Progress  in  economy  of  operation. 

per  line  watt.  The  ratio  of  improvement 
in  screen  light  efficiency  from  the  earliest 
low-intensity  lamps  to  the  latest  high-in- 
tensity lamps  is  approximately  30:1.  Fig. 
7 presents  a graphic  picture  of  the  progress 
made  in  efficiency  of  screen  light  pro- 
duction. 

(5)  Economy  of  Operation. — The  econ- 
omy of  operation  that  has  been  realized 
from  the  improvement  in  carbons  and 
lamps  can  best  be  illustrated  by  a com- 
parison based  on  current  carbon  prices  and 
a uniform  rate  for  electric  power.  As  a 
representative  figure  a power  rate  of  4c 
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industry  has  been  in  somewhat  of  a tur- 
moil politically,  a situation  which  at  pres- 
ent is  passing  rapidly.  They  were  not  de- 
terred by  the  uncertainties  of  the  period, 
and  now  with  the  economic  outlook  mark- 
edly changed  and  rapidly  improving,  they 
will  reap  the  rewards  of  their  initiative. 

Orchids  To  All  Concerned 
These  investors  and  initiators  of  theatre 
property  improvement  must  share  their 
laurels  with  those  who  created,  super- 


per  kwh  is  assumed,  given  in  the  following 
tabulation : 

Cost  per  Hour  per  1000 


Type  of  Tamp  and  Trim  Screen  Tuinens 

(per  cent) 

Early  d-c  low-intensity, 

condenser-type  100 

Later  d-c  low-intensity, 

condenser-type  72 

Early  d-c  high-intensity, 

condenser-type  58 

Present  d-c  high-intensity, 

condenser-type  42 

“Hi-Low,”  reflecting  36 

Low-intensity,  d-c,  reflecting 24  to  32 

A-c  high-intensity,  60-cycle 19  to  21 

D-c  simplified  high-intensity 18  to  19 

New,  low-wattage,  high-intensity....  14.5  to  18 


Fig.  8 is  a graphic  presentation  of  the  7 
to  1 gain  in  economy  of  operation  repre- 
sented by  the  data  in  the  foregoing  table. 

When  it  is  considered  that  the  record 
of  progress  in  the  production  and  utiliza- 
tion of  carbon  arc  projection  light  shows 
an  8:1  improvement  in  brilliancy  of  the 
source,  a 30:1  improvement  in  the  ef- 
ficiency of  screen  light  production,  and  a 
40:1  improvement  in  the  volume  of  light 
on  the  screen,  together  with  marked  im- 
provement in  color  quality  and  steadiness, 
it  must  be  recognized  that  projection 
lighting  practice  has  kept  fully  abreast 
of  progress  in  all  other  stages  of  the  in- 
dustry. A matter  for  further  consideration 
is  the  fact  that  this  tremendous  technical 
advance  in  screen  illumination  has  been 
accompanied  by  a 7:1  reduction  in  operat- 
ing cost  for  an  equal  volume  of  light  on 
the  screen.  There  are  few,  if  any,  factors 
associated  with  the  operation  of  motion 
picture  theatres  for  which  such  a striking 
record  of  progress  can  be  cited. 


vised  and  serviced  their  pi’oducts,  how- 
ever. We  refer  particularly  and  pay  our 
compliments  to  the  architects,  and  their 
collaborators  the  suppliers  and  servicers 
of  modern  materials,  furnishings  and 
equipment.  The  designers  especially  are 
to  be  commended  for  the  quality  of  their 
work  and  the  thoroughness  with  which 
they  applied  their  talents  to  the  work  at 
hand.  But  without  the  cooperation  of 
their  clients  and  the  team-work  of  the 
suppliers,  manufacturers,  distributors,  con- 
tractors and  others,  the  task  would  have 
been  difficult  and  the  results  more  dubious. 

Close  harmony  in  planning  and  outfit- 
ting is  apparent  throughout  the  1940 
series  of  modern  theatres,  and  for  this, 
credit  is  hereby  accorded  to  all  concerned. 


SCREEN  LIGHT  AVAILABLE  FROM  HIGH  INTENSITY  PROJECTION  LAMPS 


Tjim- 

of 

Lamp 

Type  of  Carbon 

Si*e 

Max’ in. 
Recom, 
Arc 

Current 

Amperes 

Arc 

Volts 

Max’m. 
Screen 
Lumens 
90°  Shutter 

Mux’m. 
Screen 
Width 
with  9 Ft. 
Lamberts 
at  Center — 
75%  Screen 
Reflectiv’y 

H gh  Intensity, 

13.6  mm  x 22  in. 

130 

69 

4350 

23.7 

Condenser 

White  Flame 

3/3  or  7/lG  in.  x 9 in. 

Type 

Positive 

“Orotip”  Cored 

Negative 

“Suprex”  Cored 

/ mm  X 12  or  14  in. 

50 

36 

2950 

19.5 

Positive 

Simplified 

“Suprex”  Cored 

6 mm  X 9 in. 

High 

Negative 

Intensity 

“Suprex”  Cored 

8 mm  X 12  or  14  in. 

65 

36 

3600 

21.5 

Positive 

“Suprex”  Cored 

6.5  or  7 mm  x 9 in. 

Negative 

D.C. 

“Suprex”  Cored 

7 mm  x 12  or  14  in. 

40 

27.5 

One 

Positive 

“Orotip”  C 

6 mm  X 9 in. 

2150 

18.0 

Kilowatt 

Negative 

A.C. 

“Suprex”  Cored 

7 mm  X 12  or  14  in. 

66 

22 

Arcs 

Forward 

“Suprex”  Cored 

7 mm  X 12  or  14  in. 

Rear 
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A peep  into  the  spacious  projection  room  in  Radio 
City's  Music  Hall  (as  at  right)  brings  to  mind  many 
o{  last  year's  developments  for  the  maximum  result 
in  screen  presentation.  From  the  most  severe  con- 
ditions to  the  simpler  requirements  of  the  small 
capacity  theatre,  product  engineering  has  responded 
to  the  call  for  one  standard  oi  projection  practice— 
the  best — in  all  classes  of  theatres. 


Perhaps  the  outstanding  development  oi  the  period 
was  the  perfection  and  intense  soles  promotion  of 
the  intermediate  high  intensity  arc  lamp  which 
brought  the  maximum  projection  result  to  medium 
and  small-sized  theatres  at  costs  within  their  means. 
At  left — a view  oi  the  Strong  Utility  High  Intensity 
lamphouse. 


In  the  same  catagory  is  the  Simplex  High  Intensity 
lamp  shown  at  the  right.  Embodying  the  prin- 
ciples outlined  in  "Progress  in  Projection  Lighting" 
as  described  in  this  issue,  the  new  types  oi  lumps 
have  effected  a marked  revolution  in  projection 
practice. 


1940  brought  the  introduction  oi  a new  projector  unit, 
the  Brenkert  "80,"  a streamlined,  integrated  model 
incorporating  new  and  important  features  of  design 
and  construction.  The  view  here  presented  is  that 
of  the  projection  room  of  the  State  Theatre  in  Elk 
Rapids,  Mich.,  a modern-to-the-minute  small-town 
theatre  completed  late  in  the  year. 
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WAGNER  SIGN  SERVICE,  Inc. 


SILHOUETTE  LETTERS 

AND  MARQUEE  DISPLAY  EQUIPMENT 

WAGNER  DUO-COLOR 
SILHOUETTE  LETTER 

A colored  Gatlin  section  set  into  an  aluminum  frame  on  the  face  of  the  letter.  Practically  un- 
breakable. If  used  with  fluorescent  lighting  and  bulbs  are  flashed  on  and  off,  it  gives  the  effect 
alternately  of  a solid  silhouette  letter  and  a letter  with  Neon  illuminated  center. 


FLEX-WORD  UNITS  NEW 


THE  WAGNER 
TRANSPARENCY  FRAME 


Consist  of  4"  let- 
ters and  frames 
that  mount  on 
Wagner  Standard 
Frame.  Save 
space  — permit 
better  use  of 
space.  Indispens- 
able to  the  Show- 
man who  wants 
the  maximum  dis- 
play value  from 
his  board. 


Made  to  contain  24"  x 
24"  National  Screen 
Accessories  transparen- 
cies and  serviced  by 
National  Screen  Acces- 
sories, Inc.  Slotted  to 
mount  in  Wagner 
Frames  the  same  as 
Wagner  Letters.  Pro- 
vide colored,  illuminat- 
ed illustrations.  They 
add 

COLOR  and  LIFE 

To  Your  Attraction 
Board  (Patent  pending) 


EXCLUSIVE  WITH  WAGNER  — Wagner  slotted  letter  patents  have  been  upheld  against  infringe- 
ment by  decision  of  the  U.  S.  District  Court,  Northern  Dist.  of  Illinois,  Eastern  Division,  and  confirmed  by  the  U.  S. 
Circuit  Court  of  Appeals,  Seventh  Circuit.  The  U.  S.  Supreme  Court  has  made  the  decision  of  the  Circuit  Court  of 
Appeals  final  by  denying  a petition  for  certiorari. 


WAGNER  SIGN  SERVICE,  Inc. 

218  S.  Hoyne  Ave.  123  W.  64th  St.  706  E.  Hancock  Ave.  6 Britain  St. 

CHICAGO  NEW  YORK  DETROIT  TORONTO 


Pacific  Coast  Represesentative;  B.  F.  Shearer  Company 
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THE  KEY  TO  BETTER  BITING 

A CLASSIFIED  DIRECTORY  OF  EQUIPMENT  AND  MATERIALS  MANUFACTURERS  WITH  CROSS  REFERENCE  TO  LOCAL  SUPPLY  SOURCES 


■ aMB  II A V*  IV  Hefer  to  the  department  of  theatre  operation  in  which 

Hll  W I 11  I I ■ your  requirements  are  to  be  used.  These  divisions  are 

VW  I I I ■ arranged  alphabetically  in  the  following  directory  and 

numbered  in  the  order  of  appearance.  Under  each  of 
these  divisional  headings,  items  are  classified  in  alphabetical  order  and  the  manufacturer’s 
name  and  address  is  given  thereunder  with  letter  symbols  in  parentheses  to  indicate  nearest 
source  of  supply.  ‘Majority  with  (B)  symbols  have  branches  in  all  principal  cities,  to 
which  inquiry  may  be  directed;  (D)  means  the  manufacturer  sells  direct,  (C)  through 
local  contractors:  while  symbols  (A),  (I)  and  (N)  indicate  that  the  item  can  be  pur- 
chased through  local  theatre  supply  dealers  or  other  local  supply  sources  indicated  in  the 
“Key”  at  right.  See  listing  of  Theatre  Equipment  and  Supply  Dealers  immediately  fol- 
lowing this  portion  of  the  Directory  and  refer  to  the  territory  in  which  you  are  located. 
Bold-face  listing  denotes  advertisers  in  this  issue.  Reference  to  page  on  which  advertise- 
ment appears  herein  is  also  given.  READ  THE  ADVERTISEMENTS  herein  as  well  as 
those  appearing  regularly  in  The  MODERN  THEATRE  section  of  BOXOFFICE,  and  in 
making  inquiry  please  TEED  THEM  WHERE  YOU  SAW  IT.  Thanks! 


These  Symbols  Indicate  Source  of  Purchase: 

*(A)  All  Dealers:  (B)  Branch  Offices;  (C) 
Contractors:  (D)  Sells  Direct;  (I)  Indepen- 
dent Supply  Dealers;  (N)  National  Theatre 
Supply  Company  Branches. 


o 


See  page  303  for  names  and  ad- 
dresses of  all  theatre  supply  deal- 
ers in  U.  S.  A.  and  Canada. 


1 ADVERTISING 


Advertising  Slides 

Kansas  City  Slide  Co.,  1719  Wyandotte  St.,  Kansas 
City,  Mo.  (D) 

Quality  Slide  Co.,  6 E.  Lake  St.,  Chicago,  III.  (D) 


Attraction  Board  Letters 

Adler  Silhouette  Letter  Co.,  3909  S.  Indiana  Ave., 
Chicago,  111.  (CHINA).  See  page  190. 

Artkraft  Sign  Co.,  P.  O.  Box  119,  Lima,  Ohio  (DI) 

C.  I.  Brink,  Inc.,  147  W.  4th  St.,  South  Boston, 
Mass.  (D) 

Everbrite  Electric  Signs,  Inc.,  1440  N.  4th  St., 
Milwaukee,  Wis.  (D) 

Long  Sign  Co.,  853  Howard  St.,  Detroit,  Mich  (DC) 

Missouri  Art  Metal  Co.,  3110-12  Park  Ave.,  St. 
Louis,  Mo.  (INA) 

Modern  Theatre  Decorators,  1818  Wyandotte  St., 
Kansas  City,  Mo.  (D) 

Ben  B.  Poblocki  & Sons  Co.,  2159  S.  Kinnickinnic 
Ave.,  Milwaukee,  Wis.  (D) 

Trisign  Co.,  710  N.  W.  5th  St.,  Richmond,  Ind.  (D) 

Wagner  Sign  Service,  Inc.,  318  S.  Hoyne  Ave.,  Chi- 
cago, 111.  (DCBA).  See  page  188. 

Bulletin  Boards 

Tablet  & Ticket  Co.,  1021  W.  Adams  St.,  Chicago, 
III.  (DCBINA) 

Display  Frames  and  Cases 

Columbus  Show  Case  Co.,  826-82  W.  Fifth  Ave., 
Columbus,  Ohio  (NA) 

De-Fi  Mfg.  Co.,  17  N.  Wabash  Ave.,  Chicago,  111. 
(A).  See  page  189. 

Everbrite  Electric  Signs,  Inc.,  1440  N.  4th  St., 
Milwaukee,  Wis.  (D) 

Libbey-Owens-Ford  Glass  Co.,  Vitrolite  Div.,  To- 
ledo, Ohio  (B) 

Libman-Spanjer  Corp.,  1600  Broadway,  New  York, 
(D) 

Missouri  Art  Metal  Co.,  3110-12  Park  Ave.,  St. 
Louis,  Mo.  (INA) 

Modern  Theatre  Decorators,  1818  Wyandotte  St., 
Kansas  City,  Mo.  (D) 

Ben  B.  Poblocki  & Sons  Co.,  2159  S.  Kinnickinnic 
Ave.,  Milwaukee,  Wis.  (D) 

Sioux  Metal  Products  Co.,  3000  Lowell  Ave.,  Sioux 
City,  Iowa  (Cl) 

Tablet  & Ticket  Co.,  1021  W.  Adams  St.,  Chicago, 
III.  (DCBINA) 

Trisign  Co.,  710  N.  W.  5th  St.,  Richmond,  Ind.  (D) 

Flashed  Opal  Glass 

Adler  Silhouette  Letter  Co.,  3909  S.  Indiana  Ave., 
Chicago,  III.  (CHINA).  See  page  190. 

Long  Sign  Co.,  853  Howard  St.,  Detroit,  Mich. 
(DC) 

Rawson  & Evans  Co.,  710-12  Washington  Blvd., 
Chicago,  111.  (DCIA) 

Semon  Bache  & Co.,  636  Greenwich  St.,  New  York, 
N.  Y.  (CA) 

Wagner  Sign  Service,  Inc.,  318  S.  Hoyne  Ave.,  Chi- 
cago, 111.  (DCBIN).  See  page  188. 

Flashers,  Sign 

Artkraft  Sign  Co.,  P.  O.  Box  119,  Lima,  Ohio  (DI) 

C.  I.  Brink,  Inc.,  147  W.  4th  St.,  South  Boston, 
Mass.  (D) 

Claude  Neon  Lights,  Inc.,  41  E.  42nd  St.,  New 
York,  N.  Y.  (DC) 

Display  Stage  Lighting  Co.,  Inc.,  617  Tenth  Ave., 
New  York,  N.  Y.  (D) 

Good-All  ■ Electric  Mfg.  Co.,  3rd  & Main  St., 
Ogallala,  Neb.  (DCIA) 


Long  Sign  Co.,  853  Howard  St.,  Detroit,  Mich.  (DC) 
Reynolds  Electric  Co.,  2650  W.  Congress  St.,  Chi- 
cago, HI.  (CA) 

Sangamo  Electric  Co.,  Springfield,  III.  (D) 

Fluorescent  Signs 

Rawson  & Evans  Co.,  710-712  Washington  Blvd., 
Chicago,  Hi.  (DCIA) 


Insert  Frames 

De-Fi  Mfg.  Co.,  17  N.  Wabash  Ave.,  Chicago,  111. 
(A).  See  page  189. 

Libman-Spanjer  Corp.,  1600  Broadway,  New  York, 
N.  Y.  (IDA) 

Missouri  Art  Metal  Co.,  3110-12  Park  Ave.,  St. 
Louis,  Mo.  (INA) 

Lamp  Coloring 

Kliegl  Bros.,  321  W.  50th  St.,  New  York,  N.  Y. 
(DCBINA) 

Rosco  Laboratories,  367  Hudson  St.,  Brooklyn, 
N.  Y.  (A) 

Letter  Mounting  Units 

Adler  Silhouette  Letter  Co.,  3909  S.  Indiana  Ave., 
Chicago,  111.  (CHINA).  See  page  190. 

Artkraft  Sign  Co.,  P.  O.  Box  119,  Lima,  Ohio  (DI) 
Everbrite  Electric  Signs,  Inc.,  1440  N.  4th  St., 
Milwaukee,  Wis.  (D) 

Wagner  Sign  Service,  Inc.,  318  S.  Hoyne  Ave., 
Chicago,  111.  (DCBA).  See  page  188. 

L-  - - 

Lobby  Display  Lights 

Display  Stage  Lighting  Co.,  Inc.,  617  Tenth  Ave., 
New  York,  N.  Y.  (D) 

Marquees 

Adler  Silhouette  Letter  Co.,  3909  S.  Indiana  Ave., 
Chicago,  III.  (CHINA).  See  page  190. 

Artkraft  Sign  Co.,  P.  O.  Box  119,  Lima,  Ohio  (DI) 
C.  I.  Brink,  Inc.,  147  W.  4th  St.,  South  Boston, 
Mass.  (D) 

Claude  Neon  Lights,  Inc.,  41  E.  42nd  St.,  New  York, 
N.  Y.  (DC) 

Everbrite  Electric  Signs,  Inc.,  1440  N.  4th  St., 
Milwaukee,  Wis.  (D) 

Good-All  Electric  Mfg.  Co..  3rd  & Main  St.,  Ogal- 
lala, Neb.  (DCIA) 

Long  Sign  Co.,  853  Howard  St.,  Detroit,  Mich.  (DC) 
Modern  Theatre  Decorators,  1818  Wyandotte  St., 
Kansas  City,  Mo.  (D) 

Everbrite  Electric  Signs,  Inc.,  1440  N.  4th  St., 
Ave,,  Milwaukee,  Wis.  (D) 

Sioux  Metal  Products  Co.,  3000  Lowell  Ave.,  Sioux 
City,  Iowa  (Cl) 

Swanson-Nunn  Electric  Co.,  420  S.  E.  8th  St.. 
Evansville,  Ind.  (D) 

Trisign  Co.,  710  N.  W.  5th  St.,  Richmond,  Ind.  (D) 

Porcelain  Enameled  Signs 

Ingram  Richardson  Mfg.  Co.,  32nd  St.,  Beaver 
Falls,  Pa.  (DB) 

Poster  and  Display  Board 

Certain-Teed  Products  Corp.,  100  E.  42nd  St.,  New 
York,  N.  Y.  (I) 

Poster  Projectors 

Bausch  & Lomb  Optical  Co.,  635  St.  Paul  St.. 
Rochester,  N.  Y.  (A) 

F.  D.  Kees  Mfg.  Co.,  Box  102,  Beatrice,  Neb. 
(DIN) 

Signs,  Admission 

Missouri  Art  Metal  Co.,  3110-12  Park  Ave.,  St. 
Lewis,  Mo.  (INA) 


Neoplasties,  Inc.,  725  E.  Washington  Blvd.,  Los 
Angeles,  Calif.  (DA) 

Novelty  Lighting  Corp.,  2480  E.  22nd  St.,  Cleve- 
land, Ohio  (CNA) 

Ben  B.  Poblocki  & Sons  Co.,  2159  S.  Kinnickinnic 
Ave.,  Milwaukee,  Wis.  (D) 

Rawson  & Evans  Co.,  710-12  Washington  Blvd., 
Chicago,  111.  (DCIA) 

Tablet  & Ticket  Co.,  1021  W.  Adams  St.,  Chicago, 
III.  (DCBINA) 

Signs,  Electric 

Adler  Silhouette  Letter  Co.,  3909  S.  Indiana  Ave., 
Chicago,  111.  (CHINA).  See  page  190. 

Artkraft  Sign  Co..  P.  O.  Box  119,  Lima,  Ohio  (DI) 

C.  I.  Brink,  Inc.,  147  W.  4th  St.,  South  Boston. 
Mass.  (D) 

Claude  Neon  Lights,  Inc.,  41  E.  42nd  St..  New 
York,  N.  Y.  (DC) 

Day-Brite  Lighting,  Inc.,  5401  Bulwer  Ave.,  St. 
Louis,  Mo.  (I) 

Swanson-Nunn  Electric  Co.,  420  S.  E.  8th  St., 
Milwaukee.  Wis.  (D) 

Federal  Electric  Co.,  8700  S.  State  St..  Chicago, 
III.  (B) 

Kliegl  Bros.,  321  W.  SOtli  St.,  New  York,  N.  Y. 
(DCBINA) 

Long  Sign  Co.,  853  Howard  St.,  Detroit,  Mich.  (DC) 

Missouri  Art  Metal  Co.,  3110-12  Park  Ave.,  St. 
Louis.  Mo.  (INA) 

Novelty  Lighting  Corp.,  2480  E.  22nd  St.,  Cleve- 
land. Ohio  (CNA) 

Rawson  & Evans  Co.,  710-12  Washington  Blvd., 
Chicago,  III.  (DCIA) 

Swanson-Nunn  Electric  Co.,  420  S.  E.  8th  St., 
Evansville,  Ind.  (D) 

Trisign  Co.,  710  N.  W.  5th  St.,  Richmond,  Ind. 
(D) 

Signs,  Neon,  Zeon 

Adler  Silhouette  Letter  Co.,  3909  S.  Indiana  Ave., 
Chicago,  111.  (CHINA).  See  page  190. 

Artkraft  Sign  Co.,  P.  O.  Box  119,  Lima,  Ohio  (DI) 

C.  I.  Brink,  Inc.,  147  W.  4th  St.,  South  Boston, 
Mass.  (D) 

Claude  Neon  Lights,  Inc.,  41  E.  42nd  St.,  New  York, 
N.  Y.  (DC) 

Everbrite  Electric  Signs,  Inc.,  1440  N.  4th  St.,  Mil- 
waukee, Wis.  (D) 

Federal  Electric  Co.,  8700  S.  State  St.,  Chicago, 
111.  (B) 

Good-All  Electric  Mfg.  Co.,  3rd  & Main  St.,  Ogal- 
lala, Neb.  (DCIA) 

Long  Sign  Co.,  853  Howard  St.,  Detroit,  Mich.  (DC) 

Swanson-Nunn  Electric  Co.,  420  E.  E.  8th  St., 
Evansville,  Ind.  (D) 

Trisign  Co.,  710  N.  W.  5th  St.,  Richmond,  Ind.  (D) 

Theatre  Programs 

Kansas  City  Slide  Mfg.  Co.,  1719  Wyandotte  St., 
Kansas  City,  Mo.  (D) 

Printing  Syndicate  Co.,  4804  E.  9th  St.,  Kansas 
City,  Mo.  (D) 

Window  Cards  & Banners 

Kansas  City  Slide  Mfg.  Co.,  1719  Wyandotte  St., 
Kansas  City,  Mo.  (D) 


De-Fi  Chromium  All  Metal  Insert  Frames 

Now  in  Use  in  Over  3,590  Theatres 
See  Your  Dealer  or  Write  Direct  for 
Circular 

DE-FI  MANUFACTURING  CO. 

17  No.  Wabash  Ave.  Chicago,  lil. 
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2 AIR  CONDITIONING 


Air  Circulators 

Anemostat  Corp.  of  America,  10  E.  39tli  St.,  New 
York,  N.  Y.  (D).  See  page  191. 

Diehl  Mfg.  Co.,  Trumbull  St.,  Elizabethport,  N.  J. 
(CIA) 

Fairbanks  Morse  & Co.,  600  S.  Michigan  Ave.,  Chi- 
cago, 111.  (CB) 

General  Electric  Co.,  Air  Conditioning  & Com.  Re- 
frigeration Dept.,  5 Lawrence  St.,  Bloomfield, 
N.  J.  (Cl) 

Reynolds  Electric  Co.,  2650  W.  Congress  St.,  Chi- 
cago, 111.  (CA) 

Typhoon  Air  Conditioning  Co.,  Inc.,  252  W.  26th 
St.,  New  York,  N.  Y.  (DCBI) 

Air  Conditioning  Motors 

Ballantyne  Co.,  222  N.  16th  St,,  Omaha,  Neb.  (DI) 

Fairbanks  Morse  & Co.,  600  S.  Michigan  Ave.,  Chi- 
cago, III.  (CB) 

Hertner  Electric  Co.,  12690  Elmwood  Ave.,  Cleve- 
land, Ohio  (N) 

Typhoon  Air  Conditioning  Co.,  Inc.,  252  W.  20th 
St.,  New  York,  N.  Y.  (DCBI) 


Air  Conditioning  Systems 

Baker  Ice  Machine  Co.,  3601  N.  16th  St.,  Omaha, 
Neb.  (DCBI) 

Ballantyne  Co.,  222  N.  16th  St.,  Omaha,  Neb.  (DI) 

Carbondale  Div.,  Worthington  Pump  & Machinery 
Corp.,  Harrison,  N.  J.  (B) 

Carrier  Corp.,  Syracuse,  N.  Y.  (B).  See  page  193. 

Fairbanks  Morse  & Co.,  600  S.  Michigan  Ave.,  Chi- 
cago, III.  (CB) 

Fedders  Mfg.  Co.,  Inc.,  99  Tonawanda  St.,  Buffalo, 
N.  Y.  (C).  See  page  193. 

Frick  Company,  W.  Main  St.,  Waynesboro,  Pa. 

Frigidaire  Commercial  & Air  Conditioning  Sales 
Div.,  General  Motor  Sales  Corp.,  300  Taylor  St., 
Dayton,  Ohio  (B) 

General  Electric  Co.,  Air  Conditioning  & Com.  Re- 
frigeration Dept.,  6 Lawrence  St.,  Bloomfield, 
N.  J.  (Cl) 

General  Refrigeration  Div.,  Yates-American  Ma- 
chine Co.,  803  Fourth  St.,  Beloit,  Wis.  (DC) 

Good-All  Electric  Mfg.  Co.,  3rd  & Main  St.,  Ogal- 
lala.  Neb.  (DCIA) 

Hall  Mfg.  Co.,  Cedar  Rapids,  la.  (DCA) 

McQuay,  Inc.,  1600  Broadway  N.  E.,  Minneapolis, 
Minn.  (B) 

The  Trane  Co.,  LaCrosse,  Wis.  (C) 

Typhoon  Air  Conditioning  Co.,  Inc.,  252  W.  26th 
St.,  New  York,  N.  Y.  (DCBI) 

U.  S.  Air  Conditioning  Corp.,  2101  N.  E.  Kennedy 
St.,  Minneapolis,  Minn.  (I) 


Vilter  Mfg.  Co.,  2217  S.  First  St.,  Milwaukee,  Wis. 
(DCBI) 

Westinghouse  Electric  & Mfg.  Co.,  Air  Condition- 
ing Div.,  653  Page  Blvd.,  Springfield,  Mass.  (B) 
York  Ice  Machinery  Corp.,  Roosevelt  Ave.,  York, 
Pa.  (B) 

Air  Filters 

Airmaze  Corp.,  5200  Harvard  Ave.,  Cleveland,  Ohio 
(CB) 

Aqua-Sorb  Co.,  21  S.  16th  St.,  East  Orange,  N.  J. 
(D) 

Automatic  Electrical  Devices  Co.,  324  E.  Third  St., 
Cincinnati,  Ohio  (D) 

Badger  Mfg.  & Sales  Co.,  743  N.  4th  St.,  Milwau- 
kee, Wis.  (DCIA) 

Fairbanks  Morse  & Co.,  600  S.  Michigan  Ave., 
Chicago,  111.  (CB) 

General  Electric  Co.,  Air  Conditioning  & Com.  Re- 
frigeration Dept.,  5 Lawrence  St.,  Bloomfield, 
N.  J.  (Cl) 

Hall  Mfg.  Co.,  Cedar  Rapids,  la.  (DCA) 

Typhoon  Air  Conditioning  Co.,  Inc.,  252  W.  26th 
St.,  New  York,  N.  Y.  (DCBI) 

Universal  Air  Filter  Co.,  332  W.  Michigan  St., 
Duluth,  Minn,  (C) 

York  Ice  Machinery  Corp.,  Roosevelt  Ave.,  York, 
Pa.  (B) 

Air  Washers 

Ballantyne  Co.,  222  N.  10th  St.,  Omaha,  Neb.  (DI) 
Good-All  Electric  Mfg.  Co.,  3rd  & Main  St.,  Ogal- 
lala.  Neb.  (DCIA) 

Hall  Mfg.  Co.,  Cedar  Rapids,  la.  (DCA) 

The  Trane  Co.,  LaCrosse,  Wis.  (C) 

Typhoon  Air  Conditioning  Co.,  Inc.,  252  W.  26th 
St.,  New  York,  N.  Y.  (DCBI) 

U.  S.  Air  Conditioning  Corp.,  2101  N.  E.  Kennedy 
St.,  Minneapolis,  Minn.  (D) 

Vilter  Mfg.  Co.,  2217  S.  First  St.,  Milwaukee,  Wis. 
(DCBI) 

York  Ice  Machinery  Corp.,  Roosevelt  Ave.,  York. 
Pa.  (B) 

Blast  Coils 

McQuay,  Inc.,  1600  Broadway  N.  E.,  Minneapolis, 
Minn.  (B) 

Blowers 

Ballantyne  Co.,  222  N.  16th  St.,  Omaha,  Neb.  (DI) 
Fairbanks  Morse  & Co.,  600  S.  Michigan  Ave.,  Chi- 
cago, 111.  (CB) 

Good-All  Electric  Mfg.  Co.,  3rd  & Main  St.,  Ogal- 
lala,  Neb.  (DCIA) 

Hall  Mfg.  Co.,  Cedar  Rapids,  la.  (DCA) 

Reynolds  Mfg.  Co.,  412  Prospect  Ave.  N.  W.,  Grand 
Rapids,  Mich.  (D) 

The  Trane  Co.,  LaCrosse,  Wis.  (C) 

Typhoon  Air  Conditioning  Co.,  252  W.  26th  St., 
New  York,  N.  Y.  (DCBI) 

U.  S.  Air  Conditioning  Corp.,  2101  N.  E.  Kennedy 
St.,  Minneapolis,  Minn.  (I) 

Boilers  and  Furnaces 

Carrier  Corp.,  Syracuse,  N.  Y.  (B).  See  page  193. 
General  Electric  Co.,  Air  Conditioning  & Com.  Re- 
frigeration Dept.,  5 Lawrence  St.,  Boomfield, 
N.  J.  (Cl) 

Typhoon  Air  Conditioning  Co.,  Inc.,  252  W.  26th 
St.,  New  York,  N.  Y.  (DCBI) 

York  Ice  Machinery  Corp.,  Roosevelt  Ave.,  York, 
Pa.  (B) 

Coils,  Cooling  and  Heating 

Baker  Ice  Machine  Co.,  Inc.,  3601  N.  16th  St., 
Omaha,  Neb.  (DCBI) 

Carrier  Corp.,  Syracuse,  N.  Y.  (B).  See  page  191. 
Fairbanks  Morse  & Co.,  600  S.  Michigan  Ave., 
Chicago,  111.  (CB) 

Fedders  Mfg.  Co.,  Inc.,  99  Tonawanda  St.,  Buffalo, 
N.  Y.  (C).  See  page  193. 

Frick  Company,  W.  Main  St.,  Waynesboro,  Pa.  (D) 
Frigidaire  Commercial  & Air  Conditioning  Div., 
General  Motors  Corp.,  300  Taylor  St.,  Dayton, 
Ohio  (B) 

General  Electric  Co.,  Air  Conditioning  & Com.  Re- 
frigeration Dept.,  5 Lawrence  St.,  Bloomfield, 
N.  J.  (Cl) 

General  Refrigeration  Div.,  Yates-American  Ma- 
chine Co.,  803  Fourth  St.,  Beloit,  Wis.  (DC) 
Good-All  Electric  Mfg.  Co.,  3rd  & Main  St.,  Ogal- 
lala.  Neb.  (DCIA) 

Hall  Mfg.  Co.,  Cedar  Rapids,  la.  (DCA) 

McQuay,  Inc.,  1600  Broadway  N.  E.,  Minneapolis, 
Minn.  (B) 

Reynolds  Mfg.  Co.,  412  Prospect  St.  N.  W.,  Grand 
Rapids,  Mich.  (D) 

The  Trane  Co.,  LaCrosse,  Wis.  (C) 

Typhoon  Air  Conditioning  Co.,  Inc.,  252  W.  26th 
St..  New  York,  N.  Y.  (DCBI) 

U.  S.  Air  Conditioning  Corp.,  2101  N.  E.  Kennedy 
St.,  Minneapolis,  Minn.  (I) 

Vilter  Mfg.  Co.,  2217  S.  First  St.,  Milwaukee,  Wis. 
(DCBI) 

Compressors 

Baker  Ice  Machine  Co.,  Inc.,  3601  N.  16th  St., 
Omaha,  Neb.  (DCBI) 

Fairbanks  Morse  & Co.,  600  S.  Michigan  Ave., 
Chicago,  111.  (CB) 

Frick  Company,  W.  Main  St.,  Waynesboro,  Pa.  (D) 
Frigidaire  Commercial  & Air  Conditioning  Div., 
General  Motors  Corp.,  300  Taylor  St.,  Dayton, 
Ohio  (B) 

General  Electric  Co.,  Air  Conditioning  & Com.  Re- 
frigeration Dept.,  5 Lawrence  St.,  Bloomfield, 
N.  J.  (Cl) 

General  Refrigeration  Div.,  Yates-American  Ma- 
chine Co.,  803  Fourth  St.,  Beloit,  Wis.  (DC) 
The  Trane  Co.,  LaCrosse,  Wis.  (C) 

Typhoon  Air  Conditioning  Co.,  Inc.,  252  W.  26th 
St.,  New  York,  N.  T.  (DCBI) 

Vilter  Mfg.  Co..  2217  S.  First  St.,  Milwaukee,  Wis. 
(DCBI) 


Equipped  with 


Exclusive 


L 


Warner  Brothers’  Karle  Theatre,  W'ashington,  D.  C. — Silhouette  Changeable  Letter 
si>aee  33  ft.  long  by  9 ft.  high  mounted  across  the  face  of  the  building. 

108-inch  HIGH  MULTI-DECKER 

SILHOUETTE  LETTER  SIGN  IN  U.  S.  HISTORY 

erected  at  the  time  of 

THIRD  TERM  INAUGURAL  IN  U.  S.  HISTORY 

ADLER 

’’Remova- Panel”  UNITS 

for  Easy/  Safe/  Low-Cost  Sign  Maintenance 
and  Using  8"-10"-12".16"-24"  ADLER 

“THIRD  DIMENSION  LETTERS” 

Interchangeably  in  the  same  openings 

Various  Adler  Patents  Listed  by  Underwriters’  Laboratories,  Inc. 

ADLER  SILHOUETTE  LETTER  CO. 

General  Office;  2909a  Indiana  Ave.,  Chicago  • 33a  W.  GOth  St.,  N.  Y. 
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York  Ice  Machinery  Corp.,  Roosevelt  Ave.,  York, 
Pa.  (B) 

Condensers 

Baker  Ice  Machine  Co.,  3601  N.  16th  St.,  Omaha, 
Neb.  (DCBI) 

Carrier  Corp.,  Syracuse,  N.  Y.  (B).  See  page  192. 
Fairbanks  Morse  & Co.,  600  S.  Michigan  Ave., 
Chicago,  111.  (CB) 

Prick  Company,  W.  Main  St.,  Waynesboro,  Pa.  (D) 
Prigidaire  Commercial  & Air  Conditioning  Div., 
General  Motors  Corp.,  300  Taylor  St.,  Dayton, 
Ohio  (B) 

General  Electric  Co.,  Air  Conditioning  & Com.  Re- 
frigeration Dept.,  5 Lawrence  St.,  Bloomfield, 
N.  J.  (Cl) 

General  Refrigeration  Div.,  Tates- American  Ma- 
chine Co.,  803  Fourth  St.,  Beloit,  Wis.  (DC) 
McQuay,  Inc.,  1600  Broadway  N.  E.,  Minneapolis, 
Minn.  (B) 

The  Trane  Co.,  LaCrosse,  Wis.  (C) 

Typhoon  Air  Conditioning  Co.,  Inc.,  252  W.  26th 
St.,  New  York,  N.  Y.  (DCBI) 

Vilter  Mfg.  Co.,  2217  S.  First  St.,  Milwaukee,  Wis. 
(DCBI) 

York  Ice  Machinery  Corp.,  Roosevelt  Ave.,  York, 
Pa.  (B) 

Cooling  Equipment 

Baker  Ice  Machine  Co.,  3601  N.  16th  St.,  Omaha, 
Neb.  (DCBI) 

Ballantyne  Co..  222  N.  16th  St.,  Omaha,  Neb.  (DI) 
Carbondale  Div.,  Worthington  Pump  & Machinery 
Corp.,  Harrison,  N.  J.  (B) 

Carrier  Corp.,  Syracuse,  N.  Y.  (B).  See  page  192. 
Fairbanks  Morse  & Co.,  600  S.  Michigan  Ave., 
Chicago,  111.  (CB) 

Fedders  Mfg.  Co.,  Inc.,  99  Tonawanda  St.,  Buffalo, 
N.  Y.  (C).  See  page  192. 

Frick  Company,  W.  Main  St.,  Waynesboro,  Pa.  (D) 
Prigidaire  Commercial  & Air  Conditioning  Div., 
General  Motors  Corp.,  300  Taylor  St.,  Dayton, 
Ohio  (B) 

General  Electric  Co.,  Air  Conditioning  & Com.  Re- 
frigeration Dept.,  5 Lawrence  St.,  Bloomfield, 
N.  J.  (Cl) 

Hall  Mfg.  Co.,  Cedar  Rapids,  la.  (DCA) 

McQuay,  Inc.,  1600  Broadway  N.  E.,  Minneapolis, 
Minn.  (B) 

Reynolds  Mfg.  Co.,  412  Prospect  Ave.  N.  W.,  Grand 
Rapids,  Mich,  (D) 

The  Trane  Co.,  LaCrosse,  Wis.  (C) 

Typhoon  Air  Conditioning  Co.,  Inc.,  252  W.  26th 
St.,  New  York,  N.  Y.  (DCBI) 

U.  S.  Air  Conditioning  Corp.,  2101  N.  E.  Kennedy 
St.,  Minneapolis,  Minn.  (I) 

Vilter  Mfg.  Co.,  2217  S.  First  St.,  Milwaukee,  Wis. 
(DCBI) 

Westinghouse  Electric  & Mfg.  Co.,  Air  Condition- 
ing Div.,  653  Page  Blvd.,  Springfield,  Mass.  (B) 
York  Ice  Machinery  Corp.,  Roosevelt  Ave.,  York, 
Pa.  (B) 


Cooling  Towers 

Baker  Ice  Machine  Co.,  Inc.,  3601  N.  16th  St., 
Omaha,  Neb.  (DCBI) 

Fairbanks  Morse  & Co.,  600  S.  Michigan  Ave., 
Chicago,  111.  (CB) 

Frick  Company,  W.  Main  St.,  Waynesboro,  Pa.  (D) 

General  Electric  Co.,  Air  Conditioning  & Com.  Re- 
frigeration Dept.,  5 Lawrence  St.,  Bloomfield, 
N.  J.  (Cl) 

Marley  Co.,  Fairfax  & Marley  Rds.,  Kansas  City, 
Kans.  (DCB) 

McQuay,  Inc.,  1600  Broadway  N.  E.,  Minneapolis, 
Minn.  (B) 

Typhoon  Air  Conditioning  Co.,  Inc.,  252  W.  26th 
St.,  New  York,  N.  Y.  (DCBI) 

Dehumidifiers 

Aqua-Sorb  Co.,  21  S.  16th  St.,  East  Orange,  N.  J. 
(D) 

Carrier  Corp.,  Syracuse,  N.  Y.  (B).  See  page  192. 

Fairbanks  Morse  & Co.,  600  S.  Michigan  Ave., 
Chicago,  III.  (CB) 

Prigidaire  Commercial  & Air  Conditioning  Div., 
General  Motors  Corp.,  300  Tayor  St.,  Dayton, 
Ohio  (B) 

General  Electric  Co.,  Air  Conditioning  & Com.  Re- 
frigeration Dept.,  5 Lawrence  St.,  Bloomfield, 
N.  J.  (Cl) 

McQuay,  Inc.,  1600  Broadway  N.  E.,  Minneapolis, 
Minn.  (B) 

The  Trane  Co.,  LaCrosse,  Wis.  (C) 

Typhoon  Air  Conditioning  Co.,  Inc.,  252  W.  26th 
St.,  New  York,  N.  Y.  (DCBI) 

York  Ice  Machinery  Corp.,  Roosevelt  Ave.,  York, 
Pa.  (B) 

Diffusers,  Air 

Anemostat  Corp.  of  America,  19  E.  39tli  St.,  New 
York,  N.  Y.  (B).  See  page  191. 

Barber-Colman  Co.,  Rockford,  111.  (BC) 

Fairbanks  Morse  & Co.,  600  S.  Michigan  Ave., 
Chicago,  111.  (CB) 

Knowles  Mushroom  Ventilator  Co.,  11  Label  St., 
Monclair,  N.  J.  (CN) 

Plandaire,  Inc.,  3223  Kennet  Squ.,  Pittsburgh,  Pa. 
(DC) 

Reynolds  Electric  Co.,  2650  W.  Congress  St.,  Chi- 
cago, 111.  (CA) 

Tuttle  & Bailey,  Inc.,  Corbin  Ave.,  New  Britain, 
Conn.  (D) 

Typhoon  Air  Conditioning  Co.,  Inc.,  252  W.  26th 
St.,  New  York,  N.  Y.  (DCBI) 

U.  S.  Air  Conditioning  Corp.,  2101  N.  E.  Kennedy 
St.,  Minneapolis,  Minn.  (I) 

Electric  Motor  Controls 

Fairbanks  Morse  & Co.,  600  S.  Michigan  Ave., 
Chicago,  111.  (CB) 

Reynolds  Electric  Co.,  2650  W,  Congress  St.,  Chi- 
cago, 111.  (CA) 


Typhoon  Air  Conditioning  Co.,  Inc.,  252  W.  26th 
St.,  New  York,  N.  Y.  (DCBI) 

Ward-Leonard  Electric  Co.,  South  St.,  Mt.  Vernon, 
N.  Y,  (CINA) 

Fans.  Desk  and  Bracket 

Diehl  Mfg.  Co.,  Trumbull  St.,  Elizabethport,  N.  J. 
(CIA) 

Fans.  Exhaust 

Diehl  Mfg.  Co.,  Trumbull  St.,  Elizabethport,  N.  J. 
(CIA) 

Fairbanks  Morse  & Co.,  600  S.  Michigan  Ave., 
Chicago,  111.  (CB) 

Hall  Mfg.  Co.,  Cedar  Rapids,  la.  (DCA) 

Reynolds  Electric  Co.,  2650  W.  Congress  St.,  Chi- 
cago, 111.  (CA) 

The  Trane  Co.,  LaCrosse,  Wis.  (C) 

Typhoon  Air  Conditioning  Co.,  Inc.,  252  W.  26th 
St.,  New  York,  N.  Y.  (DCBI) 

U.  S.  Air  Conditioning  Corp.,  2101  N.  E.  Kennedy 
St.,  Minneapolis,  Minn.  (I) 

Grilles  and  Registers 

Anemostat  Corp.  of  America,  10  E.  39th  St.,  New 
York,  N.  Y.  (B).  See  page  191. 

Barber-Colman  Co.,  Rockford,  111.  (CB) 

Carrier  Corp.,  Syracuse,  N.  Y.  (B).  See  page  192. 
Fairbanks  Morse  & Co.,  600  S.  Michigan  Ave., 
Chicago,  111.  (CB) 

Hall  Mfg.  Co.,  Cedar  Rapids,  la.  (DCA) 

Knowles  Mushroom  Ventilator  Co.,  11  Label  St., 
Montclair,  N.  J.  (CN) 

Missouri  Art  Metal  Co.,  3110-12  Park  Ave.,  St. 
Louis,  Mo.  (INA) 

Tuttle  & Bailey,  Inc.,  Corbin  Ave.,  New  Britain, 
Conn.  (D) 

Typhoon  Air  Conditioning  Co.,  Inc.,  252  W.  26th 
St.,  New  York,  N.  Y.  (DCBI) 

U.  S.  Air  Conditioning  Corp.,  2101  N.  E.  Kennedy 
St.,  Minneapolis,  Minn.  (I) 

Voigt  Co.,  12th  & Montgomery,  Philadelphia,  Pa. 
(DN) 

Heating  Equipment 

Carrier  Corp.,  Syracuse,  N.  Y.  (B).  See  page  192. 
Fedders  Mfg.  Co.,  Inc.,  99  Tonawanda  St.,  Buffalo, 
N.  Y.  (C).  See  page  192. 

General  Electric  Co.,  Air  Conditioning  & Com.  Re- 
frigeration Dept.,  5 Lawrence  St.,  Bloomfield, 
N.  J.  (Cl) 

McQuay,  Inc.,  1600  Broadway  N.  E.,  Minneapolis, 
Minn.  (B) 

The  Trane  Co.,  LaCrosse,  Wis.  (C) 

Typhoon  Air  Conditioning  Co.,  Inc.,  252  W.  26th 
St.,  New  York,  N.  Y.  (DCBI) 

U.  S.  Air  Conditioning  Corp.,  2101  N.  E.  Kennedy 
St.,  Minneapolis,  Minn.  (I) 

York  Ice  Machinery  Corp.,  Roosevelt  Ave.,  York, 
Pa.  (B) 


END  UNCOMFORTABLE  AIR  CONDITIONS  IN  YOUR  THEATRE 

WITH  ANEMOSTAT  DRAFTLESS  AIR  DIFFUSERS; 
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'NO  AIR  CONDITIONING  SYSTEM  IS  BETTER  THAN  ITS  AIR  DISTRIBUTION' 


Drafts,  wide  temperature  differences  and  other  uncomfortable  conditions 
in  a theatre  that  has  an  air  conditioning,  air  heating,  cooling  or  venti- 
lating system,  are  invariably  due  to  one  thing  — inadequate  means  of  intro- 
ducing and  distributing  the  air  from  the  system. 

With  old  fashioned  grilles  or  registers,  which  merely  cover  the  duct  open- 
ings while  permitting  the  air  to  pass  through,  you  are  bound  to  get  swiftly 
moving  currents  of  air,  marked  variations  in  temperature  and  improper  air 
distribution. 

You  can  end  these  conditions  quickly  and  at  reasonable  cost  by  sim- 
ply equipping  all  air  supply  outlets  with  modern,  scientifically  designed 
ANEMOSTATS.  These  units  take  the  high  velocity  air  from  the  ducts  and 
diffuse  it  in  a way  that  positively  eliminates  drafts  and  equalizes  tem- 
perature and  humidity  throughout  the  entire  conditioned  or  ventilated  area. 

ANEMOSTATS  have  ended  air  distribution  troubles  tor  many  theatres  all 
over  the  country.  In  newly  installed  systems  their  use  is  now  practically  a rule. 

WRITE  TODAY  FOR  FULL  ANEMOSTAT  DETAILS 

ANEMMYAT 

CORPORATION  OF  AMERICA 

10  East  39th|Street  - New  York,  N.  Y. 

Representatives  in  Principal  Cities 
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Oil  Burners 

Carrier  Corp.,  Syracuse,  N.  Y.  (B).  See  i:age  192. 

Cleveland  Steel  Products  Corp.,  Toridheat  Div., 
7306  Madison  Ave.,  Cleveland,  Ohio  (DCI) 

General  Electric  Co.,  Air  Conditioning  & Com,  Re- 
frigeration Dept.,  5 Lawrence  Ct.,  Bloomfield, 
N.  J.  (Cl) 

Iron  Fireman  Mfg.  Co.,  3170  W.  106th  St.,  Cleve- 
land, Ohio  (BI) 

Typhoon  Air  Conditioning  Co.,  Inc.,  252  W.  26th 
St.,  New  York,  N.  Y.  (DCBI) 

York  Ice  Machinery  Corp.,  Roosevelt  Ave.,  York, 
Pa.  (B) 


Refrigeration 

Baker  Ice  Machine  Co.,  3601  N.  16th  St.,  Omaha, 
Neb.  (DCBI) 

Carbondale  Div.,  Worthington  Pump  & Machinery 
Corp.,  Harrison,  N.  J.  (I) 

Carrier  Corp.,  Syracuse,  N.  Y.  (B).  See  page  192. 

Fairbanks  Morse  & Co.,  600  S.  Michigan  Ave., 
Chicago.  111.  (B) 

Fedders  Mfg.  Co.,  Inc.,  99  Tonawaiida  St.,  Buffalo, 
N.  Y.  (C).  See  page  192. 

Frick  Company,  W.  Main  St.,  Waynesboro,  Pa.  (D) 

Frigidaire  Commercial  & Air  Conditioning  Div., 
General  Motors  Corp.,  300  Taylor  St.,  Dayton, 
Ohio  (B) 

General  Electric  Co.,  Air  Conditioning  & Com.  Re- 
frigeration Dept.,  5 Lawrence  St.,  Bloomfield, 
N.  J.  (Cl) 

General  Refrigeration  Div.,  Yates-Arnerican  Ma- 
chine Co.,  803  Fourth  St..  Beloit,  Wis.  (DC) 

McQuay,  Inc.,  1600  Broadway  N.  E.,  Minneapolis, 
Minn.  (B) 

The  Trane  Co.,  LaCrosse,  Wis.  (C) 

Typhoon  Air  Conditioning  Co.,  Inc.,  252  W.  26th  St., 
New  York,  N.  Y.  (DCBI) 

U.  S.  Air  Conditioning  Corp.,  2101  N.  E.  Kennedy 
St.,  Minneapolis,  Minn,  (I) 

Vilter  Mfg.  Co.,  2217  S.  First  St.,  Milwaukee,  Wis. 
(DCBI) 

Vork  Ice  Machinery  Corp.,  Roosevelt  Ave.,  York, 
Pa.  (B) 


Spray  Nozzles 

Good-All  Electric  Mfg.  Co.,  3rd  & Main  St.,  Ogal- 
lala.  Neb.  (DCIA) 

Marley  Co.,  Fairfax  & Marley  Rds.,  Kansas  City, 
Kans.  (DCB) 

The  Trane  Co.,  LaCrosse,  Wis.  (C) 

Typhoon  Air  Conditioning  Co.,  Inc.,  252  W.  2Gth 
St.,  New  York,  N.  Y.  (DCBI) 

LT.  S.  Air  Conditioning  Corp.,  2101  N.  E.  Kennedy 
St.,  Minneapolis,  Minn.  (I) 

Steel  Heating  Boilers 

Kewanee  Boiler  Corp.,  Franklin  St.  & "Q"  Tracks, 
Kewanee,  111.  (BI) 

Stokers 

Carrier  Corp.,  Syracuse,  N.  Y.  (B).  See  page  192. 

Detroit  Stoker  (3o.,  General  Motors  Bldg.,  Detroit, 
Mich.  (D) 


HEATING  COILS 

Type-K  Heating  Coils  for  large  space  heating. 

Complete  range  of  standard  sizes. 

Type-M  Modulating  Coils  with  non-freeze  de- 
sign available  in  wide  range  of  standard 
sizes. 

Type-B  Booster  Heating  Coils  featuring  same 
advanced  engineering  as  Type  K Coils.  Com- 
plete range  of  sizes. 

COOLING  COILS 

Type-R  for  refrigerant. 

Type-W  for  water. 

Built  in  wide  range  of  standard  sizes. 

Also  Unit  Heaters,  Unit  Coolers, 

Air  Conditioning  Units 

FEDDERS  MANUFACTURING  CO.,  Inc. 

Air  Conditioning  Division 
99  Tonawanda  Street  Buffalo,  N,  Y. 

Representatives  in  All  Principal  Cities 


Detroit  Stoker  Co.  of  Canada,  Ltd.,  Windsor,  Ont. 
(D) 

Econocol  Stoker  Div.,  Cotta  Transmission  Corp., 
2340  11th  St.,  Rockford,  111.  (CB) 

Fairbanks  Morse  & Co.,  600  S.  Michigan  Ave., 
Chicago,  111.  (CB) 

Good-All  Electric  Mfg.  Co.,  3rd  & Main  St.,  Ogal- 
lala.  Neb.  (DCIA) 

iron  Fireman  Mfg.  Co.,  3117  W.  106th  St.,  Cleve- 
land, Ohio  (BI) 

Vyphoon  Air  Conditioning  Co.,  Inc.,  252  W.  26th 
St.,  New  York,  N.  Y.  (DCBI) 

Vork  Ice  Machinery  Corp.,  Roosevelt  Ave.,  York, 
Pa.  (B) 

Storage  an<i  Pressure  Tanks 

Kewanee  Boiler  Corp.,  Franklin  St.  & “Q”  Tracks, 
Kewanee,  111.  (BI) 

Temperature  Control  Devices 

Barber-Colman  Co.,  Rockford,  III.  (CB) 

Fairbanks  Morse  & Co.,  tiOO  S.  Michigan  Ave., 
Chicago,  111.  (CB) 

Good-All  Electric  Mfg.  Co.,  3rd  & Main  St.,  Ogal- 
lala.  Neb.  (DCIA) 

Iron  Fireman  Mfg.  Co.,  3170  W.  lOGth  St.,  Cleve- 
land, Ohio  (BI) 

Typhoon  Air  Conditioning  Co.,  Inc.,  252  W.  26th 
St.,  New  York,  N.  Y.  (DCBI) 

Thermostatic  Valves 

Fedders  Mfg.  Co.,  Inc.,  99  Tonawanda  St.,  Buffalo, 
N.  Y.  (C).  See  page  192. 

Thermostats  and  Humidistats 

Barber-Colman  Co.,  Rockford,  111.  (CB) 

Good-All  Electric  Mfg.  Co.,  3rd  & Main  St.,  Ogal- 
lala.  Neb.  (DCIA) 

Typhoon  Air  Conditioning  Co.,  Inc.,  252  W.  26th 
St.,  New  York,  N.  Y.  (DCBI) 

Unit  Heaters  and  Coolers 

Carrier  Corp.,  Syracuse,  N.  Y.  (B).  See  page  192. 
Fairbanks  Morse  & Co.,  600  S.  Michigan  Ave., 
Chicago,  111.  (CB) 

Fedders  Mfg.  Co.,  Inc.,  99  Tonawanda  St.,  Buffalo, 
N.  y.  (C).  See  page  192. 

Iron  Fireman  Mfg.  Co.,  3170  W.  106th  St.,  Cleve- 
land, Ohio.  (BI) 

McQuay,  Inc.,  1600  Broadway  N.  E.,  Minneapolis, 
Minn.  (B) 

The  Trane  Co.,  LaCrosse,  Wis.  (C) 

Typhoon  Air  Conditioning  Co.,  Inc.,  252  W.  26th 
St.,  New  York,  N.  Y.  (DCBI) 

U.  S.  Air  Conditioning  Corp.,  2101  N.  E.  Kennedy 
St.,  Minneapolis,  Minn.  (I) 

Ventilating  Systems 

Ballantyne  Co.,  222  N.  16th  St.,  Omaha,  Neb.  (DI) 
tiarrier  Corp.,  Syracuse,  N.  Y.  (B).  See  page  192. 
Fairbanks  Morse  & Co.,  600  S.  Michigan  Ave., 
Chicago,  111.  (CB) 

Reynolds  Mfg.  Co..  412  Prospect  N.  W.,  Grand 
Rapids,  Mich.  (D) 

The  Trane  Co.,  LaCrosse,  Wis.  (C) 

Typhoon  Air  Conditioning  Co.,  Inc.,  252  W.  26th 
St.,  New  York,  N.  Y.  (DCBI) 

U.  S.  Air  Conditioning  Corp.,  2101  N.  E.  Kennedy 
St.,  Minneapolis,  Minn.  (I) 

Water  Cooling  Systems 

Baker  Ice  Machine  Co,,  3601  N.  IGth  St.,  Omaha, 
Neb.  (DCBI) 

Ballantyne  Co.,  2222  N.  16th  St.,  Omaha,  Neb.  (DI) 
Carrier  Corp.,  Syracuse,  N.  Y.  (B).  See  page  192. 
Fairbanks  Morse  & Co.,  600  S.  Michigan  Ave., 
Chicago,  111.  (CB) 

Frick  Company,  W.  Main  St.,  Waynesboro,  Pa. 
Frigidaire  Commercial  & Air  Conditioning  Div., 
General  Motors  Corp.,  300  Taylor  St.,  Dayton, 
Ohio.  (B) 

General  Electric  Co.,  Air  Conditioning  & Com. 
Refrigeration  Dept.,  5 Lawrence  St.,  Bloom- 
field, N.  J.  (Cl) 

McQuay,  Inc.,  1600  Broadway  N.  E.,  Minneapolis, 
Minn.  (B) 

Typhoon  Air  Conditioning  Co.,  Inc.,  252  W.  26th 
St.,  New  York,  N.  Y.  (DCBI) 

U.  S.  Air  Conditioning  Corp.,  2101  N.  E.  Ken- 
nedy St.,  Minneapolis,  Minn.  (I) 

York  Ice  Machinery  Corp.,  Roosevelt  Ave.,  York, 
Pa.  (B) 

Water  Supply  Heaters 

Kewanee  Boiler  Corp.,  Franklin  St.  & “Q”  Tracks, 
Kewanee,  111.  (BI) 


3 FURNISHINGS 


Acoustical  Materials 

Armstrong  Cork  Co.,  Lancaster,  Pa.  (C) 

Celotex  Corp.,  919  N.  Michigan  Ave.,  Chicago, 


CARRIER  CORPORATION— SYRACUSE.  N.  Y. 


III.  (CI) 

Certain-Teed  Products  Corp.,  100  E.  42nd  St., 
New  York,  N.  Y.  (I) 

Insulite  Co.,  1100  Builders  Exchange  Bldg.,  Min- 
neapolis, Minn.  (A) 

Johns-Manville  Corp.,  22  E.  40th  St.,  New  York, 
N.  Y.  (B) 

Chas.  H.  Kenney  Studios,  Inc.,  112  W.  44th  St., 
New  York,  N.  Y.  (DC) 

National  Gypsum  Co.,  192  Delaware  Ave.,  Buf- 
falo, N.  Y.  (C) 

Sprayo-Flake  Co.,  2715  Irving  Park  Rd.,  Chicago, 
III.  (C) 

United  States  Gypsum  Co.,  300  W.  Adams  St., 
Chicago,  III.  (C) 

Western  Felt  Works,  4029-4117  Ogden  Ave.,  Chi- 
cago, 111.  (D) 

Wood  Conversion  Co.,  First  National  Bank  Bldg., 
St.  Paul,  Minn.  (A).  See  page  178. 

Aisle  Lights 

American  Desk  Mfg.  Co.,  9th  & D Sts.,  Temple, 
Tex.  (DI) 

Black-Ray  Lighting  Co.,  1386  E.  123rd  St.,  Cleve- 
land, Ohio. 

Display  Stage  Lighting  Co.,  Inc.,  617  Tenth  Ave., 
New  York,  N.  Y.  (D) 

Kliegl  Bros.,  321  W.  50th  St.,  New  York,  N.  Y. 
(DCBINA) 

Libman-Spanjer  Corp.,  1600  Broadway,  New  York, 
N.  Y.  (D) 

Ben  B.  Pobiockl  & Sons  Co.,  2159  S.  Kinnickin- 
nic  Ave.,  Milwaukee,  Wis.  (D) 

Carpets 

Bigelow-Sanford  Carpet  Co.,  140  Madison  Ave., 
New  York,  N.  Y.  (C) 

L.  C.  Chase  & Co.,  295  Fifth  Ave.,  New  York, 
N.  Y.  (C) 

Clinton  Carpet  Co.,  Merchandise  Mart,  Chicago, 
III.  (CIN) 

Charles  P.  Cochrane  Co.,  Bridgeport,  Pa.  (See 
page  193. 

Fuerstenberg  & Co.,  333  W.  Lake  St.,  Chicago, 
111.  (D) 

Hardwick  & Magee  Co.,  Lehigh  Ave.  & 7th  St., 
Philadelphia,  Pa.  (B) 

A.  & M.  Karagheusian,  Inc.,  295  Fifth  Ave.,  New 
York,  N.  Y.  (D).  See  pages  168-169. 

Mohawk  Carpet  Mills,  Inc.,  Lyon  St.,  Amster- 
dam, N.  Y.  (C) 

Alexander  Smith  & Sons  Carpet  Co.,  295  Fifth 
Ave.,  New  York,  N.  Y.  (CIN).  See  page  175. 

Carpet  Cushion 

Bigelow-Sanford  Carpet  Co.,  Inc.,  140  Madison 
Ave.,  New  York,  N.  Y.  (C) 

Clinton  Carpet  Co.,  Merchandise  Mart,  Chicago, 
HI.  (CIN) 

Fuerstenberg  & Co.,  333  W.  Lake  St.,  Chicago, 
III.  (D) 

United  States  Rubber  Co.,  1230  Sixth  Ave.,  New 
York,  N.  Y.  (D) 

Western  Felt  Works,  4029-4117  Ogden  Ave.,  Chi- 
cago, III.  (D) 

Directional  Signs 

Everbrite  Electric  Signs,  Inc.,  1440  N.  4th  St., 
Milwaukee,  Wis.  (D) 

Frink  Corp.,  23-10  Bridge  Plaza  South,  Long 
Island  City,  N.  Y.  (DCB) 

Garcy  Reflectors,  1430  S.  Talman  Ave.,  Chicago, 
111.  (D) 

Kliegl  Bros.,  321  W.  50th  St.,  New  York,  N.  Y. 
(DCBINA) 

Neoplasties,  Inc.,  725  E.  Washington  Blvd.,  Dos 
Angeles,  Calif.  (DA) 

Ben  B.  Poblocki  & Sons  Co.,  2159  S.  Kinnickin- 
nic  Ave.,  Milwaukee,  Wis.  (D) 

Rambusch  Decorating  Co.,  2 W.  45th  St.,  New 
York,  N.  Y.  (D) 

Rawson  & Evans  Co.,  710-12  Washington  Blvd., 
Chicago,  111.  (DCIA) 

Tablet  & Ticket  Co.,  1021  W.  Adams  St.,  Chi- 
cago, 111.  (DCBINA) 

Voigt  Co.,  12th  & Montgomery,  Philadelphia,  Pa. 
(DN) 

Edward  H.  Wolk,  1018  S.  Wabash  Ave.,  Chicago, 
111.  (A).  See  page  199. 

Draperies  and  Curtains 

L.  C.  Chase  & Co.,  295  Fifth  Ave.,  New  York, 
N.  Y.  (C) 

Collins  & Aikman  Corp.,  200  Madison  Ave.,  New 
York,  N.  Y.  (C) 

Display  Stage  Lighting  Co.,  Inc.,  617  Tenth  Ave., 
New  York,  N.  Y.  (D) 

A.  Hoenigsberger,  149  N.  Wacker  Dr.,  Chicago, 
HI.  (INA) 

Chas.  H.  Kenney  Studios,  Inc.,  112  W.  44th  St., 
New  York,  N.  Y.  (DC) 

Mendelsohn  Fabrics  Co.,  92  Leonard  St.,  New 
York,  N.  Y.  (A) 

Novelty  Scenic  Studios,  Inc.,  320  W.  48th  St., 
New  York,  N.  Y.  (D) 

William  Samson  Co.,  39  E.  20th  St.,  New  York, 
N.  Y.  (D) 

Stagecraft  Studios,  1828  Amsterdam  Ave.,  New 
York,  N.  Y.  (D) 

U.  S.  Chair  Co.,  307  W.  Douglas  St.,  Wichita, 
Kans.  (DIA) 

Volland  Scenic  Studios,  4036  Easton  Ave.,  St. 
Louis,  Mo.  (DCA) 

Drinking  Fountains 

General  Electric  Co.,  Nela  Park,  Cleveland,  O.  (B) 

Rundle-Spence  Mfg.  Co.,  52  Second  St.,  Mil- 
waukee. Wis.  (A) 

Halsey  W.  Taylor  Co.,  137  North  St.  N.  W., 
Warren,  Ohio  (CI) 
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Temco  Electric  Mfg.  Co.,  200  Scott  St.,  Ben- 
nington, Vt.  (D) 

Voigt  Co.,  12th  & Montgomery,  Philadelphia, 
Pa.  (DN) 

Exit  Signs 

Day-Brite  Lighting,  Inc.,  5401  Bulwer  Ave.,  St. 
Louis,  Mo.  (I) 

Everbrite  Electric  Signs,  Inc.,  1440  N.  4th  St., 
Milwaukee,  Wis.  (D) 

Frink  Corp.,  23-10  Bridge  Plaza  South,  Long 
Island  City,  N.  Y.  (DCB) 

Garcy  Reflectors,  1430  S.  Talman  Ave.,  Chicago, 
111.  (D) 

Kiegl  Bros.,  321  W.  50th  St.,  New  York,  N.  Y. 
(DCBINA) 

Missouri  Art  Metal  Co.,  3110-12  Park  Ave.,  St. 
Louis,  Mo.  (INA) 

Neoplasties,  Inc.,  725  E.  Washington  Blvd.,  Los 
Angeles,  Calif.  (DA) 

Neumade  Products  Corp.,  427  W.  42nd  St.,  New 
York,  N.  Y.  (INA) 

Novelty  Lighting  Corp.,  2480  E.  22nd  St.,  Cleve- 
land, Ohio.  (CNA) 

Ben  B.  Poblocki  & Sons  Co.,  2159  S.  Kinnickinnic 
Ave.,  Milwaukee,  Wis.  (D) 

Rambusch  Decorating  Co.,  2 W.  46th  St.,  New 
York,  N.  Y.  (D) 

Tablet  & Ticket  Co.,  1021  W.  Adams  St.,  Chi- 
cago, 111.  (DCBINA) 

Voigt  Co.,  12th  & Montgomery,  Philadelphia,  Pa. 
(DN) 

Foam  Rubber  Seat  Cushions 

American  Desk  Mfg.  Co.,  9th  & D Sts.,  Temple, 
Tex.  (DI) 

Dunlop  Tire  & Rubber  Corp.,  Buffalo,  N.  Y. 
(DCA) 

Firestone  Tire  & Rubber  Co.,  Airtex  Div.,  Akron, 
Ohio.  (C) 

B.  F.  Goodrich  Co.,  Akron,  Ohio.  (C) 

Goodyear  Tire  & Rubber  Co.,  Akron,  Ohio.  (C) 

International  Seat  Corp.,  Union  City,  Ind.  (D).  See 
page  195. 

United  States  Rubber  Co.,  1230  Sixth  Ave.,  New 
York,  N.  Y.  (D) 

Interior  Decoration 

Armstrong  Cork  Co.,  Lancaster,  Pa.  (C) 
Black-Ray  Lighting  Co.,  1386  E.  123rd  St.,  Cleve- 
land, Ohio.  (D) 

Celotex  Corp.,  919  N.  Michigan  Ave.,  Chicago, 
111.  (A) 

Chas.  H.  Kenney  Studios,  Inc.,  112  W.  44th  St., 
New  York,  N.  Y.  (DC) 

Marsh  Wall  Products,  Inc.,  Harger  & Main  Sts., 
Dover,  Ohio.  (I) 

Novelty  Scenic  Studios,  320  W.  48th  St.,  New  York 
N.  Y.  (D) 

Rambusch  Decorating  Co.,  2 W.  45th  St.,  Now 
York,  N.  Y.  (D) 

Hanns  R.  Teichert,  620  N.  Michigan  Ave.,  Chi- 
cago, III.  (D) 

Wood  Conversion  Co.,  First  National  Bank  Bldg., 
St.  Paul,  Minn.  (A).  See  page  178. 

Interior  Wall  Finishes 

American-Marietta  Co.,  43  E.  Ohio  St.,  Chicago, 
111.  (I) 

Armstrong  Cork  Co.,  Lancaster,  Pa.  (C) 

Frederic  Blank  & Co.,  Inc.,  230  Park  Ave.,  New 
York,  N.  Y.  (DCA) 

Celotex  Corp.,  919  N.  Michigan  Ave.,  Chicago, 
III.  (Cl) 

Congoleum-Nairn,  Inc.,  195  Belgrove  Dr,,  Kearny, 
N.  J.  (I) 

Chas.  H.  Kenney  Studios,  Inc.,  112  W.  44th  St., 
New  York,  N.  Y.  (DC) 

Libbey-Owens-Ford  Glass  Co.,  Vitrolite  Div.,  To- 
ledo, Ohio.  (D) 

Marsh  Wall  Products,  Inc.,  Harger  & Main  Sts,, 
Dover,  Ohio.  (I) 

National  Gypsum  Co.,  192  Delaware  Ave.,  Buf- 
falo, N.  Y.  (D) 

Pittsburgh  Plate  Glass  Co.,  Grant  Bldg.,  Pitts- 
burgh, Pa.  (1).  See  page  173. 

Tile-Tex  Co.,  1232  McKinley  Ave.,  Chicago  Heights, 
111.  (C) 

United  States  Gypsum  Co.,  300  W.  Adams  St., 
Chicago,  in.  (B) 

United  States  Plywood  Corp,,  103  Park  Ave., 
New  York,  N.  Y.  (DBI) 

United  States  Rubber  Co.,  1230  Sixth  Ave.,  New 
York,  N.  Y.  (B) 

Wood  Conversion  Co.,  First  National  Bank  Bldg., 
St.  Paul,  Minn.  (A).  See  page  178. 

Zapon  Div.,  Atlas  Powder  Co.,  Stamford,  Conn.  (D) 

Lamps,  Portable 

Lightolier  Co..  11  E.  36th  St.,  New  York,  N.  Y.  (CB) 

Lounge  Furniture 

Davidson,  Ltd.,  420  N.  Orleans  St.,  Chicago.  111.  (D) 
Doehler  Metal  Furniture  Co.,  Inc.,  192  Lexing- 
ton Ave.,  New  York,  N.  Y.  (DCBI) 
He.vwood-WakefleId  Co.,  Gardner,  Mass.  (B).  See 
page  171. 

Warren  McArthur  Corp.,  1 Park  Ave.,  New  York, 
N.  Y.  (NA) 

U.  S.  Chair  Co.,  307  W.  Douglas  St.,  Wichita, 
Kans.  (DIA) 

Matting,  Rubber 

American  Desk  Mfg.  Co.,  9th  & D Sts.,  Temple, 
Tex.  (DI) 

American  Mat  Corp.,  1717  Adams  St.,  Toledo, 
Ohio  (N) 

Durable  Mat  Co.,  772  Brook  St.,  Akron,  Ohio  (DCA) 
B.  F.  Goodrich  Rubber  Co.,  Akron,  Ohio  (D) 


WHAT  DOES  QUALITY  IN 
THEATRE  CARPETS  MEAN? 

★ Here  are  a few  pointers  from  Cochrane’s  Theatre  Carpet  Advisory  Bureau 


A carpet  is  no  better  than  the  individual 
tufts  of  yarn  of  which  it  is  composed.  Also, 
no  one  wool  has  all  the  desirable  charac- 
teristics. To  assure  uniform  color,  resiliency 
and  durability,  in  each  of  the  thousands  of 
tufts  in  a Cochrane  carpet  are  blended  18  to 
20  different  wools  from  all  parts  of  the  world. 


Not  all  sheep  are  white,  yet  clear  color 
carpets  must  start  from  snow  white  wool. 
To  achieve  immaculate  whiteness,  Cochrane 
carries  wool  through  extra  washing  steps  in 
special  scouring  bowls.  Few,  if  any,  other 
carpet  manufacturers  spend  so  much  addi- 
tional time  and  money  on  such  super- 
cleansing processes. 


To  give  extra  long  wear,  most  Coch- 
rane theatre  carpers  (Wiltons  and  Velvets) 
are  made  of  3-ply  yarns.  Such  yarns  are 
stronger,  more  uniform  and  shed  less,  be- 
cause the  fibres  lock  firmly  into  the  back  of 
the  carpet.  Also,  the  tufts  of  3-ply  yarn  open 
up  better  at  the  top,  giving  the  carpet  a 
richer  appearance  and  protecting  the  base 
from  the  grit  that  causes  carpet  wear. 


Special  finishing  treatment.  Cochrane 
has  invested  thousands  of  dollars  in  de- 
veloping a special  finishing  process  that 
opens  our  the  wool  tufts  of  the  carpet, 
covering  the  surface  better  and  giving  the 
carpet  a softer,  clearer  appearance.  This  is 
an  important  reason  why  Cochrane  carpets 
look  and  feel  more  luxurious. 


Would  you  like  additional  information? ...  on  other 
quality  pointers  ...  on  colors  that  show  up  most  effectively 
under  dim  lights  ...  on  how  to  fit  carpet  purchases  to  your 
budget.  Cochrane’s  Theatre  Carpet  Advisory  Bureau  is  at  your 
service — without  charge  or  obligation. 

CHARLES  P.  COCHRANE  COMPANY 
Manufacturers  of  High  Grade  Carpets  and  Rugs 
Bridgeport,  Pennsylvania 
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Goodyear  Tire  & Rubber  Co.,  Akron,  Ohio  (D) 

O.  W.  Jackson  Co.,  290  Fifth  Ave.,  New  York, 
N.  Y.  (N) 

Puritan  Rubber  Mfg.  Co.,  Perrine  Ave.,  Trenton, 
N.  J.  (CINA) 

State  Sanitary  Products,  Inc.,  630  Ninth  Ave., 
New  York,  N.  Y.  (DCB) 

Mirrors 

Faries  Mfg.  Co.,  1001  E.  Grand  Ave.,  Decatur, 
111.  (C) 

Pish-Schurman  Corp.,  250  E.  43rd  St.,  New  York, 
N.  Y,  (A) 

P,  H.  Lawson  Co.,  Evans  & Whateley,  Cincin- 
nati, Ohio  (A) 

Libbey-Owens-Ford  Glass  Co.,  Toledo,  Ohio  (B) 

Libman-Spanjer  Corp.,  1600  Broadway,  New  York, 
N.  Y.  (D) 

Nurre  Companies,  Inc.,  Bloomington,  Ind.  (DCBA) 

Pittsburgh  Plate  Glass  Co,,  Grant  Bldg,,  Pitts- 
burgh, Pa.  (DCBI).  See  page  173. 

Rawson  & Evans  Co.,  710-12  Washington  Blvd., 
Chicago,  III.  (DCIA) 

Semon  Bache  & Co.,  636  Greenwich  St.,  New 
York.  N.  Y.  (CA) 

Ornamental  Metal  Work 

Brasco  Mfg.  Co.,  Harvey,  111.  (C) 

Faries  Mfg.  Co.,  1001  E.  Grand  Ave.,  Decatur, 
HI.  (C) 

Garcy  Reflectors,  1430  S.  Talman  Ave.,  Chicago, 
III.  (D) 


Missouri  Art  Metal  Co.,  3110-12  Park  Ave.,  St. 
Louis,  Mo.  (INA) 

Sioux  Metal  Products  Co.,  3000  Lowell  Ave.,  Sioux 
City,  Iowa  (Cl) 

Voigt  Co.,  12th  & Montgomery,  Philadelphia,  Pa. 
(DN) 

Paint  Products 

American-Marietta  Co.,  43  E.  Ohio  St.,  Chicago, 
111.  (I) 

Black-Ray  Lighting  Co.,  1386  E.  123rd  St.,  Cleve- 
land, Ohio.  (D) 

Eagle-Picher  Lead  Co.,  901  Temple  Bar  Bdg., 
Cincinnati,  Ohio  (Cl) 

Lowe  Bros.  Co.,  424  E.  3rd  St.,  Dayton,  Ohio.  (D) 

National  Gypsum  Co.,  192  Delaware  Ave.,  Buffalo, 
N.  Y.  (C) 

Pittsburgh  Plate  Glass  Co.,  Grant  Bldg.,  Pitts- 
burgh, Pa.  (DCBI).  See  page  173. 

United  States  Gypsum  Co.,  300  W.  Adams  St., 
Chicago,  III.  (B) 

West  Disinfecting  Co.,  42-16  West  St.,  Long 
Island  City,  N.  Y.  (B) 

Zapon  Div.,  Atlas  Powder  Co,,  Stamford,  Conn. 
(D) 

Sand  Urns 

Faries  Mfg.  Co.,  1001  E.  Grand  Ave.,  Decatur, 
111.  (C) 

Golde  Mfg.  Co.,  1214-22  W.  Madison  St.,  Chi- 
cago, III.  (NA) 


F.  H.  Lawson  Co.,  Evans  & Whateley,  Cincin- 
nati, Ohio  (A) 

Warren  McArthur  Corp.,  1 Park  Ave.,  New  York, 
N.  Y.  (NA) 

Missouri  Art  Metal  Co.,  3110-12  Park  Ave.,  St. 
Louis,  Mo.  (INA) 

State  Sanitary  Products,  Inc.,  630  Ninth  Ave., 
New  York,  N.  Y.  (DCB) 

U.  S.  Sanitary  Specialties  Corp.,  435  S.  Western 
Ave.,  Chicago,  111. 

Seating,  Auditorium 

American  Desk  Mfg.  Co.,  9th  & D Sts.,  Temple, 
Tex.  (DI) 

American  Seating  Co.,  Grand  Rapids,  Mich.  (DB). 
See  page  150. 

Eastern  Seating  Co.,  4910  Metropolitan  Ave., 
Brooklyn,  N.  Y.  (D) 

General  Seating  Co.,  2035-49  Charleston  St.,  Chi- 
cago, 111.  (DI) 

Heywood-VVakefield  Co.,  Gardner,  Mass.  (B).  See 
page  171. 

Ideal  Seating  Co.,  521  Ann  St.,  Grand  Rapids, 
Mich.  (I).  See  page  194. 

International  Seat  Corp.,  Union  City,  Ind.  (D).  See 
page  195. 

Irwin  Seating  Co.,  1516  Division  Ave.,  Grand  Rap- 
ids, Mich.  (N) 

Kroehler  Mfg.  Co.,  666  Lake  Shore  Dr.,  Chicago, 
111.  (D).  See  page  179. 

Warren  McArthur  Corp.,  1 Park  Ave.,  New  York, 
N.  Y.  (NA) 

Peabody  Seating  Co.,  North  Manchester,  Ind.  (DI) 

U.  S.  Chair  Co.,  307  W.  Douglas  St.,  Wichita, 
Kans.  (DIA) 

Slip  Covers 

L.  C.  Chase  & Co.,  295  Fifth  Ave.,  New  York, 
N.  Y.  (C) 

Fuerstenberg  & Co.,  333  W.  Lake  St.,  Chicago, 
111.  (D) 

William  Samson  Co.,  39  E.  20th  St.,  New  York, 
N.  Y.  (D) 

Smoking  Stmids  and  Lighters 

Faries  Mfg.  Co.,  1001  E.  Grand  Ave.,  Decatur, 
Hi.  (C) 

Speaking  Tubes 

Goldberg  Bros.,  3600  Walnut  St.,  Denver,  Colo.  (D) 

Missouri  Art  Metal  Co.,  3110-12  Park  Ave.,  St. 
Louis,  Mo.  (INA) 

Ticket  Choppers  and  Boxes 

Goldberg  Bros.,  3500  Walnut  St.,  Denver,  Colo.  (D) 

Golde  Mfg.  Co.,  1214-22  W.  Madison  St.,  Chi- 
cago, III.  (NA) 

Neumade  Products  Corp.,  427  W.  42nd  St.,  New 
York,  N.  Y.  (INA) 

Upholstery  Materials 

American  Desk  Mfg.  Co.,  9th  & D Sts.,  Temple, 
Tex.  (DI) 

L.  C.  Chase  & Co.,  295  Fifth  Ave.,  New  York, 
N.  Y.  (C) 

Collins  & Aikman  Corp.,  200  Madison  Ave.,  New 
York,  N.  Y.  (B) 

Dazians,  Inc.,  144  W.  44th  St.,  New  York,  N.  Y.  (D) 

E.  I.  duPont  de  Nemours  & Co.,  Inc.,  Fabrlkoid 
Div.,  Fairfield,  Conn.  (I) 

Fuerstenberg  & Co.,  333  W.  Lake  St.,  Chicago, 
111.  (D) 

A.  Hoenigsberger,  149  N.  Wacker  Dr.,  Chicago, 
HI.  (INA) 

Masland  Duraleather  Co.,  Amber  & Willard  St.s., 
Philadelphia,  Pa.  (A) 

Mendelsohn  Fabrics  Co.,  92  Leonard  St.,  New 
York,  N.  Y,  (A) 

Novelty  Scenic  Studios,  Inc.,  320  W.  48th  St.,  New 
York,  N.  Y.  (D) 

Pantasote  Co.,  Inc.,  250  Park  Ave.,  New  York, 
N.  Y.  (N) 

William  Samson  Co.,  39th  E.  20th  St.,  New  York, 
N.  Y, 

Linited  State  Rubber  Co.,  1230  Sixth  Ave.,  New 
York,  N.  Y.  (D) 

U.  S.  Chair  Co.,  307  W.  Douglas  Ave.,  Wichita, 
Kans.  (DIA) 

Zapon  Div.,  Atlas  Powder  Co.,  Stamford,  Conn.  (D) 

John  Zimmermann  & Sons,  Erie  & Castor  Aves., 
Philadelphia,  Pa.  (C) 

Venetian  Blinds 

Chicago  Venetian  Blind  Co.,  3917  S.  Michigan  Ave., 
Chicago,  Hi.  (D) 

Novelty  Scenic  Studios,  Inc.,  320  W.  48th  St., 
New  York,  N.  Y.  (D) 

William  Samson  Co.,  39  E.  20th  St.,  New  York, 
N.  Y.  (D) 

Wall  Coverings,  Fabric 

Frederic  Blank  & Co.,  Inc.,  230  Park  Ave.,  New 
York,  N.  T.  (DCA) 

Ernest  T.  Bode,  2492  S.  5th  St.,  Milwaukee,  Wis. 

(D) 


World's  Largest  Catalog 
Theatre  Supply  House 

Manufacturers  - Jobbers  - Distributors 
Complete  Equipments  Sold  Cheap 
TIME  PAYMENTS  - TRADES  TAKEN 
S.O.S.  CINEMA  SUPPLY  CORP.  New  York  City 
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Li.  C.  Chase  & Co.,  295  Fifth  Ave.,  New  York, 
N.  Y.  (C) 

Columbus  Coated  Fabric  Corp.,  7th  & Grand  Ave., 
Columbus,  Ohio.  (D) 

Dazians,  Inc.,  144  W.  44th  St.,  New  York,  N.  Y. 

(C) 

Fuerstenberg  & Co.,  333  W.  Lake  St.,  Chicago, 
III.  (D) 

Chas.  H.  Kenney  Studios,  Inc.,  112  W.  44th  St., 
New  York,  N.  Y.  (DC) 

Marsh  Wall  Products,  Inc.,  Harger  & Main  Sts., 
Dover,  Ohio.  (I) 

Mendelsohn  Fabrics  Co.,  92  Leonard  St.,  New 
York,  N.  Y.  (A) 

William  Samson  Co.,  39  E.  20th  St.,  New  York, 
N.  Y.  (D) 

Stagecraft  Studios,  1828  Amsterdam  Ave.,  New 
York,  N.  Y.  (D) 

Voliand  Scenic  Studios,  4036  Easton  Ave.,  St. 
Louis,  Mo.  (DCA) 

Zapon  Div.,  Atias  Powder  Co.,  Stamford,  Conn. 

(D) 


4 LIGHTING 


Black  Light  Equipment 

Continental  Lithograph  Corp.,  952  E.  72nd  St., 
Cleveland,  Ohio.  (DA) 

Keese  Engineering  Co.,  7380  Santa  Monica  Blvd., 
Hollywood,  Calif.  (D) 

Stroblite  Co.,  35  W.  52nd  St.,  New  York,  N.  Y.  (DA) 

Cove  Lighting 

Birdseye  Eiectric  Corp.,  335  Carroll  St.,  Brooklyn, 
N.  Y.  (lA) 

Black-Ray  Lighting  Co.,  1386  E.  123rd  St.,  Cleve- 
land, Ohio.  (D) 

Claude  Neon  Lights,  Inc.,  41  E.  42nd  St.,  New 
York,  N.  Y.  (DC) 

Day-Brite  Lighting,  Inc.,  5401  Bulwer  Ave.,  St. 
Louis,  Mo.  (I) 

Display  Stage  Lighting  Co.,  Inc.,  617  Tenth  Ave., 
New  York,  N.  Y.  (D) 

Frink  Corp.,  23-10  Bridge  Plaza  South,  Long 
Island  City,  N.  Y.  (DCB) 

Garcy  Reflectors,  1430  S.  Talman  Ave.,  Chicago, 
III.  (D) 

Hub  Electric  Corp.,  2219  W.  Grand  Ave,,  Chicago, 
111.  (CA) 

Kliegl  Bros.,  321  W.  50th  St.,  New  York,  N.  Y. 
(DCBINA) 

Missouri  Art  Metal  Co.,  3110-12  Park  Ave.,  St. 
Louis,  Mo.  (INA) 

National  Electric  Products  Corp.,  1200  Fulton  Bldg., 
Pittsburgh,  Pa.  (I) 

Novelty  Lighting  Corp.,  2480  E.  22nd  St.,  Cleve- 
land, Ohio.  (CNA) 

Pickwick  Metaicraft  Co.,  489  Broome  St.,  New 
York,  N.  Y.  (INA) 

Rambusch  Decorating  Co.,  2 W.  45th  St.,  New 
York,  N.  Y.  (D) 

Swanson-Nunn  Electric  Co.,  420  S.  E.  8th  St., 
Evansville,  Ind.  (D) 

Trisign  Co.,  710  N.  W.  5th  St.,  Richmond,  Ind. 
(D) 

Voigt  Co.,  12th  & Montgomery,  Philadelphia, 
Pa.  (DN) 

Wabash  Appliance  Corp.,  335  Carroll  St.,  Brook- 
lyn, N.  Y.  (lA) 

Wilson  Lighting,  Inc.,  411  S.  Clinton  St.,  Chicago, 
111.  (I) 

Dimmers  and  Controls 

Display  Stage  Lighting  Co.,  Inc.,  617  Tenth  Ave., 
New  York,  N.  Y.  (D) 

Hub  Electric  Corp.,  2219  W.  Grand  Ave.,  Chicago, 
III.  (CA) 

Kliegl  Bros.,  321  W.  50th  St.,  New  York,  N.  Y. 
(DCBINA) 

Reynolds  Electric  Co.,  2650  W.  Congress  St., 
Chicago,  Hi.  (CA) 

Trumbull  Electric  Mfg.  Co.,  Woodford  Ave.,  Plain- 
viile.  Conn.  (I) 

Ward-Leonard  Electric  Co.,  31  South  St.,  Mt. 
Vernon,  N.  Y.  (CINA) 

Effect  Lighting  Devices 

Baliantyne  Co.,  222  N.  I6th  St.,  Omaha,  Neb.  (DI) 


You  will  find  the  best  chair 
for  your  theatre  in  the  very 
complete  line  of  Interna- 
tionals. 


Consult  your  nearest  dealer 
or  write  for  details; 

INTERNATIONAL  SEAT  CORP. 

Union  Cityi  Ind. 


Best  Devices  Co.,  10516  Western  Ave.,  Cleveland, 
Ohio.  (A) 

Black-Ray  Lighting  Co.,  1386  E.  123rd  St.,  Cleve- 
land, Ohio.  (D) 

Display  Stage  Lighting  Co.,  Inc.,  617  Tenth  Ave., 
New  York,  N.  Y.  (D) 

Keese  Engineering  Co.,  7380  Santa  Monica  Blvd., 
Hollywood,  Calif.  (D) 

Kliegl  Bros.,  321  W.  50th  St.,  New  York,  N.  Y. 
DCBINA) 

Missouri  Art  Metal  Co.,  3110-12  Park  Ave.,  St. 
Louis,  Mo.  (INA) 

Modern  Theatre  Decorators,  1818  Wyandotte  St., 
Kansas  City,  Mo. 

Reynolds  Electric  Co.,  2650  W.  Congress  St., 
Chicago,  111.  (CA) 

Voigt  Co.,  12th  & Montgomery,  Philadelphia,  Pa. 
(DN) 

Engines,  Diesel 

Bardco  Mtg.  & Sales  Co.,  4031  Goodwin  Ave.,  Los 
Angeles,  Calif.;  126  Davis  St.,  Dayton,  Ohio. 
(CBI) 

Worthington  Pump  & Machinery  Corp.,  Har- 
rison, N.  J.  (I) 

Fluorescent  Lamps  and  Fixtures 

Benjamin  Electric  Mfg.  Co.,  Des  Plaines,  111.  (C) 

Black-Ray  Lighting  Co.,  1386  E.  123rd  St.,  Cleve- 
iand,  Ohio.  (D) 

Ciimax  Refiector,  Inc.,  403  Schroyer  Ave.,  S.  W., 
Canton,  Ohio.  (D) 

Day-Brite  Lighting,  Inc.,  5401  Buiwer  Ave.,  St. 
Louis,  Mo.  (I) 

Efcolite  Corp.,  Trenton,  N.  J.  (I) 

Faries  Mfg.  Co.,  1001  E.  Grand  Ave.,  Decatur, 
HI.  (C) 

Frink  Corp.,  23-10  Bridge  Piaza  South,  Long  Island 
City,  N.  Y.  (DCB) 

Garcy  Reflectors,  1430  S.  Talman  Ave.,  Chicago, 
HI.  (D) 

General  Electric  Co.,  Incandescent  Lamp  Dept., 
Nela  Park,  Cleveiand,  Ohio.  (A) 

Good-Ail  Electric  Mfg.  Co.,  3rd  & Main  St., 
Ogaliala,  Neb.  (DCIA) 

Hoidenline  Co.,  2341  Carnegie  Ave.,  Cieveiand, 
Ohio.  (I) 

Hub  Electric  Corp.,  2219  W.  Grand  Ave.,  Chi- 
cago, Hi.  (CA) 

Keese  Engineering  Co.,  7380  Santa  Monica  Blvd., 
Hollywood,  Calif.  (D) 

Kliegi  Bros.,  321  W.  50th  St.,  New  York,  N.  Y. 
(DCBINA) 

Missouri  Art  Metal  Co.,  3110-12  Park  Ave.,  St. 
Louis,  Mo.  (INA) 

Novelty  Lighting  Corp.,  2480  E.  22nd  St.,  Cieve- 
iand, Ohio.  (CNA) 

Pickwick  Metaicraft  Co..  489-93  Broome  St.,  New 
York,  N.  Y.  (INA) 

Swanson-Nunn  Electric  Co.,  420  S.  E.  8th  St., 
Evansville,  Ind.  (D) 


Voigt  Co.,  12th  & Montgomery,  Philadelphia, 
Pa.  (DN) 

Vonnegut  Hardware  Co.,  120  E.  Washington  St., 
Indianapolis,  Ind.  (DCB) 

Wilson  Lighting,  Inc.,  411  S.  Clinton  St.,  Chi- 
cago, 111.  (I) 

Fluorescent  Paints 

Continental  Lithograph  Corp.,  952  E.  72nd  St., 
Cleveland,  Ohio.  (DA) 

Stroblite  Co.,  35  W.  52nd  St.,  New  York,  N.  Y. 
(DA) 

Gelatine  Sheets 

Display  Stage  Lighting  Co.,  Inc.,  617  Tenth  Ave., 
New  York,  N.  Y.  (D) 

Kliegl  Bros.,  321  W.  50th  St.,  New  York,  N.  Y. 
(DCBINA) 

Rosco  Laboratories,  367  Hudson  Ave.,  Brooklyn, 
N.  Y.  (A) 

Incandescent  Lamps 

Birdseye  Electric  Corp.,  335  Carroll  St.,  Brooklyn, 
N.  Y.  (lA) 

Climax  Reflector,  Inc.,  403  Schroyer  Ave.  S.  W., 
Canton,  Ohio.  (D) 

Display  Stage  Lighting  Co.,  Inc.,  617  Tenth  Ave., 
New  York,  N.  Y.  (D) 

Faries  Mfg.  Co.,  1001  E.  Grand  Ave.,  Decatur, 
HI.  (C) 

General  Electric  Co.,  Incandescent  Lamp  Dept., 
Neia  Park,  Cieveiand,  Ohio.  (B) 

Missouri  Art  Metal  Co.,  3110-12  Park  Ave.,  St. 
Louis,  Mo.  (INA) 

Radiant  Lamp  Corp.,  260  Sherman  Ave.,  Newark, 
N.  J.  (Cl) 

Vonnegut  Hardware  Co.,  120  E.  Washington  St., 
Indianapolis,  Ind.  (DCB) 

Wabash  Appliance  Corp.,  335  Carroli  St.,  Brook- 
lyn, N.  Y.  (A) 

Westinghouse  Eiectric  & Mfg.  Co.,  East  Pitts- 
burgh, Pa.  (B) 


MODERN  THEATRE  LIGHTING 

It  will  pay  you  to  modernize  now, 
with  new  up  to  the  minute  lighting 
fixtures.  Sidewali,  ceiling  and  exit 
fixtures  designed  for  beauty  and  soft 
coiored  effects.  Special  fixtures  made 
to  order.  Write  for  descriptive  litera- 
ture. 

MODERN  THEATRE  SUPPLY  CO. 

320  Douglas  St.,  N.  W. 

Grand  Rapids Michigan 


How  to  operate 


motion  picture  theatres 
profitably 

Here  is  a book  full  of  HOW  TO  DO  IT 
information,  written  by  a man  who  be- 
lieves that  the  first  objective  of  theatre 
management  is  to  make  money.  In  this 
book  he  covers  motion  picture  theatre 
management  from  A to  Z,  giving  the  best 
results  of  years  of  experience  as  a guide 
in  establishing  successful  policies,  build- 
ing profitable  business,  and  efficiently 
operating  any  size  theatre. 

The  MANAGEMENT 

OF 


Get  This  Great  Aid  to  Theatre 
Management!  GET  IT  TODAY!! 


MOTION  PICTURE 
THEATRES 


375  Pages,  6x9,  lUustrated 
Price  $3.50 


By  FRANK  H.  RICKETSON,  Jr. 

President,  Fox  Intermountain  Theatres,  Inc. 


Send  check  or  money  order  to 
ASSOCIATED  PUBLICATIONS#  4804  e.  9th  st.,  Kansas  city,  mo. 
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Lighting  Fixtures 

Benjamin  Electric  Mfg.  Co.,  Des  Plaines,  III.  (C) 
Climax  Reflector,  Inc.,  403  Schroyer  Ave.  S,  W., 
Canton,  Ohio.  (D) 

Day-Brite  Lighting,  Inc.,  5401  Bulwer  Ave.,  St. 
Louis,  Mo.  (I) 

Display  Stage  Lighting  Co.,  Inc.,  617  Tenth  Ave., 
New  York,  N.  T.  (D) 

Efcolite  Corp.,  Trenton,  N.  J.  (I) 

Faries  Mfg.  Co.,  1001  E.  Grand  Ave.,  Decatur,  111. 

(C) 

Frink  Corp.,  23-10  Bridge  Plaza  South,  Long  Is- 
land City,  N.  Y.  (DCB) 

Garcy  Reflectors,  1430  S.  Talman  Ave.,  Chicago, 
111.  (D) 

Hub  Electric  Corp.,  2219  W.  Grand  Ave.,  Chicago, 
111.  (CA) 

Kliegl  Bros.,  321  W.  50th  St.,  New  York,  N.  Y. 
(DCBINA) 

Lightolier  Co.,  11  E.  36th  St.,  New  York,  N.  Y. 
(CB) 

Modern  Theatre  Supply  Co.,  Grand  Rapids,  Mich, 

(D) ,  See  page  195. 

Novelty  Lighting  Corp..  2480  E.  22nd  St.,  Cleve- 
land, Ohio.  (CNA) 

Pickwick  Metalcraft  Co.,  489  Broome  St.,  New 
York,  N.  Y.  (INA) 

Rambusch  Decorating  Co.,  2 W.  45th  St.,  New 
York,  N.  Y.  (D) 

Swanson-Nunn  Electric  Co.,  420  S.  E.  8th  St., 
Evansville,  Ind.  (D) 

Voigt  Co.,  12th  & Montgomery,  Philadelphia,  Pa. 
(DN) 

Wilson  Lighting,  Inc.,  411  S.  Clinton  St.,  Chicago, 
III.  (I) 

Lighting  Plants,  Emergency 

Bardco  Mfg.  & Sales  Co.,  4031  Goodwin  Ave.,  Los 
Angeles,  Calif.;  126  Davis  Ave.,  Dayton,  Ohio. 
(CBI) 

K.  W.  Battery  Co.,  Inc.,  Foot  of  Montague  St., 
Brooklyn,  N.  Y.  (DCBIN) 

Reflectors 

Benjamin  Electric  Mfg.  Co.,  Des  Plaines,  III.  (C) 
Climax  Reflector,  Inc.,  403  Schroyer  Ave.  S.  W., 
Canton,  Ohio.  (D) 

Day-Brite  Lighting,  Inc.,  5401  Bulwer  Ave.,  St. 
Louis,  Mo.  (I) 

Display  Stage  Lighting  Co.,  Inc.,  617  Tenth  Ave., 
New  York,  N.  Y.  (D) 

Faries  Mfg.  Co.,  1001  E.  Grand  Ave.,  Decatur, 
HI.  (C) 

Fish-Schurman  Corp.,  250  E.  43rd  St.,  New  York, 
N.  Y.  (A) 

Frink  Corp.,  23-10  Bridge  Plaza  South,  Long 
Island  City,  N.  Y.  (DCB) 

Garcy  Reflectors,  1430  S.  Talman  Ave.,  Chicago, 
HI.  (D) 

Golde  Mfg.  Co.,  1214  W.  Madison  St.,  Chicago, 
III.  (NA) 

Heyer-Schultz,  Inc.,  39  Orange  Rd.,  Montclair, 
N.  J.  (N) 

Hub  Electric  Corp.,  2219  W.  Grand  Ave.,  Chicago, 
HI.  (CA) 

Kliegl  Bros..  321  W.  50th  St.,  New  York,  N.  Y. 
(DCBINA) 

Kneisley  Electric  So.,  500  S.  St.  Clair,  Toledo,  Ohio. 
(I) 

Matisse  Bros.,  Inc.,  385  Gerard  Ave.,  New  York, 
N.  Y.  (A) 

Pickwick  Metalcraft  Co.,  489  Broome  St.,  New 
York,  N.  Y.  (INA) 


MAKE  2c  EXTRA 
ON  EVERY  PATRON! 


Offer  Them 
Delicious  ‘'French- 
Fried”  Popcorn! 

Your  patrons  eat 
and  enjoy  delicious 
"French-Fried"  Pop- 
coml  And  by  pleas- 
ing them  you  profit 
to  the  tune  of  70c 
clear  on  every  dollar 
in  sales.  Why  not  get 
those  extra  profitable 
nickels  and  dimes? 

ADVANCE  ACE 

New,  Streamlined  Pop- 
corn Machine  for  Great- 
er Profits! 

The  World’s  Finest  and 
I.owest  Priced  Popcorn 
Machines,  Why  Pay 
More? 


Rambusch  Decorating  Co.,  2 W.  45th  St.,  New 
York,  N.  Y.  (D) 

Reynolds  Electric  Co.,  2650  W.  Congress  St.,  Chi- 
cago, III.  (CA) 

Wilson  Lighting,  Inc.,  411  S.  Clinton  St.,  Chicago, 
111.  (I) 

Reflector  Lamps 

Birdseye  Electric  Corp.,  335  Carroll  St.,  Brooklyn, 
N.  Y.  (lA) 

Climax  Reflector,  Inc.,  403  Schroyer  Ave.  S.  W., 
Canton,  Ohio.  (D) 

Display  Stage  Lighting  Co.,  Inc.,  617  Tenth  Ave., 
New  York,  N.  Y.  (D) 

Fish-Schurman  Corp.,  250  E.  43rd  St.,  New  York, 
N.  Y.  (A) 

Warren  McArthur  Corp.,  1 Park  Ave.,  New  York, 
N.  Y.  (NA) 

Missouri  Art  Metal  Co.,  3II0-I2  Park  Ave.,  St. 
Louis.  Mo.  (INA) 

Reynolds  Electric  Co.,  2650  W.  Congress  St.,  Chi- 
cago, 111.  (CA) 

Wabash  Appliance  Corp.,  335  Carroll  St.,  Brook- 
lyn. N.  Y.  (lA) 

Spot  and  Flood  Lights 

Benjamin  Electric  Mfg.  Co.,  Des  Plaines,  111.  (C) 

Best  Devices  Co.,  10516  Western  Ave.,  Cleveland, 
Ohio.  (A) 

Birdseye  Electric  Corp.,  335  Carroll  St.,  Brooklyn, 
N.  Y.  (lA) 

Climax  Reflector,  Inc.,  403  Schroyer  Ave.,  S.  W., 
Canton,  Ohio.  (D) 

Display  Stage  Lighting  Co.,  Inc.,  617  Tenth  Ave., 
New  York,  N.  Y.  (D) 

Fish-Schurman  Corp.,  250  E.  43rd  St.,  New  York. 
N.  Y.  (A) 

Golde  Mfg.  Co.,  1214  W.  Madison  St.,  Chicago, 
III.  (NA) 

Hub  Electric  Corp.,  2219  W.  Grand  Ave.,  Chicago, 
III.  (CA) 

Kliegl  Bros.,  321  W.  50th  St.,  New  York,  N.  Y. 
(DCBINA) 

Missouri  Art  Metal  Co.,  3110-12  Park  Ave.,  St. 
Louis,  Mo.  (INA) 

Neumade  Products  Corp.,  427  W.  42nd  St.,  New 
York,  N.  Y.  (INA) 

Radiant  Lamp  Corp.,  260  Sherman  Ave.,  Newark, 
N.  J.  (Cl) 

Rambusch  Decorating  Co.,  2 W.  45th  St.,  New 
York,  N.  Y.  (D) 

Reynolds  Electric  Co.,  2650  W.  Congress  St.,  Chi- 
cago, III.  (CA) 

Wabash  Appliance  Corp.,  335  Carroll  St.,  Brook- 
lyn, N.  Y.  (lA) 

Weaver  Mfg.  Co.,  1637-39  E.  102nd  St.,  Los 
Angeles,  Calif.  (INA) 

Wilson  Lighting,  Inc.,  411  S.  Clinton  St.,  Chicago, 
HI.  (I) 

Spotlight  Lenses 

Fi«?h-Schurman  Corp.,  250  E.  43rd  St.,  New  York, 
N.  Y.  (A) 

Storage  Batteries 

K.  W.  Batterv  Co..  Inc.,  Foot  of  Montague  St., 
Brooklyn.  N.  Y.  (DCBIN) 

Trumbull  Electric  Mfg.  Co.,  Woodford  Ave.,  Plain- 
ville.  Conn.  (I) 

Ward-Leonard  Electric  Co.,  South  St.,  Mt.  Vernon, 
N.  Y.  (CINA) 

Switchboards 

Display  Stage  Lighting  Co.,  Inc.,  617  Tenth  Ave., 
New  York,  N.  Y.  (D) 

Trumbull  Electric  Mfg.  Co.,  Woodford  Ave.,  Plain- 
ville.  Conn.  (I) 

Transformers.  Neon 

Artkraft  Sign  Co,,  P.  O.  Box  119,  Lima,  Ohio. 
(DI) 

Good-All  Electric  Mfg.  Co.,  3rd  & Main  St., 
Ogallala,  Neb.  (DCIA) 

Long  Sign  Co.,  835  Howard  St.,  Detroit.  Mich.  (D) 

Reynolds  Electric  Co.,  2650  W.  Congress  St.,  Chi- 
cago. 111.  (CA) 

Wiring  Materials 

National  Electric  Products  Corp.,  1200  Fulton 
Bldg.,  Pittsburgh,  Pa.  (I) 


5 MAINTENANCE 


Aluminum  Ladders  and  Extensions 

Aluminum  Ladder  Co.,  Tarentum,  Pa.  (D) 
Duo-Safety  Ladder  Corp.,  811  Ninth  St.,  Oshkosh, 
Wis.  (DCINA) 

Bolts,  Expansion  and  Toggle 

American  Desk  Mfg.  Co,,  9th  & D Sts.,  Temple, 
Tex.  (DI) 


CO 


“SEAT  JITTERS” 

Keep  seats  securely  anchored  with 
SUPREME  EXPANSION  BOLTS. 
Sold  by  leading  supply  houses. 

Chicago  Expansion  Bolt  Co. 

3228  W.  Ogden  Ave.,  Chicago,  HI. 


Chicago  Expansion  Bolt  Co.,  2228  W.  Ogden  Ave., 
Chicago,  111.  (A).  See  page  196. 

Missouri  Art  Metal  Co.,  3110-12  Park  Ave.,  St. 
Louis,  Mo.  (INA) 

The  Paine  Co.,  2951  Carroll  Ave.,  Chicago,  111.  (lA) 

Vonnegut  Hardware  Co.,  120  E.  Washington  St., 
Indianapolis,  Ind.  (DCB) 

Carpet  Spotting  Compounds 

Arthur  Beck  Co.,  1404  S.  Michigan  Ave.,  Chicago, 
111.  (DINA) 

Hild  Floor  Machine  Co.,  1313  W,  Randolph  St., 
Chicago,  111.  (DB) 

Solvex  Products  Corp.,  306  W.  39th  St..  New  York, 
N.  Y.  (D) 

U.  S.  Sanitary  Specialties  Corp.,  435  S.  Western 
Ave.,  Chicago,  III.  (D) 

Carpet  Sweepers 

state  Sanitary  Products,  Inc.,  630  Ninth  Ave., 
New  York,  N.  Y.  (DCB) 

E.  R.  Wagner  Mfg.  Co.,  Milwaukee,  Wis.  (A) 

Chair  Patching  Cement 

Rosco  Laboratories,  367  Hudson  Ave.,  Brooklyn, 
N.  Y.  (A) 

State  Sanitary  Products,  Inc.,  630  Ninth  Ave., 
New  York.  N.  Y.  (DCB) 

Chrome  Cleaner 

Kinner  Products  Co.,  Rear  35  E.  Cassilly,  Spring- 
field,  Ohio.  (DCB) 


Drills 

American  Desk  Mfg.  Co.,  9th  & D Sts.,  Temple, 
Tex.  (DI) 

Chicago  Expansion  Bolt  Co.,  2228  W.  Ogden  Aye., 
Chicago,  111.  (A).  See  page  196. 

The  Paine  Co.,  2951  Carroll  Ave.,  Chicago,  III,  (lA) 

Dry  Cleaning  Fluids 

Solvex  Products  Corp.,  306  W.  39th  St.,  New  York, 
N.  Y.  (D) 


Fire  Extinguishers 

American  Desk  Mfg.  Co.,  9th  & D Sts.,  Temple, 
Tex.  (DI) 

American-LaFrance  & Foamite  Corp.,  919  Erie  St., 
Elmira,  N.  Y.  (B) 

Buffalo  Fire  Appliance  Corp,,  46  Central  Ave.,  Buf- 
falo, N.  Y.  (DA) 

Dayton  Safety  Ladder  Co..  121  W.  Third  St.,  Cin- 
cinnati, Ohio.  (I) 

Film  Treatizor  Corp.,  117  W.  63rd  St.,  New  York, 
N.  Y.  (DI) 

International  Fire  Equipment  Corp.,  94  State  St., 
West  New  Brighton,  N.  Y.  (D) 

Neumade  Products  Corp.,  427  W.  42nd  St.,  New 
York,  N.  Y.  (INA) 

Pyrene  Mfg.  Co.,  560  Belmont  Ave.,  Newark,  N.  J. 
(INA) 

Rosco  Laboratories,  367  Hudson  St.,  Brooklyn, 
N.  Y.  (A) 

State  Sanitary  Products,  Inc.,  630  Ninth  Ave.,  New 
York,  N.  Y.  (DCB) 

Vonnegut  Hardware  Co.,  120  E.  Washington  St., 
Indianapolis,  Ind.  (DCB) 

Fireproofing  Compound 

Arthur  Beck  Co.,  1404  S.  Michigan  Ave.,  Chicago, 
III.  (DINA) 

Rosco  Laboratories,  367  Hudson  St.,  Brooklyn, 
N.  Y.  (A) 

State  Sanitary  Products,  Inc.,  630  Ninth  Ave.,  New 
York,  N.  T.  (DCB) 

Floor  Scrubbers  and  Polishers 

Continental  Car-Na-Var  Corp.,  1525-1825  E.  Na- 
tional Ave.,  Brazil,  Ind.  (DB) 

Hild  Floor  Machine  Co.,  1313  W.  Randolph  St., 
Chicago,  III.  (DB) 

S.  C.  Lawlor  Co.,  122-24  N.  Aberdeen  St.,  Chicago, 
III.  (D) 

Floor  Waxes  and  Finishes 

U.  S.  Sanitary  Specialties  Corp.,  435  S.  Western 
Ave.,  Chicago,  HI.  (D) 

West  Disinfecting  Co.,  42-16  West  St.,  Long  Is- 
land City,  N.  Y.  (B) 

Furniture  Polish 

Kinner  Products  Co.,  Rear  35  E.  Cassilly,  Spring- 
field,  Ohio.  (DCB) 

Glass  and  Porcelain  Cleaner 

Kinner  Products  Co.,  Rear  35  E.  Cassilly,  Spring- 
field,  Ohio.  (DCB) 

Gum  Removers 

Arthur  Beck  Co.,  1404  S.  Michigan  Ave.,  Chicago. 
HI.  (DINA) 

D.  C.  Cooper  Co.,  20  E.  I8th  St.,  Chicago,  111.  (D) 

Kinner  Products  Co.,  Rear  35  B.  Cassilly,  Spring- 
field,  Ohio.  (DCB) 

Theo.  B.  Robertson  Products  Co.,  Inc.,  700-4  W. 
Division  St.,  Chicago,  HI.  (DNA) 

Rosco  Laboratories,  367  Hudson  St.,  Brooklyn. 
N.  Y.  (A) 

Solvex  Products  Corp.,  306  W.  39th  St.,  New  York, 
N.  Y.  (D) 

State  Sanitary  Products,  Inc.,  630  Ninth  Ave., 
New  York,  N.  Y.  (DCB) 

U.  S.  Sanitary  Specialties  Corp.,  435  S.  Western 
Ave.,  Chicago,  III.  (D) 

West  Disinfecting  Co.,  42-16  West  St.,  Long  Island 
City,  N.  Y.  (B) 
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Mopping  Tanks  and  Wringers 

S.  C.  Lawlor  Co.,  122-24  N.  Aberdeen  St.,  Chi- 
cagro.  111.  (D) 

Neon  Tube  Cleaner 

Kinner  Products  Co.,  Rear  35  E.  Cassilly,  Spring- 
field,  Ohio.  (DCB) 

Portable  Bench  Grinders 

Diehl  Mfg.  Co.,  Trumbull  St.,  Elizabethport,  N.  J. 
(CIA) 

Rug  and  Upholstery  Cleaner 

Continental  Car-Na-Var  Corp.,  1525-1825  E.  Na- 
tional Ave.,  Brazil,  Ind.  (DB) 

Hild  Floor  Machine  Co.,  1313  W.  Randolph  St., 
Chicago,  111.  (DB) 

Rosco  Laboratories,  367  Hudson  Ave.,  Brooklyn, 
N.  Y.  (A) 

Solvex  Products  Corp.,  306  W.  39th  St.,  New  York, 
N.  T.  (D) 

Safety  Ladders 

Dayton  Safety  Ladder  Co.,  121  W.  Third  St.,  Cin- 
cinnati, Ohio.  (I) 

Duo-Safety  Ladder  Corp.,  811  Ninth  St.,  Oshkosh, 
Wis.  (DCINA) 

Rich  Ladder  & Mfg.  Co.,  1000-28  Depot  St.,  Cin- 
cinnati, Ohio.  (BINA) 

State  Sanitary  Products,  Inc.,  630  Ninth  Ave., 
New  York,  N.  Y.  (DCB) 

Stainless  Steel  Cleaner 

C.  D.  Cooper  Co.,  20  B.  18th  St.,  Chicago,  111.  (D) 

Kinner  Products  Co.,  Rear  35  E.  Cassilly,  Spring- 
field,  Ohio.  (DCB) 

Terrazzo  Cleaner 

Arthur  Beck  Co.,  1404  S.  Michigan  Ave.,  Chicago, 
111.  (DINA) 

Vacuum  Cleaners 

Breuer  Electric  Mfg.  Co.,  5100  N.  Ravenswood 
Ave.,  Chicago,  111.  (DA) 

Continental  Car-Na-Var  Corp.,  1525-1825  E.  Na- 
tional Ave.,  Brazil,  Ind.  (DB) 

Electric  Vacuum  Cleaner  Co.,  1734  Ivanhoe  Rd,, 
Cleveland,  Ohio.  (A) 

General  Electric  Co.,  1285  Boston  Ave.,  Bridge- 
port, Conn.  (B) 

Hild  Floor  Machine  Co.,  1313  W.  Randolph  St., 
Chicago,  111.  (DB) 

Hoover  Co.,  North  Canton,  Ohio.  (B) 

National  Super  Service  Co.,  1946  N.  13th  St, 
Toledo,  Ohio.  (INA) 

State  Sanitary  Products,  Inc.,  630  Ninth  Ave.,  New 
York,  N.  Y.  (DCB) 

Vonnegut  Hardware  Co.,  120  E.  Washington  St., 
Indianapolis,  Ind.  (DCB) 

Venetian  Blind  Cleaner 

Theo.  B.  Robertson  Products  Co..  Inc.,  700-704 
W.  Division  St.,  Chicago,  111.  (DNA) 

Wall  Cleaner 

Theo.  B.  Robertson  Products  Co.,  Inc.,  700-704 
W.  Division  St.,  Chicago,  111.  (DNA) 


6 MISCELLANEOUS 


Burglar-Proof  Money  Chests 

Herring-Hall-Marvin  Safe  Co.,  Grand  Blvd.,  Hamil- 
ton, Ohio.  (DCBI) 

Candy  Display  Cases 

Columbus  Show  Case  Co.,  826-82  W,  Fifth  Ave.. 
Columbus,  Ohio.  (NA) 

Candy  Vending  Machines 

Rowe  Mfg.  Co.,  Inc.,  Main  & Mill  Sts.,  Belleville, 
N.  J.  (N) 

Stoner  Corp.,  328  Gale  St.,  Aurora,  111.  (D) 

Coin  Changing  Machines 

Brandt  Automatic  Cashier  Co.,  515  First  St., 
Watertown,  Wis.  (D) 

General  Register  Corp.,  1540  Broadway,  New  York, 
N.  Y.  (A) 

Golde  Mfg.  Co.,  1214  W.  Madison  St.,  Chicago, 
111.  (NA) 

Johnson  Fare  Box  Co.,  4619-25  Ravenswood  Ave., 
Chicago,  111.  (A) 

Universal  Stamping  & Mfg.  Co.,  2839  N.  W.  West- 
ern Ave.,  Chicago,  111.  (A) 

Fire  Extinguisher  Fluid 

Solvex  Products  Corp.,  306  W.  39th  St.,  New 
York,  N.  Y.  (D) 

Fireproof  Safes  and  Files 

Berger  Mfg.  Div.,  Republic  Steel  Corp.,  1038 
Belden  Ave.,  N.  E.,  Canton,  Ohio.  (DB) 

Herring-Hall-Marvin  Safe  Co.,  Grand  Blvd.,  Hamil- 
ton, Ohio.  (DCBI) 

Mosler  Safe  Co.,  Hamilton,  Ohio.  (DCB) 

Hold-up  Protection  Equipment 

Herring-Hall-Marvin  Safe  Co.,  Grand  Blvd.,  Hamil- 
ton, Ohio.  (DCBI) 

Music  Stands 

Display  Stage  Lighting  Co.,  Inc.,  617  Tenth  Ave., 
New  York,  N.  Y.  (D) 

Golde  Mfg.  Co.,  1214  W.  Madison  St.,  Chicago, 
111.  (NA) 


Kliegl  Bros.,  321  W.  50th  St.,  New  York,  N.  Y. 
(DCBINA) 

Warren  McArthur  Corp.,  1 Park  Ave.,  New  York, 
N.  Y.  (NA) 

H.  & A.  Selmer,  Inc.,  Elkhart,  Ind.  (DA) 

No-Parking  Signs 

Modern  Theatre  Decorators,  1818  Wyandotte  St., 
Kansas  City,  Mo.  (D) 

Paper  Cups 

Dixie-Vortex  Co.,  24th  St.  & Dixie  Ave.,  Easton, 
Pa.  (A) 

Popcorn  Machines  & Supplies 

Advance  Mfg.  Co.,  6324  St.  Louis  Ave.,  St.  Louis, 
Mo.  (DBNA).  See  page  196. 

C.  Cretors  & (jo.,  600-626  W.  Cermak  Rd.,  Chicago, 
111.  (D) 

Dunbar  & Co.,  2652  W.  Lake  St.,  Chicago,  111.  (D) 

Manley,  Inc.,  1906  Wyandotte  St.,  Kansas  City, 
Mo.  (D).  See  page  177. 

Staff  Uniforms 

Chicago  Uniform  & Cap  Co.,  208  W.  Monroe  St., 
Chicago,  111.  (DNIA) 

Russell  Uniform  Co.,  1600  Broadway,  New  York, 
N.  Y.  (DNA) 

Steel  Lockers  and  Shelving 

Berger  Mfg.  Div.,  Republic  Steel  Corp.,  1038  Bel- 
den Ave.  N.  E.,  Canton,  Ohio.  (DB) 


Stench  Bomb  Neutralizer 

J.  S.  Dawston  Co.,  Inc.,  8 Henshaw  St.,  New  York, 
N.  T.  (D) 

Tax  Record  Ledger 

Geo.  M.  Fosdick,  4417  Stevens  Ave.,  Minneapolis, 
Minn.  (DA) 

Ticket  Machines 

General  Register  Corp.,  1540  Broadway,  New 
York,  N.  Y.  (A) 

Golde  Mfg.  Co.,  1214  W.  Madison  St.,  Chicago, 
III.  (NA) 

Ticket  Registers  Corp.  of  America,  910  S.  Michi- 
gan Ave.,  Chicago,  111.  (D) 

Wenzel  Co.,  2509  S.  State  St.,  Chicago,  lil.  (I) 

Typewriters 

L.  C.  Smith  & Corona  Typewriters,  Inc.,  701  E. 
Washington  St.,  Syracuse,  N.  Y. 

Ushers'  Flashlights 

Neoplasties,  Inc.,  725  E.  Washington  Blvd.,  Los 
Angeles,  Calif.  (DA) 

Water  Coolers 

Carrier  Corp.,  Syracuse,  N.  Y.  (B).  See  page  192. 

Frigidaire  Commercial  & Air  Conditioning  Div., 
General  Motors  Corp.,  300  Taylor  St.,  Dayton, 
Ohio.  (B) 

Halsey  W.  Taylor  Co.,  137  North  St.  N.  W.,  War- 
ren, Ohio.  (Cl) 


Why  Managers  and  Projectionists  Like 


1. 

Strong,  steady  output  power 
for  projection  arcs. 

2. 

Savings  on  the  power  bill. 

3. 

Low  maintenance  expense. 

4. 

Easy,  convenient  control. 

5. 

Quiet  operation. 


Send  for  our  4-page 
descriptive  sheet  now 
so  that  you’ll  have 
handy  information  on 
G-E  Rectifiers  if  and 
when  you  need  D-c 
power  for  projection 
arcs. 

Section  A-162-1,  Ap- 
pliance and  Merchan- 
dise Department,  Gen- 
eral Electric  Company, 
Bridgeport,  Connecticut. 


G-E  Copper  Oxide  Rectifier  (or 
Motion  Picture  Projection 
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Temco  Electric  Mfg.  Co.,  Inc.,  200  Scott  St., 
Bennington,  Vt.  (A) 

Vonnegut  Hardware  Co.,  120  E.  Washington  St., 
Indianapolis,  Ind.  (DCB) 

York  Ice  Machinery  Corp.,  Roosevelt  Ave.,  York, 
Pa.  (B) 


7 PROJECTION 


Automatic  Film  Treatment 

Film  Treat'zor  Corp.,  117  W.  63rd  St.,  New  York, 
N.  Y.  (Dl) 

Booth  Doors  and  Ports 

Best  Devices  Co.,  10516  Western  Ave.,  Cleveland, 
Ohio.  (A) 

Fish-Schurman  Corp.,  250  E.  43rd  St.,  New  York, 
N.  Y.  (A) 

Modern  Theatre  Decorators,  1818  Wyandotte  St., 
Kansas  City,  Mo.  (D) 

Richmond  Fireproof  Door  Co.,  N.  W.  “F”  St., 
Richmond,  Ind.  (DC) 

Carbon  Savers 

Best  Devices  Co.,  10516  Western  Ave.,  Cleveland, 
Ohio.  (A) 

Cross  Machine  Shop,  2918  Pennsylvania  Ave.. 
Detroit,  Mich.  (DINA) 


DroH  Carbon  Saver  Co.,  351  Ohio  St.,  Chicago, 
111.,  (D).  See  page  199. 

S.  A.  Twitchell,  207  S.  Cedar  Lake  Rd.,  Minne- 
apolis, Minn.  (DI) 

Wenzel  Co.,  2509  S.  State  St.,  Chicago,  111.  (I) 

Edward  H.  Wolk,  1018  S*  Wabash  Ave.,  Chicago, 
III.  (A).  See  page  199. 

Carbon  Waste  Cans 

Golde  Mfg.  Co.,  1214  W.  Madison  St.,  Chicago,  111. 
(NA) 

Neumade  Products  Corp.,  427  W.  42nd  St.,  New 
York,  N.  Y.  (INA) 

Vonnegut  Hardware  Co.,  120  E.  Washington  St., 
Indianapolis,  Ind.  (DCB) 

Cement  Applicator  Sets 

Neumade  Products  Corp.,  427  W.  42nd  St.,  New 
York.  N.  Y.  (INA) 

Change-Over  Cue  Marker 

Clint  Phare  Products,  282  E.  214th  St.,  Euclid, 
Ohio.  (DA) 

Change-Over  Devices 

DeVry  Corp.,  1111  Armitage  Ave.,  Chicago.  HI. 
(DBI) 

Essannay  Electric  Mfg.  Co.,  1241  S.  Wabash  Ave., 
Chicago,  III.  (A) 

Golde  Mfg.  Co.,  1214  W.  Madison  St.,  Chicago, 
III.  (NA) 

S.  A.  Twitchell,  207  S.  Cedar  Lake  Rd.,  Minne- 
apolis, Minn.  (DI) 


Weaver  Mfg.  Co.,  1637-39  B.  102nd  St.,  Los 
Angeles,  Calif.  (INA) 

Wenzel  Co.,  2509  S.  State  St.,  Chicago,  111.  (1) 

Condensing  Lenses 

Bausch  & Lomb  Optical  Co,.  739  St.  Paul  St., 
Rochester,  N.  Y.  (IN) 

Fish-Schurman  Corp.,  250  E.  43rd  St..  New  York, 
N.  Y.  (A) 

Semon  Bache  & Co.,  636  Greenwich  St.,  New  York, 
N.  Y.  (CA) 

Dowsers 

Weaver  Mfg.  Co.,  1639  E.  102nd  St.,  Los  Angeles, 
Calif.  (INA) 

Film  Cabinets 

DeVry  Corp,,  1111  Armitage  Ave.,  Chicago,  III. 
(DBI) 

Neumade  Products  Corp.,  427  W.  42nd  St.,  New 
York,  N.  Y.  (INA) 

Wenzel  Co.,  2509  S.  State  St.,  Chicago,  111.  (I) 

Edward  H,  Wolk,  1018  S.  Wabash  Ave.,  Chicago, 
III.  (A).  See  page  199. 

Film  Cement 

Neumade  Products  Corp.,  427  W.  42nd  St.,  New 
York,  N.  Y.  (INA) 

Rosco  Laboratories,  367  Hudson  St.,  Brooklyn, 
N.  Y.  (A) 

State  Sanitary  Products,  Inc.,  630  Ninth  Ave.,  New 
York,  N.  Y.  (DCB) 

Wenzel  Co.,  2509  S.  State  St.,  Chicago,  111.  (I) 

Film  Cleaners  and  Preservatives 

DeVry  Corp.,  1111  Armitage  Ave.,  Chicago,  111. 
(DBI) 

Film  Treatizor  Corp.,  117  W.  63rd  St.,  New  York, 
N.  Y.  (DI) 

Neumade  Products  Corp.,  427  W.  42nd  St.,  New 
York,  N.  Y.  (A) 

Rosco  Laboratories,  367  Hudson  Ave.,  Brooklyn, 
N.  Y.  (A) 

Film  Fire  Prevention 

Film  Treatizor  Corp.,  117  W.  63rd  St.,  New  ^ork, 
N.  Y.  (DI) 

Film  Handling  Devices 

DeVry  Corp.,  1111  Armitage  Ave.,  Chicago,  III. 
(DBI) 

Neumade  Products  Corp.,  427  W.  42nd  St.,  New 
York,  N.  Y.  (INA) 

Edward  H.  Wolk,  1018  S.  Wabash  Ave.,  Chicago, 
III.  (A).  See  page  199. 

Film  Reels 

DeVry  Corp.,  1111  Armitage  Ave.,  Chicago,  111. 
(DBI) 

Goldberg  Bros.,  3500  Walnut  St.,  Denver,  Colo.  (D) 

Neumade  Products  Corp.,  427  W.  42nd  St.,  New 
York,  N.  Y.  (INA) 

Edward  H.  Wolk,  1018  S.  Wabash  Ave.,  Chicago, 
HI.  (A).  See  page  199. 

Film  Rewinders 

DeVry  Corp.,  1111  Armitage  Ave.,  Chicago,  HI. 
(DBI) 

Goldberg  Bros.,  3500  Walnut  St.,  Denver,  Colo.  (D) 

Golde  Mfg  Co.,  1214  W.  Madison  St.,  Chica.^o, 
III.  (NA) 

Neumade  Products  Corp.,  427  W.  42nd  St.,  New 
York,  N.  Y.  (NA) 

S.  A.  Twitchell.  207  S.  Cedar  Lake  Rd.,  Minne- 
apolis, Minn.  (DI) 

Wenzel  Co.,  2509  S.  State  St.,  Chicago,  111.  (I) 

Edward  H.  Wolk,  1018  S.  Wabash  Ave.,  Chicago, 
III.  (A).  See  page  199. 

Film  Splicers 

Griswold  Machine  Works,  412  Main  St.,  Port 
Jefferson,  N.  Y.  (A) 

Neumade  Products  Corp.,  427  W.  42nd  St.,  New 
York,  N.  Y.  (INA) 

Roscoe  Laboratories,  367  Hudson  St.,  Brooklyn, 
N.  Y.  (A) 

Fire  Shutters,  Projection 

Ballantyne  Co.,  222  N.  16th  St.,  Omaha,  Neb.  (DI) 

Best  Devices  Co.,  10516  Western  Ave.,  Cleveland, 
Ohio.  (A) 

Richmond  Fireproof  Door  Co.,  N.  W.  “F"  St., 
Richmond,  Ind,  (D) 

Intermittent  Movements 

DeVry  Corp.,  1111  Armitage  Ave.,  Chicago,  111. 
(DBI) 

International  Projector  Corp.,  90  Gold  St.,  New 
York,  N.  Y.  (N).  See  page  185. 

LaVezzi  Machine  Works,  180  N.  Wacker  Dr., 
Chicago,  III.  (I) 

Motiograph,  Inc.,  4431  W.  Lake  St.,  Chicago,  111. 
(I) 

Wenzel  Co.,  2509  S.  State  St.,  Chicago,  111.  (I) 

Lamp  He^lders 

Best  Devices  Co.,  10516  Western  Ave.,  Cleveland, 
Ohio.  (A) 

Lamphouse  Supports 

Ballantyne  Co.,  222  N.  16th  St.,  Omaha,  Neb.  (DI) 

Motion  Picture  Cable 

Rockbestos  Products  Corp.,  50  Mitchell  Dr.,  New 
Haven,  Conn.  (D) 

Motion  Picture  Sound  Screens 

Da-Lite  Screen  Co.,  Inc.,  2723  N.  Crawford  Ave., 
Chicago,  111.  (1).  Sec  page  199. 

Forest  Mfg.  Corp.,  200  Mt.  Pleasant  Ave.,  Newark, 
N.  J.  (lA) 

Good-All  Electric  Mfg.  Co.,  3rd  & Main  St.,  Ogal- 
lala,  Neb.  (DCIA) 


Nao- 

G-t  tungar  bulbs 


FOR  PROJECTION 
EQUIPMENT 


These  new  99X46  Tungar  Bulbs 
offer  you  HIGH  EFFICIENCY;  LOW 
POWER  CONSUMPTION;  and 
STEADY,  UNIFORM  POWER  FOR 
PROJECTION  ARCS. 

They  have  unusually  heavy,  rugged 
filaments  which  assure  long,  depend- 
able operating  life. 


99X46 
Tungar  Bulb 
20  amperes 


These  brand  new  6-ampere  Tungar 
Bulbs  provide  remarkably  steady,  uni- 
form power  for  exciter  lamps.  Better 
than  ever  they  smooth  out  exciter  lamp 
operation  with  their  uniform  operating 
characteristics. 

They  help  you  save  money  on  your 
power  bill,  too,  because  of  their 
high  efficiency. 

Why  don’t  you  let  us  send  you  a copy 
of  the  new  G-E  Tungar  Bulb  folder? 
Just  write  to  Section  A-  1 6 2,  Appliance 
and  Merchandise  Department,  General 
Electric  Co.,  Bridgeport,  Connecticut. 


99X44 
Tungar  Bulb 
6 amperes 
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Hurley  Screen  Co.,  Inc.,  24-15  43rd  Ave.,  Hong 
Island  City,  N.  T.  (Cl) 

Raven  Screen  Corp.,  314-16  E.  35th  St.,  New  York, 
N.  T.  (DNA) 

RCA  Mfg.  Co.,  Inc.,  Front  & Cooper  Sts.,  Cam- 
den, N.  J.  (DI) 

S.  O.  S.  Cinema  Supply  Corp.,  636  11th  Ave.,  New 
York,  N.  Y.  (DI).  See  page  194. 

Walker- American  Corp.,  800  Beaumont  St.,  St. 
Louis,  Mo.  (N) 

Motor  Brushes 

National  Carbon  Co.,  Inc.,  Carbon  Sales  Div.,  Madi- 
son Ave.  & W.  117th  St.,  Cleveland,  Ohio.  (A). 
See  page  149. 

Motor-Generators 

Automatic  Devices  Co.,  1035  Linden  St.,  Allen- 
town, Pa.  (I).  See  page  201. 

Century  Electric  Co.,  1806  Pine  St.,  St.  Louis,  Mo. 
(D) 

Diehl  Mfg.  Co.,  Trumbull  St.,  Elizabethport,  N.  J. 
(CIA) 

Hertner  Electric  Co.,  12690  Elmwood  Ave.,  Cleve- 
land, Ohio.  (N) 

Portable  Soun<i  Projectors 

Ampro  Corp.,  2839  N.  Western  Ave.,  Chicago,  111. 
(A) 

DeVry  Corp.,  1111  Armitage  Ave.,  Chicago,  111. 
(DBI) 

International  Projector  Corp.,  90  Gold  St.,  New 
York,  N.  Y.  (N).  See  page  185. 

RCA  Mfg.  Co.,  Inc.,  Front  & Cooper  Sts.,  Camden, 
N.  J.  (DI) 

S.  O.  S.  Cinema  Supply  Corp.,  636  11th  Ave.,  New 
York,  N.  Y.  (DI).  See  page  194. 

Weber  Machine  Corp.,  59  Rutter  St.,  Rochester, 
N.  T.  (lA) 

Professional  M.  P.  Cameras 

Cine  Simplex  Corp.,  92  Gold  St.,  New  York,  N.  Y. 
(D) 

Projection  Arc  Lamps 

C.  S.  Ashcraft  Mfg.  Co.,  47-31  35th  St.,  Long  Island 
City,  N.  Y.  See  page  148. 

Ballantyne  Co.,  222  N.  16th  St.,  Omaha,  Neb.  (DI) 
Brenkert  Light  Projection  Co.,  7348  St.  Aubin 
Ave.,  Detroit,  Mich.  (I) 

Forest  Mfg.  Corp.,  200  Mt.  Pleasant  Ave.,  Newark, 
N.  J.  (A) 

Good-All  Electric  Mfg.  Co.,  3rd  & Main  St.,  Ogal- 
lala.  Neb.  (DCIA) 

Kliegl  Bros.,  321  W.  50th  St.,  New  York,  N.  Y. 
(DCBINA) 

Strong  Electric  Corp,,  2501  LaGrang?  St.,  Toledo, 


Improve  picture  quality  the  economical 
way  — vitith  a new  DA-LITE  Screenl 


There  are  three  types  from  which  to 
choose  to  meet  the  requirements  of 
your  theatre  and  light  source— White, 
Silver  and  Shatterproof  Beaded.  Devel- 
oped through  the  years  and  thoroughly 
proved.  No  theories.  No  wild  claims. 
RESULTS — that  is  what  you  want.  We 
invite  your  comparison. 

Da -Lite  Screen  Co./  Inc. 

2717  No.  Crawford  Avenue,  Chicago,  111. 


Ohio.  (I).  See  page  180. 

Wenzel  Co..  2509  S.  State  St.,  Chicago,  111.  (I) 

Projection  Lenses 

Bausch  & Bomb  Optical  Co.,  739  St.  Paul  St., 
Rochester,  N.  Y.  (IN) 

DeVry  Corp.,  1111  Armitage  Ave.,  Chicago,  111. 
(DBI) 

General  Scientific  Corp.,  4829  S.  Kedzie  Ave.,  Chi- 
cago, 111.  (DI) 

Good-All  Electric  Mfg.  Co.,  3rd  & Main  St.,  Ogal- 
lala.  Neb.  (DCIA) 

Kliegl  Bros.,  321  W.  50th  St.,  New  York,  N.  Y. 
N.  Y.  (A) 

Projection  Optics  Co.,  330  Lyell  Ave.,  Rochester, 
(DCBINA) 

Wenzel  Co.,  2509  S.  State  St.,  Chicago,  111.  (I) 

Projection  Slides 

Display  Stage  Lighting  Co.,  Inc.,  617  Tenth  Ave., 
New  York,  N.  Y.  (D) 

General  Scientific  Corp.,  4829  S.  Kedzie  Ave.,  Chi- 
cago, Hi.  (DI) 

Kansas  City  Slide  Mfg.  Co.,  1719  Wyandotte  St., 
Kansas  City,  Mo.  (D) 

Quality  Slide  Co.,  6 E.  Lake  St.,  Chicago,  111. 
(DA) 

Projector  Carbons 

Good-All  Electric  Mfg.  Co.,  3rd  & Main  St.,  Ogal- 
lala.  Neb.  (DCIA) 

Kliegl  Bros.,  321  W.  50th  St.,  New  York,  N.  Y. 
(DCBINA) 

National  Carbon  Co,,  Inc.,  Carbon  Sales  Div.,  Madi- 
son Ave.  & W.  117th  St.,  Cleveland,  Ohio.  (A). 
See  page  149. 

Projector  Parts 

DeVry  Corp.,  1111  Armitage  Ave.,  Chicago,  III. 
(DBI) 

Good-All  Electric  Mfg.  Co.,  3rd  & Main  St.,  Ogal- 
lala.  Neb.  (DCIA) 

International  Projector  Corp.,  90  Gold  St.,  New 
York,  N.  Y.  (N).  See  page  185. 

LaVezzi  Machine  Works,  180  N.  Wacker  Dr., 
Chicago,  III.  (I) 

Motiograph,  Inc.,  4431  W,  Lake  St.,  Chicago,  111. 
(I) 

Wenzel  Co.,  2509  S.  State  St.,  Chicago,  III.  (I) 
Edward  H.  Wolk,  1018  S.  Wabash  Ave.,  Chicago, 
III.  (A).  See  page  199. 

Projector  Pedestals 

Ballantyne  Co.,  222  N.  16th  St.,  Omaha,  Neb.  (DT) 
DeVry  Corp.,  1111  Armitage  Ave.,  Chicago,  111. 
(DBI) 

Good-All  Electric  Mfg.  Co.,  3rd  & Main  St.,  Ogal- 
lala.  Neb.  (DCIA) 

Motiograph,  Inc.,  4431  W.  Lake  St.,  Chicago,  111. 
(I) 

Weber  Machine  Corp.,  59  Rutter  St.,  Rochester, 
N.  Y.  (lA) 

Wenzel  Co.,  2509  S.  State  St.,  Chicago,  III.  (I) 

Edward  H.  Wolk,  1018  S.  Wabash  Ave.,  Chicago, 
III.  (A).  See  page  199. 

Rectifiers,  Bulb  Type 

Amplifier  Co.  of  America,  17  W.  20th  St.,  New 
York,  N.  Y.  (D) 

Ballantyne  Co.,  222  N.  16th  St.,  Omaha,  Neb.  (DI) 
Benwood-Linze  Co.,  1842  Washington  Ave.,  St. 
Louis,  Mo.  (I) 

DeVry  Corp.,  1111  Armitage  Ave.,  Chicago,  111. 
(DBI) 

Forest  Mfg.  Corp.,  200  Mt.  Pleasant  Ave.,  Newark, 
N.  J.  (lA) 

Carver  Electric  Co.,  327  Carter  St.,  Union  City, 
Ind.  (IN) 

General  Electric  Co.,  1285  Boston  Ave.,  Bridge- 
port, Conn.  (N).  See  pages  197-198. 

Good-All  Electric  Mfg.  Co.,  3rd  & Main  St.,  Ogal- 
lala.  Neb.  (DCIA) 

Kneisley  Electric  Co.,  500  S.  St.  Clair  St.,  Toledo, 
Ohio.  (I) 

Rectifiers,  Copper-Oxide 

Benwood-Linze  Co.,  1842  Washington  Ave.,  St. 
Louis,  Mo.  (I) 

Brenkert  Light  Projection  Co.,  7348  St.  Aubin 
Ave.,  Detroit,  Mich.  (I) 

DeVry  Corp.,  1111  Armitage  Ave.,  Chicago,  III. 
(DBI) 

General  Electric  Co.,  1285  Boston  Ave.,  Bridge- 
port, Conn.  (N).  See  pages  197-198. 

Rectifiers,  Copper  Sulphide 

Ballantyne  Co.,  222  N.  16th  St.,  Omaha,  Neb.  (DI) 


NEW  HEAVY 
PROJECTOR  BASE 

THREE  and  FIVE  POINT 
PEDESTALS  COMPLETE 
16"  and  18"  MAGAZINES 

PARTS  FOR  SIMPLEX,  POWERS,  MOTIO- 
GRAPH, PEERLESS  HI-LOW  & PEER- 
LESS LOW  INTENSITY  LAMPS. 
Manufactured  by 

EDW.  H.  WOLK 

1018  S.  Wabash  Ave.  Chicago,  Illinois 


Benwood-Linze  Co.,  1842  Washington  Ave.,  St. 
Louis,  Mo.  (I) 

Forest  Mfg.  Corp.,  200  Mt.  Pleasant  Ave.,  Newark, 
N.  J.  (lA) 

Reel-End  Signals 

Essannay  Electric  Mfg.  Co.,  1241  S.  Wabash  Ave., 
Chicago,  III.  (A) 

Golde  Mfg.  Co.,  1214  W.  Madison  St.,  Chicago,  III. 
(NA) 

Reflector  Equipment 

Fish-Schurman  Corp.,  250  E.  43rd  St.,  New  York, 
N.  Y.  (A) 

Heyer-Shultz,  Inc.,  39  Orange  Rd.,  Montclair, 
N.  J.  (N) 

Kneisley  Electric  Co.,  500  S.  St.  Clair  St..  Toledo, 
Ohio.  (I) 

Reflector  and  Lens  Cleaner 

Kinner  Products  Co.,  Rear  35  E.  Cassilly,  Spring- 
field,  Ohio.  (DCB) 

Rosco  Laboratories,  367  Hudson  St.,  Brooklyn, 
N.  Y.  (A) 

Rewind  Pulleys 

Best  Devices  Co.,  10516  Western  Ave.,  Cleveland, 
Ohio.  (A) 


CUT 
YOUR 
CARBON 
COSTS 
10%  TO 
25% 


USE  DROLL 

PROCESSED 
NATIONAL 
CARBON 
COMPANY 
SUPREX  AND 
*H  I G H 
I NTE  NSITY 
CARBONS 


No  short  lengths  of  carbons  need  be 
thrown  away.  Simply  insert  male  end 
of  fresh  carbon  into  female  end  of 
burnt  stub,  using  copper  sleeve  lor 
contact.  Replace  it  in  the  projector. 
It  is  consumed,  sleeve  and  all,  giving 
light  of  unaltered  quality  and  intensity. 

Every  joint  a perfect  fit.  No  delay. 
No  dirt.  No  machine  to  buy.  No  work 
to  do. 

Now  used  in  over  GOO  theatres  and 
spreading  fast. 

(*Adapter  used  with  High  Intensity 
carbons  provides  20  minutes  more 
burning  time. 

Write  for  full  information. 


DROLL  Theatre  Supply  Co. 

351  East  Ohio  St.,  Chicago,  111. 

709  West  Wells  St.,  Milwaukee,  Wis. 
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Rev/ind  Tables 

Golrle  Mfg.  Co.,  1214  W.  Madison  St.,  Chicago,  III. 
(NA) 

Modern  Theatre  Decorators,  1818  Wyandotte  St., 
Kansas  City,  Mo.  (D) 

Neumade  Products  Corp.,  427  W.  42nd  St.,  New 
York,  N.  Y.  (INA) 

Rheostats 

Brenkert  Light  Projection  Co.,  7348  St.  Aubin  Ave., 
Detroit,  Mich.  (I) 

Hertner  Electric  Co..  12690  Elmwood  Ave.,  Cleve- 
land, Ohio.  (N) 

Kliegl  Bros.,  321  W.  50th  St.,  New  York,  N.  Y. 
(DCBINA) 

Ohmite  Mfg.  Co.,  4835  Flournoy  St.,  Chicago,  111. 
(DCI) 

Strong  Electric  Corp.,  2.501  LaGrange  St.,  Toledo, 
Ohio.  (I).  See  page  180. 

Ward-Leonard  Electric  Co.,  South  St.,  Mt.  Ver- 
non, N.  Y.  (CINA) 

Safety  Devices 

Film  Treatizor  Corp.,  117  W.  63rd  St.,  New  York, 
N.  Y.  (DI) 

N.  A.  N.  Automatic  Light  Control  Co.,  P.  O.  Box 
207,  Johnstown,  Pa.  (INA) 

Slide  Projectors 

Bausch  & Lomb  Optical  Co.,  739  St.  Paul  St., 
Rochester,  N.  Y.  (IN) 

Best  Devices  Co.,  10516  Western  Ave.,  Cleveland, 
Ohio.  (A) 

Golde  Mtg.  Co.,  J_214  W.  Madison  St.,  Chicago.  III. 
(NA) 

Good-All  Electric  Mtg.  Co.,  3rd  & Main  St.,  Ogal- 
lala.  Neb.  (DCIA) 

Kansas  City  Slide  Mtg.  Co.,  1719  Wyandotte  St., 
Kansas  City,  Mo.  (D) 

Sound  Projectors,  35mm 

Brenkert  Light  Projection  Co.,  7348  St.  Aubin  Ave., 
Detroit,  Mich.  (I) 

Century  Projector  Co.,  729  Seventh  Ave.,  New 
York,  N.  Y.  (D) 

DeVry  Corp,,  1111  Armitage  Ave.,  Chicago,  111. 
(DBI) 

International  Projector  Corp.,  90  Gold  St.,  New 
York,  N.  Y.  (N).  See  page  185. 

Motiograph,  Inc.,  4431  W.  Lake  St.,  Chicago,  111. 
(I) 

RCA  Mtg.  Co.,  Inc.,  Front  & Cooper  Sts.,  Cam- 
den, N.  J.  (DI) 

Weber  Machine  Corp.,  59  Rutter  St.,  Rochester, 
N.  Y.  (A) 

Wenzel  Co.,  2509  S.  State  St.,  Chicago,  111.  (I) 

Sound  Projectors,  16mm 

American  Desk  Mfg.  Co.,  9th  & D Sts.,  Temple, 
Tex.  (DI) 

Ampro  Corp.,  2839  N.  Western  Ave.,  Chicago,  111. 
(A) 

DeVry  Corp.,  1111  Armitage  Ave.,  Chicago,  111. 
(DBI) 

RCA  M(g.  Co.,  Inc.,  Front  & Cooper  Sts.,  Cam- 
den, N.  J.  (DI) 

Stereopticons 

Bausch  & Lomb  Optical  Co.,  739  St.  Paul  St., 
Rochester,  N.  Y.  (IN) 

Best  Devices  Co.,  10516  Western  Ave.,  Cleveland, 
Ohio.  (A) 

Brenkert  Light  Projection  Co.,  7348  St.  Aubin 
Ave.,  Detroit,  Mich.  (I) 

Golde  Mfg.  Co.,  1214  W.  Madison  St.,  Chicago,  111. 
(N) 

Good-All  Electric  Mfg.  Co.,  3rd  & Main  St.,  Ogal- 
lala.  Neb.  (DCIA) 

Kiiegl  Bros.  321  W.  50th  St.,  New  York,  N.  Y. 
(DCBINA) 

Tool  Kits 

International  Projector  Corp.,  90  Gold  St.,  New 
York,  N.  Y.  (N).  See  page  185. 

State  Sanitary  Products,  Inc.,  630  Ninth  Ave.,  New 
York,  N.  Y.  (DCB) 

Voltage  Regulators 

Amplifiers  Co.  of  America,  17  W.  20th  St.,  New 
York,  N.  Y.  (D) 


8 SANITATION 


Cleansing  Compounds 

Allied  Consolidated  Industries,  5-11  High  St., 
Trenton,  N.  J.  (A) 


SANI-DRI 

Electric  Hand  Drier 

“More  Than  a Drying  Service” 

THE  CHICAGO  HARDWARE  FOUNDRY  CO. 

San'-Dri  D'vision — 241A  Box  Street 
NOBTIl  CHICAGO  ILLINOIS 


American  Desk  Mfg.  Co.,  9th  & D Sts.,  Temple, 
Tex.  (DI) 

Arthur  Beck  Co.,  1404  S.  Michigan  Ave.,  Chicago, 
111.  (DINA) 

Continental  Car-Na-Var  Corp.,  1525-1825  E.  Na- 
tional Ave.,  Brazil,  Ind.  (DB) 

D.  C.  Cooper  Co.,  20  E.  18th  St.,  Chicago,  111.  (D) 
Kelite  Products,  Inc.,  909  E.  60th  St.,  Los  Angeles, 
Calif.  (D) 

J.  S.  Law'ston  Co.,  Inc.,  8 Henshaw  St.,  New  York, 
N.  Y.  (D) 

Midland  Chemical  Laboratories,  Inc.,  210  Jones  St., 
Dubuque,  Iowa.  (D) 

Pynol  Co.,  615  Jersey,  Quincy,  111.  (DIA) 

Theo.  B.  Robertson  Products  Co.,  Inc.,  700-4  W. 

Division  St.,  Chicago,  III.  (DNA) 

Rosco  Laboratories,  367  Hudson  Ave.,  Brooklyn, 
N.  Y.  (A) 

Solvex  Products  Corp.,  306  W.  39th  St.,  New  York, 
N.  Y.  (D) 

State  Sanitary  Products,  Inc.,  630  Ninth  Ave.,  New 
York,  N.  Y.  (DCB) 

U,  S.  Sanitary  Specialties  Corp.,  435  S.  Western 
Ave.,  Chicago,  111.  (D) 

Vonnegut  Hardware  Co.,  120  E.  Washington  St., 
Indianapolis,  Ind.  (DCB) 

West  Disinfecting  Co.,  42-16  West  St.,  Long  Island 
City,  N.  Y.  (B) 

Deodorants  and  Disinfectants 

Allied  Consolidated  Industries,  5-11  High  St., 
Trenton,  N.  J.  (A) 

American  Desk  Mfg.  Co.,  9th  & D Sts.,  Temple, 
Tex,  (DI) 

Barrett  Co.,  40  Rector  St.,  New  York,  N.  Y.  (Cl) 
Arthur  Beck  Co.,  1401  S.  Michigan  Ave.,  Chicago, 
111.  (DINA) 

Continental  Car-Na-Var  Corp.,  1525-1825  B.  Na- 
tional Ave.,  Brazil,  Ind.  (DB) 

D.  C.  Cooper  Co.,  20  E.  18th  St.,  Chicago,  111.  (D) 
Kelite  Products,  Inc.,  909  E.  60th  St.,  Los  Angeles, 
Calif.  (D) 

J.  S.  Lawston  Co.,  Inc.,  8 Henshaw  St.,  New 
York,  N.  Y.  (D) 

Lyndon  Products  Corp.,  6 River  St.,  Norwalk, 
Conn.  (A) 

Midland  Chemical  Laboratories,  Inc.,  210  Jones  St., 
Dubuque,  Iowa.  (D) 

Palmer  Products,  Inc.,  Waukesha,  Wis.  (IN) 

Pynoi  Co.,  615  Jersey,  Quincy,  111.  (DIA) 

Theo.  B.  Robertson  Products  Co.,  Inc.,  700-4  W. 

Division  St.,  Chicago,  III.  (DNA) 

Rosco  Laboratories,  367  Hudson  St.,  Brooklyn,  N. 
Y.  (A) 

State  Sanitary  Products,  Inc.,  630  Ninth  Ave., 
New  York,  N.  Y.  (DCB) 

U.  S.  Sanitary  Specialties  Corp.,  435  S.  Western 
Ave.,  Chicago,  111.  (D) 

West  Disinfecting  Co.,  42-16  West  St,,  Long  Island 
City,  N.  Y.  (B) 

Drain  Cleaners 

Arthur  Beck  Co.,  1404  S.  Michigan  Ave.,  Chicago, 
111.  (DINA) 

Flush  Valves 

Coyne  & Delany  Co.,  828  Kent  Ave.,  Brooklyn, 
N.  Y.  (I) 

State  Sanitary  Products,  Inc.,  630  Ninth  Ave., 
New  York,  N.  Y.  (DCB) 

Hand  Driers,  Electric 

Chicago  Hardware  Foundry  Co„  Sani-Dri  Div., 
Dept.  6,  North  Chicago,  111.  (I).  See  page  200. 

Insecticides  and  Germicides 

Barrett  Co.,  40  Rector  St.,  New  York,  N.  Y.  (Cl) 
Arthur  Beck  Co.,  1404  S.  Michigan  Ave.,  Chicago, 
111.  (DINA) 

Continental  Car-Na-Var  Corp.,  1525-1825  E.  Na- 
tional Ave.,  Brazil,  Ind.  (DB) 

D.  C.  Cooper  Co.,  20  E.  18th  St.,  Chicago,  111.  (D) 
Kelite  Products,  Inc.,  909  E.  60th  St.,  Los  Angeles, 
Calif.  (D) 

J.  S.  Lawston  Co.,  Inc.,  8 Henshaw  St.,  New  York, 
N.  Y.  (D) 

Midland  Chemical  Laboratories,  Inc.,  210  Jones  St., 
Dubuque,  Iowa.  (D) 

Theo.  B.  Robertson  Products  Co.,  Inc.,  700-4  W. 

Division  St.,  Chicago,  111.  (DNA) 

Rosco  Laboratories,  367  Hudson  Ave.,  Brooklyn, 
N.  Y.  (A) 

State  Sanitary  Products,  Inc.,  630  Ninth  Ave., 
New  York,  N.  Y.  (DCB) 

LT.  S.  Sanitary  Specialties  Corp.,  435  S.  Western 
Ave.,  Chicago,  111.  (D) 

West  Disinfecting  Co.,  42-16  West  St.,  Long  Island 
City,  N.  Y.  (B) 

Mats  and  Matting.  Rubber 

American  Desk  Mfg.  Co.,  9th  & D Sts.,  Temple, 
Tex.  (DI) 

American  Mat  Corp.,  1717  Adams  St.,  Toledo. 
Ohio.  (N) 

Durable  Mat  Co.,  772  Brook  St.,  Akron,  Ohio. 
(DCA) 

F & Y Building  Service,  328  E.  Town  St.,  Colum- 
bus, Ohio.  (D) 

B.  F.  Goodrich  Rubber  Co.,  Akron,  Ohio.  (D) 
Goodyear  Tire  & Rubber  Co.,  Akron,  Ohio.  (D) 

O.  W.  Jackson  Co.,  290  Fifth  Ave.,  New  York,  N. 
Y.  (N) 

Puritan  Rubber  Mfg.  Co.,  Perrine  Ave.,  Trenton, 
N.  J.  (CINA) 

State  Sanitary  Products,  Inc.,  630  Ninth  Ave., 
New  York,  N.  Y.  (DCB) 


Odor  Absorbers 

Dorex  Div.,  W.  B.  Connor  Engineering  Corp.,  114 
E.  32nd  St„  New  York,  N.  Y.  (D) 

Ozone  Generators 

Automatic  Electrical  Devices  Co.,  324  E.  Third 
St.,  Cincinnati,  Ohio.  (DA) 

Good-All  Electric  Mfg.  Co.,  3rd  & Main  St.,  Ogal- 
lala.  Neb.  (DCIA) 

Kozono  Co.,  125  W.  Trade  St,,  Charlotte,  N.  C.  (D) 

Paper  Toilet  Seat  Covers 

Sanitor,  Inc.,  506  S.  Wabash  Ave.,  Chicago,  111.  (I) 

Paper  Towels  and  Cabinets 

American  Desk  Mfg.  Co.,  9th  & D Sts.,  Temple, 
Tex.  (DI) 

D.  C.  Cooper  Co.,  20  E.  18th  St.,  Chicago,  111.  (D) 
Palmer  Products,  Inc.,  Waukesha,  Wis.  (IN) 
Theo.  B.  Robertson  Products  Co.,  Inc.,  700-4  W. 

Division  St.,  Chicago,  111.  (DNA) 

Scott  Paper  Co.,  Front  & Market  St.,  Chester,  Pa. 
(lA) 

State  Sanitary  Products,  Inc.,  630  Ninth  Ave.,  New 
York,  N.  Y.  (DCB) 

U.  S.  Sanitary  Specialties  Corp.,  435  S.  Western 
Ave.,  Chicago,  111.  (D) 

West  Disinfecting  Co.,  42-16  West  St.,  Long  Island 
City,  N.  Y.  (B) 

Perfumes 

D.  C.  Cooper  Co.,  20  E.  18th  St.,  Chicago,  Hi.  (D) 
Lyndon  Products  Corp.,  6 River  St.,  Norwalk, 
Conn.  (A) 

Rosco  Laboratories,  367  Hudson  St.,  Brooklyn,  N. 
Y.  (A) 

State  Sanitary  Products,  Inc.,  630  Ninth  Ave.,  New 
York,  N.  Y.  (DCB) 

U.  S.  Sanitary  Specialties  Corp.,  435  S.  Western 
Ave.,  Chicago,  111.  (D) 

Plumbing  Fixtures 

Crane  Company,  836  S.  Michigan  Ave.,  Chicago, 
111.  (C) 

Eljer  Company,  Ford  City,  Pa.  (D) 

Kohier  Company,  Kohler,  Wis.  (C) 

Palmer  Products.  Inc.,  Waukesha,  Wis.  (IN) 
Standard  Sanitary  & Mfg.  Co.,  Bessemer  Bldg., 
Pittsburgh,  Pa.  (B) 

United  States  Sanitary  Mfg.  Co.,  Arrott  Bldg., 
Pittsburgh,  Pa.  (I) 

Raticides 

West  Disinfecting  Co.,  42-16  West  St.,  Long  Island 
City.  N.  Y.  (B) 

Sanitary  Receptacles 

state  Sanitary  Products,  Inc.,  630  Ninth  Ave., 
New  York,  N.  Y.  (DCB) 

U.  S.  Sanitary  Specialties  Corp.,  435  S.  Western 
Ave.,  Chicago,  111.  (D) 

West  Disinfecting  Co.,  42-16  West  St.,  Long  Island 
City,  N.  Y.  (B) 

Sanitary  Supplies 

Allied  Consolidated  Industries,  5-11  High  St., 
Trenton,  N.  J.  (A) 

American  Desk  Mfg.  Co.,  9th  & D Sts.,  Temple, 
Tex.  (DI) 

Arthur  Beck  Co.,  1404  S.  Michigan  Ave.,  Chicago, 
lil.  (DINA) 

Continental  Car-Na-Var  Corp.,  1525-1825  E.  Na- 
tional Ave.,  Brazil,  Inc.  (DB) 

D.  C.  Cooper  Co.,  20  E.  18th  St.,  Chicago,  lil.  (D) 
Dixie-Vortex  Co.,  24th  & Dixie  Ave.,  Easton,  Pa. 
(D) 

Kelite  Products,  Inc.,  909  E.  60th  St.,  Los  Angeles, 
Calif.  (D) 

Palmer  Products,  Inc.,  Waukesha,  Wis.  (IN) 

Theo.  B.  Robertson  Products  Co.,  Inc.,  700-4  W. 

Division  St.,  Chicago.  111.  (DNA) 

Roscoe  Laboratories,  367  Hudson  St.,  Brooklyn, 
N.  Y.  (A) 

State  Sanitary  Products,  Inc.,  630  Ninth  Ave.,  New 
York,  N.  Y.  (DCB) 

U.  S.  Sanitary  Specialties  Corp.,  435  S.  Western 
Ave.,  Chicago,  III.  (D) 

West  Disinfecting  Co.,  42-16  West  St.,  Long  Island 
City,  N.  Y.  (B) 

Soaps  and  Cleaners 

Allied  Consolidated  Industries,  5-11  High  St., 
Trenton,  N.  J.  (A) 

American  Desk  Mfg.  Co.,  9th  & D Sts.,  Temple, 
Tex.  (DI) 

Continental  Car-Na-Var  Corp.,  1525-1825  E.  Na- 
tional Ave.,  Brazil,  Ind.  (DB) 

D.  C.  Cooper  Co.,  20  E.  18th  St.,  Chicago,  lil.  (D) 
Kelite  Products,  Inc.,  909  E.  60th  St.,  Los  Angeles, 
Caiif.  (D) 

J,  S.  Lawston  Co.,  Inc.,  8 Henshaw  St.,  New  York, 
N.  Y.  (D) 

Midland  Chemical  Laboratories,  Inc.,  210  Jones  St., 
Dubuque,  Iowa.  (D) 

Pynoi  Co.,  615  Jersey,  Quincy,  111.  (DIA) 

Theo.  B.  Robertson  Products  Co.,  Inc.,  700-4  W. 

Division  St.,  Chicago,  111.  (DNA) 

State  Sanitary  Products,  Inc.,  630  Ninth  Ave.,  New 
York.  N.  Y.  (DCB) 

U.  S.  Sanitary  Specialties  Corp.,  435  S.  Western 
Ave.,  Chicago,  III.  (D) 

West  Disinfecting  Co.,  42-16  West  St.,  Long  Island 
City,  N.  Y.  (B) 
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Soap  Dispensers 

Palmer  Products,  Inc.,  Waukesha,  Wis.  (IN) 

State  Sanitary  Products,  Inc.,  630  Ninth  Ave.,  New 
York,  N.  Y.  (DCB) 

U.  S.  Sanitary  Specialties  Corp.,  435  S.  Western 
Ave.,  Chicago.  111.  (D) 

Toilet  Seats 

Brunswlck-Balke-Collender  Co.,  623  S.  Wabash 
Ave.,  Chicago,  III.  (C) 

State  Sanitary  Products,  Inc.,  630  Ninth  Ave.,  New 
York,  N.  Y.  (DCB) 

Sterilseat  Corp.,  101  Park  Ave.,  New  York,  N.  Y. 
(DI) 

Toilet  Tissue  and  Fixtures 

Scott  Paper  Co.,  Front  & Market  Sts.,  Chester,  Pa. 
(lA) 

State  Sanitary  Products,  Inc.,  630  Ninth  Ave., 
New  York,  N.  Y.  (DCB) 

U.  S.  Sanitary  Specialties  Corp.,  435  S.  Western 
Ave.,  Chicago,  111.  (D) 

Urinal  and  Bowl  Cleaners 

Arthur  Beck  Co.,  1404  S.  Michigan  Ave.,  Chicago, 
111.  (DINA) 

J.  S.  Lawston  Co.,  Inc.,  8 Henshaw  St.,  New  York, 
N.  Y.  (D) 

State  Sanitary  Products,  Inc.,  630  Ninth  Ave.,  New 
York,  N.  Y.  (DCB) 

Washroom  Accessories 

American  Desk  Mfg.  Co.,  9th  & D Sts.,  Temple, 
Tex.  (DI) 

Kelite  Products,  Inc.,  909  E.  60th  St.,  Los  Angeles, 
Caiif.  (D) 

P.  H.  Lawson  Co.,  Evans  & Whateiey,  Cincinnati, 
Ohio.  (A) 

Marsh  Wall  Products,  Inc.,  Harger  & Main  Sts., 
Dover,  Ohio.  (C) 

Theo.  B.  Robertson  Products  Co.,  Inc.,  700-4  W. 
Division  St.,  Chicago,  111.  (DNA) 

Rosco  Laboratories,  3 67  Hudson  St.,  Brooklyn,  N. 
Y.  (A) 

State  Sanitary  Products,  Inc.,  630  Ninth  Ave., 
New  York,  N.  Y.  (DCB) 

U.  S.  Sanitary  Specialties  Corp.,  435  S.  Western 
Ave.,  Chicago,  HI.  (D) 

West  Disinfecting  Co.,  42-16  West  St.,  Long  Island 
City,  N.  Y.  (B) 


9 SOUND 


Acoustic  Sound  Level  Meters 

Bodar  Co.,  2454  S.  Michigan  Ave.,  Chicago,  111.  (A) 

Amplifiers 

Amplifier  Co.  of  America,  17  W.  20th  St.,  New 
York,  N.  Y.  (D) 

Atlas  Sound  Corp.,  1451  39th  St.,  Brooklyn,  N.  Y. 
(CIA) 

Ballantyne  Co.,  222  N.  16th  St.,  Omaha,  Neb.  (DI) 

Cincinnati  Time  Recorder  Co.,  1733  Central  Ave., 
Cincinnati,  Ohio.  (DCI) 

DeVry  Corp.,  1111  Armitage  Ave.,  Chicago,  111. 
(DBI) 

Good-All  Electric  Mfg.  Co.,  3rd  & Main  St.,  Ogal- 
lala.  Neb.  (DCIA) 

International  Projector  Corp.,  90  Gold  St.,  New 
York,  N.  Y.  (N).  See  page  18.5. 

Lafayette  Radio  Corp.,  100  Sixth  Ave.,  New  York, 
N.  Y.  (DB) 

Motiograph,  Inc.,  4431  W.  Lake  St.,  Chicago,  111. 
(I) 

Operadio  Mfg.  Co.,  St.  Charles,  111.  (I) 

RCA  Mfg.  Co.,  Inc.,  Front  & Cooper  Sts.,  Camden, 
N.  J.  (DI) 

Transformer  Corp.  of  America,  69  Wooster  St.,  New 
York,  N.  Y.  (CINA) 

Weber  Machine  Corp.,  59  Rutter  St.,  Rochester, 
N.  Y.  (lA) 

Amplifier  Tubes 

DeVry  Corp.,  1111  Armitage  Ave.,  Chicago,  111. 
(DBI) 

Cincinnati  Time  Recorder  Co.,  1733  Central  Ave., 
Cincinnati,  Ohio.  (DCI) 

Good-All  Electric  Mfg.  Co.,  3rd  & Main  St.,  Ogal- 
lala.  Neb.  (DCIA) 

Lafayette  Radio  Corp.,  100  Sixth  Ave.,  New  York, 
N.  Y.  (DB) 

Motiograph,  Inc.,  4431  W.  Lake  St.,  Chicago,  111. 
(I) 

RCA  Mfg.  Co.,  Inc.,  Front  & Cooper  Sts.,  Camden, 
N.  J.  (DI) 

Hearing  Aids 

Amplifier  Co.  of  America,  17  W.  20th  St.,  New 
York,  N.  Y.  (D) 

Lafayette  Radio  Corp.,  100  Sixth  Ave.,  New  York, 
N.  Y.  (DB) 

Operadio  Mfg.  Co.,  St.  Charles,  111.  (I) 

RCA  Mfg.  Co.,  Inc.,  Front  & Cooper  Sts.,  Camden, 
N.  J.  (DI) 

Transformer  Corp.  of  America,  69  Wooster  Ave., 
New  York.  N.  Y.  (CINA) 

Trimm  Mfg.  Co.,  Ltd.,  1770  W.  Berteau  Ave.,  Chi- 
cago, 111.  (DI) 

Horn  Lifts  and  Towers 

Atlas  Sound  Corp.,  1451  39th  St.,  Brooklyn,  N.  Y. 
(CIA) 

Lafayette  Radio  Corp.,  100  Sixth  Ave.,  New  York, 
N.  Y.  (DB) 


Intercommunicating  Systems 

Atlas  Sound  Corp.,  1451  39th  St.,  Brooklyn,  N.  Y. 
(CIA) 

DeVry  Corp.,  1111  Armitage  Ave.,  Chicago,  111. 
(DBI) 

Lafayette  Radio  Corp.,  100  Sixth  Ave.,  New  York, 
N.  Y.  (DB) 

Operadio  Mfg.  Co.,  St.  Charles,  111.  (I) 

RCA  Mfg.  Co.,  Inc.,  Front  & Cooper  Sts.,  Camden, 
N.  J.  (DI) 

Transformer  Corp.  of  America,  69  Wooster  St.. 
New  York,  N.  Y.  (CINA) 


Lamps,  Exciter 

Cincinnati  Time  Recorder  Co.,  1733  Central  Ave., 
Cincinnati,  Ohio.  (DCI) 

DeVry  Corp.,  1111  Armitage  Ave.,  Chicago,  111. 
(DBI) 

Good-All  Electric  Mfg.  Co.,  3rd  & Main  St.,  Ogal- 
lala.  Neb.  (DCIA) 

Lafayette  Radio  Corp.,  100  Sixth  Ave.,  New  York, 
N.  Y.  (DB) 

Motiograph,  Inc..  4431  W.  Lake  St.,  Chicago,  111. 
(I) 

Radiant  Lamp  Corp.,  260  Sherman  Ave.,  Newark, 
N.  J.  (Cl) 

RCA  Mfg.  Co.,  Inc.,  Front  & Cooper  Sts.,  Camden, 
N.  J.  (DI) 

Wenzel  Co.,  2509  S.  State  St.,  Chicago,  111.  (I) 


Lens  Assemblies,  Sound 

Bausch  & Lomb  Optical  Co.,  635  St.  Paul  St., 
Rochester,  N.  Y.  (A) 

Cincinnati  Time  Recorder  Co.,  1733  Central  Ave., 
Cincinnati,  Ohio.  (DBI) 

General  Scientific  Corp.,  4829  S.  Kedzie  Ave.,  Chi- 
cago, 111.  (D) 

Good-All  Electric  Mfg.  Co.,  3rd  & Main  St.,  Ogal- 
lala.  Neb.  (DCIA) 

Lafayette  Radio  Corp.,  100  Sixth  Ave.,  New  York, 
N.  Y.  (DB) 

Motiograph,  Inc.,  4431  W.  Lake  St.,  Chicago,  III. 
(I) 

RCA  Mfg.  Co.,  Inc.,  Front  & Cooper  Sts.,  Camden, 
N.  J.  (DI) 

Wenzel  (30.,  2509  S.  State  St.,  Chicago,  111.  (I) 

Microphones 

Cincinnati  Time  Recorder  Co.,  1733  Central  Ave., 
Cincinnati,  Ohio  (DBI) 

Good-All  Electric  Mfg.  Co.,  3rd  & Main  St.,  Ogal- 
lala.  Neb.  (DCIA) 

Lafayette  Radio  Corp.,  100  Sixth  Ave.,  New  York, 
N.  Y.  (DB) 

Lifetime  Corp.,  1825  Adams  St.,  Toledo,  Ohio.  (NA) 
Operadio  Mfg.  Co.,  St.  Charles,  111.  (I) 

RCA  Mfg.  Co.,  Inc.,  Front  & Cooper  Sts.,  Camden, 
N.  J.  (DI) 

Transformer  Corp.  of  America,  69  Wooster  St., 
New  York,  N.  Y.  (CINA) 

Weaver  Mfg.  Co.,  1637-39  E.  102nd  St.,  Los  Angeles, 
Calif.  (INA) 

Microphone  Connectors  and  Stands 

Atlas  Sound  Corp.,  1451  39th  St.,  Brooklyn,  N.  Y. 
(CIA) 

Photoelectric  Cells 

Cincinnati  Time  Recorder  Co.,  1733  Central  Ave., 
Cincinnati,  Ohio.  (DBI) 

DeVry  Corp.,  1111  Armitage  Ave.,  Chicago,  111. 
(DBI) 

General  Scientific  Corp.,  Lumotron  Vacuum  Prod- 
ucts Div.,  4829  S.  Kedzie  Ave.,  Chicago,  111.  (ID) 
G-M  Laboratories,  Inc.,  4328  N.  Knox  Ave.,  Chi- 
cago, 111.  (IN) 

Good-All  Electric  Mfg.  Co.,  3rd  & Main  St.,  Ogal- 
lala.  Neb.  (DCIA) 

Lafayette  Radio  Corp.,  100  Sixth  Ave.,  New  York, 
N.  Y.  (DB) 

Motiograph,  Inc.,  4431  W.  Lake  St.,  Chicago,  111. 
(I) 

RCA  Mfg.  Co.,  Inc.,  Front  & Cooper  Sts.,  Camden, 
N.  J.  (DI) 

Wenzel  Co.,  2509  S.  State  St.,  Chicago,  111.  (I) 

Public  Address  Amplifiers 

Amplifier  Corp.  of  America,  17  W.  20th  St.,  New 
York,  N.  Y.  (D) 

Atlas  Sound  Corp.,  1451  39th  St.,  Brooklyn,  N.  Y. 
(CIA) 

Cincinnati  Time  Recorder  Co.,  1733  Central  Ave., 
Cincinnati,  Ohio. 

DeVry  Corp.,  1111  Armitage  Ave.,  Chicago,  111. 
(DBI) 

Good-All  Electric  Mfg.  Co.,  3rd  & Main  St.,  Ogal- 
lala.  Neb.  (DCIA) 

Lafayette  Radio  Corp.,  100  Sixth  Ave.,  New  York, 
N.  Y.  (CIA) 

National  Theatre  Supply  Co.,  92  Gold  St.,  New 
York,  N.  Y.  (B).  See  page  183. 

Operadio  Mfg.  Co.,  St.  Charles,  111.  (I) 

RCA  Mfg.  Co.,  Inc.,  Front  & Cooper  Sts.,  Camden, 
N.  J.  (DI) 

H.  & A.  Selmer,  Inc.,  Elkhart,  Ind.  (D) 
Transformer  Corp.  of  America,  69  Wooster  St., 
New  York,  N.  Y.  (CINA) 

Public  Address  Systems 

American  Desk  Mfg.  Co.,  9th  & D Sts.,  Temple, 
Tex.  (DI) 

Amplifier  Co.  of  America,  17  W.  20th  St.,  New 
York,  N.  Y.  (D) 

Ampro  Corp.,  2839  N.  Western  Ave.,  Chicago,  111. 
(D) 

Atlas  Sound  Corp.,  1451  39th  St.,  Brooklyn,  N.  Y. 
(CIA) 

Cincinnati  Time  Recorder  Co.,  1733  Central  Ave., 
Cincinnati,  Ohio.  (DBI) 


DeVry  Corp.,  1111  Armitage  Ave.,  Chicago,  111. 
(DBI) 

Good-All  Electric  Mfg.  Co.,  3rd  & Main  St.,  Ogal- 
lala.  Neb.  (DCIA) 

Lafayette  Radio  Corp.,  100  Sixth  Ave.,  New  York, 
N.  Y.  (DB) 

Lifetime  Corp.,  1825  Adams  St.,  Toledo,  Ohio.  (NA) 
National  Theatre  Supply  Co.,  92  Gold  St.,  New 
York,  N.  Y.  (B).  See  page  183. 

Operadio  Mfg.  Co.,  St.  Charles,  111.  (I) 

RCA  Mfg.  Co.,  Inc.,  Front  & Cooper  Sts.,  Camden, 
N.  J.  (DI) 

H.  & A.  Selmer,  Inc.,  Elkhart,  Ind.  (D) 
Transformer  Corp.  of  America,  69  Wooster  St., 
New  York,  N.  Y.  (CINA) 

Radio  Tubes 

Good-All  Electric  Mfg.  Co.,  3rd  & Main  St.,  Ogal- 
lala.  Neb.  (DCIA) 

Lafayette  Radio  Corp.,  100  Sixth  Ave.,  New  York, 
N.  Y.  (DB) 

Motiograph,  Inc.,  4431  W.  Lake  St.,  Chicago,  111. 
(I) 

RCA  Mfg.  Co.,  Inc.,  Front  & Cooper  Sts.,  Camden, 
N.  J.  (DI) 

Vonnegut  Hardware  Co.,  120  E.  Washington  St., 
Indianapolis,  Ind.  (DCB) 

Wenzel  Co.,  2509  S.  State  St.,  Chicago,  111.  (I) 

Record  Reproducers 

Bodar  Co.,  2454  S.  Michigan  Ave.,  Chicago,  111.  (A) 
Cincinnati  Time  Recorder  Co.,  1733  Central  Ave., 
Cincinnati,  Ohio.  (DBI) 

Lafayette  Radio  Corp.,  100  Sixth  Ave.,  New  York, 
N.  Y.  (DB) 

Operadio  Mfg.  Co.,  St.  Charles,  111.  (I) 

RCA  Mfg.  Co.,  Inc.,  Front  & Cooper  Sts.,  Camden, 
N.  J.  (DI) 

Transformer  Corp.  of  America,  69  Wooster  St., 
New  York,  N.  Y.  (CINA) 

Sound  Equipment,  Complete 

Amplifier  Co.  of  America,  17  W.  20th  St.,  New 
York,  N.  Y.  (D) 

Atlas  Sound  Corp.,  1451  39th  St.,  Brooklyn,  N.  Y. 
(CIA) 

Ballantyne  Co.,  222  N.  16th  St.,  Omaha,  Neb.  (DI) 
Cincinnati  Time  Recorder  Co.,  1733  Central  Ave., 
Cincinnati,  Ohio.  (D) 

DeVry  Corp.,  1111  Armitage  Ave.,  Chicago,  111. 
(DBI) 

Good-All  Electric  Mfg.  Co.,  3rd  & Main  St.,  Ogal- 
lala.  Neb.  (DCIA) 

International  Projector  Corp.,  90  Gold  St.,  New 
York,  N.  Y.  (N).  See  page  185. 

Lafayette  Radio  Corp.,  100  Sixth  Ave.,  New  York, 
N.  Y.  (DB) 

Lifetime  Corp.,  1825  Adams  St.,  Toledo,  Ohio.  (NA) 
Motiograph,  Inc.,  4431  W.  Lake  St.,  Chicago,  111. 
(I) 

RCA  Mfg.  Co..  Inc.,  Front  & Cooper  Sts.,  Camden, 
N.  J.  (DI) 

Transformer  Corp.  of  America,  69  Wooster  Ave., 
New  York,  N.  Y.  (CINA) 

Weber  Machine  Corp.,  59  Rutter  St.,  Rochester, 
N.  Y.  (lA) 

Western  Electric  Co.,  195  Broadway,  New  York, 
N.  Y.  (B) 


Sound  Heads 

Ballantyne  Co.,  222  N.  16th  St.,  Omaha,  Neb.  (DI) 
Cincinnati  Time  Recorder  Co.,  1733  Central  Ave., 


ALLENTOWN  PRODUCTS 

STABILARC  Motor  Generators 

' Uniform  power  supply  for  Simplified 
High  Intensity  Projection.  42-60-80  volt 
Multiple. 

AUTODRAPE  Curtain  Machines 

Designed  to  accomplish  all  essential 
curtain  operations  by  remote  control. 
New  Improvements.  Low  cost. 

BESTEEL  Curtain  Track 

Large  and  strong  enough  for  average 
stage.  Small  enough  for  restricted 
spaces.  Equipped  with  ball-bearing 
sheaves  and  two-wheel  carriers. 

SILENT  STEEL  Curtain  Track 

One  piece  construction  without  welds  or 
joints  up  to  72  ft.  gross  lengths.  Ad- 
justable attachment  clamps.  Ball  bear- 
ing carriers  and  pulleys. 

STEELITE  Curtain  Track 

Light  duty  track  for  inexpensive  jobs 
up  to  25  ft.  and  curtain  weights  up 
to  100  lbs. 

FENESTEEL  Window  Curtain 
Track 

Self-lapping  master  carriers  in  one 
length  of  track.  Adequate  for  all  size 
windows. 

AUTOMATIC  DEVICES  CO. 

1035  Linden  St.  Allentown.  Pa. 

Export  Office:  220  W.  42nd  St.,  N.  Y.  C. 
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Cincinnati,  Ohio.  (DCI) 

DeVrv  Corp.,  1111  Armitage  Ave.,  Chicago,  III. 
(DBI) 

Good-All  Electric  Mfg.  Co.,  3rd  & Main  St.,  Ogal- 
lala.  Neb.  (DCIA) 

International  Projector  Corp.,  90  Gold  St.,  New 
York,  N.  Y.  (N).  See  page  185. 

Lafayette  Radio  Corp.,  100  Sixth  Ave.,  New  York, 
N.  Y.  (N). 

Motiograph,  Inc.,  4431  W.  Lake  St.,  Chicago, 
III.  (I) 

RCA  Mfg.  Co.,  Inc.,  Front  & Cooper  Sts.,  Camden. 
N.  J.  (DI) 

Weber  Machine  Corp.,  59  Rutter  St.,  Rochester, 
N.  Y.  (lA) 

Wenzel  Co.,  2509  S.  State  St.,  Chicago,  111.  (I) 

Sound  Service.  Contract 

Altec  Service  Corp.,  250  W.  57th  St,,  New  York, 
N.  Y.  See  page  202. 

RCA  Mfg.  Co.,  Inc.,  Front  & Cooper  Sts,.  Camden, 
N.  J.  (DI) 

Speakers 

Atlas  Sound  Corp.,  1451  39th  St.,  Brooklyn,  N.  Y. 
(CIA) 

Ballantyne  Co.,  222  N.  16th  St.,  Omaha,  Neb.  (DI) 

Cincinnati  Time  Recorder  Co.,  1733  Central  Ave., 
Cincinnati,  Ohio.  (DBI) 

Good-All  Electric  Mfg.  Co.,  3rd  & Main  St.,  Ogal- 
lala.  Neb.  (DCIA) 

Lafayette  Radio  Corp.,  100  Sixth  Ave.,  New  York, 
N.  Y.  (DB) 

Lifetime  Corp.,  1825  Adams  St.,  Toledo,  Ohio.  (NA) 

Motiograph,  Inc.,  4431  W.  Lake  St.,  Chicago, 
111.  (I) 

Operadio  Mfg.  Co.,  St.  Charles,  111.  (I) 

RCA  Mfg.  Co.,  Inc.,  Front  & Cooper  Sts.,  Camden, 
N.  J.  (DI) 

Transformer  Corp.  of  America,  69  Wooster  St., 
New  York,  N.  Y.  (CINA) 

Two-Way  Horn  Systems 

Ballantyne  Co.,  222  N.  16th  St.,  Omaha,  Neb.  (DI) 


10  STAGE  EQUIPMENT 


Curtain  Controls 

Automatic  Devices  Co.,  1035  Linden  St.,  Allentown, 
Pa.  (I).  See  page  201. 

Bruckner-Mitchell.  Inc.,  132-34  W.  24th  St.,  New 
York,  N.  Y.  (D) 

J.  R.  Clancy,  Inc.,  1010  W.  Belden  Ave.,  Syra- 
cuse, N.  Y.  (N) 

Good-All  Electric  Mfg.  Co.,  3rd  & Main  St.,  Ogal- 
lala.  Neb.  (DCIA) 

Chas.  H.  Kenney  Studios,  Inc.,  II2  W.  44th  St., 
York,  N.  Y.  (D) 

Modern  Theatre  Decorators,  1818  Wyandotte  St., 
Kansas  City,  Mo.  (D) 

Novelty  Scenic  Studios,  Inc.,  320  W.  48th  St.,  New 
York,  N.  Y.  (D) 

William  Samson  Co.,  39  E.  20th  St.,  New  York, 
N.  Y.  (D) 

Stagecraft  Studios,  1828  Amsterdam  Ave.,  New 
York,  N.  Y.  (D) 

S.  A.  Twitchell,  207  S.  Cedar  Lake  Rd.,  Minne- 
apolis, Minn.  (DI) 

Vallen,  Inc.,  225  Bluff  St.,  Akron,  Ohio.  (A) 

Volland  Scenic  Studios,  4036  Easton  Ave.,  St. 
Louis,  Mo.  (DCA) 

Weaver  Mfg.  Co.,  1637-39  E.  102nd  St.,  Los  Angeles, 
Calif.  (INA) 

Curtain  Tracks 

Automatic  Devices  Co.,  1035  Linden  St.,  Allen- 
town, Pa.  (I).  See  page  201. 

Bruckner-Mitchell,  Inc.,  132-34  W.  24th  St.,  New 
York,  N.  Y.  (D) 

J.  R.  Clancy,  Inc.,  1010  W.  Belden  Ave.,  Syra- 
cuse, N.  Y.  (N) 

Display  Stage  Lighting  Co.,  Inc.,  617  Tenth  Ave., 
New  T'ork,  N.  Y.  (D) 

Chas.  H.  Kenney  Studios,  Inc.,  112  W.  44th  St., 
New  York,  N.  Y.  (DC) 

Novelty  Scenic  Studios,  Inc.,  320  W.  48th  St., 
New  York,  N.  Y.  (D) 

William  Samson  Co.,  39  E.  20th  St.,  New  York, 
N.  Y.  (DB) 

Stagecraft  Studios,  1828  Amsterdam  Ave.,  New 
York,  N.  Y.  (D) 

Vallen,  Inc.,  225  Bluff  St.,  Akron,  Ohio.  (A) 

Volland  Scenic  Studios,  4036  Easton  Ave.,  St.  Louis, 
Mo.  (DCA) 

Weaver  Mfg.  Co.,  1637-39  E.  102nd  St.,  Los  Angeles, 
Calif.  (INA) 


CHANGE  TO  ALTEC  SERVICE 
..A  CHANGE  FOR  THE  BETTER 

JiLTEC 

250  West  57th  Street  • New  York  City 


Stage  and  Effect  Lighting 

Best  Devices  Co.,  10516  Western  Ave.,  Cleveland, 
Ohio.  (A) 

Black-Ray  Lighting  Co.,  1386  E.  123rd  St.,  Cleve- 
land, Ohio  (D) 

Day-Brite  Lighting,  Inc.,  5401  Bulwer  Ave.,  St. 
Louis,  Mo.  (I) 

Display  Stage  Lighting  Co.,  Inc.,  617  Tenth  Ave., 
New  York,  N.  Y.  (D) 

Golde  Mfg.  Co.,  1214  W.  Madison  St.,  Chicago, 
111.  (NA) 

Keese  Engineering  Co.,  7380  Santa  Monica  Blvd., 
Hollywood,  Calif.  (D). 

Kliegl  Bros.,  321  W.  50th  St.,  New  York,  N.  Y. 
(DCBINA) 

Missouri  Art  Metal  Co.,  3110-12  Park  Ave.,  St. 
Loui.s,  Mo.  (INA) 

Rambusch  Decorating  Co.,  2 W.  45th  St.,  New 
York,  N.  Y.  (D) 

Ward-Leonard  Electric  Co.,  South  St.,  Mt.  Ver- 
non, N.  Y.  (CINA) 

Stage  Hardware 

Bruckner-Mitchell,  Inc.,  132-34  W.  24th  St.,  New 
York,  N.  Y.  (D) 

J.  R.  Clancy,  1010  W.  Belden  Ave.,  Syracuse,  N.  Y. 
(N) 

Display  Stage  Lighting  Co.,  Inc.,  617  Tenth  Ave., 
New  York,  N.  Y.  (D) 

Novelty  Scenic  Studios,  Inc.,  320  W.  48th  St.,  New 
York,  N.  Y.  (D) 

William  Samson  Co.,  39  E.  20th  St.,  New  York, 
N.  Y.  (D) 

Stagecraft  Studios,  1828  Amsterdam  Ave.,  New 
York,  N.  Y.  (D) 

Volland  Scenic  Studios,  4036  Easton  Ave.,  St. 
Louis,  Mo.  (DCA) 

Vonnegut  Hardware  Co.,  120  E.  Washington  St., 
Indianapolis,  Ind.  (DCB) 

Stage  Rigging 

Bruckner-Mitchell,  Inc.,  132-34  W.  24th  St.,  New 
York,  N.  Y.  (D) 

J.  R.  Clancy,  Inc.,  1010  W.  Belden  Ave.,  Syra- 
cuse, N.  Y.  (N) 

Display  Stage  Lighting  Co.,  Inc.,  617  Tenth  Ave., 
New  York,  N.  Y.  (D) 

Chas.  H.  Kenney  Studios,  Inc.,  112  W.  44th  St., 
New  York,  N.  Y.  (DC) 

Novelty  Scenic  Studios,  Inc.,  320  W.  48th  St.,  New 
York,  N.  Y.  (D) 

William  Samson  Co.,  39  E.  20th  St.,  New  York, 
N.  Y.  (D) 

Stagecraft  Studios,  1828  Amsterdam  Ave.,  New 

York,  N.  Y.  (D) 

Volland  Scenic  Studios,  4036  Easton  Ave.,  St.  Louis, 
Mo.  (DCA) 

Stage  Scenery 

Novelty  Scenic  Studios,  Inc.,  320  W.  48th  St.,  New 
York,  N.  Y.  (D) 

Stagecraft  Studios,  1828  Amsterdam  Ave.,  New 

York,  N.  Y.  (D) 

Volland  Scenic  Studios,  4036  Easton  Ave.,  St 
Louis,  Mo.  (DCA) 


11  STRUCTURE 


Architects.  Theatre 

Charles  N.  Agree,  1140  Book  Tower,  Detroit,  Mich. 

Clifford  A.  Balch,  1548  W.  Washington  Blvd., 
Los  Angeles,  Calif. 

Bruce  F.  Barnes,  4948  Lotus  Ave.,  St.  Louis,  Mo. 

Arnold  E.  Baschen  & Assoc.,  115  Olive  Ave., 
Fresno,  Calif. 

Myles  B.  Belongia,  1720  E.  Capitol  Dr.,  Shorwood, 
Wis. 

Roy  A.  Benjamin,  Bisbee  Bldg.,  Jacksonville,  Fla. 

Bennett  & Straight,  Schaefer  Bldg.,  Dearborn, 
Mich. 

T.  H.  Buell  & Co.,  14th  & Stout  Sts.,  Denver,  Colo. 

Corgan  & Moore,  Dallas  Gas  Bldg.,  Dallas,  Tex. 

Michael  J.  DeAngelis,  Temple  Bldg.,  Rochester, 
N.  Y. 

J.  W.  DeY’oung,  730  S.  W.  Salmon  St.,  Portland, 
Ore. 

George  A.  Ebeling,  214  Euclid  Ave.,  Cleveland, 
Ohio. 

Erwin  G.  Fredrick,  307  N.  Michigan  Ave.,  Chicago, 

111. 

Wm.  I.  Hohauser,  Inc.,  1841  Broadway,  New 
York,  N.  Y- 

Donn  Hougen,  Wood  Block,  Wisconsin  Rapids,  Wis. 

Houston  & Smith,  Melba  Theatre  Bldg.,  Dallas, 
Tex. 

Kaplan  & Sprachman,  305  Dundas  St.  W.,  Toronto, 
Ont.,  Canada. 

Clarence  Kivett,  1016  Baltimore  Ave.,  Kansas  City, 
Mo. 

S.  Charles  Lee.  1648  Wilshire  Blvd.,  Los  Angeles, 
Calif. 

Edward  Paul  Lewin,  134  N.  LaSalle  St.,  Chicago, 

111. 

Liebenberg  & Kaplan,  710  McKnight  Bldg.,  Minne- 
apoli.s,  Minn. 

MacKie  & Kamrath,  2017  W.  Gray  St.,  Houston, 
Tex. 

Marr  & Holman,  701  Stahlman  Bldg.,  Nashville, 
Tenn. 

Pereira  & Pereira,  221  N.  LaSaile  St.,  Chicago,  III. 

Pettigrew  & Worley,  302  S.  Harwood  St.,  Dallas, 
Tex. 

Vincent  G.  Raney,  233  Post  St..  San  Francisco, 
Calif. 


C.  W.  & Geo.  L.  Rapp,  230  N.  Michigan  Ave,, 
Chicago,  111. 

Victor  A.  Rigaumont,  5471  Coral  St.,  Pittsburgh, 
Pa. 

Spillman  & Spillman,  Hicks  Bldg.,  San  Antonio, 
Tex. 

Erie  G.  Stillwell,  Inc.,  Hendersonville.  N.  Car. 
David  Supowitz,  246  S.  15th  St.,  Philadelphia,  Pa. 
Wetherell  & Harrison,  506  Shops  Bldg.,  Des  Moines, 
Iowa. 

Door  Controls  and  Hardware 

Cast  Aluminum  Push  Bar  Co.,  332  E.  Town  St., 
Columbus,  Ohio.  (DA) 

Glynn-Johnson  Corp.,  1821  Berteau  Ave.,  Chicago, 
111.  (DINA) 

Warren  McArthur  Corp.,  1 Park  Ave.,  New  York, 
N.  Y.  (NA) 

Richmond  Fireproof  Door  Co.,  N.  W.  “F”  St., 
Richmond,  Ind.  (D) 

Vonnegut  Hardware  Co.,  120  E.  Washington  St., 
Indianapolis.  Ind.  (DCB) 

Yale  & Towne  Mfg.  Co.,  Henry  St.,  Stamford, 
Conn.  (D) 

Doors,  Fireproof 

Mosler  Safe  Co.,  Hamilton,  Ohio.  (DCB) 

Richmond  Fireproof  Door  Co.,  N.  W.  “F”  St., 
Richmond,  Ind.  (D) 

Electric  Eye  Doors 

Yale  & Towne  Mfg.  Co.,  Henry  St.,  Stamford, 
Conn.  (D) 

Facing  Materials,  Exterior 

Artkraft  Sign  Co.,  P.  O.  Box  119,  Lima,  Ohio. 
(DI) 

Brasco  Mfg.  Co.,  Harvey,  III.  (C) 

Kawneer  Mfg.  Co.,  Niles,  Mich.  (D) 
Libbey-Owens-Ford  Glass  Co.,  Vitrolite  Div.,  To- 
ledo, Ohio.  (B) 

Long  Sign  Co.,  835  Howard  St.,  Detroit,  Mich. 
(D) 

Pittsburgh  Plate  Glass  Co.,  Grant  Bldg.,  Pitts- 
burgh, Pa.  (DCBI).  See  page  173. 

Ben  B.  Poblocki  & Sons  Co.,  2159  S.  Kinnickinnic 
Ave.,  Milwaukee,  Wis.  (D) 

Republic  Steel  Corp.,  Republic  Bldg.,  Cleveland, 
Ohio.  (I) 

Sioux  Metal  Products  Co.,  300  Lowell  Ave.,  Sioux 
City,  Iowa.  (Cl) 

United  States  Plywood  Corp.,  103  Park  Ave.,  New 
York,  N.  Y.  (DBI) 

Zouri  Store  Fronts,  Niles,  Mich.  (D) 

Flexible  Glass 

United  States  Plywood  Corp.,  103  Park  Ave.,  New 
York,  N.  Y.  (DBI) 

Flooring  Materials 

Armstrong  Cork  Co.,  Lancaster,  Pa.  (C) 
Congoleum-Nairn,  Inc.,  195  Belgrove  Dr.,  Kearny, 
N.  J.  (I) 

Cork  Insulation  Co.,  Inc.,  155  E.  44th  St.,  New 
York,  N.  Y.  (CB) 

Puritan  Rubber  Mfg.  Co.,  Perrine  Ave.,  Trenton, 
N.  J.  (CINA) 

Tile-Tex  Co.,  1232  McKinley  Ave.,  Chicago  Heights, 
111.  (C) 

Wright  Rubber  Products  Co.,  Layard  Ave.,  Ra- 
cine, Wis.  (C) 

Glass  Blocks 

Modern  Theatre  Decorators,  1818  Wyandotte  St., 
Kansas  City,  Mo.  (D) 

Owens-Illinois  Glass  Co.,  Ohio  Bldg.,  Toledo,  Ohio. 
(D) 

Pittsburgh  Plate  Glass  Co.,  Grant  Bldg.,  Pitts- 
burgh, Pa.  (DCBI).  See  page  173. 

Insulation  Materials 

Armstrong  Cork  Co.,  Lancaster,  Pa.  (C) 

Barrett  Co.,  40  Rector  St.,  New  York,  N.  Y.  (Cl) 
Celotex  Corp.,  919  N.  Michigan  Ave.,  Chicago,  111. 
(Cl) 

Certain-Teed  Products  Corp.,  100  E.  42nd  St.,  New 
York,  N.  y.  (I) 

Cork  Import  Corp.,  330  W.  42nd  St.,  New  York, 
N.  Y.  (C) 

Cork  Insulation  Co.,  Inc.,  155  E.  44th  St.,  New 
York.  N.  Y.  (CB) 

Eagle-Picher  Lead  Co.,  901  Temple  Bar  Bldg.,  Cin- 
cinnati, Ohio.  (Cl) 

Gilbert  Engineering  Co.,  Inc.,  South  Meeting, 
Statesville,  N.  C.  (D) 

National  Gypsum  Co.,  192  Delaware  Ave.,  Buf- 
falo, N.  Y.  (C) 

Owens-Corning  Fiberglas  Corp.,  Second  Nat’l  Bank 
Bldg.,  Toledo,  Ohio.  (I) 

United  States  Gypsum  Co.,  300  W.  Adams  St., 
Chicago,  III.  (B) 

Western  Felt  Works,  4029-4117  Ogden  Ave.,  Chi- 
cago, 111.  (D) 

Wood  Conversion  Co.,  Urst  NaUl  Bank  Bldg.,  St. 

Paul,  Minn.  (A).  See  page  178. 

York  Ice  Machinery  Corp.,  Roosevelt  Ave.,  York, 
Pa.  (B) 

Metal  Trim  and  Mouldings 

Brasco  Mfg.  Co.,  Harvey,  HI.  (C) 

Garcy  Reflectors,  1430  S.  Talman  Ave.,  Chicago, 
111.  (D) 

Libbey-Owens-Ford  Glass  Co.,  Toledo,  Ohio.  (B) 
Marsh  Wall  Products,  Inc.,  Harger  & Main  Sts., 
Dover,  Ohio.  (I) 

Missouri  Art  Metal  Co.,  3110-12  Park  Ave.,  St. 
Louis,  Mo.  (INA) 

Pyramid  Metals  Co.,  1335  N.  Wells  St.,  Chicago, 
III.  (DCI) 

(Continued  on  page  204) 
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NEW  ENGLAND 


BOSTON 

Capitol  Theatre  Supply  Co.,  28  Piedmont  St. 

Cifre,  Joe,  Inc.,  37  Winchester  St. 

Independent  Theatre  Co.,  47-49  Church  St. 
National  Theatre  Supply  Co.,  40  Piedmont  St. 
Standard  Theatre  Supply  Co.,  78  Broadway. 
Theatre  Service  & Supply  Co.,  112  Arlington  St. 
NEW  HAVEN 

Modern  Theatre  Equipment  Corp.,  130  Meadow  St. 
National  Theatre  Supply  Co.,  122  Meadow  St. 

providence 

Rhode  Island  Theatre  Supply,  27  Snow  St. 


EAST 


ALBANY 

Empire  Theatre  Supply  Co.,  Inc,,  1003  Broadway. 
National  Theatre  Supply  Co.,  962  Broadway. 
Theatre  Displays  Co.,  Inc.,  1044  Broadway. 
AUBURN,  N.  Y. 

Auburn  Theatre  Equipment  Co.,  5 Court  St. 
BALTIMORE 

Dusman  M.  P.  Supplies,  213  N.  Calvert  St. 
National  Theatre  Supply  Co.,  417  St.  Paul  Place. 
BUFFALO 

Becker  Theatre  Equipment  Co.,  Inc.,  492  Pearl  St. 
National  Theatre  Supply  Co.,  498-500  Pearl  St. 
United  Projector  & Film  Corp.,  228  Franklin  St. 
NEW  YORK 

Amusement  Supply  Co.,  Inc.,  341  W.  44th  St. 
Behrend  Motion  Picture  Supply,  630  9th  Ave. 
Capitol  Motion  Picture  Supply  Corp.,  630  9th  Ave. 
Consolidated  Theatre  Supply  Corp.,  1600  Broadway. 
Continental  Theatre  Accessories,  325  W.  44th  St. 
Crown  Motion  Picture  Supply  Co.,  346  W.  44th  St. 
Hornstein,  Joe,  Inc.,  630  9th  Ave. 

National  Theatre  Supply  Co.,  356  W.  44th  St. 

S.  O.  S.  Corp.,  636  Eleventh  Ave. 

Star  Cinema  Supply  Co.,  440  W.  45th  St. 

NORFOLK,  VA. 

Dixie  Theatre  Supply  Co.,  432  Granby  St. 

PHILADELPHIA 

National  Theatre  Supply  Co.,  1225  Vine  St. 

Penn  Theatre  Equipment  Co.,  309  N.  13th  St. 

RICHMOND,  VA. 

Richmond  Theatre  Supply,  209  N.  Jefferson  St. 
SYRACUSE,  N.  Y. 

Motion  Picture  Equip.  Service,  Brewerton  Rd. 
WASHINGTON 

Ben  Lust,  1001  New  Jersey  Ave.,  N.  W. 


MIDEAST 


AKRON,  OHIO 

Akron  Theatre  Supply  Co.,  1025  N.  Main  St. 
CHARLESTON,  W.  VA. 

Charleston  Electric  Supply  Co.,  910  Kanawha  St. 
Charleston  Theatre  Supply,  506  State  St. 
CINCINNATI 

Midwest  Theatre  Supply  Co.,  Inc.,  1632  Central 
Parkway. 

National  Theatre  Supply  Co.,  1637  Central  Parkway. 
CLEVELAND 

National  Theatre  Supply  Co.,  2128  Payne  Ave. 
Oliver  Theatre  Supply,  Inc.,  1701  E.  23rd  St. 

COLUMBUS,  OHIO 

American  Theatre  Equipment  Co.,  165  N.  High  St. 
DAYTON,  OHIO 

Dayton  Theatre  Supply  Co.,  Ill  Volkenand  St. 
DETROIT 

Amusement  Supply  Co.,  208  W.  Montcalm  St. 
Forbes,  Ernie  Theatre  Supply  Co.,  214  W.  Mont- 
calm. 

McArthur  Theatre  Equipment  Co.,  2501  Cass  Ave. 
National  Theatre  Supply  Co.,  2312  Cass  Ave. 

GREENSBURG,  PA. 

Seiler,  Alvin,  Seiler  Bldg. 

LOUISVILLE 

Central  Theatre  Supply  Co.,  318  Fifth  Ave. 

Falls  City  Theatre  Equipment  Co.,  427  S.  Third  St. 
PITTSBURGH 

National  Theatre  Supply  Co.,  1721  Blvd.  of  Allies. 
Seiler,  Alvin,  1711  Blvd.  of  Allies. 

A.  & S.  Steinberg,  1705  Blvd.  of  Allies. 

Superior  Motion  Picture  Supply,  84  Van  Braam  St. 
TOLEDO,  OHIO 

American  Theatre  Supply  Co.,  310  St.  Clair  St. 

WHEELING,  W.  VA. 

Tristate  Equipment  Co.,  138-28  28th  St. 


CENTRAL 


CHICAGO 

Abbott  Theatre  Equipment  Co.,  1303  S.  Michigan 
Ave. 

Droll  Theatre  Supply  Co.,  357  B.  Ohio  St. 
Godlberg  Joe,  Inc.,  1245  S.  Wabash  Ave. 

Guercio  & Barthel  Co.,  1241  S.  Wabash  Ave. 
Midwest  Theatre  Supply  Co.,  1223-27  S.  Wabash 
Ave. 

Movie  Supply  Co.,  Ltd.,  1318  S.  Wabash  Ave. 
National  Theatre  Supply  Co.,  1325  S.  Wabash  Ave. 
Stanley  Theatre  Supply  Co.,  1235  S.  Wabash  Ave. 
INDIANAPOLIS 

Exhibitors  Exchange,  402  N.  Illinois  St. 

Ger-Bar,  Inc.,  402  N.  Illinois  St. 

Indiana  Theatres  Equip.  Corp.,  316  N.  Illinois  St. 
National  Theatre  Supply  Co.,  436  N.  Illinois  St. 
MILWAUKEE 

Droll  Theatre  Supply  Co.,  709  W.  Wells  St. 
National  Theatre  Supply  Co.,  1027  N.  8th  St. 
Smith,  Ray,  Co.,  The  710  W.  State  St. 

ST.  LOUIS 

Buscher-Lehmann  Cinema  Supply  Co.,  3215  Olive 
St. 

Cooperative  Sound  Service  Supply  Co.,  3215  Olive 
St. 

Erker  Bros.  Optical  Co.,  610  Olive  St. 

Exhibitors  Supply  Co.,  3258  Olive  St. 

National  Theatre  Supply  Co.,  3210  Olive  St. 
Rockenstein,  L.  T.,  Co.,  3327  Locust  St. 


MIDWEST 


DES  MOINES 

Des  Moines  Theatre  Supply  Co.,  1121  High  St. 
National  Theatre  Supply  Co.,  1115  High  St. 
Service  Theatre  Supply  Co.,  1514  12th  St. 

DULUTH  MINN. 

National  Equipment  Co.,  4024  Gilliat  St. 

FARGO,  N.  DAK. 

McCarthy  Theatre  Supply  Co.,  55  Fifth  St.  N. 
KANSAS  CITY 

Missouri  Theatre  Equipment  Co.,  115  W.  18th  St. 
National  Theatre  Supply  Co.,  223  W.  18th  St. 
Stebbins  Theatre  Equipment  Co.,  1804  Wyandotte. 

MINNEAPOUIS 

Elliott  Film  Co.,  72  Glenwood  Ave. 

Frosch  Theatre  Supply  Co.,  38  Glenwood  Ave. 
National  Theatre  Supply  Co.,  56  Glenwood  Ave. 
Western  Theatre  Equip.  Exch.,  45  Glenwood  Ave. 
Ruliffson,  Don  H.,  1011  Currie  Ave. 

OMAHA 

Quality  Theatre  Supply  Corp.,  1511  Davenport  St. 
Scott-Ballantyne  Co.,  The,  222  N.  16th  St. 

Western  Theatre  Supply  Co.,  214  N.  15th  St. 

SIOUX  FALLS,  S.  DAK. 

American  Theatre  Supply  Co.,  220  W.  10th. 

ST.  JOSEPH,  MO. 

Leeves,  Ernie,  1009  S.  8th  St. 

WICHITA 

Southwest  Theatre  Equipment,  309  W.  Douglas  St. 


WEST 


BUTTE,  MONT. 

Western  Theatre  Equipment  Co.,  107  Granite  St. 
CLOVIS,  N.  M. 

Eastern  New  Mexico  Theatre  Supply  Co. 

DENVER 

Graham  Bros.  Theatre  Equipment,  546  Lincoln  St. 
National  Theatre  Supply  Co.,  211  Champa  St. 

LOS  ANGELES 

Breck  Photoplay  Supply  Co.,  1969  S.  Vermont  Ave. 
Filbert,  John  P.  Co.,  1956  S.  Vermont  Ave. 
Motion  Picture  Theatre  Accessories  Co.,  2200  S. 
Vermont  Ave. 

National  Theatre  Supply  Co.,  1961  S.  Vermont  Ave. 
Projection  Equipment  Co.,  1975  S.  Vermont  Ave. 
Shearer,  B.  F.,  Co.,  1964  S.  Vermont  Ave. 
Wholesale  Supply  Co.,  1047  N.  Wilcox  St. 

PORTLAND,  ORE. 

Portland  M.  P.  M.  Co.,  912  W.  Burnside  St. 
Shearer,  B.  F.,  Co.,  1947  N.  W.  Kearney. 

Theatre  Utilities  Service  Co.,  1935  N.  W.  12th  Ave. 
Western  Sound  Equipment,  1923  N.  W.  Kearney. 
SALT  LAKE  CITY 

Inter-Mountain  Supply  Co.,  142  E.  First  South  St. 


National  Theatre  Supply  Co.,  248  E.  First  South  St. 
Service  Theatre  Supply  Co.,  256  E.  First  South  St. 
SAN  FRANCISCO 

National  Theatre  Supply  Co.,  255  Golden  Gate  Ave. 
Pacific  Coast  Theatre  Supply  Co.,  250  Golden  Gate 
• Ave. 

Preddey  Theatre  Supplies,  187  Golden  Gate  Ave. 
Shearer,  B.  F.,  Co.,  243  Golden  Gate  Ave. 
Western  Theatrical  Eq.  Co.,  222  Golden  Gate  Ave. 
SEATTLE 

National  Theatre  Supply  Co.,  2319  2nd  Ave. 
Shearer,  B.  F.,  Co.,  2318  Second  Ave. 

Theatre  Utilities  Service  Co.,  2321  2nd  Ave. 
Western  Theatre  Equipment  Co.,  110  Wall  St. 
SPOKANE 

Smith  Theatre  Supply  Co.,  724  First  Ave. 

TUCSON,  ARIZ. 

Arizona  Film  Supply  Co.,  84  W.  Pennington  St. 


SOUTH 


ATLANTA 

Capitol  City  Supply  Co.,  161  Walton  St.,  N.  W. 
National  Theatre  Supply  Co.,  187  Walton  St.,  N.  W. 
Southland  Theatre  Equipment  Co.,  163  Walton 
St.,  N.  W. 

Wil-Kin  Theatre  Supply,  Inc.,  150  Walton  St.,  N.  W. 
BIRMINGHAM 

Queen  Feature  Service,  Inc.,  1912%  Morris  Ave. 
CHARLOTTE 

Bryant  Theatre  Supply  Co.,  227  S.  Church  St. 
National  Theatre  Supply  Co.,  304  S.  Church  St. 
Wil-Kin  Theatre  Supply,  Inc.,  321  S.  Church  St. 
DALLAS 

Hardin  Theatre  Supply  Co.,  714  Hampton  Road. 
Herber  Bros.,  408  South  Harwood  St. 

Modern  Theatre  Equip.  Co.,  2011A  Jackson  St. 
National  Theatre  Supply  Co.,  300  S.  Harwood  St. 
GREENSBORO,  N.  C. 

Projection  Maintenance  Service,  201  Summit  Ave. 
Standard  Theatre  Supply,  124  E.  Washington  St. 
Theatre  Suppliers,  Inc.,  East  Sycamore  St. 

HOUSTON 

Southwestern  Theatre  Equipment  Co.,  1416  Main  St. 

LEVELLAND,  TEX. 

South  Plains  Theatre  Supply  Co. 

MEMPHIS 

Monarch  Theatre  Supply  Co.,  494  S.  Second  St. 
National  Theatre  Supply  Co.,  400  S.  Second  St. 
NASHVILLE 

American  Theatre  Supply  Co.,  117  Seventh  Ave.,  N. 
NEW  ORLEANS 

Delta  Theatre  Supply  Co.,  214  S.  Liberty  St. 
Electrical  Supply  Co.,  201  Magazine  St. 

Louisiana  Mot.  Piet.  Equip.,  1414  Cleveland  Ave. 
National  Theatre  Supply  Co.,  220  S.  Liberty  St. 

OKLAHOMA  CITY 
Howell,  W.  R.,  12  S.  Walker  Ave. 

National  Theatre  Supply  Co.,  700  W.  Grand  Ave. 
Oklahoma  Theatre  Supply  Co.,  708  W.  Grand  Ave. 
SAN  ANTONIO 

Independent  Film  Exchange,  352  E.  Commerce  St. 
TAMPA 

United  Theatre  Supply  Corp.,  110  S.  Franklin  St. 


CANADA 


CALGARY,  ALTA. 

Sharp’s  Theatre  Supplies,  Film  Exchange  Bldg. 
Western  Theatre  Service,  1217  Second  St. 

HALIFAX,  N.  S. 

Dominion  Sound  Equipment,  Ltd.,  86  Hollis  St. 

MONTREAL,  QUE. 

Dominion  Sound  Equipment,  Ltd.,  (head  office), 
1620  Notre  Dame  St.,  W. 

Dominion  Sound  Equipments,  Ltd.,  5971  Monkland 
Ave. 

General  Theatre  Supply  Co.,  366  Mayor  St. 
Perkins  Electric  Co.,  Ltd.,  2027  Bleury  St. 

TORONTO,  ONT. 

Coleman  Electric  Co.,  258  Victoria  St. 

Dominion  Sound  Equipments,  Ltd.,  276  Victoria 
St. 

General  Theatre  Supply  Co.,  104  Bond  St. 

Perkins  Electric  Co.,  Ltd.,  277  Victoria  St. 

VANCOUVER,  B.  C. 

Dominion  Sound  Equipment,  Ltd.,  820  Cambie  St. 
Theatre  Equipment  Supply  Co.,  906  Davie  St. 

WINNIPEG,  MAN. 

Canadian  Thea'tre  Supply  Co.,  510  Canada  Bldg. 
Dominion  Sound  Equipment,  Ltd.,  65  Roric  St. 
Rice,  J.  M.,  Co.,  202  Canada  Bldg. 
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(Continued  from  pag:e  202) 

Richmond  Fireproof  Door  Co.,  N.  W.  "F”  St., 
Richmond,  Ind.  (D) 

Sioux  Metai  Products  Co.,  3000  Lowell  St.,  Sioux 
City,  Iowa.  (Cl) 

Vonnegrut  Hardware  Co.,  120  E.  Washington  St., 
Indianapolis,  Ind.  (DCB) 


Pipe  Hangers  and  Brackets 

Best  Devices  Co.,  10516  Western  Ave.,  Cleveland, 
Ohio.  (A) 

Display  Stage  Lighting  Co.,  Inc.,  617  Tenth  Ave., 
New  York,  N.  Y.  (D) 

Vonnegut  Hardware  Co.,  120  E.  Washington  St., 
Indianapolis,  Ind.  (DCB) 

Plaster  Products 

Certain-Teed  Products  Corp.,  100  E.  42nd  St.,  New 
York,  N.  Y.  (I) 

Plastic  Materials 

Bakelite  Corp.,  30  E.  42nd  St.,  New  York,  N.  Y. 
(D) 

Durez  Plastic  & Chemicals,  Inc.,  North  Tonawanda, 
N.  Y.  (D) 

General  Electric  Co.,  Plastic  Dept.,  1 Plastics 
Ave.,  Pittsfield,  Mass.  (D) 

Marblette  Corp.,  37-21  Thirtieth  St.,  Long  Island 
City,  N.  Y.  (D) 

Monsanto  Chemical  Co.,  Plastics  Div.,  Springfield, 
Mass.  (D) 

Reynolds  Spring  Co.,  Molded  Plastics  Div.,  Cam- 
bridge, Ohio.  (D) 

Rohm  & Haas  Co.,  222  Washington  Sq.,  Phila- 
delphia, Pa.  (D) 

Tennessee  Eastman  Corp.,  10  E.  40th  St.,  New 
York,  N.  Y.  (D) 

Plate  Glass 

Libbey-Owens-Pord  Glass  Co.,  Toledo,  Ohio.  (B) 

Pittsburgh  Plate  Glass  Co.,  Grant  Bldg.,  Pitts- 
burgh, Pa.  (DCBI).  See  page  173. 

Semon  Bache  & Co.,  636  Greenwich  St.,  New  York, 
N.  Y.  (CA) 

Porcelain  Enameled  Panels 

Ingram  Richardson  Mfg.  Co.,  32nd  St.,  Beaver 
Falls,  Pa.  (DB) 

Roofing  Materials 

Barrett  Co.,  40  Rector  St.,  New  York,  N.  Y.  (Cl) 

Berger  Mfg.  Div.,  Republic  Steel  Corp.,  1038  Bel- 
den  Ave.,  N.  E.,  Canton,  Ohio.  (DB) 

Celotex  Corp.,  919  N.  Michigan  Ave.,  Chicago,  111. 
(Cl) 

Certain-Teed  Products  Corp.,  100  E.  42nd  St.,  New 
York,  N.  Y.  (I) 

Vonnegut  Hardware  Co.,  120  E.  Washington  St., 
Indianapolis,  Ind.  (DCB) 

Stainless  Steel 

Brasco  Mfg.  Co.,  Harvey,  111.  (I) 

Republic  Steel  Corp.,  Republic  Bldg.,  Cleveland, 
Ohio.  (I) 

Steel  and  Iron  Sheet  Metal 

American  Rolling  Mill  Co.,  2403  Curtis  St.,  Middle- 
town,  Ohio.  (Cl) 

Berger  Mfg.  Div.,  Republic  Steel  Corp.,  1038  Bel- 
den  Ave.,  N.  E.,  Canton,  Ohio.  (DB) 

Structural  Glass 

Libbey-Owens-Ford  Glass  Co.,  Vitrolite  Div.,  To- 
ledo, Ohio.  (B) 

Pittsburgh  Plate  Glass  Co.,  Grant  Bldg.,  Pitts- 
burgh, Pa.  (DCBI).  See  page  173. 


Theatre  Fronts,  Porcelain 


Artkraft  Sign  Co., 

P.  O. 

Box 

119, 

Lima,  Ohio. 

(DI) 

Brasco  Mfg.  Co.,  Harvey, 

111.  (C) 

Everbrite  Electric 

Signs, 

Inc., 

1440 

N.  4th  St., 

Milwaukee,  Wis. 

(D) 

Ingram-Richardson 

Mfg. 

Co., 

32nd 

St.,  Beaver 

Falls.,  Pa.  (DB) 

Kawneer  Mfg.  Co.,  Niles,  Mich.  (D) 

Long  Sign  Co.,  853  Howard  St.,  Detroit,  Mich.  (D) 

Modern  Theatre  Decorators,  1818  Wyandotte  St., 
Kansas  City,  Mo.  (D) 

Ben  B.  Poblocki  & Sons  Co.,  2159  S.  Kinnickinnic 
Ave.,  Milwaukee,  Wis.  (D) 

Zouri  Store  Fronts,  Niles,  Mich.  (D) 

Theatre  Fronts,  Structural  Glass 

Adler  Silhouette  Letter  Co.,  2909  S.  Indiana  Ave., 
Chicago,  III.  (CBINA).  See  page  189. 

Brasco  Mfg.  Co.,  Harvey,  111.  (C) 

F & Y Building  Service,  328  E.  Town  St.,  Co- 
lumbus, Ohio.  (D) 

Libbey-Owens-Ford  Glass  Co.,  Vitrolite  Div.,  To- 
ledo, Ohio.  (B) 

Modern  Theatre  Decorators,  1818  Wyandotte  St., 
Kansas  City,  Mo.  (D) 

Pittsburgh  Plate  Glass  Co.,  Grant  Bldg.,  Pitts- 
burgh, Pa.  (DCBI).  See  page  173. 

Wood  Veneers 

Marsh  Wall  Products,  Inc.,  Harger  & Main  Sts., 
Dover,  Ohio.  (I) 

United  States  Plywood  Corp.,  103  Park  Ave.,  New 
York,  N.  Y.  (DBI) 
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